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JbYBMBOIJE PIIYMOBW'h

— roop noojoM gogene [oyacHe quruiome ,,Haponxu yuurem™ —

[TowrtoBanu Hapoge!

Kosuko je yieno u rmoyacHo cTajaTHl MCIpe]l Bac, TOJIMKO je TEUIKO Mame-
TOBaTu Mel)y OBOJIMKO MyIpuX M IaMETHHUX JiMLA U uMeHa! A HajTexe je pehu
HEIITO HOBO, & He MOHOBUTH Beh BUDEHO M MpounTaHo. MNak, yYmHMIIO MU ce
MTPUTOJIHUM JIa OBaj MPOrOBOP MOYHEM OHHMM IO3HATUM POCBETUTEHCKUM Barla-
JEM IIPBOT CPIICKOI MUHHUCTPA IIPOCBETE:

KBUT'E, BPA'hO MOJA, KIbUT'E, A HE 3BOHA U TTPATTIOPLIN!

Kana je Jocwurej, ripe Builie oj iBe CTOTWHE TOAMHA, OOHAPO/IOBAO OBY IO-
pyky, ped KEbUT'A je y cprickoj yemeHoj Tpagunuju o3HavyaBana — [IMCMO. To
je ouna ona KEbUI'A kojy y KJbyHY HOCE JBa BpaHa raBpaHa, OHA KOjy Ha KOJIEHY
namie Ara on Pudnuka, ona KEbUT'A kojy moduja kue3 Jlazap ox Boropoaurie.
VY cBakoj on tux KEbUT'A — [IMCAMA paau ce o HEKOj BaKHOj, IPECYAHO], 1
cynOOHOCHO] cTBapu: Majka JammaHoBa o3Haje Aa joj je cuH moruHyo, MBo
CenkoBuh mopa aa uzahe Ha [B0OO] MM aa podyje, kae3 Jlazap Tpeda ma ommyun
koMe he ce mprBoJIeTH LAPCTBY, 36Ma/bCKOM MJT HeOeckoM !

Ham Hapon je, BUIOBUTO, Y CBOM YCMEHOM IeBalby, KUY M3jeAHAYMO
ca mucMeHorhy. A eBporcku hak, [ocutej, 3Ha0 je 1a MMCMEHOCT OTBapa joIi
jeHe OuM JbyJMMa, OHE Kpo3 Koje yIia IieJa, Aajbe, MHOTO Aajbe 0J OHOT Opaa,
OHE NIyMe, OHOT KpIlia, JaJbe OJf OHE MYKe CBAKOAHEBHE. 3BOHA U MPAIopLy U3
ETroBe MOpPYyKe Cy I0TMe W He3Haa, a KIbUra je M3J1a3HuIa U3 CyjeBepja U 3a0-
CTAJIOCTH, KOja HAC CaBeTyje a CBe OHO LITO HEMaMO [03ajMUMO o cede!

[Mucmen Hapop uKTa, a HenMcMeH ciyma! [TucMeH pasmuIiuba CBOjoM Tiia-
BOM, a HerMcMeH Tyhom!

! Ha cBevaHoj akagemuju kojom je 13. neuemdpa 2024. roquse odenexer Jan Pakyirera
MeJaroIKux Hayka y Jaroguau, Jbydusojy PirymoBuhy nonesena je [louacHa murmioma ,,Hapoaau
yuuTesb” 3a MocedaH JOMPUHOC pa3Bojy odpasoBama. [lecHHK ce TOM MPUIMKOM OOpaTHO OBUM
peunma.
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Kmura, y pazHum odnuiuma, ImocToju mpeko aBe xubaae roguHa. C Bpe-
MEHOM, O] [NIMHEHUX I1JI04a IPEKO KibUra-nicama nocraia je — u3yMm enoxe!

JlaHac je Taj U3yM ernoxe W MOTPOIHA poda, U MPUPYUYHHU alaT, yCHeulHa
Jpyrapuiia y camohu, caBeTHUIIA 32 IUTaka Cplia, AJIM U YIIOEHUK KUBOTA, [IETTHA
ACHCTEHT y OJlpacTarby, 1 IPBU NOMONHMK y HOCHY. ..

Horaba ce, mehyTiM, OHO IITO je HEMMHOBHO. EJleKTpoHMKa HaM Hy/M CBa-
KOJTHEBHO HOBA M HOBA TIOMaraja, JUruTajiHa dy/a 3a Jpyxkeme 1 3adaBy, Ma u 3a
yuewe 1 00pa3oBambe.

[TojaBuiio ce nutame: Jla 11 U3yMm enoxe — usymmpe?

Opnrosop je: HE!

W3 ronune y roguHy, cajMoBH Kibura ioHaBsbajy To HE! Temko je moepo-
BaTH Jja CBE T€ HOBE, MAJIOJIETHE UI'PAvKe, Ma KOJIMKO KOPUCHE, MOMYT KOMITjyTepa,
MOT'Y J]a YIpo3e KIBHTY ca MPEKo JIBE U M0 XMbaJle TOJJMHA TEITKOT UCKYCTBA.

Hajrexe je umana y ceqMoM M OCMOM BeKy, KaJa je caropeia AJeKcaH-
JpUjcKa, HajITo3HajTHja OMOIMOTEeKa CTapux Hapoa, 1 Kajl je yauireHo 700.000
CBe3aKa ca LeJIOKYITHIM Hay4YHUM U JIMTepapHUM Osarom I'pka u UCTOUHMX Hapo-
na! U cprcka kmHra je npexxupesa Telky Hecpehy: XumiepoBo doMdapaoBame
HanmoHatHe oudoteke y beorpany 1941. ronune.

Hajsehu ymoBu cBera nocramm cy to 3axBabyjyhun KEbU3U. Huje yyen
OHAj KOjU YMTA KIbUre, HErO OHAj KOjH 3HA ILITA YUTA — KAXKE jeHa MOCJIOBHUIIA, a
0 Moh W 3Hayajy KiHre y npocsehrBamy U ouyBarby Haposaa ropopu Ceeru hu-
puso y Ipoinacy caosenckum napoguma céum: CBOjy npudy Ja U3HECEM, MHOI'O
yma y Masio peuu ka3yjyhu — Haru cy cBu 0e3 kwura Hapoau!

Bopxec je 3amunubao Paj kao cBojeBpCHY OMOJIMOTEKY.

A "hamun Cujapuh je cBojy moxBaly KibHM3H caxeo y yetupu peun: Kyhy
KyhoM unHe Kibure!

Bunujam ®okHep je yak octaBuo 3aBeuITame: Liyb My je ga ucropuja mor
’KMBOTA IJIaCU — IMCA0 je KibUre U ympo!

HajdomoM K®bUroM mpoTeksior MUISHHjyMa MporjaileHa je Kwura Maau
IIpuny, Autoana ne Cent Erunepuja, HOTIyHO 3aCyKeHO, jep je Myapa KOJIUKO
1 3a0aBHa, a TICaHa je 3a Jiely y JbyauMa | Jbyje y Jeuu. 3axsabyjyhu Maaom
Tpunyy, nanac Moxemo ca curypHouhy npuyatu kako Jbyau Buiie He KuBe y
Opu3M — KO HEMa Y IJ1aBU, UMa Y KibU3H !

XBaya Bama ca [ocutejem, u xBana Jlocutejy ca Hama!

Jaropuna, 13. 12. 2024. Jbydusoje PurymoBuh, necHuk
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PEKOHOUI'YPALIMJA 3BAHUYHE NCTOPUJE ITYTEM
CEhABA Y POMAHMUMA BOJBbEHA TOHU MOPUCOH 1
O JbBYBABH U CEHLIH N3ABEJIE AJbEH]IE!

Aticitipaxiz: TIpemaa cy poMaHu ayTOPKY KOjH Cy TPeAMET aHAJIU3e Y OBOM pajy cIie-
UIHY 32 pa3IMIMTa HALIMOHAHA MTOAHE0Jba — AMEPHUKO U YryieaHcko — Tonrn MOpHUCOH 1
Nzabena Ammenne ode nocrabajy noa pediekrop yhyrkane riacose ,,u3rHaHe u3 cehamwa u
6e3 onpennuna” (Mopucon 2005: 323), noreHiupajyhu antepHaTHBHA CBEI0OYAHCTBA KOja Cy
MapruHaJIM30BaHa WK MOTIYHO MCKJbydeHa U3 3BaHUUYHE uctopuje. KommapatuBHOM aHau-
3om pomaHa Bowera (1987) u O wybdasu u cenyu (1984) npucrynamo temama pekoHpurypa-
LIMje ¥ peMHTepIIpeTalje KaHOHCKUX Bep3uja UCTOpHje, Kao U pearporpujanuje cehama, Koje
ce y JOMUHAHTHOM IOPETKY CyOaJITepHO MAapKUPAHUM I10jeJUHIIMMA U KOJIEKTUBAMA HErupa.
TeopujcKo-MeTOIOMIOIIKY, paj] ce OC/ama Ha KOHLENTe uciopujcke metiagpurkuuje Jinnae Xa-
YMOH W uHilipaucisiopuje Murena ne YHaMyHa, Kao U Ha IOCTyJIaTe Teopuje TpayMe, MyTeMm
KOJUX Ce y HaBE/IeHUM POMAaHMMA HCIUTYjy TIPEACTaBe APYroCcTH, Kao U3OMIITEHe KaTeropuje
eKC-TIeHTPUYHOCTH, BATUTHOCT UCTOPHjCKUX HAPATHBA, KAO M TPAyMaTHYHA UCKYCTBA KOja JIu-
KOB€ TpaHC(OPMHUILY Y KyJITYPOJIOLUIKY U APYLITBEHO CyOBEP3UBHE jeAUHKE.

Kroyune peuu: Tonn Mopucon, M3adena Asbenzie, caBpeMeHrd poMaH, uctopuja, ceha-
e, TpayMa, UCTOpHjcKa MeTapuKIIMja, UHTPAUCTOPHja, MATUIHU PEATU3aM.

TPAYMA, AJITEPHATUBHE UCTOPUJE, MATYHUA
PEAJIM3AM

Ha Tpary JlnorapoBor HeroBepemwa npeMa BeJIMKUM MeTaHapaTUBUMa Koje
je usHeo y [ociimogeprom citiarby, Ofi TOCTMOJIEPHU3Ma HAOBAMO, YHUBEP3aJIHje
MOCTajy HEOJAp:KUBE Kao IMPETHOCTaBKAa XEreMOHHje jeHOT 3aTBOPEHOT IPHIIO-
BE/IHOT TEKCTa, KOjU aHy/IMpa aJITEPHATUBHE HApaTUBHE M TeMaTcKke MOTyhHOCTH

! UcrpakuBarbe CIpoBeIeHO y paay (puHaHCHpaio je MUHHCTApPCTBO HAayKe, TEXHOJIOIIKOT
pa3Boja u nHoBanuja Pemybmke Cpduje mo YroBopy o mpeHocy cpecTaBa 3a (PMHAHCHPArhe Hayd-
HOHCTPAKMBAYKOT Pajia 3aroCIeHNX y HACTABU HA aKPEJUTOBAHUM BHUCOKOIIKOJICKMM yCTaHOBaMa
y 2024. roqunu 6poj 451-03-65/2024-03/ 200198.
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TekcToBa y MHOXUHH (B. Kepon 1992). V [loemiuuu iiociimogepruzma, Jlnama
XauloH yKasyje ylnpaBo Ha NPOBU30PHY IPHUPOLY MCTOPUJCKOI 3Hama, Kao Ha
,»JOBONEHE y UTAHE OHTOJIOIIKOT WJIM €NMCTEMOJIOLIKOT CTaTyca UCTOPUjCKe "Ur-
HEHMILIE UM HETIOBEPEHE Y HEYTPATHOCT M 00 jeKTUBHOCT Ipuvama’” (1996: 156).
TepmuHOM ucitiopuoipagcka meitiagpuryuja XaumoH ,,000alryje TIIeTUIITe 1Mo KO-
jeM caMO KCTOpHja Mocelyje 3aXTeB 3a UCTUHOM, TaKO IITO JOBOAU Y IHUTAHE
OCHOBY TOT 3aXTeBa y UCTOpHOTpaduju U MITO TBPAU Ja Cy UCTOpHja U (pUKIHja
IMCKYPCH, JbyJICKE KOHCTPYKLIMje, o3HauaBajyhu cucremu, U 1a ode U3BOjE Hu-
XOB IJIABHM 3aXTEB 3a UCTUHOM U3 TOr uaeHTutera” (1996: 163).

HaBeneHOj OKOCHUIM MOCTMOJCPHUCTUYKE KPUTHUKE MPUAPYKYjEMO 3a-
KJbyuke Murena jie YHaMyHa, HIIaHCKOT €CejUCTe U POMaHOMKCILA, KOJU je Y CBO-
jUM TEKCTOBMMA MCTHIA0 KOHTEKCTOM YCJIOBJbEHY MOTpedy 3a OCMUIIL/bABAbEM
UCTOpHjcKOr wiaeHTUTeTa. ok XaunmoH MOABIAYM HEIOCTOjaHOCT TUCKypca U
HEroBo yBeK HacTynajyhe paszodsinueme, YHaMyHO CBOjUM TEPMHHOM UHIHDA-
uctiopuje ykasyje Ha He3adese:KeHy NMPUBATHY UCTOPHjY MOjEeANHIIA W KOJIEK-
THBa, KOja HE MpHUIMaaa 3BaHUYHO NpuxBaheHo]j Bep3uju ucropuje. 3a YHamyHa,
,» AHTPanCTOpHja’ je yjesHO U U3BOP U CEAMMEHT UCTOPHjE, HEHO MOPEKJIIO U HBEH
npousBon” (Bajepc 1976: 4). ¥V kontekcty pomana Tonun Mopucon u N3adene
AJbeHjie, 3HaYajHO je yBeCTH YHAMYHOBY MEPCHEeKTHBY KOja MOTeHIMpa JIa Ce ,,Cy-
IITHHA jeJJHOT Hapoja [Hanasu] y ¢punozoduju uctoprje Kojy KOHCTPYyHIIe Kako
01 ocMHCIMO OHO MITO ce jgoraha. VMcro je mpuMemHnBO U Ha rnojeauHua” (Ba-
jepc 1976: 53). Ilporiecn 0dIMKOBama MPOIUIOCTA Y UCTOPUjCKUA HAPATUB KOjU
npeTeHyje na dynae YMbeHUNYHN HEM30CTaBHO HaJla3e YIOPUIITE Y HICOJIOIIKIM
OKBUpHMA y KOjUMa ce Taj HapaTuB ucnucyje. 11 Xaunon u YHaMmyHO Mo3uBajy
Ha cydBep3uBHHM TpeTMaH VcTtoprje, Kako Ou ce Kao BaIWAHE U PeIeBaHTHE I0-
TBPAWJIE U UCTPAKIIIEC XHjepapX1jCK1 HEJOMUHAHTHE, Ty PAIMCTHUKE UCTOPH]E.

INopen HaBeaeHHUX TePMUHA, 32 MOTOY aHATU3Y OJ] 3HAYaja CY U MOCTaBKe
Teopuje Tpayme. [lojam Tpayme y OKBHpY KIbFIKEBHE TEOpHje y Be3H je ca Hapa-
THUBHUM OHEOOMYEHEM, TeKCTYaJTHUM INpa3HMHaMa, )KaHPOBCKUM amajramMariyja-
Ma, Kao U APYrUM OOJIMIIMMa peKOH(pUTypalrje IpeacTaB/bamba UCKYCTaBa Koja
vMajy TpayMaTW4yHa CBOjCTBa. ,,Ipaymaru3zoBana ocoda”, odjammaBa Kern Ka-
PYT, ,HOCH jeHy HeMoryhy UCTOpHjy y cedu, WK MOCTaje caMa CUMIITOM UCTO-
puje Kojy He Moke cacBuM aa moceayje” (1991: 4). KapyT roBopu o mapagokcy
perpeseHTalyje Hemolyhux TpayMaTUYHUX MCKycTaBa KOja M3MH4Yy KOHLENTYya-
aM3auuju y Buay HeyrpaiHux cehamwa. llomana ®enman Hamiamasa a ce Tpa-
yMe TojequHall ,,He MOXe jeIHOCTaBHO TpricehaT, OHa ce He MOXKE jeTHOCTAB-
HO 'MCHOBEJATH: O Bh0j C& MOpa CBEIOYUTH, Y YAy KOje JeJie TOBOPHUK U
cIllymanar Kako OM MOBPAaTHIIM OHO IITO TOBOPHUK-CYOJEKT He Mocelyje — U IITO
HUje y cTamy na noceayje” (1993: 16). Cehame y mporiecy Tpaymarusaiyje u
MOCTTPAYMATCKOI CTpeca MpoJia3u Kpo3 Kpu3y, Te je y NPUpoAr Tpayme a Oyze
WCIIPUINIOBEJaHa HA HEKOXEPEHTAH HAuMH, pa30TKpHBajyhn HapaTUBHE KOHBEHLIU-
j€ ¥ jeMHO3HAYHOCT je3uKa Kao MPUBH/IE.
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Kon Amenze, Tpayma mo4uMBa y MCKYCTBY MOTJIQYEHOT Hapoja, JOK ce
Koz MopucoH Tpayma MaHu(pecTyje 1 y BUAy WHAUBUAyATHE TpayMe U Y OOJH-
Ky HEeIpeJCTaB/bUBOCTH UCKycTBa porctBa. Poman O wybasu u cenyu npunaga
KaHpy testimonio, Koju beBepau nepuHUIIe KAa0 YMH CBEIOYCHA O KUBOTHOM
HCKYCTBY MOjeIUHLA, Il KOje Ce ancrpaxyje M Ha KOJeKTuBHU HHUBO (1993:
70-75). ,,[ITJoOynom noTuumenux 3Hawa” (1972: 81) dyko Ha3uBa pacBeT/ba-
Bame MPUKPUBEHUX MpUYA U MPYKamhe BATUAHOCTA OHUM BpCTaMa 3Hama Koja
Cy MapKupaHa Kao Hemojo0Ha y akTyeqHuM cuctemuma mohm. CyOBep3mBHA
MOh OBOT MPUCTYIIA JIEKHU Y TOCTAB/baY ,,IOTUMHEHUX 3HAA~ CIpaM HABOAHO
»YHUBEp3aJIHe” CIIMKE CBEeTa KOjy IpodyeMaTu3yjy. AJbeH e Ha CJIMYaH HA9iH pa-
CBEeT/baBa MpayvHe KyTKe UCTOpHje Y HeMMEHOBaHO] npxkaBu JlaTuacke Amepuke,
Jok MOpHCOH MpeJicTaB/ba ABOCTPYKO M3MEIITEHO UCKYCTBO apoamMepryKe Mpo-
TarOHUCTKHMIbE, KOjy Ha MapryHe M0CTaBsbajy HheHa paca | IoJl.

Jenan o mocTynaka aTUMMYHOT TIPUCTYIIA CBEOYEeHY O CyOAITepHUM HUC-
KyCTBUMa U MOTPa3y 3a MPOCTOprMa c000/ie BaH JOMUHAHTHOT MTOPEeTKa jecTe U
maiuunu peaausam. Kako Jammdop Conmatuh nctmye:

[...] mpexacTaBbambe pa3sIMIUTAX PaBHHU CTBAPHOCTH JOBOAM 10 HOBOT, aKTHB-
HUjer OJJHOCA YMTAOIA MpeMa H0j. Y TOj CTBAPHOCTU YMETHHUKOT JieJia u3rpahex
j€ HOBM OJJHOC TIpeMa CaJlallltbOCTH, UCTOPUjU U TPAJULIUjH, a TIOCPEHO U MpeMa
dynyhHoctu. Tako MHT mocTaje CTBAPHOCT, a CTBAPHOCT IocTaje mur. [...] Me-
DhytuMm, Ta aTMocdepa MHUTa WM JIETEHE MPEJICTaB/beHa je Kao HEeIlTO MPUPOHO,
CTBApHO, T C& MOKE M3BECTH 3aKJbyYaKk O CyOBEp3MBHOM OIHOCY IpeMa CTBapHO-
CTH U CyOBEP3MBHOM METOJIY KOjH YMHU MPAIMOHAIHO PAIIMOHATHUM a JIOTHYHUM
OHO HITO j€ C JIOTMKOM Hectiojuso (2002: 123).

IIpempa je npeu poman Uzadene Amenne, Kyha gyxosa (1982), npumep
€KCTEH3MBHUjUX €KCIIepUMeHaTa ca MarnYHUM peayiu3MoM, Taj kaHp Uy O svy-
oasu u ceHyy uMa OUTHyY ynory. Mako je nucaH y )KypHaJIUCTUYKOM CTHITY, HIMaK
je y crneunduvHUM HactynuMma JeBojuuie Epanxenmne PaHkuieo eBuieHTHa
norpeda ayTopKe [1a TOM YMHY MPUIIHILE U3BECHA MaryHa CBOjCTBa, jep joj je
MOCTY’KMO Kao MOKpeTay aKTUBM3Ma IJIaBHE NMPOTATOHUCTKMIbE U OCcBelIhema uu-
TaBOT KOJIEKTUBA JbY[IH, UMja ce MpUya He MOke NPEHETH KOHBEHIIMOHAIHO, Beh,
HEM30CTaBHO, y3 Npogope MaruyHor. Ca pyre cTpaHe, y poMany Bowera, Mopu-
COH TIPUMERYje TEeXHUKY MaruyHor peajn3ma JajieKo eKCIUTMIUTHUje. A Kao
n AsbeHzie, 1 MOPUCOH KOPUCTH CyOBEP3MBHH MOTEHIMjaJl MAariyHOI pean3Ma
KaKo OM y MPOCTOPY HECTBAPHOI MalKpaa PealHOCT OHUX KOjUMa MPUCTYII 3Ba-
HUYHO] UCTOPHjH, NA TAaKO M MPUXBATILUBUM OOJIMIIIMA CTBAPHOCTH, HUjE JOIY-
LITEH.
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[MTOCTKOJIOHNJAJTHO MAPKMPAHUN HAPATUBU

Mopucon u AbeHzie daBe ce MapruHama, Kako 3BaHUYHE UCTOPH]je, TAKO U
JOTaIalIbKUX TOKYIaja JUTepapHe oOpage MOCTKOJOHHUjaHEe MCTOPHje U UCTO-
puje HakOH yKuiama porcrsa. O0e ayTopke y CBOjUM pOMaHMMa IpeACTaBba-
jy @ITEpHATMBHO WCTOPHM]CKO YMTAHE COICTBEHHUX KyJITypa. MOpPHCOH muiie
0 cydanTepHOj mo3uldju adpoaMeprUIKuX podoBa Ipe M TMocie ociodohema y
CeBEPHOAMEPUYKOM JPYIITBY KpajeMm 19. Beka, 10K ce AsbeHIe daBU MapruHa-
JIM3alMjOM KOja je MPOMCTEKJIa U3 KOJIOHU3ALMOHOT TIepHo/ia Ha Ty XHUCIIaHCKe
Awmepuke y npyroj mososuan 20. Beka. JJok AbeHae TeKU Ka TOME Ja TO3UIH-
oHupa ucropujy JlaTuHcke AMeprke napajiesHo ca MCTOPHjOM 3aragHor CBETa,
MoOpHUCOH MOTHBHUILIE keJba Ja PACKPUH MPOCTOP Y aMEPUYKO] KHMKEBHOCTU U
WCTOPHjH 3a appoaMepryKe IJ1acoBe.

Oba pomaHna Koja cy peAMeT aHaJIM3€e Y OBOM pajly MHCIIMPUCAHA CY UCTH-
HUTUM Jorahajuma. O seydasu u ceHyu PoOMaH je da3upaH Ha KypPHATUCTUUKOM
HCTpaXXMBamky M HE0O jaBJbeHUM MHTEPBjyHMa Koje je AJbeHe crpoBoamia y Yu-
Jiey, a rpe Hero wro je Owia npuHyheHa Ha N3derMIITBO 10 BOjHOM my4y 1973.
ro/IMHe Kaja je Bojcka reHepana [InHodea cBpIvia COLMjaIMCTUYKY Baay HEHOT
yjaka CanBamopa AspeHaea. Y CpemuITy pomMaHa Haja3u ce OTKpuhe MacoBHE
rpodHUIIe y HAMyIITeHOM pyaHUKY Oim3y CaHtjara, y Kojoj cy mpoHaleHa tesa
OHHUX YHjy CMPT JMKTaTOPCKHM pexkuM TeHepaia [InHovea HMje MOrao jaBHO Ja
ompasa. Bowera je, ca apyre crtpaHe, dasupana Ha ripuun o Maprapet [apHep,
appoamMepuukoj podumU, Koja je, MOIITO jeé OTKPUMBEHA MPUJIMKOM OEKCTBa ca
“Mama CBOr podoBiacHUKa 1855. romuHe, omiyumna aa youje cBOje 4eTBOPO
Jele Kako O clipevnsia Jia IOHOBO MaJHy y POIICTBO, YCIEBIUH Ja OLy3Me KUBOT
camo cB0joj aBoroauiim0j hepku. HenmocenoBame concTBeHor Tena, pajaa, KUBO-
Ta, COINCTBEHE JIelle, TeMe Cy Koje MopHucoH eHTpupa. HesaioBosbHa MOBpIIHOM
00paIoM KOMILIEKCHOCTH HCKYCTBa IOPOOJBEHOCTH y NOTAAAIIKRO] JIUTEPATypU
HapaTrBa O POICTBY, MOPKUCOH BPLLIM peanporpujaiujy OHOra To je HBOj U Hhe-
HUMa O/1y3€TO, a TO je MPaBO Ha KOJIEKTUBHY MPOILUIOCT Y OKBUPY MPU3HATOT MO-
nyca cehama.

[TocTkoNMOHMjaIHU OKBUP j€ 3aCTYIUbeH Y 00a poMmaHa. AJbeHe MUIIe O
MepUoy Mocje CTUllama HezaBucHOCTH oj IllnmaHuje kana, Hau3IIea mapajgok-
caJiHO, TIOUMIbY HajBeha TpBemwa y ucropuju Jlatuacke Amepnke, a MopHucoH o
OKOJIHOCTUMA Koje cy Hactynuie nocne ['pahanckor pata y Cjeaumwenum [pxa-
BaMa, Kajia je POICTBO 3BAaHMYHO OKOHYAHO, ajiil je cerperamuja v aabe omia
aKTyelHa, Kako m3mely paca, Tako u nHTepHaIM30BaHa Mel)y ociodohernm podo-
BuMa. ['ajaTpu CriuBaxk je y ecejy ,,Mory i cydainTepHu Ja rosope?” yBesa OUTHY
KaTeropujy CyoaJITepHOCTH y TIOCTKOJIOHUjaTHY TeopHjy. CydasTepHu M0 je JUHITA
1 KOJIEKTUBHU CY APYLUTBEHO-TIOJUTUYKH, EKOHOMCKH, KyJITYPOJIOLIKY BaH Blajia-
jyhe XereMoHHjCKe CTPYKType KOJIOHU3aTOpa WM IbUXOBUX HacjeaHuKa. CruBak
uCcTUYe Jja cyOaNTepHU HUCY AE0 BUIHOT 10Jba JOMUHAHTHOL TUCKypca, KOMe Ce
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MOpajy MPUKJIOHHUTH Y MOIJIe/ly HAaUMHA OMMaha CBeTa, MUIILbEHha, TOBOPa, KAKO
du yonre 1oduM NpUIKKy U miatdopmy ga ropope. [loTunmenn ce Mory 4yTu
TEeK KaJja POroBope je3MKOM TIaunuTesba.

Ogy nosurujy, mehytriM, MOPHCOH U3MEINTa, JO3BOJMBIIN CBOjUM JIUKO-
BUMa 12 YIPaBO Y HEBUJIJBUBOCTH IMpe]] KOJIOHU]aJIHUM arpecopoM u3Hally u3Bop
oTropa. AKo cy IpUMOpPaHU Ja IPOrOBOPE je3UKOM KOJU HHje HBHXOB, KOjU oce-
hajy kao cTpaH, OHJa U O3HAKe KOje UM TH UCTH OMPECOPH MPUITUCYjy Ha CBOM,
JOMHHAHTHOM j€3WKy He MOpajy OuTth oHoO mTo ux oxapehyje. ,,Y appoamepud-
KOJ KYJITYpHY, MMEHOBAIE j€ YeCTO KpeaTHBHA CyOBEp3MBHA MpaKca y 3eMJbH KOja
j€ UCTOPHjCKM TIOpHUITAa IpHAYKA MMEHa, FhMa MaHUITyJIUcala U cakaTwia ux’
(Popman 1992: 374). Peanponpyjanja ”MEeHa Yy OBOM KOHTEKCTY (PYHKIMOHU-
e Kao MoKpeTauka cHara. ,,[/l]Jepunuuuje cy npunajajie oHUMA KOju JerHU-
11y — He OHMMa Koju cy aedunucann” (Mopucon 2005: 225), 3akspyuyje Cera,
MPOTaroHUCTKUIba Bomwere, KOja ce cyodaBa ca cadiacTuMa CBOje MPOIIJIOCTH Y
BUAY Ayxa hepke kojy je yousa, Kako OM HacTaBWia (MM TeK Moyesa) Aa KUBH.
[lytem marudHor MOTHBA KOjU y3yprHHpa CTBAPHOCT MPOTAroHKCTa Bowere, Mo-
PHCOH CyoYaBa CBOje JIMKOBE Ca MPOILLIONINy KOjy MOKYyIIaBajy Ja HOTHUCHY, HEe
JonymTtajyhu UM 1a HacTaBe Aa )KMBe y JJMYHOM porcTBy. U npempa cydantepHu
ocTajy de3rMeHu, poIiec MpHCBajamba AyTOXTOHUX UMEHa MoJpa3syMeBa yjeaHo
U TIPOLIEC U3rpalhe U CIO3Haje CONCTBEHOr WAEHTUTETa, KOjU Ce OfiBaja of Ha-
metHyTor. Kaga bejou Car3, Cetuna Taiira 1 ocinodoheHa pornkumba, Ha YucTuHun
JPKY IIPOIIOBEJL KA0 IyXOBHU IIPEIBOJHUK HEIABHO 0CJI000eHHX podoBa, OHa UX
MOACTHYE [a OHOBO 3aBoJie cede — CBOja Tena, pyke, 04, CTOMNaja, a mpe cBera
CBOje cpIle, KOje je OUBPCIIO Mpes OKPYyTHoIIIhy.

Amenpe, ca apyre crpane, y O soydasu u ceHyy yKasyje Ha TIOTESHIH]jas
CyoYaBama M OCHOpaBamba BOjHE JUKTAType y HEMMEHOBAHO] jyKHOAMEPHUKO]
JpKaBH U TO MyTeM JbydaBu. [Ipemaa AsbeHae nMa TeHAEHIIM]Y Ka CeHTUMEHTAI-
HOCTH, KOja HeMa Mokpuhe cyoueHa ca CBUPENnuM MociieJuliaMa HEKOHTPOJIMCAHe
OKPYTHOCTH, UIaK HeH POMaH MOCTHKE MPHjEMUMBY CJIMKOBUTOCT CTPYKTYpE XU-
craHoaMepuuke nopojuiie. [ 1aBHa HUT poMaHa je OpraHM30BaHa Kao MyT MJIaje
HoBUHapKe VpeHe benTpan Ka MHTEIEKTYaIHOM U MOPAJHOM OcBeliewy M0BO-
JIOM yXaca KOju ce OABHjajy y BEHOJ 3eMJbU, a OJ1 KOjUX je uMaja Ty cpehy nma
Oye 3amTrheHa, MOTEKaBIIM U3 MOPOJMILIE BUCOKOT CTalexka.

Upene benrpan je [...] xuBena 3amtrheHa y anheockom He3Hamby, HE U3 He3a-
MHTEPECOBAHOCTH WJIM [ITyNOCTH, Beh 3aTo 1ITO je TO OMIIO PaBUIIO y FLeHOM CBETY.
[NonyT cBOje Majke U TOJMKO APYTUX jKeHa U3 HheHOT IPYLITBEHOT OKPYKeba, MMa-
Jia je yrouumite y cpeheHOM M CIIOKOJHOM CBETY OTMEHE YEeTBPTH, EKCKITy3UBHUM
JIETOBAJIMILITHMA, CKUjallIKUM TepeHHMa, JIeTUMa Ha celly. BacnutaBaimu cy je ga
mopuyve HEMoBOJbHE JOKa3ze, oadalyjyhn mx Kao morperrHa odenexja. (AJpeHae
2012: 120)
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Jlpyru nmpoTtaroHucTa, uuja je cyJOuHa ucnperierana ca ipenuHom, jecte
dpancucko Jlean, ca kum MpeHe 3anounmbe MyToBamke KPO3 CEHKE HaBUjEHE HAJ
HUXOBOM 3eMJbOM. [IpesioMHn MomeHaT y MpeHHHOM TCHXOJIOIIKOM IMpeodpa-
Kajy jecte oTkpuhe TajHe MacOBHE TPOOHHIIE, Y KOjOj CY MPEICTABHUIIN BIACTH,
npeasoljenn nopyuyHukom Xyanom jie uoc Pamupecom, ckpuBam jeleBe OHUX
yHje yOMCTBO HUCY MOIJIM jaBHO Ja omnpasaajy, Mehy wuma u jemr EBaHxenuHe
Pankuiieo — ieBojunIie ca 4y THUM eNnu30/aMa, HAIMK eNuIeNTHIApCKUM, Koja y
Hapo.y 300r BbUX OMBa MPOIJIALIEHA 3a CBETHILY, U CBOJUM aTUIMYHUM MOHAIIA-
HEM M3a3UBa ONPECHBHY PEaKIjy BIACTH.

Jox je MopHcoH KpUTHYKH MTOTBpheHa Kao ayTopKa Koja je Ha jeJUHCTBEH,

MPEeKo NOTpedaH HAYMH UCIYHWIIA HUILY Y CeBEPHOAMEPHUYKO] KEbIKEBHOCTH, UC-
nucyjyhu cBegovyaHcTBa podoBa KOjU Cy TPIENU HAjCypoBUje NeXymaHuzyjyhe
arpecuje denux poOoBIacHUKa, M3adenmn AJbeHIie KpUTHIApU HEPETKO 3aMepajy
Ha yBOohewy apOUTpapHUX MOTHBA oJ0paHe XxyMaHuTeTa. MehyTum, Tpeda y3etu
y 003up na MopHCOH MuIle y KIMMH KOja ce aKTMBHO Cyo4aBa ca KyJITYypHO-
-MCTOPMjCKUM IOCJIeAMIaMa POOOBIACHUYKOL JPYIITBA KAKBO je OMJIO CeBEpHO-
aMEepHUKo, aJIM U ca COrncTBeHoM KpuBuLoM. Ca opyre crpaHe, AJbeHJle MHIle
y neprony Kajga y JlaTMHCKOj AMepuIM TeK MOYMIbEe YCIOCTaB/bakbe IeMOKpPAT-
CKHMX BJIaJla, Ca U Ja/b€ jaKO M3PaXEHOM 3a0CTaBLUTUHOM JMKTATOPCKUX PEXU-
Ma. ,,JelaH o BEJMKHX MMpodjieMa ca KOjUM Ce CyouaBajy XUCTIaHOAMEPUYKH ITU-
ciM jecte ocehame J1a ce Hajlase Ha MapruHama ucropuje” (2002: 230), uctuue
Cosnpatuh. Xucnancka AMepuKa Kacka 3a eBPOICKUM KIbMKEBHUM TOKOBUMA, U
,CTUTABIIM KAaCHO Ha OaHKeT eBporicke nuBwinzanuje” (uur. y Conpatuh 2002:
45), KOHCTaHTHO TpecKaye pase pa3Boja, Ma ce CTora U Cyodapa ca CONCTBEHUM
MOCTKOJIOHMjaJTHUM HacjieheM Ha nenmuMuyHO mopo3aH HauuH. [lok je AspeHne
KaTOJIKMIba, Ca BEPOM Y CHary cylOMHe W 3aJ0jeHa CeHTMMEeHTaIu3MoM, Mopu-
COH Tpunaja apoaMepruKkoj KyJTypy 0a3upaHo]j Ha YCMEHO] TpaJULIMjH, rocre-
JMMa, ¥ HapaTUBMMa KOjU MHTErpuIly IPUpOAYy U 4YoBeKa. M3 Tux cimka ceera
HacTajy Jpyrauyvju BUIOBM CyouaBama Ca MO3MLHMjOM OOECHpaB/bEeHUX, AJIM UX
MCTOBPEMEHO BEKE 3aXTEB 32 MPEHCIUTUBABEM UCTOPUjCKMX HApaTUBa M Cyoua-
BambEM Ca TpaymMaMa HU30MIITaBamka JbYJCKOI' y PaBaH aHUMAJIHOT.

HA MAPTUHAMA ITPEJICTABJbMBOI' UCKYCTBA —
I[MPENCITMCUBAILE UCTOPUIE

Ananuza pomaHa Bomerna n O mybdasu u ceHyit y OBOM pajy OIBHja ce y
WCTOPUjCKOM KOHTEKCTY JITEPHATUBHUX MOMMaha HAPATHBHOT YOOIMUeHa Mpo-
NUJIOCTH U HBUXOBOT yTHUIIaja Ha (popMupame uaeHTurera nporaronucra. Comnja-
tih yka3zyje Ha TO [ja 1ocToje
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[...] [0]pojuu ayTopu koju TBpAe na ucropuja oxpehyje doseka. Mcropuja je
Ta KOja Jlaje CMHUCA0 OHOM INTO je ypaljeHo, IITo ce pagy U IITO Ce MOXKE PajJUTH.
IMpounoct, cagaimmbocT U Oy ayRHOCT NPeAMET Cy pa3MaTpama KHIKEBHOCTH, 110-
ceDHO pOMaHa, TaKo Ja je HeU30eXKHO Pa3MHUIIUbaIbEe O OHOCY YMETHHUKOT CTBapa-
JIAIITBA IPeMa CTBAPHOCTH IIOCMATPaTH U Kpo3 oHOC mpemMa uctopuju (2002: 228).

Xa4noH 03HavaBa jyHake ucropuorpadcke Metapukifje Kao OHe KOju Cy
,»EKC-IIEHTPUIIM, MapruHaan3oBaHe, nepudepre ¢urype pUKIMOHATHE UCTOpUje”
(1996: 192). Kako cy xucnaHoamepuuka u adpoamMeprudka KibMKEBHOCT Ha Map-
rMHaMa, TaKo M CJIMKE CBeTa IPOTAarOHMCTa HABEJEHNUX POMaHa HUCY ycarallleHe
ca OHOM YHjy TIPOjeKIIMjy BpIIM KOHBEHIIMOHAIHA UCTOpHja. ,,Herae je Heko 3a-
dopaBro Hekome HeTo Ja Kaxe” (uut. y ®Popman 1992: 369), uzjasa je Tonu
MopucoH, Koja OJJIMYHO OCJIMKaBa MOPUB YUUTAH Y KEUKEBHOCT KOjOM CE TeKH
MOHOBO TPUCBOjUTH OAY3€Ta UCTOPH]a.

BpyTanHu, penpecuBHU PeXXUMH HUCY CTPaHU HUjEAHOM IEPHOY JbYICKE
uctopuje. JukTatype crpoBoAe KOHTPOJY HaJ MPOTOKOM HH(popMaluja Koje
npuiarohaBajy CONCTBEHMM LWJBEBUMA, ITyTEM MAHMITYJAIMje Meauja 1 3acTpa-
LIMBakbEM OHHUX KOJjU CYy TUM PeXUMOM rorofjeHn. KikeBHOCT y TUM OKOJIHO-
CTUMA j€ YeCTO jeJMHHU MPOCTOP Aa OHA CTpPaHa UCTUHE KOja ce U3 jaBHOI KMBOTA
Opuirie, nocrie y BUAHO ToJbe. AJbeH e MOABIAYM CyOBEP3UBHU MOTEHITH] AT KEbH-
’keBHoCTH y JlaTHCKO] AMepuI:

Jenan Moj npujartesb MECHUK Kaske [1a MOIITO BOjCKa HE YMTa, HUje CXBaTWIIa 1a
KibUre Mory outu omnacHe. Tako, y Hwiiey, JOK LIeH3ypuIly oOaBeIlTeHha y LITaM-
n1 0 ToMe Kako cy namu Mapkoc u bejou [Iok, u ajbe y KibHkapama npojaajy
nena nonyT Hecitiaaux v Jlagupunitia, v Kibure Antonnja Ckapmere, Apujena
HopdmaHna, 1 MHOTHX APYrHX KOjH Cy NHCAIM O Tpareauju y Yniey mocieamux
ropuna (uur. y Epn 1987: 545).

Hacripam dpyTtasHOCTH MpayHe WCTOpHje jy:KHOAMEPUYKOT KOHTHHEHTA,
ClIaB/beHE AYTEHTUYHE CTBAPHOCTH Y KEbMKEBHOM M3pasy JlarmHcke Amepuke
o0yxBaTa IUPOK orcer MoThBa. [lope MHOTHX OYUIJIEIHUX U IPUKPUBEHUX BU-
JIOBa arpecuje, Y leMy Cy 3acTylUbeHe W 0a3e JIMPUKE, MHTEH3WBHU MMOPOANYHU
OJHOCH, OM3apHE UPOHU]jE, PACKOII UYyJHUX YTUCAKA, AyTOPUTAPHE U PEIUIMO3HE
cTere, HATHPUPOIHU Jorahaju (KyaTypHO HacjeheHn, Kao M UMaruHapHH), yTBap-
He nipukaze. JKuBot y JIAaTUHCKOj AMepuI ce TorMa HaJpeaHuM Y odmby 00ja,
o0JinKa, 3ByKOBa, U €HEpruje, To U AJbeH/e NMPero3Haje Kaga ucTude aa je ,pe-
AJIHOCT YBEK doraTuja of hyera mro ce Moxe ojcamwat” (uut. y Epn 1987: 544).

Kontpact koju Amsenne octBapyje y O swybasu u cenyu n3mel)y HEBUHOCTH
neaIUCTUYKE TepLerNlyje CBeTa U UCKYCTBA KOje HEeMUHOBHO Hamehe MaHUILy-
JIATOPCKO IPYLITBO CEHKM MOCTaB/ba MUTakha O UCTPAjHOCTH BEpe y IpaBLy, XyMa-
HOCT, 1 Jby0aB. Ctui M3adene AjbeHie MMa U3paxkeHu]y IOJUTUYKY HIPTY Y OJIHO-
¢y Ha ctBapanamiteo Tonn MopucoH. Mehytum, u 3a MOpUCOH, KaKko MPEeHOIIEeHEe
MOpYKa, TAKO U MPUCBAjalbe je3UKa U TOBOP Y CBOjOj CBEYKYITHOCTH MPECTABIbA]Y
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nojutruyuke ynHose. Jbydas y O wydasu u cenyu HafBnagaBa CeHKY MUJTUTAHTHOT
Tepopa, anu VipeHe n Ppancucko ycnesajy Ja 04yBajy cBOjy Be3y camMO TaKoO LITO
Oesxe U3 CBOje JOMOBHHE, ca ycal)eHOM KeJbOM 3a MOBPATKOM KOja MpeocTaje Kao
wuxoBa nedpunuiyha ogpeaaniia. Hema jpy0aBu Koja oricTaje moj OnpecuBHOM
KOHTPOJIOM JIMKTATOPa, a Ja OM MpekuBesa Kao BaIWAHA, MHTPAUCTOPHja MOTYH-
HEHMX M3MEIITa ce BaH IPaHuIa TpaJulMOHAIHE UCTOpPH]je, HA MapruHe.

WnenTtuter ce nomma Kao Be3aH 3a MOPOAMILY y CTBApaJIalliTBy 00e ayTop-
ke. Kao mrro nopoapuna Jleanosux nocnie Ayrorofuiimyx IIAHOBA O TIOBPATKY Y
[Mnanujy, u3 koje cy uzderau nocne I'pahaHckor pata, npuxsata Ja je JlatnHcka
Amepuka cafa BHXOB JIOM, Tako U VMpene n @paHCUCKO MPodiieMaTu3yjy MUTambe
JOMOBHHE 1 HAIIMOHAIHOT MIEHTUTETA 110 PUCHIIHOM HAIYIITakhy HEMMEHOBAHE
Jy’)KHOamepHuuKe 3eMibe. MipeHe ca codboM HOcH Mapue 3eMJbe KOje je Be3yje 3a Je-
THECTBO, & POMaH Ce 3aBpliiaBa PereTUTUBHUM ,,Bpatnhemo ce, Bpatuhemo ce...”
(Amenne 2012: 281). OBum peuriMa, AJbeHzIe OTBapa HOBH ITUKJTYC UCTOPUje KOjH
caJlp’ki Hajly y 0osby dynyhHOCT, ajln Jajleko of] Tora Aa je poMaHy JONyLITeH
HEeIBOCMHUCIIEHO cpehaH Kpaj.

Tako u y Bowenoj, kaga ce Ceta, i3MopeHa IpucycTBoM BosbeHe 1 ieHnM
HaNpacHUM HECTAHKOM U3 HUXOBUX KMBOTA, MOBJAYM Yy CBOjy cOOY Ja TMOIYT
Bejou Car3 ympe nmopaxeHa MPUTUCKOM CBHPEINe peasTHocTd, ousmm pod [lon [
joj Ha ipuTyk0y /1a je BorbeHa Omna HajOOBM €O e oAroBapa ca: ,, [u ¢’ TBoje
Hajoosse, Ceta. Tu cu” (Mopucon 2005: 322). MopurcoH oTBapa HOBE NepCreK-
THBE yCIIOCTaBJ/batba AyTOXTOHOI MIEHTUTETA, IpeM/ia U Jajbe 110, KOHCTAHTHOM
CEHKOM MPOIIOCTH Ca KOJOM CE jyHalld OBa JBa poMaHa Mopajy OOpHUTH, ajiu
j€ ¥ Kao CBOj cacTaBHU JAe0 MpuxBaTtuTu. MaeHTuTeT aukoBa 0da poMaHa jecte
UJICHTUTET y HacTajamwy. 3a BHUM Ce BPLIM [oTpara MapajeiHo ca YKUAAHhEeM Ha-
METHYTOI WAEHTUTETA Ofi CTPAaHE arpecopcke Cuie, U TaKO CHPOBOIM CBOjEBp-
CHU TPENopojl jeJUHKe Ka0 MHAMBUAYE U Kao Je/a KOJIEKTUBA HOBOOCMUIIJBEHOT
yCTpoOjcTBa.

Kapa je Mopucon o0jaBuna poman Boswera, y BAAHO MOJbE je yBela Ipe-
hyTaHu cerMeHT y aMepruyKkoM KibMKEBHOM KaHOHY Be3aH 3a Temy porctsa y Cje-
JumeHuM [psxaBama. Iloceera racu Ha ,JIle3aecer munuona u Bunie” (MopucoH
2005: v), npaBehn pedepeHily Ha Opoj CTAHOBHUKA a)pPUUYKOT KOHTHMHEHTA KOjU
Cy Kao podOBHM IpeBe3eHr y AMeprKy. MOpHCOH HaBOAM Ja:

JKuBUMO y 3eMJbH Y KOjOj Ce MPOLUIOCT YBeK Opwuile U AMepuKa je HeBUHA
dynyhHOCT y KOjy UMHTpaHTH MOTY JOhM M 3aroYeTH N3HOBA, Y KOjOj je mpBa CTpa-
HHLa HeucncaHa. [IponuiocT je oacyTHa WM je poManTH3oBaHa. OBa KyiTypa He
MOJICTUYE 3a]IpKaBarba Ha, a KAMOJIM TIOMUpEHe ca UCTUHOM O mponuioct. Ce-
hame je y mHoro Behoj onacHoctu cajga Hero mro je duito ripe 30 roquHa (IuT. y
Oeprycon 1991: 109).

AMEepHUKO POIICTBO MIPEOCTaje Kao MONPUILTE MHTEPECOBaba 32 JIBE BPCTE
nycana Koju MOKyIIaBajy Aa peKOHCTPYMILY MPOIUIOCT — UCTOpUYapa U UCTOPH]-
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CKOT' pOMaHOMN¥CIA — KOju npema noctaBiy JInHae XauroH BpIe UCTY (PYHKIH]Y,
C TUM LITO je POMaHOIIKCAll CJIOOOIHUjH J1a TOTBPAX MHXEPEHTHY BUIIE3HAYHOCT
WCTOPHUjCKe MOBECTH. MOPUCOH CBOJUM HAPATUBHUM PA300IMYEHEM MpUye OUB-
IMX PoOOBa MPOAMPE Y HETMO3HAHUILY KOJy je YMHHO MPOCTOp adppoamepuykor
ayxa ¥ uneHtudukanyja. HenmmneapHu, roroBo IMKJIMYHY IPUKa3 UCTOpHUje, TO-
ciyxuo je Tonn MopucoH 1a ykake Ha XaoTU4YHO ypelhewe cehama, Koje myTeM
MHOTOOpOjHHX TJIACOBA JIOCTIEBA 10 CPXM MHTpauctopuje aukoBa nomnyt Cere,
weHe hepke [lensep, u Cerunor jpydanuka [lomna /I-ja, Koju y HapeHOM OJIIOM-
Ky HOjalllkbaBa HeMpeaCcTaB/bUBOCT aypoaMepUUKOr UCKYCTBA!

[...] HMje OwIl0 HM HajMarbe MPOKJIETE HIAHCe J1a Ce JIMIE IPHIIA [10jaBU Y HOBHU-
HaMa aKo je mpuya Ouia 0 HeueMy O uemy O Jby I XKeJlesid 1a uuTajy. bud crpaxa
3adujykao Ou Kpo3 cpyaHe KOMOpe UMM OWCTe BHIENH JIUIIE I[PHIA Y HOBUHAMA,
TIOLITO Ce TO JIMIIE HUje Ty HAIUIO jep je Ta ocoda nodwmiia 3apaBy Oedy uim duia
Oprka ox1 yauuHe pyJbe. Huth je Ouito Ty 3aTo 1ITO je Ta ocoda yOujeHa, Wi ocaka-
hena wm yxsaheHa WK Clia/beHa WM 3aTBOPEHA WK OWueBaHa WM UCTEpaHa UK
M3rakeHa WM CUJIOBAaHA WM MPeBapeHa, MOIITO O TO TEIIKO UCIYHHJIO YCIOBe
3a BECT y HOBMHaMa. Pa3zior du Mopao OWTH HEIITO HEOOMYHO — HEIITO IITO Ou
desmmMa W0 3aHMMIBMBO, 3aMCTa PA3IMYUATO, BPEJTHO HEKOJIMKO MUHYTa CHKTa-
a Kpo3 3yde, ako He U y3axa. M1 Mopa Ja je Ouio Temko Hahu BECTU O LIPHIMMA
BpesHUX Kpabe jenHor ysmaxa Oesor rpabanuHa Cuncunatuja (Mopucon 2005:
183).

Haparusnu cnen y Boweroj Huje XpOHOJIOIIKY OpraHu3oBaH, Beh ce kpehe
ACOLMjaTUBHO, y CKJIay ca XaOTUYHOM NMpHPoJoM cehama, Kpo3 pa3InduTe Hapa-
TOpE, CBaKHU O] KOjHUX je yCMepeH Ka ToMe Ja pacBeT/au oHo mTo CeTa MmoKymaBa
Ia 3aDopaBu — CBOje YeOMOPCTBO M HErOB HEMOCPEAHH Y3POK, Aerpanupajyhe
WCKYCTBO NOTJIAYEHOCTH y POICTBY. TpayMa JUpHUTyje HapaTUBHOM CTPYKTYpOM,
KOja 3aXTeBa OHEOOMYEH-e KaKo OU MpeICTaBrIa UITYAIIEHOCT MepLENIrje CBeTa
u uckycrBa. Tako u 'y pomany O wydasu u cenyu Asberse npernsmhe pasHe Hapa-
THUBHE TOKOBe, 4ecTo ce Bpahajyhu y mpomuioct, Hagomeuhyjyhu pyne y npert-
XO/IHOj TIPUIIOBECTH, YMOTHYHYjyhu noTan pedyeHo, WM npyxkajyhu cBemoudaH-
CTBO JIMKA KOjH ONOBPrasa, Uix Oap J0BOIM y UTAE CBEIOYAHCTBO OHOI'A KO je
y poMaHy npBu 10010 ped. VipeHe n PpaHCHCKO pacKpUHKaBajy Jaku JUKTaTOp-
CKe BJIACTH, aJTM U CIIOPEIHU JIMKOBHU Y CBOjUM JUPEKTHUM Cy/apuMa ca CTBapHO-
mhy ¥ NOKyIajuma Ja cadyBajy JbyACKO JOCTOJaHCTBO YIPKOC MOHMXKaBajyhum
U JleXxyMaHu3yjyhum mocTyniyMa arpecopa CBeoye O alTepHaTHBHOM BUDEmY
HCTOpHje KOja ce yCIoCTaB/ba Kpo3 IEH3ypy MeArja U 3aCTpalliBamke Hapoa.
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[TOTPATA 3A CJIOBOJOM KPO3 PEKOHOUT'YPALINTY
TPAYMATUYHOI' CERAHA

3a MopucoH u Asenpe, cehame je cMEeIITeHO y ONOPaB/bEHOM OJHOCY
npeMa ucropuju. Ode, MOMYT HUXOBUX MPOTATOHMCTKHMIbA KOjUMa MOBEpPaBajy
yJiore Hapatopa, mokpehe xesba 32 09yBambeM OHE MPOILJIOCTH KOja je YecTo Tpu-
BUjaJIM30BaHa, NPEeKpajaHa, Wik OpucaHa, U jAa MOTOM Te NpUYe MpPEeHecy Jasbe.
Cehame je cpkHa TeMa KOjoM ce HaBeleHe ayTopke 0aBe. OcTapenu Jbyau y cTa-
padkoM oMy ,,boxkja Boba”, Koju apxu MpennHa majka beatpuc, HUCY y cTamby
Ja jacHO pasilyde y KakBOj CHTyalMju ce Hajla3u mbHUXoBa ApkaBa. OHM XKuBe y
MPOIIIOCTH, OJ1 KOje HUCY CIIPEeMHH Aa OAyCTaHy, aji MPOIUIOCTH Koja je uje-
amm3oBaHa. Tako u 'y Boweroj, ocnodohernn podoBu He *keie fa ce cehajy, Beh
MOTHCKY]y NMPOILIOCT He O JIM TAKO MPERMUBENH Yy CAIAIIBOCTH, IPEM/Ia YIIPaBO
Ha Taj HAYMH CIIpevaBajy ayTeHTUYHHU KUBOT.

Y cBojoj kapujepu ,,M3adena AjbeHze je cBe BpeMe HariariaBajia Kapau-
HaiHU 3Hadaj cehama. Cehame je MaTpukc y KoMe ce JbydaB M ceHKa cycpehy”
(I'opmon 1987: 539). Mehytum, oHa Kajga ce He 0aBU UCKYIUbyjyhom cHarom
MIpeBHIlle CEHTUMAaHTaIHe JbyoaBu Mpene u ®pancucka, Beh ca Mame OuUIaKTHd-
K€ HEeroCPeAHOCTH MPUCTYIA CBOJUM CIIOPEJHUM JIMKOBUMA, AJbEH[Ie ycIieBa [a
Jodapa MojBojeHy, aMOMBAJICHTHY NIPUPOJY AMKTaType, KOja YjeqHo U TIaud U
npyxa saxxuu ocehaj 6e30enHocTr cBojuM npuctamuiama. Y O swydasu u ceHuyu,
HajBpeJHUje MpUye Cy Ha MapriHama poMaHa 4dja je TeMaTuka Beh mpeysera
ca MapriHaJIHKX TIO3UIIMja caBpeMeHe JIaTMHOoAMepHuke peasHocTu. [Ipagemio
Pankwuneo, y cB0joj ¢hpaHTHUHOj HENpriIarojeHocT! APYyIITBRY, yCiIed HeNcKa3aHe
CEeKCyaJHe keJbe IMpeMa CBOjOj YCBOjeHO] cecTpu EBaHxesmHu, NpUCTyma BOjCLUU
y KOjOoj MpoHaja3M MpeKko MOTpedHy CTPYKTYpY M ycIieBa Jja 00y3[a MEHTaJHO-
-nymeBHU xaoc. [lopoauua PaHkuineo unHu jegHy o Tpu HOPOIMLE KOje cy y
cpeauuITy pagme poMana O sbyoasu u cenyu, ajli U Ha HAJHUKO KJIACHO | JIECTBU-
1y. JlealoBH Mpumnajajy ciojy ocMpoMallleHuX MHTeNleKTyanana, a benarpaHoBu
BHICOKOM CTaJIEXY, KOjH je Takohe ocrpoMariieH, ajiu ycrieBa Aa 0/1a JJaKHU YTUCAK
oorarcra. [Ipagenuo je npumep (PyHKIMOHUCAHA MEXaHU3aMa BIACTU KOjU W3-
004y jy YOBEKa y TOj MEpH Ja Ce HEroB JIMYHU UACHTUTET CTara ca KOJIEeKTU-
BOM 0e3 KPUTHYKOT IIPEeUCIIMThBama Te mpomMeHe. [lpagenvo yduja de3 morosopa,
ocTaje BOjHUKE IViefa Kao CBOjy Opahy, 4ak u Kajga OuBa 3apo0JbeH y CaMMUIIU,
HaJla ce MpaB/y cucTeMa y KOMe ce 00peo, IpeM/ia MpaBja y JUKTaTypH 3aKkasyje.
To IIpagenny mocraje jacHO TEK MHOLUTO C€ IPUCUIHO CYOUM Ca TPayMaTUYHUM
MCKYCTBHMMA U3 MIPOLUIOCTHU U, IPOTHAH, CXBATH []a My je opoauua, 1 Mehy ibruma
caja Beh MprBa EBanxenuHa, )xpTBa cucTeMa KOjU je MOJpXkaBao, HajOUTHH]ja
oxgpennuua. Ca apyre crpane, beatpuc, Mlpennna majka, IPOMUHEHTHO j€ CTelu-
1ITe MPOHMjE CUCTEMa KaKaB je 3aCTYIUbeH Y HEMMEHOBAHO] ip;kaBu pomaHa. OHa
0e3 MKakBe KpUTUYHOCTHU MpUXBaTa MpuYe KOje joj ce CepBUpajy, TaKo Jla CBaKy
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HEMpHjaTHOCT WM HeyCarjaleHoCT ca CUCTEMOM NIOCMAaTpa Kao jeJHOCTaBHO U3-
BPTambe YNHEHULIA Ol CTPAaHEe CUPOMAIIHUX.

Hanmagu koje y O wyoasu u cenyu noxvsibaBa EBanxennna Pankuneo —
JeBOjumIla Koja Kpaae kuBoT EBanxemmau dropec ca KOjoM je 3aMemeHa y Mo-
POAMJIMILTY, a KOja jOj ra YjeAHO W IOKJIamka, TAKO ONCTABIIN Y CUMOOJIMYKOM
MIPOCTOPY ¥ BpEMEHY — JIOCEKY I'PaHHLIe HEBEPOBATHOT, YKJIONMBILY UMAarHAPHO
y peajHo, Koje ra Kao TakBO MPUXBaTa. AJbeH/Ie KOPUCTH MAarnYHU peasiu3am Ja y
HapaTUBHOM CKJIOITYy O3HaYM TPEHYTAK KOjU NOKpehe paamy, a yjeIHO U IPOMEHY
u peponyuyjy. Conpgaruh uctuye ja ,,[c]Baka gedpyHHUIIMja MarMyHOT peaau3ma
y UCTOpYjaMa XMCTaHOAMEepPUYKe KIbMKEBHOCTH YKa3dyje Ha Kpu3y peain3ma u
Ha MHTEHLIMjy Ja ce Ha3Haue HOBE TeMaTcke U (hopMasHe LeluHe Koje oapelyjy
JIyOOKe MPOMEHe Ha KOje UX MPUMOpaBa Ta OOHOB/bEHA (MaruyHa) BU3Mja CTBAp-
Hoctu” (Conmatuh 2002: 123). M mogaje ma je y KOHTEKCTY OBAaKBOT TIOMMarba
CTBApHOCTH 3aIlpaBo ,,y UTawky pa3dujame CTBAPHOCTH, KOje He 3HAUM Je3UHTe-
rpanyjy, Beh nokymaj fa ce npukaxe mweHa ceeodyxBaTHocT (Conparuh 2002:
123). EBanxenuHa je Kao JUK y poMaHy JodyapaHa rotoBo eTepuuHo. Hbenn Ha-
nagy npousiiase U3 cy30HMjaHe cekcyasiHe kejbe npema Ilpanenuy, 10K je meHO
JpXame cacBUM MPUMEPEHO BaH THUX caT BPeMeHa JHEBHO Kaja Kao y LIMpPKYCY,
HomyT cBor ouyxa Mnonura, Hactyna mpej myOJIMKoM yjauBajyhu UM Hajy y dyna.
CBaka nojeArHOCT Kojy ca3HajeMo o0 EBaHxesnnHu (OHOj uMje uMe 03Ha4aBa ,,J0-
Ope Bect”) je u3 Apyre wim Tpehe pyke — o OIMCKOCTH ca HepoheHUM OpaTom
[Ipanennom, 0 BEHUM HaaguMa, O YUHY BEHOT CUJIOBaha U youcTBa. EBaHxesnm-
Ha (pUrypupa Kao pernpeseHralyja alTepHaTuBHE Bep3Uje UCTOpUje, OHOT ceharba
JI0 Kora ce Mopa IpOKOMNaTH TyHeJ Kpo3 MpauHy nehurHy myHy UpBJ/bUBHX JIEIIEBa.
Tek ca mweHUM OTKOIlaBarweM VpeHe 3akopadyje y MpPOCTOp IO Taja HOj Hemo-
3HAT — MPOCTOP MCKYCTBA KOje notupe MpeHrHy BelTauKy oJpKaBaHy HEBUHOCT.
AJbeHze npaBu napaneny usmehy Tor orpexmyjyher TpeHyTka u oHor koju Upe-
He 1 PpaHCHCKO JOKHUBIbABA]Y MOOETaBIy U3 MehrHe — BUXOBO MPBO BOheme
JbydaBu. [lonurnyka ocBemheHoCT MoBe3aHa je ca eMOTUBHOM, LITO jeé OCHOBA Ha
K0joj moumnBa poMaH O swyodasu u cenuu. Kpo3 Tpaymy cyouaBarba ca OKPYTHOM
peanHomhy, mukoBH M3adene AbeHae nocrneBajy 10 rpaHulia Ha KOjuMa UM HU-
1iTa Jpyro He MpeocTaje OCHM Ja Ce jeIHO APYroM Mpenajy u moOerHy U3 CeHKH
JIQKHOT XKHUBOTA 3aj€HO. ,, [aKo 1ITO Mperuinhe TMYHO U MOJUTUYKO, (PUKITMOHO U
HCTOPUYHO, AJbeHJE Ipaau cBoje ceenodaHcTBo” (Bensen 1996: §).

Mehytum, npemaa je 3axTeB Koju AJbeHAE MOCTaB/ba 32 UCKYIUbYjyhom
BEpOM Y JbyOaB BaslnjiaH, MOCTYMIM KOjUMa ce Ta Bepa OINpaBJaBa HA MOMEHTE
HHUCY IOBOJBHO yOemspuBu. [IpeHarnamieHa CeHTMMEHTaIHOCT, KOHBEHLOHAIHA
OIpaBAama JbyOaBU CpelICTBMMA CyJOMHCKE MpenoapeheHOCTH, MAeai30Babe
OJIHOCA IJIaBHUX JIMKOBA, HApylllaBajy KOHLIENIX]jy mpuye. MelhyTum, Ha MapruHa-
Ma FBEHOI pOMaHa Hajla3e ce HEeKH O[] HajyleyaT/buBUjUX U HajCYNTHIIHU]E, TPEM-
Ja jako e(peKTHO AOoYapaHuX JIMKOBa, Ha 1ITa je Beh ykaszaHo. AjbeHJe je Omia
»pacImHIpaHa MapruHaIMa”, Kako je ¥ caMa W3jaBujia y jeMHOM HUHTEPB]YY:
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»MapruHaiiu cy Jbyiu KOjH CTOje He3alTUheH! Off CTpaHe CUCTeEMa, KOju HEKaKo
MIpKOCe ayTOpUTETy, pKoce crepeotnnuma” (Ponen, Amenze 1991: 118).

Bomena je takohe npuya o MapruHajinmma, o ouhy agppoamepuykor 4ose-
Ka KOjH ce rociie OyKBTHOT U (PUTYpaTHBHOT MyIITamka ca JaHIA KOHAYHO CYO-
YyaBa ca CBOjUM TPayMaTH30BAHUM COIICTBOM. PoMaH je HapaTHB O JIMUHOM U KO-
JIEKTUBHOM T'YOUTKY — pa3pylIeHOM AO0MY, HEMOTYNHOCTH CIIO3HAje MaTepUHCKe
JbyOaBU 300T MHTEPHATM30BAHE TpayMe POICTBA U H-ETOBUX IMOCTEIUIA, aJld U
Opucamy HUCTOpHje KOja je JIMYHA KOJIMKO U 3ajeJHUUKA, Y pACTOUEHOM U/ICHTHUTE-
Ty jeaHor otyheHor Hapona, koju 0oja Koxke nmoaceha Ha MOPEKJIO, aau MOPEKJIO
KOje My OeJlu Herupajy Kao JbYACKO W BpeaHo Hacieha. dukiwmja koq Mopucon
MMa yJIOTy U y IPEHOLIEbY KyJITYypHOT Hacieha — ,,3aTO IITO LPHLIM BHUILIEC HE KIBE
y MECTHMa IJie POIUTESbY ‘cefie Y KPYTy M IpUvajy cB0joj el [...] apxeTurcke
npude,” pOMaH MOpa MPey3eTy TPATUITMOHAIHY UCHETUTEIbCKY (PYHKIM]jY adpo-
amepuuke onkiopHe My3uke u ipuva” (Poynu 1995: 97). Pexondurypuinyhu
ucTopujy Kao mnpotec rnpucehamwa, MOpHCOH OCBET/bYje MICUXOJOLIKY CTPYKTYPY
eTHUYKe uctopujcke ¢uknmje. Ilomro je mocraBmiaa ogHOC Majke M ayxa hep-
Ke KOjy je yOmna y cpeauIuTe JaJIeKo KOJIOCAIHUje peMMaruHanyje HacjleIcTBa
apoamMepuukux podoBa, UCTOPHUja KOJjOM ce DaBU MPoOIeMaTu3yje IBOCTPYKO
n3mernTeHo Haciehe npukuma y Cjenumennm IpxaBama. Mehytum, kako ou ce
MPEHOILEHE KYJITYpHE MOpYyKe 00aBUIIO, HEOIIXOIHO je MOHOBO MPEKUBETH Tpay-
MaTuyHa cehamwa U3 MpoIUIOCTH.

MopucoH ce y cBOM poMaHy NPeBacXOAHO OaBU IOcieJuliaMa MHTEpHa-
JIM30Bama APYrocty koj ousmmx podosa. Cremr Ilejn (dusmm pod, unje nme y
rpeBoay ca eHrieckor 3Hauu [omrapuna [lnahena) cymupa noryOHy Tpaauuujy
ycBajama He-BOJbeHa cede Kao MpuMNagHuKa IpHe pace. YodeheHocT denana aa
LIPHIIM ca cOOOM HOCE HEOOY3[aHy IIyHITTy HEMO3HAHUIIE KaKBa je 3a bux Adpu-
Ka, MPBOOMTHO je M3a3uBaja MoTpedy podOBa Ja MOKAXKy KOJIUKO Cy 3alpaBo
IIyHU HEXHOCTH, IJIEMEHUTUX ocehama, KOJIMKO Cy y CTamy Ja Oyly IMaMeTHH U
CHaJTQXJbUBH. MehyThM, y BHMa ce HaIlloCJIeTKy JOMCTa (pOpMHpa jefHa IIyHIJIa:
,»AJI1 TO HUje duJia IIyHIJIa KOjy Cy IPHIIM JOHENIU ca COOOM OBJe ofaHme (Tue ce
MOTJIO )KMBETH). buma je To 1yHria Kojy cy deny y wux nocaguii. U oHa je
pacna. Hupuna ce” (Mopucon 2005: 234).

Jla Ou ce 3amoueno MpeucruTUBame COTICTBEHE MPOILIOCTH Y CyAapy ca
TPayMOM KOja CIpedaBa BbeHO jaCHO KOHIIUMHpame y cehamy, HEOXOIHO je Tpe-
HeOperHyT THIIMHY KOja Hau3IJIed IUTUTU MPOTaroHucTe Bomwere Off MOTIyHE
neBacrtanyje. Turmmna je cuMO0J1 CBe0OyXBaTHHjET 3a00paBbamba y Boweroj, Koje
cripeyaBa TPEHYTHHU OOJI M Kpax Ipel OKpyTHoOLINy arpecopa, ajau Koje Ha Jyske
cTasze KOYM MPOMEHY Y HBHXOBUM XUBOTHMA. [IpumMepu cy mHorodpojuu. Cera
MyIa O]l KaJia MPUCYCTBY]je JMHYOBaIY COMCTBEHE MajKe 10 TPEeHYTKa Kaja ce
3a5pyOspyje y Xanmja, ona cBoje nere; Xajau MOayAd TOIMITO Oy/e HempruMeTHH
CBEJOK cBHperor Hamajga Hehaka Yuurtesba, BjlacHuKa ruiaHTaxe ,,ClaTku gom”,
Ha Cety, ga Ou ce mMOTOM 3aTBOpUO Yy cede W Maxyhu ce myTepom ca dyhkamnm-
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1le, perpoayKOBAO HA Taj HAUMH CIIeHy Kafa cy Hehaiu Yuutema yzumamu Cetu
MJIEKO M3 I'PyAH; HOIITO y IIKOJHM ca3Haje J1a je CeTa yOuia meHy cTapujy cecTpy,
JlenBep He nporoBapa HapeaHe aBe rogune; [lon [I 3akspydaBa caB Oec, HOHMXKe-
e U CTpax y ,,KyTHjy 3a JAyBaH 3aKOIMaHy y CBOjUM TpyauMa e je HeKaaa Oujio
upeeno cpie” (Mopucon 2005: 86); bejou Car3 ce moBiaun y KpeBeT Aa yMpe I1o-
mro Buan kako Cera youja cBojy hepky, 1 Tamo Iipeji CMpPT pa3MuIiljba 0 0ojama,
koje Cera, TIOIITO IIpepeske TPKJbaH CBOjoj hepKu, BUIIIE HUje y CTamby /1a BUIU.

Cera u bejou Car3 ce, mocne napanuiinyhe criene youjama nerera, npehyt-
HO JIOTOBapajy Jia 0 MpOIUIOCTH BUILIE HE pa3roBapajy — ,,0uja je HeM3roBopsbuBa”
(Mopucon 2005: 69). Anu nojaBa Bosbene, oBaruioheHor ayxa youjeHe 1eBojun-
e, nprumopasa CeTy ja apTUKYJIMILE OHO LITO je JI0 TaJa CMaTPaHO HEM3PELIBUM.
Hcto Taxo ce u ,,kytuja 3a nyBan” [lona [I-ja otBapa y npucyctBy Bosbene, koja
My He JIOIyIITa eMOTUBHY yuyaypeHocT. Mehytum, BosbeHa je camo nmpuBpeMeHH
nocermiall. Cehame Ha ymMpIy JeBOjUMLly, M YjeaHO cehame Ha nepuoj poricTBa
1 My4Yemwa KOoje OHO MoJpa3yMeBa, 3aXxTeBa OTIyLITame, jep OMBambe y MpPOILIO-
CTH OHECITIOCOOJbaBa KHMBOT BaH me. 3aT0 BojbeHa HecTaje y TpeHyTKy Kaga Cera
WCIOJbU MOTUCHYTH Oec npema Yuutesby, kaga [lon [l npyxa cymupajyhu komes-
tap: ,,CeTta, [...] ja u T, MU "MamoO BuUIlle jyyepu Her Owio Ko Apyru. Tpeda Ham
Heko cyTtpa” (Mopwucon 2005: 322).

Kao u Amenze, uMju poMaH Hema 3aBpILHUIYY KOja Hy[Id YTEIHU PACIUIET,
Tako H1 MOPUCOH He 3aBpliiaBa Bo/very HeJBOCMUCIEHUM ONTUMU3MOM. Y TOIH]-
CKa HaJjia je rpe CMeIITeHa y Cpe/IMIIIbY JIeo poMaHa, Kaga bejou Car3 nponosena
cB0joj Opahu u cecTpama 1o 00ju Koxe Kako Tpeda MOHOBO 3aBoJjieTu cede: ,,Huje
VM peKJia J1a CpeJie CBOje KHUBOTE UJIM J1a O/ly M BUllle HUKajaa He 3rperie. Huje um
peKJia [la cy OBe 3eMJbe OJIaroC/JI0BEHH, FeHU NTOHU3HU HAC/IEIHULI, U [IPOYH-
mwheHu KojuMa cieflyje cnapa. Pexkia uMm je ia je jeaquHa MIIocT KOjy MOry uMaTu
OHa MUJIOCT KOjy MOTy ja 3amucie. [la ako je He mory BujaeTH, Hehe je Hu umatu”
(Mopwucon 2005: 103).

3AKJbYYAK

Nako Mopucon n AsbeHze, MOTeKABIIM U3 Pa3IMYUTUX KYJITYPHUX OKpY-
Kewa U y 3a0CTABIITHHU JIPyraydjux KOJOHWjaJIHUX TMEepHOIa, HE KOPHUCTE CyO-
BEp3MBHE HApAaTHUBHE IOCTYINKE HA UCTH HA4MH, 00e Ha cede mpey3uMajy CJIUdHe
OJITOBOPHOCTU. AJbEHZE MOKYyIlaBa Jja IPEMOCTH ja3 n3Mel)y 3BaHMUHE UCTOpHje
JUKTATOPCKOT peKUMa U HEe3BaHWYHE, JIMYHE MCTOopHje Henoranthenux, 1ok Mo-
PHCOH TEKHU Ka TOME 2 0jaya KOCMOJIOTHjy AdpoamMeprKaHana 1 a ociodoeHum
podOBHMa Ha TJTy 3eMJb€ KOja UM je JOHEeJa caMo MaTiky U CMPT NPYKHA U3BECHE
cTpaterdje ornictanka. Mehytum, ode Kao mpuIoBeauy UMajy 3a b IpeBpeIHO-
Bame 1ocTojehe ucTopuje u CIIMKe CBeTa y KOME KUBE, KA0 1 CyOUaBambe ca Mpo-
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nutolhy Koje moapasyMeBa mpeBasuiakehe Kpuse cehama U peKOH(pUTypaIujy
nocJieuua TpayMaTHYHUX MCKyCTaBa Koja oHeMoryhasajy )UBOT y CafallllbOCTH.

HapaTtuBu 0da pomaHa onvpy ce JIMHEapHOM yOOJMUYery U KOHAUYHUM 3a-
BpiHUIamMa. CydBep3vBHE Cy MPHUPOJIE U KaO TAKBU HEONXOAHU Y BPEMEHY Koje
uX 3aXTeBa, yKadyjyhu Ha xaoc caBpeMeHOr Joda Koje ce Mopa odpauyHaTH ca
HCTOPHjOM aKO HE XkeJu Ja MOHaB/ba MaTpulle MpoliocTd. PoManu Bowena u
O nybdasu u cenyu caap:xe Kiule APYIITBEHOr ocBellhewma Ka cl10doau U 1oBpa-
TaK COITICTBY KOje ce 3arydousio y nmotucHytoMm cehamy. Kako Mexpen HaBogu: ,,Y
pOMaHy CMO y CTamy Jla IPYKMMO NMPUBUAHU peJ Xaocy. MoxemMo Ja pa3ymMeMo
CaIalIBbOCT U Ja cambamo OymyhHOCT, Ja AeKoAMpaMoO MHUCTEpHje Halller CBeTa
1 OTKpuBamo corcteeHn uaeHturer” (1988). Tako mHam MopucoH u AjbeHze y
CIO3HAjU MPOLUIOCTH HyJe MpPUXBaTambe CaAallHhOCTH U CTPEMIbEHE Ka PEKOH-
LEeNTyaJIn30BaHO ] OyayhHOCTH KOja mpyska Haay Ja je caMOOCTBapehe Y CJI000au
W3BOJUBMBO.

N3BOPU

Aljende (2012): 1. Aljende, O ljubavi i senci, Beograd: Evro-Giunti.
Morison (2005): T. Morrison, Beloved, London: Vintage Books.

JIMTEPATYPA

Beverli (1993): J. Beverley, Against Literature, Minneapolis: University of Min-
nesota Press.

Erl (1987): P. G. Earle, Literature as Survival: Allende’s The House of the Spirits,
Contemporary Literature, 28/4, 543-554.

Felman (1993): S. Felman, What does a Woman Want?: Reading and Sexual Differ-
ence, Baltimore: Johns Hopkins University Press.

Ferguson (1991): R. Ferguson, History, Memory and Language in Toni Morrison’s
Beloved, In: Susan Sellers (Ed.), Feminist Criticism: Theory and Practice, Toronto: Univer-
sity of Toronto Press.

Forman (1992): P. G. Foreman, Past-on Stories: History and the Magically Real,
Morrison and Allende on Call, Feminist Studies, 18/2, 369-388.

Fuko (1972): M. Foucault, Power/Knowledge, New York: Pantheon Books.

Gordon (1987): A. Gordon, Isabel Allende on Love and Shadow, Contemporary
Literature, 28/4, 530-542.

Hacion 1996: L. Hacion, Poetika postmodernizma: istorija, teorija, fikcija, Novi Sad:
Svetovi.

Karut (1991): C. Caruth, Psychoanalysis, Culture and Trauma — Introduction,
American imago, 48/1, 1-12.

Kerol (1992): D. Carroll, Povratak povijesti i politici, u: Vladimir Biti (ur.), Bahtin
i drugi, Zagreb: Nakleda MD, 159-187.

Liotar (1988): 7. F. Liotar, Postmoderno stanje, Novi Sad: Bratstvo—Jedinstvo.

22



Marosuh T., Pekondurypauuja 3sanndse ucropuje nytem...; Y3JAHHIIA; 2024, XXI/3; crp. 9-23

Mehren (1988): E. Mehren, The Stories of Her Life: Isabel Allende Weaves Novels
of Private Pain, Public Passion, Los Angeles Times, Retrieved in August 2024 from http://
articles.latimes.com/1988-02-10/news/vw-28090 _1_isabel-allende/2.

Roden, Aljende (1991): J. Rodden, 1. Allende, “The Responsibility to Tell You™:
An Interview with Isabel Allende, The Kenyon Review, New Series, 13/1, 113-123.

Roudi (1995): C. Rody, Toni Morrison’s Beloved: History, “Rememory”, and a

“Clamor for a Kiss”, American Literary History, 7/1,92-119.

Soldati¢ (2002): D. Soldati¢, Prilozi za teoriju novog hispanoamerickog romana,
Beograd: Filoloski fakultet; Kragujevac: Nova svetlost.

Spivak (1988): G. C. Spivak, Can the Subaltern Speak?, In: C. Nelson, L. Gross-
berg (Eds.), Marxism and the Interpretation of Culture, London: Macmillan, 66—111.

Vajers (1976): F. Wyers, Miguel de Unamuno, the Contrary Self, London: Tamesis
Books Limited.

Venzel (1996): M. Wenzel, The “Other” Side of History as Depicted in Isabel Al-
lende’s Of Love and Shadows, Literator, 17/3, 1-13.

Tijana Z. Matovi¢

University of Kragujevac
Faculty of Philology and Arts
English Department

RECONFIGURING OFFICIAL HISTORY THROUGH MEMORY IN
TONI MORRISON’S BELOVED AND ISABEL ALLENDE’S DE AMOR
Y DE SOMBRA

Summary: Although the novels which make up the corpus of this paper do not share
a geographical background — which is North American for Beloved (1987) and South
American for De amor y de sombra (1984) — Toni Morrison and Isabel Allende both shed
light on the silenced voices “disremembered and unaccounted for” (Morrison 2005: 323),
emphasizing alternative testimonies which had been marginalized or completely deleted
from official historical records. Through a comparative analysis of Beloved and De amor
y de sombra, this paper focuses on themes of the reconfiguration and reinterpretation of
canonic versions of history, and the reappropriation of memory, which is denied to sub-
altern individuals and collectives in the dominant order envisioned as exclusionary and
hierarchical. In terms of methodology, this paper relies on Linda Hutcheon’s concept of
historical metafiction and Miguel de Unamuno’s concept of intrahistory, alongside ideas
stemming from trauma theory, which enable an examination of the novels in terms of the
representations of otherness, as a marginalized category of ex-centricity, of the validity of
accepted historical narratives, and of traumatic experiences which bring about a transfor-
mation of the novels’ protagonists into culturally and socially subversive individuals.

Keywords: Toni Morrison, Isabel Allende, contemporary novel, history, memory,
trauma, historical metafiction, intrahistory, magical realism.
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KOMITAPATUBHO ITPOYYABAIGE MOTHUBA YPOKA

YV TPATEININ MAKCHUM LIPHOJEBU'R JIA3E KOCTU'hA
N HAPOJHOJ ITECMU , KEH1JIBA MAKCHMA
HPHOJEB'hA” YV CPEAIHOIIKOJICKOJ HACTABA

Aiicrpaxini: Y pajy ce U3HOCH MPEAJIOr 0dpajie KibHKEBHUX Jiesa KOja HICY Y Tporpa-
My HacTaBe CPIICKOT je3MKa U KibrkeBHOCTH. HacTojumo aa ykaxemo Ha MOryhHOCT kommapa-
THBHOT IIPOyYaBama MOTHUBA ypoKa y Tparenuju Maxcum Llprojesuh Jlaze Koctuha u HapogHoj
necmu ,,Kennnda Makcuma LlpHojeBnha”. AKLeHAT je CTaB/beH Ha YIOPEIHO IpOydyaBame
MOTHBA KOjU IECHHK U3 HapoJHE IecMe TPAHCIOHYje y APaMCKy CTPYKTypy IIpeMa 3axTe-
BUMa Tpareauje. Llumb paga je ma ce carienaBameM 3acTyibeHocTd KoctuheBor KibmkeBHOD
OIlyca y HACTaBHU KIbMKEBHOCTH YKake Ha MOTYRHOCT HeroBor npovpusama. Hacrojumo na
OCBETJIMMO jelaH oJl IMIaBHUX u3Bopa Koctuhese nHCcnMpanmje u 1a yKakeMo Ha Helposa3He
BPEIHOCTH Hallle HApOJIHE KEbMKEBHOCTH.

Knyune peuu: Maxcum Llprojesuh, Jlaza Kocruh, Tparenuja, encka HapojgHa recma,
KOMITAPATUBHU MPUCTYII.

[Nonazehn ox mporpamckux cajapkaja M HacTaBHE TpaKce, HATA3UMO Ja
je neno Jlaze Koctuha y HacTaBu CPIICKOT je3UWKa W KHWKEBHOCTU TPUCYTHO Y
ckpoMHOM 0duMmy. Kajsia je ped 0 poMaHTH3MY Y CPIICKOj KEbUKEBHOCTH, IPOrpa-
MOM CPIICKOT je3WKa M KIbMKEBHOCTH M Y OCHOBHO] M Y CPE/IEbOj IIKOJIH TIPEIBH-
bene cy oOpane necama bpanka PaguueBuha, JoBana JopanoBuha 3maja, Dype
Jakmmha, mok ce ydenuru ca ctBapangamTBoM Jlaze Koctuha ymosHajy Tek y
Cpelb0] KON, Y IpyroM paspeny. Jlaza Koctuh ce y 0ocHOBHO] KON TIOMUH-E
€aMo Kao MpeJICTaBHUK je/IHe eroxe. Y OCHOBHO] IIKOJIM POMaHTH3aM Ce He TTPOoY-
YaBa Kao KIMKEeBHOUCTOPUjCKH TIEPHUOI, Beh Kao UCTOPUjCKM TPEHYTaK HACTaHKA
KIbIKEBHUX JIeJIa.

KwmxesHo neno Jlaze Koctuha je TemaTcku, CTUICKU U ’KaHPOBCKU BeoMa
cioskeHo u doraro. Koctuh je mecHuk, ecejucra, IpaMCcKH MUcall KOjH je y CBOjUM
JeNrMa U3rpajiio BeoMa KOMIUIEKCaH, (priio3ocku dorat u 0cOOeH YMETHUUKH
CBeT. ¥ OfIHOCY Ha cBoje caBpeMeHuke Koctuh je kao yMeTHUK OpUrMHANaH, je-
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JUHCTBEH U mocedaH, M y UCTO BpeMe jellaH O] HajoOpa30BaHUjUX WHTEJEKTYya-
Jana csora goda. Crora cMaTpamMo Jia HUje JOBOJBHO Ja Ce HACTABHO NPOYYaBarbe
CTBapaJalliTBa OBAKO BEJMKOI YMETHMKA CBOAM HA UMTAHkE U TyMauerhe HhEroBe
noe3uje. Ilnanom u mporpamoM 3a Ipyru paspel Cpedme IIKOoIe 3a 00paay cy
npensuhene cienehe necme Jlaze Koctunha: ,,Mehy jaBom u men caom”, ,,CHOBe
cuuBam”, ,,CriomeH Ha PyBapna”, ,Santa Maria della Salute”. Ilpemior ga ce y
nporpam yBpcte joun Heka KoctuheBa nena uma Bumectpyke pasnore. Jlaza Ko-
ctrh je jemaH of Haj3HAYAjHHUjUX MHCAIA Y CPIICKO] KEbMKEBHOCTH M OMIPABAAHO
uma cratyc kaacuka'. KisnxeBHa nena Jlaze Koctuha cBejoue o BpXyHCKOj ymer-
HOCTH, O JIMTEPApPHO] JIENIOTU ¥ CHA3W KOja ce Orjiefia y CTUIY U TeMaTHui. Yu-
tawe Kocruhesor nena yruue Ha pa3Boj uyMTajlaukor ykyca u uckycrsa. Ilocpen-
CTBOM HETOBHX KIbMIKEBHHX J€J1a YUEHHUIM Pa3BHjajy CMHUCAO 32 JIETIO U Heryjy
Jby0aB MpemMa KIMKEeBHOCTH M YMETHOCTH. Y3UMajyhul y 003Up KOMIUIEKCHOCT,
nyOoky u Ooraty mucaonoct KocruheBor saena, HaramasaMo Ja je 3Ha4yaj OBOT
MHCHa Yy eCTeTCKOM CMHUCITY HEMEPJbHB M 1a M3 CAMOT HEroBOr Aeja MPOou3iase
HaCTaBHU 1WbeBH. Vctnuyhu crienduuHy nprpoay KiHAKEBHOT jiena, Byk Mu-
JaToBuh ynpaBo y TOj IPUPO/IM MPEIO3HAje LMbEBE MIPOYyUaBabha KbMKEBHOCTH
y HacTaBu: ,,[10IITO KIbMKEBHOCT MMa CBOja MoceOHa IIIEIUIITA — CTBAPAIAvKa U
YMETHHUYKA, TO je HEONXOIHO JIa IIUJbEBH eHOT MPOYyYaBarba, yrpaBo, IPOUCTUIY
13 TUX DieauiTa. To 3HauM, HubeBe NpoyvYaBamka KIHAKEBHOCTH Y HACTABU Tpeda
HAJIA3UTH Y TPUPOJM KEMKEBHOT Jiefla — Y HEeroBOj YMETHHUUKO] CTPYKTYpH U
3Hauewy”’ (MwumnatoBuh 1996: 17).

Kenmumo ykazatu 1 Ha apyre MoryhHoctu odpage KoctuheBor KibnkeBHOT
JieJia y IpyroM paspesy cpefme IIKoJie Kajga ce odpalyjy Jesa enoxe poMaHTH-
3Ma. Y Cpeam0j IIKOIN YYSHUIM UMajy 3Hama U3 UCTOPH]je KIbMKEBHOCTH TE Ce
MOT'Y YIIO3HATH U Ca APYTUM KaHPOBHMA M3 €110Xe POMAaHTHU3Ma, Kao IITO je Tpa-
reguja. O Tpareivjy y9eHUIU CTUYY 3HAHKA Y IPBOM pa3pely Cpelbe IIKOoJIe Kaaa
j€ HaCTaBHUM IIJITAHOM U MporpamoM mpeaBrheHa odpana asejy Tpareauja, Cogo-
kyieoBe Anitiuione n Pomea u Jyauje Bumijema Illexcnimpa. [pyru paspen cpenmbe
IIKOJIE TIOTO/IaH je TPeHYTaK Jla ce YUeHHIM yrnosHajy ca Koctuhem kao npam-
CKHUM IMCLIEM, U TO W3 Bullle pasjora. Hajmpe, 11eJIOKyIIHO pOMaHTUYapCcKO CTBa-
PaJIallITBO YIJIABHOM CE€ Y HACTABH CBOJM HA TYMAaueHe MOe3Hje, IITO je TOHEeKJIe
OIpaB/IaHO jep je pOMaHTH3aM 3JIaTHO J100a MOe3uje y CPIICKOj, ald U CBETCKO]
KIbIKEBHOCTU. Y NepHOLy KaJa je JIMPUKa JOMUHATHU KEHKEBHU POJ, CPIICKU
POMaHTHYAPH MHUCAJIM CY MPUIIOBETKE U Tpareiuje Koje cy MOXAa HEOIpaBiaHO
ocTajie y CeHIIM NeCHUIITBA, Te OW OMJIO Off BUIIECTPYKOT 3Havaja YBECTH y MpO-
rpam HacTaBe KibmkeBHOCTH 1 KoctuheBy npamy Maxcum Lprojesuh.

KoctuheBa apama mpyxa MOryhHOCT moBe3uBama ayTOPCKE M HApOAHE
KIbMKEBHOCTH Y HACTABHO] mpakcu. KibnkeBHa Jienia Hallle HapoJHe KHbMKEBHO-

' Knacuk — 1. a. BpXyHCKHU CTBapasial] y KAKBOj 00JIACTH yMETHOCTU WJIM HayKe, Yrje Aes0
MIPe/ICTaBIba TPAjHU JONPUHOC yMeTHOCTU uin Hayu™ (PCJ 2007: 537).
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CTU CBPCTaBajy ce y KJIAaCM4Ha Jiesia JIMTepapHe YMETHOCTH Oe3 Koje He ducMo
MOIIA 3aMHUCJUTH IPOrpaMe CPIICKOT je3MKa M KIbMAKEBHOCTH, KAKO Y OCHOBHO],
TAaKO U y CpeAr0j KoM, HapoiHa KiMKEBHOCT je y CTAJTHOM I1jajiory ca ayTop-
CKUM JIe/IMa, Te e yCMeHa Tpaauiiija HEPETKO OrJie]a y MUCAHO| KIbHKEBHOCTH.
Y HapoIHO]j KIbMKEBHOCTH HAJlA3!U Ce CTAJIHHU U HEMNPECYIIIHU N3BOP ca KOjer MHO-
'Yl HAILIK AyTOPH LpIie MHCTIMPALH]y, a jeiaH OJ] Kcala KOjU ce y CBOjUM AerMa
Bpaha ycmenuMm genuma je Jlaza Koctuh umja je tparemuja Maxcum Llprojesuh
MHCIMPHCaHA MOTMBMMA M TEMAaTUKOM M3 HapoJHe mnecme ,,/Kennnda Makcuma
HpHojesuha”. CTora je mpeasor Aa ce HacTaBa KbMKEBHOCTH OOOTaTH 3a jeIHO
JIeJI0 ayTOPCKe M je[JHO JeJI0 HapOoJHE KIbMKEBHOCTH, MO0 MUIIUbEHY ayTopa, ca-
cBUM onpaBjaaH. Takohe, 00pagoM NOMEHYTHX KHIKEBHHUX Jiejla y HOTIYHOCTH
01 10 33]J0BOJbEH MPUHLMI YCKJIa)eHOCTH HACTaBe ca y3pacToM M CLIOCOOHOCTH-
Ma YYEeHHUKA. YUEHHIIM JIPYror pa3peaa Cpebe IIKoJie MPUITPEMIbEHH Cy 3a TyMa-
Yyere KOMIUIEKCHUjUX KIhWKEBHUX Jefa. EbruxoBa pago3HaiocT, MUcaoHa ody3e-
TOCT U CIIPEMHOCT Jja KPUTHUKH carjieJjaBajy v BpeJHyjy yMETHHUKA Aeja JOoNa3u
1o m3pakaja 'y Tom y3pacty. Kocruhesa tparenuja Makcum Llprojesuh v HapomHa
niecma ,,’Kennnda Makcuma LlpHojeBnha” npencraBibajy HACTaBHU CajipKa]j KOjH
j€ cacBUM yckJahieH ca y3pacHUM CIIOCOOHOCTUMA 1 MHTEPECOBambHMa YYEHHUKA.

KoMnapaTtuBHO Tymayerwe MOxke 3all04eTH MOTUBUCAHBEM YUEHHKa Jja 00-
HOBE CBOja 3Hama M3 MPBOI paspela Cpeime LIKOJE, ald U 3Hamba U3 OCHOBHE
mkosie. HepeTko MOTHBallMja y4eHMKA MPOUCTHYE M3 MO3HATUX HACTABHUX Ca-
IpXkaja. ,JemaHo neno n3a3mBa pago3HaIoCT 3a Apyro”, cmarpa Munmja Hukonmh
(2009: 263) u Bepyje Aa y caMOM KHMKEBHOM JesTy Tpeda TPakUTH MOJICTULA]
Y MHCMUpAlLMjy 3a YUTame U 00paJy HOBUX HACTaBHUX caapxkaja. Hakie, y npu-
MpeMHuM (pa3ama Moja3suMo oJ] Beh ycBojeHMX 3Hama, NCKYCTaBa, JOKUBIbAja U
yTUCaKa yYeHHUKa Koje hie y BeJIMKOj MepH YTULATH Ha KBAIUTETHY U YCIICLIHY WH-
tepnpetauyjy. Ctora Tpeda NOACTULIATH YYEHUKE Jja MPUMEHe CBOja YMTalayKa
HCKYyCTBa U3 Ipehallmbrx TyMauerma NPUIMKOM 00paie HOBOT HACTABHOT IPAIuBa.
Ha oBaj HauuH je KOHTUHYUTET y pagy o0e30eheH: ,,Tume ce Beh y npunpeMHo]j
dasu paga moctuxke oarorapajyhu KOHTUHYUTET, a 3HaHa U CIOCOOHOCTH yue-
HUKAa Ha CBPCHCXOJIaH, eKOHOMHUYAH W MCTpaxuBayku HauuH yHarpehyjy” (Ila-
Brosuh 2008: 36). AKTyenu3yjy ce 3Hama yYeHHKa Beh TOKOM caMor mporeca
MpUrpeMama 3a 00paay HOBOT I'paJvBa M Y UCTO BpeMe ce 3Hama yHampehyjy,
MIPOIINPY]y, JOMyYjy, YMHOXaBajy U odorahyjy. YueHUI TIOCTHKY CBecTpa-
HUje, TeMeJbHUje, 1yO/be TyMaueHhe KIbMKeBHOT JIeja Tako 1ITo odorahyjy cBoja
YuTaIaYKa UCKYCTBA.

VY npunpemHoj a3y, Ha HEKOM O[] 4acoBa KOjU MpeTxone o0paau Kibu-
JKEBHUX [IeJ1a, yYEHHUIMMa Tpeda MOJETUTH MCTPaKMBayKe 3aaTKe y MUCAHOM
00nuKy. VcTpakMBaUKy 3a/1allM MPEACTaBbajy ,,HAjIIPOAYKTUBHUjU OOJIUK paga”
(TTaBnosuh 2008: 93) u nMajy yjory aa yueHUKe yCMepaBajy Ha TEMeJbHO U TO-
CTYITHO MpOYyYaBame, MOACTUIY Ha CAaMOCTAJIHM paj 1 oMoryhaBajy na ce Omaro-
BpPEMEHO TIPUIpeMe 3a 00paly HOBOT HACTABHOT rpauBa. McTpakuBauku 3a/1a1u
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¥UMajy BUIIECTPYKM 3HAYaj jep AompuHoce ocnodahamwy ydenuka: ,IIpakTudHo,
yYeHHIM ce ocnodahajy 1a MaKCMMAaTHO UCKOPHCTE 1 Pa3BHjy CBOje& CTIOCOOHOCTH ™
(Mpxasb 2011: 155). IlocedHo Ou y ucTpakMBauKMM 33JalliMa TPedaslo CTaBUTH
aKlleHaT Ha OOHABJbAIbE 3HAA O ENCKO-TMPCKUM M JPAMCKHUM BPCTaMa, O 0CO-
deHocTMa HapoHe Oasazie ¥ Tpareauje. Y4UeHuke Tpeda Mo3BaTH Ja ce TIpuceTe
OIIITHX OJUTMKA POMAaHTH3Ma Ka0 KIbMKEBHOT TIEPUOAA U HErOBUX MTPEACTABHUKA
y CBETCKO] U CPIICKO] KIbMKEBHOCTH. 3aTuM MX Tpeda mojactahu ma ce mpucere
eTCKUX HapOJHMX Tecama Koje TeMaTusyjy keHuaOy jyHaka. HajcBexwuja 3Hama
KOja yueHu1 00HaBsbajy oaHoce ce Ha pan Byka Kapanuha u Ha KibHKEeBHO CTBa-
panamTBo Jlaze Koctuha. OdHaBbame 3HaWba 0 HAPOJHO] daslay Kao KHbHKEB-
HOj BPCTH 0[] IIOCEDHOTr je 3Hauaja 3a Tymauewe Koctuhese tpareauje Makcum
Lprojesuh n nHaponue necme ,,2Kennada Makcuma LpHojesuha”.

Y ocMoM pa3pefy OCHOBHE IIIKOJIE TJIAHOM M TporpamoM TpeaBuieHa je
o0paja omnioMka U3 HapoaHe danane ., Keannda Mwunmha Bapjakrapa”. Anamu-
30M YMTAHKHU 32 OCMH paspel y U3/amby PaziMuuTHX W3/aBada YTBPAWIMA CMO
Ja ce y CBUM HW3[amMMa HaJla3d UCTH OIJIOMaK u3 damnane ,,Kennpgda Mwummha
Bapjakrapa”. OcuM MTO ce y4eHWIIM TIOCPEACTBOM OJJIOMKA W3 MOMEHyTe Ha-
poaHe danaje yrno3Hajy ca OCOOEHOCTMMA eICKO-JMPCKUX BpcTa U OMIITUM Of-
JTuKamMa Oajaje, UCTOBPEMEHO youaBajy M MOTHB JIETIOTE 3a KOjy C€ y MUTCKUM
1 (pOJKIOpHUM TpaauidjamMa Besyje mpodieM ypoka. MoTuB ypoka je Boaehm
MHTErpallMOHU YMHIJIALl y KOMIIapaTMBHOM IpoydaBawy Koctuhese Tpareauje
Marxcum Lprojesuh u Hapomue niecme ,,)Kennada Makcuma LlpHojeBuha” koje
TeMaTu3yjy KeHUJ0y jyHaKa u3y3eTHe JIeToTe.

HcrpakuBauky 3a1a KOjU ce OHOCE Ha yTBPHUBambe U CUCTEMATU3AIN]y
MO3HATOr MOTY OUTH TOfie/beHH 1o rpynama. Hajnpe Tpeda nonenutu yueHuke y
TpyIie ¥ CBaKOj TPYIH YPYUUTH UCTPAKMBAUKE 3a7aTKe y rmucaHoj ¢opmu. bymy-
hu ga je ped 0 OOMMHUjUM KIMKEBHUM JIeJIMMa KOja ce uuTajy Ko Kyhe, ucrpa-
’KMBaYKe 3a7laTke He Tpeda MoJeUTH YISHHUIMMa HETTOCPEJHO Mpe]] YacoBe odpa-
ne, Beh Hemro paHuje, Kako OM ce Ha Bpeme TIPUTIPEMITH 32 TyMaderhe 1 Kako on
VHTEpIIpeTHpame Jejia duso ycnemHo. Takohe, rpynmHM paj noapa3yMeBa Ja ce
yYeHHUIIMMa Jajy MHCTPYKIIHje 0 00aBe3HOM yuernihy cBakor wiaHa rpyrne. Kama ce
rpymie oopme, YISHHUIIU Ce aHTaky]y, pacropelyjy 3amyxkerma Melly codom mpe-
Ma MHTepeCcOBabMa U MHIVBUAYATHUM criocodHocTrMa. CBaka rpyma ocTapyje
VHTEPAKIIN]y UHIUBUIYATHOT U KOJEKTHUBHOT pajia ¥ MOCTYIHO Ce MpUIpeMa 3a
VHTEPIIPETAIN]y HOBHUX KIHbMIKEBHUX JIea.

Hcrpaxkupayky 3aaamnu

1. rpyna

HAPOJHE BAJIAJIE

IMpucerute ce BykoBe knacuukanuje ernckux HapogHUX necama. Koje kmu-
JKEBHE BPCTe CBPCTaBaMo Y ericko-jupcke? Koje cy ocHOBHE ofjiKe HapoaHUX Oa-
naga? HaBeauTe ericke, JIMpcke U ApaMcke ejeMeHTe y dananu. Hadpojre etane y
JpaMCKOM pa3Bojy y Oanaau. Y Kom juily ce neBa o gorahajuma y danaau? Koju
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o0y KaszuBamwa cy Hajuemthe npucytHu? Koje Hapoane danane cre odpahusamm
Ha YaCOBMMa KIIDKEBHOCTH Y OCHOBHO] U CPe/iFb0j KoM ? Ha Kojy IpaMcKy K-
KEBHY BPCTY OHe nojcehajy 1o cBoM 3aBpIIETKY?

2. rpyna

TPATEJUJA

ObGHoBHTE 3HaWa O ApaMU Kao KiM:keBHOM poiy. Haeeaute mpamcke BpcTe.
IMpucetute ce Tpareauja U TPYKUX MHUTOBA O KOjUMa CT€ TOBOPHJIM Ha YaCOBH-
Ma KEMKEBHOCTH Y ITPETXOIHOM pa3pefy. M3aBojTe ommTe ofIMKe Tpareamje Kao
KHbUKEBHE BPCTE U [IOZIATKE O BPEMEHY U MECTY HeHOr HacTaHKa. ODjacHuTe nojam
KaTap3e U TParuuke KpUBULE. YKOJIUKO CTe IVIela/I1 HEKY Tpareujy y HO30pHUILTY,
NPUIIPEMUTE Ce JIa TOBOPHUTE O yTUCLIMMA M 3aMakarbiMa MOBOJIOM Te Mpe/CcTaBe.

3. rpyna

JIABA KOCTWU'h U ETTIOXA POMAHTU3MA

OOHOBHUTE 3HAA O POMAHTU3MY Kao KHMXEBHOM IpaBlly. Koje apyuirBeHe
U UCTOPHUjCKE OKOJHOCTH AOBOJE 10 meroBor HactaHka? Ilpucerute ce ommtux
oJMKa cprickor poMaHTu3ma. Hadpojte merose Haj3HauajHUje MPEICTAaBHUKE Y
CPIICKO]j KibMKeBHOCTU. Koju )kaHpOBU JOMUHMPA]y Y MEPHOLY pOMaHTH3Ma?

VY uemy ce ornena 31avaj Jlaze Koctuha 3a cpricku pomantuszam? M3nsojte ye-
THpHU IMaBHa n3Bopa Kocruhese nncnmpanuje. HaBenure ocodenoctu Koctuhese
noetuke. OdjacHuTe 300r yera KibrkeBHA KpuTnka Koctnha cmarpa 3aueTHUKOM
MoOJepHe Toe3uje.

4. rpyna

IMECME O JKEHNJBAMA JYHAKA

INpuceTute ce eNCKUX HAPOJHHX Iecama O KOjIMa CTe TOBOPHJIM Ha YacOBH-
Ma KHHXKEBHOCTH Y OCHOBHO] U cpe/in0] LiKkoau. HaBequTe HaclioBe necama Koje
rOBOpE O KEHUJOM eNncKUX jyHaka. OOpaTuTe Makiby Ha HACJOBE Iecama y Jpy-
roj kwusu Cpiicke HapogHe tijecme Byka Kapaymha y KojuM ce Hasia3u oJpeiHuIa
Jicenugoa. Pazmunbajte 300r yera skeHHA0a jyHaKa MMa BaKHO MECTO y €IICKOj
TeMaTULY. 3allTo je elICKOM jyHaKy Tellko aa gohe no Hesecte? Kakpa je HeBecTa
JOCTOjHA jeHOT BEJIMKOI jyHaKa, Kpasba Wiy Blajgapa?

Vuenunu ce npucehajy Bykoe nogene HapoJHUX Hiecama Ha MYIIIKE, JKEH-
CKE U ilecme Ha Mehu KOje ce y Haylll O KEbMKEBHOCTH MMEHY jy Kao eTCKO-JIMPCKe
Bpcre. OdHaBbajy 3Hama O HAPOJHNUM OallajaMa 1 HallOMUIbY Ja TIOPeJl CHaKHOT
€JIETMYHOT TOHA U TMPHUCYCTBA €MOLIMja, KOjU Ce CBPCTaBajy y JOMEH JIMPCKor, Oa-
nana uma u adyiy, IpuroBename y Tpehem Juiry, mTo mpeacTaBba erncky Cioj
necme. banasa pasBuja paimy mpema 3axTeBUMa JIpame, Te Ce YYEHHULU IpHce-
hajy erama y pa3Bojy ApaMcKe palie: eKCHO3UlIMja, 3alieT, KyJIMUHaLYja, Te-
purietuja, pacrieT. HaBoae erncko-mupcke necme ,, XacaHarumauna” u ,,sKeHumpoa
Mwnmha Bapjakarapa” o Kojuma Cy TOBOPIJIM Ha 4acOBUMA KHMKEBHOCTH. 3a-
KJbY4y]jy Jla OBE KibMkKeBHe BpcTe mnojcehajy Ha Tpareaujy. YueHunu yTBphyjy
3Haba 0 UCTOPUJU JIPAMCKHX BPCTa, O KEbMKEBHOCTH U MUTOJIOTHjU cTape ['puke.
Obdjammasajy nojam Tparuuke kpusuiie. [loacehajy ce nedunmimje mojma ka-
Tap3e Kao JyXOBHOT M €CTETCKOI MpoYHrIIneha MOCPeICTBOM YMETHUIKHX Aea.
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MsHoce yTucKke, TOKMBIbaje U 3ala)kama MOBOJOM Tpareauja Koje cy riejaid y
MO30PUILTY.

Obnapsbajyhu 3HaWka 0 pPOMaHTU3MY, KOjU C€ jaBJba MapayieHo ca Oyhemem
HAIMOHAJIHE CBECTH, YUCHUIIM HATIOMUIbY 4 OBaj MpaBall y CPIICKO] KIbMKEBHO-
ctu 3anountbe 40-ux roquna XIX Beka. HaBoje nMeHa Haj3HaYajHUjUX CPIICKUX
pomanTtuuapa: Ilerpa [lerposuha Hberoma, Byka Kapanmha, bpanka PaguueBuha,
Joana JosanoBuha 3maja, Jlaze Koctuha. Mctnuy fa je pomaHTH4apcka ernoxa
3nmatHoO noda nmpuke. ['oBope o 3Hauajy Jlaze Kocruha 3a cpricky moesujy u HaBo-
Jie BberoBe MecMe O KOjuMa Cy FOBOPMJIM Ha YaCOBUMA KibMKeBHOCTH. Hanomuby
na cBojoM mnoetrkoM Jlaza Koctuh HaroerraBa HOBO 100a y CPIICKO] JIMPHILIH.
HaBopne HaposiHy KIMKEBHOCT, XEJIEHCKY KibIKeBHOCT, (utozodujy u llexkcru-
pa kao Bozehe n3Bope Koctuhese nncnmpanyje.

Yyenuruma ce ckpehe maxkma Ha HapoAHEe MecMe y KojuMa je KeHuaoa
Boneha Tema. Yuenunu y cagpxajy Bykose npyre kwure Cpiickux HapogHux ije-
cama TIpOHasa3e HapojHe MecMe KOje Y HacJIOBY CapiKe pPeu dceHugda M 3aKIby-
4yjy /Ja je y eNncKUM HapoAHUM IecMaMa 4Jemnihe ped O KeHWAOM Hero o yjaaju.
3anaxajy [Ia je ped o maTpujapXxajiHoj KyJTypH U O lecMama Koje je Byk Ha3Bao
MYWKUM iecmama, Te je IPUHIKI MYIIKOr ofiHeo rpesary. [loncehajy ce nmecme

»Kenunda [lymanoBa” Kojy cy y BuAy OJJIOMaka OOpagWf y METOM pa3pemy
OCHOBHe 111KoJie. Hanomuiby /1a €NcKku jyHak He MOJKe JIako JI0hM 0 HeBecTe, jep
OHa 10 CBOjUM BpeIHOCTHMa Mopa OUTH JIocTojHa jyHaka. I1yT 10 TakBe HeBecTe
TyH je MperpeKa Koje Cy HepeTKo MocTaBbeHe y Ta3duHu. ['paj u3 Kojer je Hese-
CTa YecTo je AaNeK, ,JJATUHCKU , ¥ IIpeMa MJIA/I0KEbU YIJIABHOM HETIPUjaTesbCKU
PacIoJIoKeH.

OOHaBsbare U yTBphUBabE 3Haba U UCKYCTaBa y NPUIIPEMHUM palbaMa
MOT'Y ITPECyIHO YTUIIATH Ha Ca3HAjHU MyT yueHuKa. Op npuripeMHe ase 3arnoyu-
e TeMEJbHO, TIOCTYITHO, IETAJbHO U UCTPAKUBAYKO UHTEPIPETUPAHHE HOBUX KHbU-
keBHUX fena. MHTepnperanyja je cama 1o ceOu jefaH CBOjeBPCHU CaMOCTATHH
WCTPAKMBAUKY MPOjeKaT yUeHHKa Koja Mogpa3yMeBa CBECTPAHOCT M CBEOOyXBaT-
HOCT y MpoydaBamy KibMkeBHOr fefia. Ona omoryhaBa yueHUIIMMA Jla MHTEH3UB-
HO YYeCTBYjy Y UMTamy U TyMauemwy KOje MX YBOAM Yy clienn(puyaH U aKTUBaH
cTBapajavyku npouec. VIHTepnpeTanujoM ce KibHKEBHO A0 CMEIlTa Y CPeAnILTe
MpoyyYaBama Kao KOMIUIEKCHa YMETHHUYKA TBOPEBUHA. Vako Kao MHTErparyoHu
YMHWJIALl, IOCPEJCTBOM Kojer he ce ocTBapuTH KOMNapaTUBHO Tymadewe Kocru-
hese Tpareauje U HapoJHE MecMe, OMpPaMO MOTHUB YPOKa, IPYrd OUTHUjU CTPYK-
TYPHU €JIEMEHTH KIbMKEBHUX JieJla Yy UHTepIpeTalyji HUKako Hehe OuTth 3aro-
CTaBJbEHU. AHATUTHYKO-CUHTETUYKOM METOOM YUEHHLM caryiefiaBajy W Ipyre
BPEJHOCTH KEbIKEBHOT JieJla M TAKO Ce BPJIO YCIEIIHO MpoyyaBa JeJio Y UeJIHHH.
[TpoydaBameM MOTHBA YpOKa OTKPUBAjy Ce U 0Opa3fiaXy TeMaTHKa, TUKOBH, je-
3MYKO-CTHJICKU OCTYIILH, MUTCKU U (DOJIKJIOPHU CJI0j Aena, Boaehe uaeje u mno-
pyke. Ha Taj HauMH y4eHMIM UCTOBPEMEHO OTKPUBAjy CBE Jpyre BPeJHOCHE Yu-
HUOIIE KIbMKEBHOT JIeJia KOjU MOTY OMTH Y YJI03U MHTErpallMOHMX YuHMIaNa. bes
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003mupa Ha TO MpeMa KOjoj BPEIHOCTH KIbMKEBHOT JeJla ycMepaBaMo yUeHHUKE Y
WHTEPIIPETaIHjH, ,,yBeK Ce MPoydYaBa JeJo Y [EJUHH, OHOCHO CBE IIITO je Y FheMy
yMeTHUUYKH BpeqHo” (Mpkam 2011: 143).

ITopendenom aHanmM30M JABa KIbMDKEBHA JeJla Y KOjUMa MOTHB YpPOKa UMa
3HAYajHY YJIOTY YUEHHIIM y CPE/IH0] IIKOJH MPOIIUPY ]y 3HAHha O HAPOAHO] Tpa-
JULIMjU, odorahyjy onmmTy KyJTypy M 4ATajauyko McKycTBo. Ha Taj HaunH u cam
MOTHB YpPOKa MOTao O MOTHUBHCATH YUCHHUKA 32 UATAIHE U TyMaueHe HOBUX KHbH-
JKeBHUX Jieila. MoTuBanja yueHmka 3a untame Koctuhese Tpareauje u HapoaHe
MecMe MOXe Ce BEOMa YCIIEIIHO OCTBAPUTHU U MOJCTUIAKEM YUYEHHKa Aa MPOYH-
Tajy omnomMke n3 cryauje Tuxomupa BopheBuha 3ae ouu y geposaroy Jyscrux
Chogena. YdeHWIIIMAa y OKBUpPY HWCTPaXMBAUKWX 3aj1aTaka Tpeda MpeaounTH
yIyTCTBA 32 unTame Dophesuhese cTyauje.

HcerpaxkuBauku 3aganu
CTPAILIHA CHATA 3JIUX OUYUTY
MasxsbrBo npountajre [Ipegiosop cryauje 3ae ouu y eeposarvy Jyxcrux Caoge-
Ha Tuxomupa Bophesuha. O kaga natrpa BepoBamwe y cHary 31ux ounjy? e je
TO BEpOBame pacrpocTpambeno? Y nornasmwy 3ae ouu (11-27) nponabure nepunu-
umjy 3mux ounjy. Kaksy omacnoct one nonoce? Ko cy ypounuk v ypounuua? Hage-
JIATE HAa3KBe YPOKa Y CIIOBEHCKMM je3uiiMa. OdparuTe Naxmy Ha KOPEH pedu ype-
hu. Koju riaron npenosHajere y gatoj peun? Ha koju HauuH cy NOXBaJja, IUBJ/bEHE
u uyheme noBe3aHu ca danameM ypoka? [Tax/bUBO MpPOYMTAjTE CBE O HAYMHMMA
Ha Koje ce dana ypok. Cripemure ce Ja FOBOpUTE O HAPOJHOM BEpOBakby y Maruj-
cky moh peun. Ha kora ce cBe moxe Oarutu ypok? OdjacHUTe CHHTarmy ,,poia
ypoksbuBa” 0 kojoj Bophesuh ropopu Ha 58. u 59. cTpaHu Kaja IOMUBbE [IECMY
,/Kenunda Mummha bapjakrapa”. ITaxpuBo uurtajre nomasibe Ko cee modice ype-
hu (28-96). ITocedHo odpartute Nakiby Ha MpUNagHUKe oapeheHux IpyITBEHUX
crojeBa, ColMjaHiX M (PMHAHCUJCKUX cTaTyca Koju dauajy ypok. Koje ocodune
WCTIOJbaBajy OHM KOju damajy ypok? Pa3murmubajTe 3amTo Cy Jienu Jbyau Hajue-
mrhie sKpTBe ypoKa [0 HapoIHUM BepoBamwiMa. Koja enia cy nojiosxkHuja mpuMarby
ypoka? O0jacHute 3amro. IIpuceture ce narpujapxaaHor ApYyLITBEHOI ypehemwa
y KOjeM ce MOIITYje KyJAT MyLIKor jeteta. Ha Koju HauuH poauTess Moxe ypehu
cBoje aete? 3amrTo Majke u3derapajy jaa xsaje cBojy geiy? IaxbuBo npounTajte
"BophesuheBo Tymauerwe 0 ypoK/bUBAM OUMMa poauTesba Ha 23. u 24. cTpaHu Kaaa
rnoMume necmy ,,Kenunnda Makcuma Lprojesuha”. HaBeaute cpesictsa 1 HaumHe
KOje Hapou Koprcte 6panehu ce o ypoka.

Yutajyhu cryanjy Tuxomupa Hophesuha 3ae ouu y eeposarby JyorcHux
Croeena, yaeHUIM CTUYY 3Hambha Koja he mpuMemuBaTy y TyMauehy MOTHBA YPO-
Ka My pacBeT/baBamy (poJKIOpHOr U MUTCKOT cioja y KoctuheBoj Tparenuju u
HApOJHO] mecMu. BepoBame y 371€ 04M LIMPOKO j€ PaclipoCTPambEHO Y pasiiu-
YUTUM HApOJUMa M AaTHpa Of HajCTapHjuX BpeMeHa. 3jie WM ypPOKJ/bUBE OUM
JoHoce Hecpehy, yrinaBHOM OoJiecT U CMPT. YUYEHHUIM y CTYJUjU MpOHAaIa3e HU3
Ha3MBa 32 YPOK y Pa3jIMuMTUM je3ULMMa, Te Y CBOje TyMayere YKIby4y]y U JIMH-
IBUCTUYKO UCTPAXKUBABE U Y peud ypehu MPeno3Hajy riaron pehu, To aayaupa
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Ha YPOK KOjU ce dalla peunMa y 4ujy ce Mardjcky Moh Bepyje. YUeHuIu ca3zHajy
3a TMOjMOBE YpouHuua M YpouHUK KOjuMa ce MUMeHY]y JbyIH KOju darajy ypok.
[IpoHanaze unTaB KaTajgor OHUX Of KOjUX MPETH YPOK, O] BELITHIIA, BAMIIUPA,
JI0 CBEIITEHMKA, MpocjaKa, MaJHuX, cTapala, OOJIECHUX, KeHa y MEHCTpYyaluju,
TPYIHUIIA, MJIQIMX HEBECTa, Ia O caMux poauTesba. Hajuemihe cy onu koju Oa-
11ajy YPOK MOTHUBUCAHU JbyOOMOPOM U MPE3UPOM. YIiora MajKe MpecyaHa je y uy-
Baby JIele O/1 YpOKa, a Ha MEeTH YPOKJbHBUX OUH]y YIJIABHOM Cy MYIIKa Jela Koja
y HaTpujapXajHoj KyJATypHu UMajy rnocedan craryc. Takohe, yueHUL ce yHo3Hajy
ca BEpOBabEeM Ja Cy MOjeIMHIIM yelhe Ha MEeTH YpOKa, jep CY ,,poJa ypoKbuBa”.
Hapouuto he yuennnmma npuByhu maxmy IOIJIaB/be Y KOjeM ce TOBOPHU O TIO-
TEHLMjAJIHUM OIIACHOCTUMA Of1 )KUBOTHIbA MOMYT 3MUje, jKade, JakIeBhaKa, Koje
“Majy U3pakeHe Oud U 3a KOje HapoJ Bepyje na darajy ypok Ha jpyne. hophesuh
TIOMHE-€ MOTUB YpOKa y HApOTHUM TiecMama ,,Kenunda Muuha bapjaktapa” u
»/Kennnda Makcuma LlprojeBuha”, mITO je y MUPEKTHOj BE3U ca HACTABHUM KOH-
TEKCTOM.

Kana cy peanusoBaHe NpuiipeMHe palikbe Koje Moapa3ymeBajy cucreMa-
TH3aLKjy ¥ yTBphHBame 3Hama U3 Nnpehalibix YNTalaukuX UCKYyCTaBa, MOXe ce
MpUCTYNUTH UHTeprpeTanrju Koctihese Tpareauje n HaposHe necMe. Tymaueme
Tpeda 3aroyeTy NoJCTULAKEM YUCHUKA Jla U3HECY CBOje YTHUCKE, JOXKUB/baje U
3arnaxkama MoBOJOM IPOUYMTAHKX Jejia. 3aTUM Tpeda JIOKAIN30BATH 00a KHbHKEB-
Ha gena Hanomumbyhu na je KoctuheBa Tparemuja odjaBbena 1866. roqune na
ou duna m3BeseHa 1869. roguue. Kao mTo cy u camul yYeHHUIN 3aras3uid, TemMa
Kocrtuhese Tpareauje je y3era u3 no3Hate HapogHe necMme ,,2Kenuada Makcuma
LlpnojeBuha”, kojy je 3adenexuo Byk Kapayuh u odjaBuo y kwusu Cpiicke Ha-
pogHe iijecme Il o dpojem 89, momro jy je uyo on Crapua Munuje. YueHumma
Tpeda NpeJoYuTy Aa MUcall HUje 00paguo TeMy, Beh je TpaHCIIOHOBAO MOTHUBE U3
HapoJHEe MecMe y IpaMCKy CTPYKTypy. YueHurm he uHtepnpetanujom aohu ao
3aksbydKa J1a je Koctuh Hammcao opuruHaiHO JpaMcKo Aeo pa3Bujajyhu paamy
1 cyKoO MpeMa 3aXTeBHMa Tpareauje.

KommnaparusHo npoyuaBame Koctrhese Tpareauje u HapoaHe necme ouhe
3aCHOBAHO Ha OTKpUBabky HUXOBUX MehycoOHuX cpogHocTu. Oda KrMKEeBHA
JeJia UMajy Tparuda ucxoi. Wy Tpareiuju 1 y HApoaHO]j ECMU 3Ha4YajHY yJIOTy
“Majy (POJNKIOPHU U MUTCKHU CJIOj ¥ HAPOJHA BEPOBAHA Y YPOK KOjU IOHOCH He-
cpehy. [lopen HapoaHOT IECHUINITBA, HA YMjuM TemesbuMa Koctuh paseuja paamy
CBOje Tpareauje, Mperno3HajeMo 1 Ipyra JBa BeJrKa U3BOPa HEeroBe MHCIMpaLje,
a To cy xeneHcTBo U llekcnpoe Apame. 3aTo Tpeda MOCTYITHO BOJUTH YUEHUKE
KpO3 TyMaueme Kako Ou ce JOIIIO 10 3aK/bydKa Aa Mopel ypoka MakcumoBa
Tparuka uMa u gpyre y3poke. Koctuh nuiie rncuxosoniky ipamy ca yHyTpauibum
CyKoOMMa M 3aTO je y OJIHOCY Ha HapojHY MecMy YHOCHO M3BecHe npomene. Ha-
PO/IHA TIecMa camo je jedaH oj u3Bopa koju Kocruha nacnmpwuie 1a y 1paMckoj
¢opmu npenoun MakcumoBy TparmuHy cynduny. Kommiekcnoct Makcumose
Tparuke 1 HEeH! BUIIECTPYKH Y3pPOLIM MOJjeJHAKO ce MPEeno3Hajy U y HApOJHO]
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MIECMH Y KOjO] ce pa3BHja ApaMCKU CyKod. Makcuma Ha cBafOu 3aMemby je rmoopa-
tiM Mwutorn kako Ou ce cakpuio a je Makcum ycien OoJiecTH M3ryomo CBOjY
nernoty. onasu 0 cykooda jep ce y Tpareanju Mutom 3aibyOsbyje y HeBecTy, a
y HApPOAHO] MeCMU MpeaMeT CyKoda je mogena gaposa. My jemHoM U y Ipyrom
Jeiy Makcum je ymao y cykoO ca nodpaTMMOM M Ha AyIIM HOCH I'pex yOucrTsa.
Crora, yueHHKe Tpeda ycMepaBaTy [a aXkJbUBUM YHUTAbEM TPETO3Hajy U IpuMe-
puUMa M3 TEeKCTa apryMeHTYjy cBe y3poke MakcuMmoBe Tpareuje; MoJCTUIATH UX
Ja ce ceTe KyJITa MoOpaTUMCTBA y HAIlIOj HAPOJHO] TPAAULIM]U; MOTUBHCATH MX /1
pa3sMHIILIBajy 0 MakCMMOBOM yOUCTBY ITOOpAaTHMMa KAao MOTEHIUjaJTHOj TPArkuukKoj
KPUBHIIH; MTO3BATH KX JIa ce Mpucete XOMEpOBUX €NoBa KOjU YTUUY Ha JpaMcKe
TBOPEBUHE 1 OOJIMKOBaHE TPArMUKe CTPYKTYPE; IPEAOUUTH Ja Hallle HAPOIHO Iie-
CHUIIITBO [TpUMa YTHIAje aHTUUKE MUCIIM O Tparuiy Jiernote u fa ce Koctuh Bpaha
XeJICHCKO ] MUCTH 1 XoMepy o0pahyjyhu (peHOMEH JienoTe; ycMepaBaT yUeHUKe
na y KoctuheBoj Tpareamju u HApoJHO j TIeCMU MPETIO3HA |y U U3/IBO j& OHE TIpruMe-
pe Ha KOjUMa Ce yo4yaBa YKpPIUTAHke XEJIEHCKOT U CPIICKOI JyXa; 00jaCHUTH Jia ce
BEPOBAEM Y YPOK 3aIIpaBo [IPU3HAje U3BAaHPEJHOCT U BEJIMUMHA HEeuMje JIeroTe,
KOja je cama 1o cedu ToTOBO OOKaHCKOT MOpeKJIa.

bynyhu na ce Beh Ha moveTky oda KmMKeBHa Jeja nojaBibyje Makcum
KOjeM Cy Y W3HEHAJIHOj DoJiecTH KpacTe HapysKuje JIeHo JIMLE, TyMauewme o0a
KibMKeBHA Jiesia uhu he y mpaBlly pacBeT/baBarba MOTHBA YPOKA M Pa30TKpUBa-
Ba 0code Koja je dauuia ypok. MOTHB ypoKa je jeJaH oJf OCHOBHUX MOKpeTaua
panme y HaponHoj necmu U KoctrheBoj Tpareamju. Taj MOTUB y paamy uMa Be-
OMa CHaXkaH MOTeHUMjasl U Ha criennrvaH HAYMH AOBOAM 0 pa3Boja APaMCKOT
cykooa. Kana je peu o Tparemuju, Beh y mpBoM 4mHy, 10K MakcumoB oTail MBo
dopaBu y Mienmma y poIeBIHY, HarviallieHa je u3BaHpeaHa MakcuMoBa Jiero-
Ta. YueHuke Tpeda ycMepaBaTH Aa y HapoaHoj necmu U KoctuheBoj Tparenuju
npoHally ¥ MaxJpMBO YMTajy OHA MECTa y KOjuMa ce Hajla3u onuc MakcumoBe
nenote. TymauemeM IOMEHYTHX OIMca YYEHULM IIPENO3Hajy MOTHUB YPOKa KOjU
MOTEHUUjaJIHO Y30KYje MakcUMOBY Tpareaujy.

Hcrpaxkupayky 3aaamnu

KO JE YPEKAO MAKCHMA?

[MaxspuBo umTajTe cTuxoBe Tpehe mojaBe mpBor unHaA Tpareauje. Ko ommcyje
Makcuma? Koje cuHoBbeBe Bpeqnoctu uctuue oran? Kaksa je myapoct Maxkcu-
moBa? Kaksa je merosa ¢usuuka cHara ¥ jyHarso? Koja ocoduna nedunuie
weroB uaeHtureT? Ca yume VBo nopean cuHoBbeBe oun? OOpaTUTe Makiby Ha
MOTHUB U cUMOOIUKY ounjy. CeTuTe ce BepoBama Haller HapoJa O 3JIUM OYMMa.
Koja ctumcka cpenctsa npeno3najere y onmcy Makcumosux ounjy? IllTa ce moctu-
JKe YIOTpedoM CTHJICKMX cpejicTaBa? V 1ITa ce oTal 3aKkjinmbe TBpaehu aa oxg Mak-
cuma Hema Jieriiier? Koje ocodune ncrnosbaBa MakcumoB otan? Ha koju HaumH je
orail ypekao Makcuma? Ynopeaure cruxoBe Kocruhese Tpareauje ca ctuxoBuma
13 HapojiHe MecMe y kojuma Bo XBaju JIeroTy cBora CMHa Ha JABOpPY MJIETauKor
nyxnaa. Komuko nyro MBo mpocum HeBecTy? 3amro je HUje ogMax ucnpocuo? Kako
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cxBaTate VIBuHO moHamame y Mienmma? Koje ocodmnHe ncrnopaa VIBo oBakBIM
noctyrnumMa’? A koje Muenn?

KO YIIO30PABA HA YPOK?

IMaxspuBO uMTajTE CTUXOBE Apyre Nojase Apyror unHa. Kako usriena cycper
oma u cuHa? Kako UBo pearyje kaj ca3Ha 3a cMHOBJbeBY dosect? OOpatuTe maxby
Ha aujanor MakcuMmoBHX poautesba. Ha mTa je Majka ymosopaBaja ora Kajga je
Kkperao y npoueputy? 3amro? Kaksa je yjora Majke y HApOJHO]j TpaluLUjU Kaja
je peu o ypoky? 3amito Majka He u3roBapa aa je Makcum ypeden? Yera ce roiamm?

KO JE HAPLIC?

3amro MBo HecTaHaK CHHOBJbEBE JIENIOTE J0KUB/baBa Kao nopas? Kora je us-
HeBepuo? CeTute ce HEroBor 3aKkjnmama Ja o Makcuma HeMa Jiener. Ha koju
HAauuH je MakcumoBa Jiernora u3aiuia u3 cepe BeroBor npueaTHor duha y nosmse
jasuor sxuBota? [lpucerure ce muta o Haprucy. 3amTo je cBecT o jemnotu Hap-
mucongHoct? 30or yera je Hapuuc tparnuan? Ko je napuucongan y Kocruhesoj
Tpareauju ¥ y HapoaHoj necmu? Kakas je kpaj y KoctuheBoj nqpamu, a kakaB y Ha-
poxHoj necmu? Ha Kojy erncko-impcky BpeTy nojceha HapogHa necma L, KeHuada
Makcuma LlpHojeBruha” o cBOM OCHOBHOM TOHY M 3aBPIIETKY ?

CUMBOJIMKA OUUIY

OOparute naxmwy Ha MOTHB OUMjy y TpareJuju U HapoaHoj necmu. Kakse cy
Maxcumose oun? Ca yume ux MBo mopenu? Koju arpudytu croje y3 Makcumose
oun? Ynme cy Anhenujune oun 3acierubeHe y Tpareauju? Ynme je omujer Muorr
kajga Bugu Anbenujy? lyxna y HapogHoj necmu odehasa na he Makcuma Bosietn
kao oko. Kako pasymere werose peun? 3amiro VBo rnpu noBpatky Kyhu y HApoiHOj
necmu okpehe oun oj Makcuma? Anbenrja y MakCMMOBMM OuYMMa NPETo3Haje
weroBo cpiie. IlIta To roBopu o w0j? OdjacHUTEe HA KOjU HAYUH CE TIOBE3Yje MO-
TUB YPOKJBMBUX 0UHjy ca cuMOomrkoM ourjy y KoctuheBoj Tparenuju u HapoaHO]j
TIECMU.

Y nojenunum pediiekcujama y Tpareiiju U HapoJIHO]j TIeCMU YIeHHUITH yO-
yaBajy Ja je Makcuma ypekao ortau. Tymauehn MOTHUB ypoka, IpUMeEY]jy 3Hamba
0 HapOJHMM BEpOBakBMMa Y YPOKJBMBE OUM M y Marvjcky Moh peun. Makcuma
XBaJIM OTaI| UICTUIyhH HberoBy jernoty. He n3aBaja cuHa Mo jyHaImTBy, MyIpOCTH
u xpadpocry, Beh no jienotu. OTall ce 3aKIMbe y Mad U TUME CE 3aK/IUbE Y CBOjY
yacT Ja o Makcuma Hema Jemer. Otail je u3jeiHaunlo UISHTUTET CUHA ca UJIeH-
TUTETOM TOPOJUIIE ¥ YATABOT HAPOJA, a Taj UACHTUTET NepUHUIIE JIeTToTa Kao
JOMMHAHTHA BpeAHOCT. [lax/buBUM TyMaueweM y onucy Makcuma npernosHajy
Y U3/1Bajajy ce CTUJICKA CPeJICTBa KOjuMa ce JlouapaBa BeJMYMHA U U3Y3€THOCT
nenote. [lecHUK KopucTU XUTEepOOJy, rpaganujy, nopeheme, metadope, cum-
dosmuky. Otany MakcuMoBe OuM MOPEAX ca CBETMOHUKOM U JIparuM KaMemheM U
Haramaga: ,,Jour cjajuuje cy oun Makcuma” (Koctuh 1992: 12) I'pananumjcko pe-
hame aTpudyTa CBETJIOCTH U Cjaja M MpeyBeInuaBama y OlMCcMa UMajy yjaory aa
WCTaKHY BEJMUYMHY M TIOcedHOCT uyaecHe Makcumoge sieniore. CumOdoiika Boge,
IJIOBUI0E, OUM]y, yBajarba JIMKA Y BOJM U y OrJieJally HaroBelraBajy TparuyHu
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ucxof. AHamm3upajyhu cTuxoBe Tpareiuje 1 HapojHe MecMe, YYSHUIM 3amnakajy
Ja ce y necMu VIBo noHaia HEMPOMHIIUBEHO, jep TPU I'OJMHE MIPOCH HEBECTY U
TpoIu Oj1aro, JOK Mienu nokasyjy HeKy BpCTy juueMepja. JIaTMHN Kao TUIICKH
HeTpujaTesby y HApOAHO] TPaJulMju TojaBbyjy ce u'y KoctuheBoj Tparenuju u
HAPOJIHO| TIECMH.

Jujanor MakcMMOBHX pojauTesba MOTBphyje Ja je oTall ypeKkao CHHa, alu
ce TO He M3roBapa eKCIUTMIMTHO. Majka y mpekopeBamy olla n3deraBa Ja U3ro-
BOpM 1LTA je JOBEJO A0 Tora Ja MakcuMm of Hajieniuer MOoCTaHe HajpyKHUjH.
Ona ce npuceha Ha 1ITa je ONOMHUIbATA MyXka Mpe OAJlacka y IMPOIIEBUHY, AU
BEeHO NpehyTKuBame peur ypok TOBOPH Jia ce Majka Iamm Hose Hecpehe. Ta-
kohe, Majka He MOMHIbE JOCIOBHO [a je OlLly CaBeTOBajla JAa HE XBAJIM JICTIOTY
cuHa. CamMa M3roBOpeHa ped Moke OMTH ONacHa. YUYEHHULM MakJbUBUM YUTAHEM
Y TyMayemheM OBMX CTUXOBA J0J1a3e JI0 3aKJbyUKa J]a je YPOK jedaH Of MoKpeTaya
JpaMcKe pajiie U jegad of pasnora Makcumose Tparequje. OOHaBsbajy 3Hamwa o
HapOJHUM BepOBamUMa U MPUMERYjy UX MpH aHaiu3u aujaiora. CBoja pa3mu-
LUbakba, BUDewa U CTaBOBE NOTKPEIUbYjy NpUMepuma u3 Tekcra. Hanomumy na
IpemMa HapoHUM BEpOBambUMa MajKa MMa 3Ha4yajHy yJIOTy y )KMBOTY JeLe 1 J1a UX
LITUTH O] OXBaJIa, Yyhema 1 AMBIbera Koja MPeAcTaBbajy ONACHOCT Ofl YPOKa U
MMajy CHa)XHYy Marujcky Moh. YouaBajy Aa je ypok daueH Ha MYIIIKO JIeTe Koje Yy
naTpujapxajiHoj KyJITypu UMa BakaH CTaTyc.

Tymauewe MakcuMoBe JIeToTe yYeHHUIM JOBOJiE y Be3y ca MuToM o Hap-
LIMCY U 3araxajy /1a je HapIMCOUIHOCT Y BeJIMKOj Mepu npucyTHa y Koctihesoj
Tparenuju U HaponHoj necmu. HapuucougHocT ce Besyje 3a MakcuMoBOr oua
KOju, cyoyaBajyhu ce ca 4nmbeHUIIoOM Ja je MakcuMoBa JiernoTa HecTasia, JOKU-
BJbaBa JIMYHHU 1opa3. Hberosa poauresbcka U Bjlagapcka yacT JOBEJIeHH Cy Y IUTa-
we. Kaga je y nporieBrMHM XBajalo U MCTULIAO JIETIOTY CHHa, VIBO ce 3aKJieo y CBOj
Mad. MakcuMoBa JieroTa je usallia u3 cepe HeroBor npusaTHor ouha u Kao
JOMMHATHa BpeAHOCT JeduHulle 1eo Kojektus. O Tparuuu Makcuma rosopu
npocpecopka 3opunia Hecroposrh u Haslasu j1a ce jyHak Hajlasu Npef ,,i3a30BOM
HajTexer BUa” jep, U3ryOMBIIHM JIETIOTY, MOKYIIaBa CMKMCA0 CBOI MOCTOjama Ja
npoHabe y JbydaBH Koja je HOB TyOHTaK ,,0[1 TPECYJHOT 3HaYaja 3a jyHaKOBO pasy-
MeBame MOCTOjama CONCTBEHOT ja'y ceTy” (B. Hectoposuh 2007: 183-186) Vue-
HUIIY 3aKJby4yjy a MakcuMm cxBarta Ja 6e3 jenorte He Moxke Ja rnoctoju. OH je
TparuuHu jyHak. O0a KipMKEBHA Jejla MMajy TparuyaH UCXo[, Te yUSeHHUIH 3arla-
JKajy 1a HapoJHa mecMa y BeJMKoj Mepu nojceha Ha Oanany, ajid U Ha Tpareaujy.

YdyeHulu npoHasiase y TpareAuju U HApoJHOj MECMHU MOTHUB OUHjy KOjU Ce
Ha HEKOJIMKO MecTa omumbe. Ped je o cjajauM MakcuMOBUM O4YMMa, O 3acjerlbe-
HUM AHDelujuHuM ourMa Kojuma je onujeH Musoun. MiBo of cuHa okpehe oun
jep He Kenu Aa MPUXBATH UCTUHY Ja je JIENOTa HheroBor cuHa Hectana. Ouu cy
orjeaaso ayuie, 3aTo y HapoaHoj necmMu Anhenuja y MakCMMOBHAM OYMMa BUJU
ErOBO Cplie M TMME FOBOPH Ja joj (pu3MuKa JieroTa HHje BakHA Kao JyXOBHA.
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Tymauehu cuMOOMMKY 0UMjy, YISHUIIM ce Tpucehajy HapoaHOT BEpoBamba O Ypo-
KJBMBUM OYHMA.

300r KOMIUIEKCHOCTA HACTABHUX calip:kaja, 3a oOpany Koctuhese tpare-
Jje ¥ HApoAHe MmecMe Tpeda IUIaHMpaTd OBa 4yaca. Mely OpojHUM HWbeBUMA
kojuma he HacTaBHa odpaja TeKWUTH U3 camor [eja npousiasuhe jegaH o Haj-
3HavyajHUjUX, a TO je JbyOdaB IpeMa JIENIOTH YMETHHUYUKOT Jiesa. Jlerora je jeaHa on
IJIaBHUX TeMa KojoM ce 0aBu Jlaza Koctuh. deHomeH jernoTe o0 K0joj MpoOMUIIba
MIECHUK Yy CBOjO] Tpareauju M KOja je TeMaTW30BaHA y HAPOTHOj MECMU MOXe
OWUTH MOJCTHUIIA] 32 YUEHHUKE Jla YMTajy U Apyra KibWXKEeBHA JieNa U Ja cTBapasa-
NITBO HapoJHe KibrkeBHOCTH U Jlaze Koctrha noBoje y Be3y ca qpyrum nucrimma.
Ha taj HauuH y4yeHMIM ce MHCIIMPHIIY U MOTHBHIILY 32 HOBA YUTakha, 32 IHCAE
JIMTEpapHUX PafoBa, 32 MPOOJEMCKY HACTaBy. JeiaH o1l HaUMHa Ja ce JOIpUHECe
MOTHBAIMjU YYEHHMKA MOXe OMTH uuTame ojaiomMka u3 Kocruhese cryauje o Je-
MOTH:

Ty ce, naxse, IpBU MyT NpoMaba jeJHa MojaBa Koja ce TeK MOTIYHO pa3Buja y
JoBeKa, Te Mpoiauehn ce Kpo3a 110 KUBOT YOBEUUjH, JOCTIEBa O CBOTa BPIIKA Y
BPXYHILy ECHIYKOT ¥ YMETHHYKOT CBETa, Y TPare[uju, T1e ce 30Be: TparmyHa je-
3rpa, Tparudad MomeHar. Jlerora je koOHa. Ty, Ha HajCBOjCKHjeM YKPILTajy OCHO-
BaHY VICTHHY ITOYMEbY HaM ITPUIOBEIATH Beh 1 IITHIIe HEMUM je3MKOM JISTIOTe CBOTa
nepja. Benuka nenora, HU MyIlKa, HU ’KeHCKa, CKOPO HHUKaja He Mposas3u J00po
(Koctuh 1965: 90).

IIpoyuasajyhu tpareaujy Maxcum Llprojesuh Jlaze Koctuha m Hapoany
necmy ,,/Kennnda Makcuma LlpHojeBnha” ocBeT/baBaMO HEPACKHUAMBY BE3y H3-
melhly ayropcke W HapojHe KibkeBHOCTH. KommaparueHu mpuctyn omoryhasa
MPUMEHY Pa3]IM4MTHX OOJIMKA M METOAA paja M MOKa3yje ce Kao HapO4YMTO Ipo-
OyKTHBaH MoOJeJ. YIopeaHa aHaIu3a yTHUe Ha pa3Boj KpeaTUBHUX CIOCOOHOCTH
yUEHHMKA ¥ JIOTIPUHOCH javyary MOTHBAIMje, a HACTAaBHUK M YYEHHMK ce Halla3e
Ipej BpJIO 3aHMMJBMBUM M3a30BOM Y HactaBu. [logjesHako ca MHOMBUAYATHUM
PaoM yUeHHKA HACTABHMK MOKE MPUMEHMBATH MHAMBUIYAJIHA U TPYIHHU pa.
IMpunmukom odpane KoctuheBe Tparenuje u HapoaHe TlecMe Ha pacrojiaramy je
BUILlE MeToJa (AMjaJIoIIKa, MOHOJIOIIKA, TEKCTOBHA, AHAIMTUYKO-CHHTETHYKA,
KOMIIapaTMBHA, peLieNUjcKa U CTPYKTYPAIMCTUUKA). YUeHUIM he akTUBHO yue-
CTBOBATU Y HACTABHOM TIPOIECY YKOJHMKO J0OUjy 3amykema y BUAy pedepara,
npukasa 1 ocBpta. Ha Taj HaumH cama HacTaBa 1ocTaje 3aHUMJbUBH]A, & YUCHULH
Hehe OWTH y TACMBHO] YJIO3M IPU Ca3HaBarby HOBUX HACTaBHUX cajpikaja. Yue-
HUYKA M3Jlaramka MOTy OWTH peasm3oBaHa y popmu kpahux pedepata, nmpe3eHTa-
L1ja WM IAHOA. YYeHULIMMa Y3 3aJaTe TeMe 3a CAaMOCTaJIHO U3Jlarame Tpeda JaTu
CMEpHHUIIE U YIIyTUTU UX Ha JIMTepatypy Kojy he KopuctutH npunpemajyhu ce 3a
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KOMITAPATUBHO MPOYYaBahe KIbMKeBHUX Jefia. HactaBHM cajpikaju mpyxajy Mo-
ryhHOCT M y4eHMKY 1 HACTaBHUKY Ja CIIOOOAHO OMpajy oOJuKe, MeToJe, HaulHe
paja, ITo CTBapa ycJoBe 3a e(pUKACHY M JMHAMUYHY HACTABY KOja decrpeKuIHO
TeKU MHOBAIMjaMa U CTBAPAIAYKUAM U3a30BUMA.

VnopeaHa aHanu3a MOTHBa ypoka oMoryhaBa MCTOBpEMEHY CHCTEMAaTH-
3a1Mjy W yTBphMBama 3Hama U 0dpaJy HOBOT rpaauBa. HactaBa KibMKEBHOCTH
OCTBapyje Kopeamujy ca HayKama Kao mTo cy ¢uio3oduja U UCTopuja, ca Ha-
CTaBHUM IpeaMeTuMa nonyt I'pahanckor Bacnmrama, Bepcke nacrase. Hakon
tymauewa KoctuheBe Tparenuje u HapoHe necMe Ha YacOBMMa JPaMCKe CeKIrje
YUEHHIIM MOTY peasIi30BaTH JpaMCKO n3Bohemwe jeaHor oanomka u3 Koctuhese
Jpame.

IMpemior ga ce y cpeamOLIKOJICKO] HACTaBU 00pajie KIbMKEeBHa Jiela Koja
HHCY y MPOrpaMy HACTABE CPIICKOT je3WKa M KEbMKEBHOCTH TPYKa HU3 TOTOJJHO-
cru. KomnapaTtuBHo npoyvaBame MOTHBA ypoka y Tpareauju Maxcum Llprojesuh
Y y HapoJHOj necMu ,,/Kennada Makcuma LlpHojeBrha” Bogu ka MHOBATUBHUM
[IPUCTYNIMMA U NTOJCTULIAJHO JeJlyje Ha OCTBAPMBAbe MHOTMX HACTABHUX LIMJbEBA.
HacraBHa 00pazia oBe TeMe akLieHaT CTaB/ba HA UCTPAXKMBAYKY PaJl YUIEHUKA U Ha
MOCTYITHO YMO3HABAKE YUCHUKA Ca KIbMKEBHOYMETHHUKMM JeianMa. Llub oBor
MoOJ€eJ1a OIVIefia ce Y YIIO3HaBamy YUCHUKA ca HEIIPOJIa3HOM BpeJHOLINYy HapoaHe
KEbMKEBHOCTU U (POJKJIOPHE TPaAMLMje HAa KOjOj MOYMBAjy MHOTA A€Ja ayTOPCKE
KIbMKeBHOCTU. [locpeicTBOM MopeadeHor uuTama M TyMauerma YUYEeHHI Ipo-
IIMPYjy CBOja 3HaWa O TpareAuju U HApOJHO] Danaan Kao KibMKEeBHUM BpcTama.
Anamuzupajyhu KocruheBy Tparenujy u HapogHy necMmy, ydeHUuu nooyhyjy by-
0aB mpema JIernoMm, pa3Bujajy Mo3UTHBHA oceharba, HeTyjy CBECT O KYJATYpH, MUT-
CKO]j ¥ (POJIKJIOPHO] TPaAMIIUjH, IITO HAPOUUTO yTUYE HA (DOPMHUPabe TUIHOCTH.
KomnapatusHo npoyuaBamwe Koctuhese Tpareauje u HapoaHe rnecme npoayosbyje
YUCHUUKA Ca3Haba O HAPOIHO] KIbMKEBHOCTH M MMa 3a 1WJb 2 yKaXe Ha UCTAK-
HyTo Mecto Jlaze Koctuha y cprickoj kmmxeBHocTy. [lopendenn metos nokasyje
Ce Kao CBPCUCXOJAH y CaBpeMeHO] HACTaBH KibMKeBHOCTH. Ha ocHOBY mpouunTa-
He Koctuhese Tparequje 1 HapoHe recMe yYeHHIM ce OCIIoco0/baBajy Aa yoda-
Bajy CJI0jEBUTOCT KIMKEBHOT JieJia KOje MoBe3yjy ca oapejeHrM ucTopujcKuM
WM HEKHUM JIPYTMM KOHTEKCTOM, Jla MIPOMUIIUBA]Y O CTBAPHOCTH U TPENO3HAjy
YHUBEP3JTHE BPEAHOCTH KILMKEBHUX Jiefla KOje MOBe3yjy ca JMIHUM UCKYCTBOM.
VYuennny odorahyjy unTanayka MCKyCTBa W OCIOCOOIbABAjy C€ 32 YATAHE U Ty-
Mauere KIbMKEBHUX Jlesa Pa3IMuUTUX KaHPOBA, CTUIA, U3 PA3IMYUTHX EPHOJA.
Yurajyhu jeqHo neno dyzae paJgo3HATIOCT 32 IPYTrO Uy CAMOM YUTAy U TyMauewy,
KOj€ je 3a CBaKOI yUeHHKa CBOjeBPCHA CTBapaJiayKa AeJIaTHOCT, IIPOHAJIa3e U Ipe-
MO3HA]y CMEPHHULIE KOje UX YBOJE Y PACKOIIAH KibHKeBHOYMETHUYKY cBeT. Ha Taj
HAYMH JIOCEKE Ce jellaH Off Haj3HavajHUjUX [IM/beBa HACTABEe KIbMKEBHOCTH, a TO
j€ €CTEeTCKO BacCIIUTambhe YUEHHKA.
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YBOJ,

[Murame uaeHTUTETA je TeMa KOja 3a0KyIJba MaKkby OPOJHUX UCTPaKMBAYA
JPYUITBEHO-XyMaHUCTUUKE OpUjeHTanuje. MIIeHTUTeT noapa3yMjeBa JI0KUBIba]
CTAJIHOCTU OUTHHUX KapaKTEPHUCTUKA JIMUHOCTH 3aCHOBAH Ha KOHTUHYUTETY LMJbe-
Ba, HamMjepa U cjehama, BIaCTUTOT MOHAIaka ¥ OHOCA APYTUX JbYAU [TpeMa Hama
(ITotromak, Mumnerna 1989: 254). CtpydHa u Hay4dHa JUTepaTypa oOuIyje pa-
JOBHMMA KOjH pa3Marpajy pa3jauyuTe TUIIOBE WAECHTUTETA — [IEPCOHAIHY, IPYITHH,
KYyJITYPHH, HallMOHAJIHHU, KJacHU UTH. [IuTame odyBama M pa3BHjara HAIMOHAJ-
HOT UJEHTUTETA MOCEOHO ce aKTyenu3yje y BpujeMe I0OaTM3aIHjCKuX mporeca
U TeHJeHIMja YHU(pUKALMje U KYITYpHE XOMOIreHru3auyje. Y TakBUM yCIOBHMa
HaIlMOHAJHE 3aje/lHUIIe, HAPOUYUTO OHEe MaloOpojHMje, TeKe Aa ce OAyIpy Ha-
MeTamy odpasaina Tyhux KyaTypa W UACHTUTeTa, KaKO OM cadyBaJie COIICTBEHY
HaLMOHAJIHY caMoOUTHOCT. OBO muTame AaHac je rnocedHo BaxHO Ha KocoBy u
Mertoxuju, raje 300r yrpoKeHOCTH CyBEpPEHUTETA U TEPUTOPHjAJTHOT MHTEr puTeTa
1 OHILTEI CTama 0€30jeHOCTU CPIICKU HApOJ, KUBHU Y U3Y3€THO TEIIKUM YCJIOBU-
Ma. Ou3nuka Hacwba, Kako je uctuniao [lemmnar (F. W. J. Schelling), mory dno-
JIOIIKY YTPO3UTH M MaTEPUjaIHO pa3OpUTU HEKU HApOJ, ,,aJI My HE MOTY OTETH
IErOBO TIpedame, 1heroBo cehame, untaBy mweroBy nporutoct” (Iemmar 1988:
118). Cpricku HASHTUTET CBjeI0UM O KOHTUHYHTETY U YKOPjeHEHOCTH CPIICKE Jp-
JKaBHOCTH, KyJType U IpaBociiaBHe Bjepe Ha KocoBy n Metoxuju.

HaumonanHu uaeHTuTeT ce y Jurepatypu yrlaBHOM onpehyje Kao ,reHe-
patujcku ocehaj KOHTUHYyUTETa KyJITypHE MOIMYJallMOHe JeAUHULIE, KOJU €BOJLY-
Vpa y UCTOPHjCKO]j AVHAMMIIM, OJHOCHO Ka0 CAMOCBECT MpHUIaJHUKA IpyIe Koja
WCTOPHjCKHM HACTaje U pa3BHja Ce€ y 3aBUCHOCTH Off KpUTEpHjyma Koje Ta rpymna
YCIIOCTaBJ/ba Y OJHOCHMA ca IpyruM japyiureBeHuM rpynama” (Fajuh 2009: 78).
butHe KOMITIOHEHTE HAITMOHATHOT UJCHTUTETA Cy: UCTOPUjCKA TEPUTOPHja, OJIHO-
CHO JIOMOBMHA, 3ajeTHIMYKA KyJITypa W CHCTEM BPHjeJHOCTH, 3ajeJHUYKHN je3VK,
3ajeJHUYKN MUTOBU U UCTOpHjCcKa cjehama, 3ajelHuUKa pesuruja, 3ajelHuuka
ekoHomuja u caraHo (Cmut 2010: 30). V mporiecy mweroama U 0OUyBamba HAIUO-
HAJIHOT WAEHTUTETA MHCUCTHPA CE Ha Pa3BOjy CHAXHOTI IO3UTHBHOI €MOLIMOHAJI-
HOT OJJHOCA ITPeMa CBOM HapO/y M FeTOBUM CBEYKYITHHM JyXOBHUM, KyJITYpPHUM,
JE€3UYKUM M IPYTMM BpHUjeAHOCTUMA. HarioHasHa MpUIagHOCT ce Hajhpuje Uc-
0JbaBA KPO3 IMPUBPXKEHOCT U MO3UTHBAH OJHOC IIPEMa CBOM €TOCY, Kao U Kpo3
MIPUM jepEeHO UCTULIAE MO jEAMHUX HALIMOHAHUX caJpKaja U OOUsbekKja, KOju ce
Weann3yjy 1 MocTajy okocHHIa camoopehema (uaenturera) nojeaunna (bazuh
2012: 43). KoHTHHYHUTET MpeHoIIekha OIIITeT JPYITBEHO-UCTOPH]CKOT UCKYCTBA,
CTEYEHOT 3Hamba M BPUjeJHOCTH O HACTAHKY M Pa3BOjy CBOT HapoJa MpecTaBiba
HajBaKHUjU (paKTOp OUyBarha U pa3Boja WAEHTUTETa cBake 3ajenHurie. Ha Taj Ha-
YHH C€ ,,yCIIOCTaB/ha KOHTUHYHTET CBUX 00JIaCTH Off 3Ha4aja 3a qpymrTBo” (Pakuh
2010: 119), noTBphyje MAEHTUTET U OHO HITO j€ Y HEeMY KOHCTAaHTHO W HEIpo-
M jEHJBUBO.

42



[unosuh Capajmuh [I. u ap., Cpricka gyxoBHa mMy3uka...; Y3TAHHUIIA; 2024, XX1/3; crp. 41-54

CaBpemeHM ayTOpy yKa3yjy Ha BEJIMKHU M HE3aM jeH/bMBY 3HA4a ] HACTABE U
LIKOJIE Y pa3yMjeBamy, yCBajalby M pa3BUjaiby CBEYKYIHHX HALIOHAIHUX BpPU-
jeaHoctu. 3opaH ABpamoBuh UCTHYE J1a Cy OCHOBHOIIKOJICKM HACTaBHU IJIAaHOBU
Y MPOrpaMu jefiaH Off KJbYYHHX YMHWJIAIA HEeroBama M O4yBarba HAIMOHATHUX
BPMjEAHOCTU U HALMOHAIHOI MAeHTUTeTa. [IpuMapHM 1M/ HALMOHAIHOT BaCIIU-
Tama U 00pa3oBama je ,,yKOpPeHhHBabhe YIeHHKA OCHOBHE IIIKOJIE Y BPETHOCTH Ha-
[IMOHAJIHE KYJIType U pa3BUjabeé CBECTH O MPHUMAaTHOCTH ofpeheHoj 3ajeqHunn’”
(ABpamosuh 2010: 75). OBaj nmmpb mocTixke ce KopulihemeM HaCTaBHUX Cajip-
’Kaja KojuMa ce IIMPU CBUjeCT O HAIIMOHAJHUM MMUTOBHMMA, OOMYajuMa, Bjepu,
WICTOPHjH, Je3MYKO] 3ajeHUIN, KyaTypu. HberoBoM ocTBapuBamy JAOTNPHUHOCH U
YIO3HABAkE MY3WUKHX Ca/Ipikaja HALMOHAIHOI BacluTama, Melly Kojuma ayxoB-
Ha My3UKa UMa IPUOPUTETHO MjECTO.

Pazmatpajyhu moryhHocTH ocTBapuBama UbeBa HAIIMOHAHOT BACITUTA-
wa, bpanko JoBaHoBuh yowaBa na He MOCTOje JAOBOJBHO CTYIMO3HU IPOTPAMU
pa3Boja W OCTBapHBama HAllMOHAIHUX BPHUjeJHOCTH Yy IIKOJAMa, U Ja HHXOBO
HEJIOBOJBHO YCBajare y OCHOBHOLIKOJICKO] HACTaBM ,,0TBapa IIPOCTOp 3a [eJIoBa-
e IPYrMX YMHMJIALA, Koju he ‘myHuTH miaBe’ M cpua MjaauMa HEeKUM APYTUM
BpEeHOCTHMA KOje HUCY y CKJIaAy ca HallMOHAJHMM BpPEJIHOCTHMA BaclUTama’
(Joeanosuh 2012: 79). 3ato je HEONXOAHO Ja MPH U3D0PY HACTABHUX Caapkaja
HACTaBHULIM MTOKAXY MEAArouKy OAroBOPHOCT U HALMOHAJIHY OCjET/bUBOCT, T€ A
y HACTaBHU IpOLeC YBpCTe caapxkaje koju he omoryhutu ycpajame U 10KUBJba-
Baibe HAIIMOHAJTHUX BPHjE€JHOCTH, pa3BHjambe 1 yUBPIINUBabe HAIIMOHAHE CAMO-
CBUJECTU U UAEHTUTeTa yueHuka. M3Bohemwe oaropapajyhux My3mukux caapxaja
HAIIMOHAHOT KapakTepa Oyau y3BUIIIEHA HAITMOHATHA Ocjeharba, MOHOC U MaTpu-
0TW3aM, pa3Bujajyhu HAIIMOHATHY CBH]ECT, TOBUTUBHE CTABOBE U JbyOaB yUEHHKA
NpeMa Halju/Hapoay kome npunajajy. OBu cajipkajyu YnHe EMOLMOHATHY OCHO-
BY CTAaBOBa O CBOjOj 3eMJbU U Hapofy. [Ipema cxBaTtamMMa caBpeMEHUX Ieiarora,
,»,CaMO y JeIMHCTBY 3Hama, ocehama, yBepema u yoehema mory ce (popmmparu
MO3UTUBHY CTABOBHM YUEHHMKA [TPEMa HALIMOHAJIHUM U KYJTYPHUM BPEIHOCTUMA U
MOJCTUIIATH HUXOBA CIIPEMHOCT 3a OJ0paHy M pa3BOj HALIMOHAIHUX BPEIHOCTH
1 MHTEpeca, a 1a Ce IIPY TOMeE HOILTY ]y BPEJHOCTH U MHTEPECH JIPyruX Halyja v
3ajegnuna” (Josanosuh, [Tapmuh Boxosuh 2011: 153). Uspcro hopmupanu cra-
BOBH y JIjETHUILCTBY M0CTa]jy yIOpUIlITe camooipehera 1 HAeHTHUTETa 10 jeANHIA.

CpIICKM HalMOHAJIHMA MIEHTUTET (DOPMHUpaH je y IPOLECy LyroTpajHuX
JPYILITBEHO-UCTOPUjCKUX 30MBala U pa3Boja ocjehama O CBOjOj MOCEOHOCTH
U TIPUMNAJHOCTU jeIHOj €THUYKOj, KYJATYpHOj U MOJUTHYKO] 3ajequuiu (basuh
2003: 24). BaxaH YMHMJIAIl CPIICKOT HAIMOHAIHOT WJEHTUTETa je HallMOHATHA
CBHUJECT, Y uMjeM Cy cpeauuty cjehamwa Ha caBy CpPIICKE CPellhOBjEKOBHE ApKa-
Be, Koja ce Be3yjy 3a Credpana Hemamwy u Ceror CaBy. OHu cy ce u3dopuim 3a
ayTokedanHoct CpIicke IpaBocIaBHE LPKBE U IIOCTABUIIN TEMEJbE CPIICKE ApKaB-
HOCTH TIO BU3AHTHjCKOM y30py. CXBaTambe UCTOBJETHOCTH JIPKABHE U PEIIUTH]CKE
3ajequurie koa Cpda moBe3uBasIo je Jbyle y jeqHy eTHUUKY Ijjenuny. CBetu CaBa

43



Hunosuh Capajimuh 1. u mp., Cpricka gyxoBHa my3uka...; Y3OAHHWUIIA; 2024, XX1/3; crp. 41-54

je Omo cBjecTaH Jia JpXKaBHOI jeIMHCTBA HeMa Oe3 jeAMHCTBa Yy Bjepu. Ha ocHo-
BaMa CBETOCABCKE J[yXOBHOCTH CTBApaHO je jeAMHCTBO JAp’KaBe, IIPKBE U HApPO/a.

[Ceetu CaBa je] riaBHa KOHCTAHTA U JyXOBHA BEPTHKAJA y IIEJIOKYITHOj UCTO-
puju Cpricke mpaBociiaBHe IPKBe U CPIICKOT Hapoja. [...] Hbero monpunoc crBa-
pamy CpIICKe ApKaBe M CpPICKe HalMje YUUHWIM Cy Ta TeMebHOM HMCTOPHUjCKOM
JmuHouthy cprckor Hapoga (bogpoxuh 2015: 48).

BpojHu manactupu nogurHyTH 3a BpujeMe Hemamwuha cBegoue o BeJIMKO]
MIPUBP:KEHOCTH CPIICKOT Hapoja cBojoj Bjepu. OHHU cy, KpO3 UCTOPH]Y, OLYBHjEK
CTOXEp CpIICKe KyaType U ayxoBHOcTH. IIpornamasajyhu Biagape u3 quHacTtuje
Hemamwuha 3a cBetuTesbe, LIPKBA je HAMETHYJIA KYJT BJaJlapa-CBETUTEbA, KOjU
je duo Hykseyc popmupama Cpricke HallMOHAIHE CBUjecTd U unentureta (basuh,
[NaBnosuh 2017: 282). Illupewy KyiTa CpICKUX CPEeIHOBjEKOBHUX Bajapa-cBe-
tutesba 1 KocoBckor Muta, JONPHUH]jeIM Cy HAapOJHA KEbMKEBHOCT, JTIMKOBHO CTBa-
pajamiTBO, Ka0 M HAPOAHA U IJPKBEHA MY3UKa. Y3AMKYhM KyJIT CPIICKUX Biagapa
I[PKBA je JO3BOJIJIA JIa CE MHOTE CTHXHMpE, KAHOHU, TPOMapu, KOHIAIM U JIPYTH
0OJIMIIM LIPKBEHUX HalljeBa M0jy Ha OOroCiIyKemwy y 4acT CPICKUX CPEelHhOBjeKOB-
HUX BJIagapa.

MIJECTO UPKBEHE MY3UKE V CPIICKOM HIKOJICTBY

Cgetn CaBa, pBU CPIICKY MPOCBETHUTED, TIOCTABHO j€ TeMeJbe TPaBOCIaB-
He I[PKBE U MPaBOCIABHOI BaCIUTamka U 00pa3oBama. 3a mera je Jbydas mpema
Bory u mpema jbyarMa OCHOBa )KMBOTA, YOBjEKOBOT TIOCTOjarba U HErOBUX Jjesa.
[Noncjehao je ma mpona3sHOCT KMBOTA, y KOMe YOBjeK Tpeda jaa ciayxu bory, te
Jla ce Tpyau Ja citiekre onadxcencitigo boowcuje (Ilotkomwak 2016: 41). MonuTse u
LPKBEHO T0jare OWJIM Cy CACTaBHU JIMO HErOBEe CBAKOJHEBHIIE. 3a0M/BEKEHO je
Ja ce 110 Jherotu 1o jama Ceetn CaBa oBajao o cBux octanux MoHaxa (IlejoBuh
1998: 39). Ceetu CaBa cmaTpao je Aa CBaKM WiIaH MaHACTUPCKe Opatuje Tpeda
Ja TIpey3Me U YJIOTYy yuuTesba, Koju hie Ko MiIaaux reHeparyja pa3sBujaTu WHTE-
pecoBame U JbydaB MpeMa MpaBOCIaBHO| Bjepu U CBOM Hapoay. ONTUMUCTHYKH
je mieao Ha pa3BojHe MOryhHOCTHM CBakor 4yoBjeka, cMarpajyhu Ja BacnuTame
MO’Ke 3Ha4a jHO JONPWH]ETH HEeroBOM ycaBplllaBamwy U nogusamy (Mmmh, Muxaj-
nosuh 2016: 67). Y xkutrjuma Ceetor CumeoHa 1 Cetor CaBe 4ecTo ce MOMUIbY
LIPKBEHO M0jame, IyXOBHE U yoOUuajeHe Ijecme, Mojame Ha OJCHU]y U CIUYHO.
HcTopujcku mmcaHu M3BOpH CBjemode na cy ce, mosogom cMmptu Creana He-
Mame, OKYITWIN Kaldyhepu m3 BHIlle CBETOTOPCKUX MaHACTHpa Jia Ou ra JI0CTOj-
HO onojanu. Takohe, 3adusbexeHo je ga je kpyHucamwe Credana [IpBoBjeHua-
Hor niporipaheHo ceeyanom yutyprujom. Kaga je Credan lewancku nodjeano y
byt Ha Bendyxny 1330. rogune, HapeheHo je 1a ce y CBUM CPIICKMM MaHacTH-
pyUMa CIykU JIUTypruja y meroBy yact (Ilejosuh 1998: 42). OBu Bjepcku oOpeau
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U [IEPEeMOHHjaIN y CpeilboBjeKoBHO | CpOuju mpeacTaBbajy jeaHy o TeMeJbHUX
BPMjEAHOCTH 3ajeAHNYKOr namhemwa u unenrurera Cpoa.

LlpkBeHO mojame OWIIO je 3aCTYIUbEHO M y CPICKUM CpPEeAHOBjeKOBHUM
LIKOJIaMa, KOje Cy uMajle PeIMrMo3Hu Kapakrep. OBe LIKoJe UMalle Cy 3ajJaTak
Ja pa3BHjajy MODOKHOCT, JbyOaB U MOLITOBaHE CPIICKOr HAPOAA MpeMa LIPKBU U
CBEILTEHCTBY.

LlpkBeHe 1IKoJie OPraHM30BaHe Cy Ka0 MaHACTHPCKE, eMUCKOIAIHE U Ta-
poxujajHe. Y MaHaCTMPCKUM LIKOJIaMa [IPEBOJMJIE CY CE U IPENUCUBAJIE KHbUTE,
YIJIABHOM PEJIMIMO3HE TeMaTHKe. Y eNUCKONAIHMM IIKOJaMa, KOje Cy OCHUBa-
HE y MOjeJIHUM CPIICKMM TpajIoBUMa, JAjevall Cy Ce yYWIN 4YWTamby, MHCamby,
padyHamy, N0jamky UPKBEHUX HalljeBa, a CTApUjU YUYCHULM CTHLIAIN CY 3Hamba O
LPKBEHOj aAMMHUCTpaLMju U KaHoHMMa. [TapoxujanHe mkosie noxahana cy ajena
KOja cy eJbesia ja CTeKHy enemeHTapHy nucMeHoct (Mnuh, Muxajnosuh 2016),
Y KacHUje ce ONpe/ijesbrBaia 3a CBEIITEHNYKU MTO3UB, KOJU j& TMOApa3yMjeBao u
MO3HaBamwe LIPKBEHUX HarjeBa. OCHM LPKBEHUX IIKOJA, Y CpeamboBeKoBHOj Cp-
duju mocTojanie cy W IBOPCKE M MPUBATHE IIKOJE, Y KOjUMa je MaKia Takohe
nocseliMBaHa BjepCKOM BacIlUTamby U 00pa30oBamy, a y OKBUPY TOTa M M0jamby.

[IpBM My3WYKM 3aITKCH ca CPIICKOCJIOBEHCKUM TEKCTOBUMA M BU3AHTHjCKOM
HEYMCKOM HOTAIMjOM TMOTHYY W3 INpBe MOJIOBMHE XV BHjeKa, a pHjed je o Lp-
KBEHUM IjecMama cprickux aytopa — Kup Credana Cpduna, Vcanje Cpduna u
Huxone Cpduna. Crepan CpOMH cmatpa ce MPBUM MO3HATUM CPIICKUM KOMIIO-
sutopoMm. Hberose Haj3HauajHuje 1pkBeHe Mjecme — ,Huma cumm” u ,,Bakycure
U BUIUTE”, 3a0MIbEKEHE KACHOBU3AHTH]CKOM HEYMCKOM HOTAllMjOM, Hajlase ce y
Tcanitiukuju, TBOjE3UYHOM T'PUKO-CPIICKOCTOBEHCKOM 300pHUKY IPKBEHUX ITje-
cama u3 XV Bujeka. lumutpuje Credanosuh u Januma [lerposuh, nmpeu cpricku
MY3MKOJIO3M OOYUYEHH 3a YUTambe HeyMa, AU POBAIH CY IMO CPIICKMX CPEIHhO-
BjeKOBHMX My3uukux pykonwca (Ilepkosuh 2004). LipkeeHe Mesnouje U3BoAuIe
Cy ce jeIHOIIACHO U, KaKO Ce IPEeTIIOCTaBlba, Y3 MpaTky UCOHA (J1exeher ToHa)
KOjU Ce M IaHAC MOKE UyTH y IIPABOCIABHUM LIPKBaMa.

Honackom OcMaHija race ce NMpUBAaTHE U JBOPCKE IIKOJIE, Kao U IpKBe-
He, a caMO y IIOHEKOM MaHaCTUpPYy HACTaB/bEHO je npemnucupame Kmwura (Mmmh,
Muxajnosuh 2016: 87). Tex ox XVI Bujeka, kaga cy Typun CpOuma 103BOIHIN
LPKBEHY ayTOHOMHU]jY, Y MaHACTUPHMa je HACTaB/bEH IIKOJCKHU U IMPOCBETHU Paj.
PorictBo noa ocmanvjckom Biamihy v CBE TeXKH M0JI0Kaj CPICKOI HApoJa, Hapo-
YUTO MOC/K]je PAaTHUX JellaBatba, JoBesu cy, kpajeM X VII u noyerkom XVIII Bu-
jeKa, 10 BeJIMKHX ceoda CPIICKOT CTAaHOBHMINTBA Y AycTpujy U Yrapcky. Cpricka
[IPaBOC/IaBHA LIPKBA TaJla CTUYE IIPaBO J1a OTBapa CPIICKE HAPOJHE IIKOJIE.

KaproBauka muTpononuja mpeyseia je OATOBOPHOCT M 0DaBe3e OKO MpaK-
TUYHUX TUTaka 00pa3oBama M BacuTama y mkojgama. Kaga ce deorpaacko-kap-
JoBauku mutpornoaut Mojcuje IlerpoBuh, 300r HemocTaTKa LIPKBEHUX KHbHIA
1 JIOBOJBHO 0Dpa30BAaHOI CBEUITEHCTBA, odpaTno 3a nomoh I'pukoj u Pycuju, y
Beorpan ydp3o osa3e rpuky yuyuTe/bM M OCHUBAjy TPUKY IIKOJY mojama (1721),
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1ok y Cpemcke KapioBiie cTHKy pyCKH, OTHOCHO YKPAjUHCKU YUUTEIbH, KOJU CY
y CBOjOj IIIKOJIM OCHOBaHO] 1727. ronuHe Weroaiy ykpajuHcko nojame (Ilepko-
Buh Pagak 2004). Kpajem XVIII Bujeka, Ha nHunpjatuBy Mutpomnosuta Creda-
Ha Crpatumuposuha, y Cpemckum KapsoBiuma ca pagom cy novene [ mmHaszuja
(1792) n Borocnosuja (1794), raje ce yuemwy CpICKOT LPKBEHOT I0jamba MOKJIamba-
Jia mocedHa Naxmwa. PpymKoropck MaHaCTUPY MPEACTaBbAM Cy Takohe BakHe
neHTpe y kojuma ce TokoMm X VIII Bujeka mberopaio v pa3Brujajio CPIICKO IPKBEHO
nojame. Ty je y npyroj nonosuru X VIII Bujeka HacTano HOBHje IIPKBEHO I10jarbe,
Ha3BaHO KAPA08auKo WK CPUCKO HAPOGHO UpkeeHo iojarve. OBaj BUJL LIPKBEHOT
TMojarka, HACTA0 Ha BU3AHTHjCKUM OCHOBaMa, aCUMHUJIOBAO je YTHIaje TaJalllber
I'PYKOT ¥ YKPAjUHCKOT M0jama, ajli U eJIeMEHTe CPIICKOT HApOJHOT MjeBama. OH
je u nanac npucytad y CpIicKoj paBOCIABHO] LIPKBH.

KaproBauko nojame je BuIlle 0f] jeTHOT BUjeKa MPEHOIIEHO YCMEHUM Ty TEM.
Kopnemmje CrankoBuh je y Cpemckum Kapnosrmma 1855. ropuHe mnpBu 3amodeo
3aIMCUBALE 11jEJIOKYITHOT CPIICKOT HApPOJHOT LIPKBEHOT I0jamba CaBpeMEHOM HOTa-
1IjOM, Ka0 U XapMOHU3AIIH]y 32 BUITIETTIACHO XOPCKO n3Boheme. OBa HeroBa OCTaB-
mThHa odyxBata 17 cBe3aka XapMOHM30BAaHMX M 5 CBe3aKa jeJHOIVIACHMX 3aruca
(ITepkoBuh 2004: 13). Pan Ha Ousbexkery LPKBEHOT T0jaba HACTABWIIU CY KpajeM
XIX u moyetkoM XX BHjeKa MHOTOOPOjHHU CBEIUTEHMIIH, PO(ecopr 1 yYSHUIU
Kapnosauke dorocnopuje, Comdopcke npenapanuje u Cpricke BeJMKe TMMHA3Hje
y HoBom Cany (Ilerposuh 1994: 34). V 10 Bpujeme, y Kpamesunu Cpouju CteBan
Mokpamall, OCIMje MHOTHX OJyIarama, ycrmjera aa 1908. romuHe oaimramma cBoj
Ocmolaachuxk, KOju ydp30 1ocTaje OCHOBHU M0jauKy 300pPHUK U yIIOEHHUK 3a HAacTa-
By LIpKBEHOT Nnojama. 3axBasbyjyhu Kopraemujy Crankosuhy, CteBany Mokpamity
Y IbUXOBUM CJb€/IOEHHUIIMMA KOjH Cy CaKyIJbaJIX U 3aIMCUBAIIM CPIICKO IIPKBEHO TI0-
jame, cauyBaHa je 0OMMHa 1 BpHjeJHa AyXOBHA My3H4Ka OallTHHA CPIICKOT HApOa.

CxopmHO pedopMH CPICKOT HIKOJICTBA, KOjoj je mocedHo gornpunujeo Te-
onop Jankosuh Mupujescku (1773—-1776), y rpagoBuma cy Tokom X VIII Bujeka
OTBapaHe HAapOjHe LIKOJIe KOje HUCY OuJie MOJ KOHTPOJIOM LIPKBE, alu KOoje cy,
0e3 0031pa Ha TO, MMaJle 3ajaTak Ja BaclMTaHUKe M0/lyyaBajy OCHOBaMa IIpaBo-
cnasba. M3melhy ocrasor, naxma ce noceehuBaia v IIpKBeHOM Mojamwy (Byjucuh
Kuskosuh, 3espuh 2012: 427). Behuna cprckux Muciviana u NeJarolkmux mnpe-
rajana Tora BpeMeHa OnJja je 3a To Jla ceé Y OCHOBHHMM IlIKoslama rnoxaha Bjepcka
HACTaBa, M Y OKBUPY He yUH IPKBeHO Nojame. [lenaromiko yueme Hocureja O6-
panosuha (1744-1811) 3acHuMBajO ce Ha pa3symy W OJDAIlMBaEby CBAKOT Bjepo-
Bama y 4yJa M HaTIIPUPOJHE CHJIE, ajli OH je MCTOBPEMEHO TBPAMO Ja CBOjUM
JjeJIOBArEeM KeJTH ,,JJa pa3BHje YUCTY €BaHTeJICKY M alioCTOJICKYy HayKy” (Odpamo-
Buh 1911: 157). ¥ cBOM IpOCBETHO-NIEAArOLIKOM [JjeJI0Balby MCTULAO je YJIOoTY
CBEILTEHCTBA Y 00pa3oBamwy M BacluTamwy Hapopa. [lenaroruja Ypoma Hecropo-
Buha (1765-1825) duna je penurujcku opujeHTHCaHa. Kao BpXOBHM HAI30PHUK
MPaBOC/IABHUX LIKOJIA y AycTpoyrapckoj, Hectoposuh je 3axtjeBao aa ce HactaBa
y LIKOJIaMa U3BOJIM HA MAaTEPHEM je3UKY, jep je OCjeTHO OMACHOCT OJ] HACTOjama
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KatoJuyke 1pkBe Aa noyHujatu Cpde. Ocum Tora, Aa Ou ce yYSHMIIM BacluTaBa-
JIM y CPIICKOM HALMOHAJHOM U MPABOCJIABHOM PEJIMTHjCKOM AyXY, 3ajlarao ce aa
BjepoHayKa M IPKBEHO Mojarme Oyay odaBe3HH npeameru. Takolhe, 3axTjeBao je
Ja YYEHUIM PEAOBHO MPHUCYCTBY]Y JUTYPrUju Y IPKBU U Ja YYECTBY]Y y OOUIbe-
JKaBawy Bjepckux npasHuka. Hukona B. Bykuhesuh (1830-1910) je cmarpao
Jla ce BaCUTabe U HAPOJHO MpOocBeNMBamke MOpa 3aCHUBATH Ha ,,XpUITNaHCKUM
MpaBOCJIaBHAM Hjiejama”, Te Ja 0e3 Tora HeMa HarpeTKa. 3ajarao ce 3a Beoma
HarJalleHO BjepCKO BaCIUTAmE Y IIKOJIAaMa, TBPAUO [a jeé MOPAJIHO-PEIUTHjCKO
BacCIMTame HajBakHUje, Te Ja je OHO IVIaBHU INpeamert neaaroruje. [1o meroBom
MUIIULEHY, OCHOBHU 1M/ BACTIMTAA je CTBapame penurinosHe JuaHocty (ITotko-
wak 2016: 51-63). Bophe Haromesuh (1821-1887) je Takohe mpumaBao 3Havaj]
PEJIUIHjCKO-MOPAJIHOM BacClUTamwy, cMaTpajyhu pesurujy OCHOBHUM CPeJCTBOM
HactaBe. Kao Ha/J30pHUK CPIICKO-TTPABOCIABHUX IKOJa Ha Teputopuju Kapo-
Bauke mMutpornonuje o 1857. mo 1887. roqune, OH je IMao BeoMa 3Ha4ajHY YJIOTY
HE caMo y pa3BOjy CPIICKOr HIKOJICTBA, Beh M y yHanpelemy HacTaBe LPKBEHOT
rojarsa y IKoiama Ha TepuTopuju Aycrpoyrapcke Mmonapxuje (Bypuh 1977: 29).
HNaxo mo ctpyim Huje duo my3udap, HaroreBuh je y kwusu Kpaitiko yiiyiicitigo
3a cepocke HapogHe yuuiiesve jeTHO TIOTIaB/be y 1jeIMHU TIOCBETHO T0jamby, Taje
j€ Y3 MeToiM4Ka yIyTCTBa pa3MOTPHO 3HAYaj M yJIOTY HACTABe M0jarba.

Mapa je duo mpucranuiia COUMjaldCTUUKe Nenaroiike muciau, Baca Ile-
saruh (1833-1899) roBopehu o yunTesbCKUM Sy KHOCTMMA 3aXTjeBa J1a yUYUTEIbU
noJyvaBajy ajery npkBenuM mjecmama (Mmmh, Muxajnosuh 2016: 196). Boju-
cnaB bakuh (1847-1929) ncrunao je na npaBociasHa Bjepa koj Cpda nMa 3Haya-
jaH yTUIaj HAa OfIpKare HAPOAHOCTHU U APKABHOT jeauHCTBa. Penurujcko ocjeha-
1€, [IPEMA BErOBOM MUILJbEbY, CHAKHO YTHUE HA MOPAJIHO Ocjehame 1 MOpaiHy
BOJbY. 3aTO ,,MOPAJHOT BACIUTAa U HE MOXe OMTH O3 PEIMTUjCKOT BaCIHTAaba,
a MOpaJiHe TIOyKe He MOTy MMatu ycrexa 0e3 penaurujckor Haciona” (IToTkomak
2001: 108). Nako je yecto mMao KPUTWYKU TOH IpeMa penuruju, JoaH Mwo-
aparosuh (1854-1926) uctuiao je 3Hayaj BjepcKOr BaCIHTamka y 11j€JIOBUTOM U
CBECTPAHOM Pa3BOjy JMYHOCTH: ,, TaMo IJie ce HayKa 3aBplliaBa, HacTaje MpocTop
3a BepoBama, oqHocHO penurujy” (Ilapmmh boxosuh 2010: 73). U npyru cpricku
neJarosy cy, cBe A0 Kpaja Jpyror cBjeTcKor para, yka3uBaJld Ha BPUjeHOCT U
3Hayaj peJIMrHjcKOr BacluTama, Kao U PKBEHOT MjeBama y IKoIama.

Cpricko LIPKBEHO TijeBame je HaKOH Jlpyror CBjeTCKOr pata CUCTEMATCKU
3a0CTaB/baHo, J1a du yOp30 OWJIO MCKJbYYEHO M3 HACTABHMX IUIAHOBA M IpOrpa-
Ma Ap’KaBHUX INKOJa. 300T TakBe 0Opa30BHE IMOJUTUKE MHOTUM TeHeparjama
YUEHHKA LPKBEHO I1jeBarbe OCTAJIO je HEJOCTYNHO M Hemno3Hato. Hecrajamu cy u
L[PKBEHU XOPOBH, KOjH CY MpHje paTa duin ynopHiluTe JyXOBHOT U KYJITYPHOT KH-
BOTA CPIICKOT HapoAa. Tako je MOTHyHO M3ryOJbeH jefaH OJf CHAKHMUX YMHUIIAIA
Pa3BOja HALIMOHAJIHOT, KYJITYPHOT 1 BjepCKOT MIEHTUTETA CPIICKOT HApOa.

JpyIITBEHO-IOJIMTUYKE MPOMjeHe Koje cy odusbekuiie Kpaj XX BHjeKa
y BEJIMKO] CYy MjepH yTHUIIaJie Ha MOBpaTak CPIICKOr Hapoja Bjepu. O IMIKOJICKe
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2001/2002. ronquHe Bjepcka HacTaBa MocTaje (hakyJTaTUBHHU, a TOTOM U U300pHU
MIpPeAMET Yy OCHOBHUM M cpelibuM IkojgaMa y CpOuju. ¥V mpolecy OXHuB/baBarba
PEJIMTMO3HOCTH, CPIICKA IyXOBHA My3HKa J00Mja 3Ha4ajHUje MjecTO y IIKOJICTBY,
[IOCPE/ICTBOM BjepOHayKe U HacTaBe My3UUKe KyJIType.

[MEJATOHIKA BPUJEJHOCT CPIICKE 1Y XOBHE MY3UKE

[TnaHCKUM U CUCTEMATCKUM YBOh)ermheM CpIICKe JyXOBHE My3UKe y HacTaB-
HU IIPOIIEC MOKE Ce 3HAYajHO JOTPHHJETU YIIO3HABAIbY, OUYBabhy U HErOBaby
CPIICKOT KYJITYpHOT ¥ J[yXOBHOT Hacivjeha, Kao U jadary HAIlMOHAJHO-BjepCKOT
WJICHTUTETA, T€ Pa3BUjarby CBUjECTH O MPUIAAHOCTA CBOM Hapony. [ljeBame mje-
caMa ¥ CIyliambe KOMIIO3UIMja PEIMTHO3HE TeMATHUKE JIONPUHOCH OCHAKUBAMY
PETMTHO3HOT IOXKUBJbaja JIjeTeTa Ha MyTY JI0 UCTUHCKUX Ca3HAaha U BPUjeTHOCTH
(HuuoBuh Capajnuh 2014: 110). Mehytum, ananuza cagpxkaja akryeaHux [Ipo-
rpaMa HacTaBe U yuea yKa3yje Ha HeJJOBOJbHY 3aCTYIJbEHOCT OBUX CajipikKaja U
HEMCKOPUITNEHOCT HUXOBUX BACIHUTHUX IMOTEHIIMjala y HACTABA MYy3WYKe KyJI-
Type Y OCHOBHO] IIKOJIH, IITO NOTBPYYjy NoAalu Koju ciavjene. Mehy komrosu-
[jaMa Koje Cy MpernopyveHe 3a CIyliambe y IPBOM paspeny, ocuM CBEToCaBCKe
XVMHE, KOja je mpeaBul)eHa 3a CIyIIakhe W y CBUM HAapeIHUM pa3peanMa, Ha-
Jla3u ce joIll caMo jeiHa HapoJHa IjecMma JyXOBHOI Kapaktepa: ,,Oj, banmwaue,
banmaue”. Y u3dop Komrosuigja 3a COyIlame y APYroM paspedy YBpIITEHE CY
YKYITHO TpH ayTopcke AyxoBHe mjecme: JI. Bykomanosuh — ,,Ceetn CaBo, myapa
maso”, M. BypheBuh — ,,Aubenu neBajy” u Jb. Maunacujesuh — ,,On bora je
pedeHo”. ¥V Tpehem, 4eTBPTOM U MeToM pasdpeay Mehy KoMro3unyjama mpenopy-
YEHNM 3a CITyIIahe He HAJIa31 ce HUje/IHa KOMITO3UIHja TyXoBHe TeMaTuke. CamMo
y IIECTOM pa3pey 3a CAyIIame je MPernopyyeH HelllTo 3Ha4a jHUjU OPOj JyXOBHUX
Komro3uiyja, u 1o: ,,Tede nojem”, Kup Crean Cpdun — ,,Huma cumn”, Huko-
na Cpoun — ,, XepyBuMmcka niecma”, OcmoinacHux — ,bor I'ocon” u ,,Anunyja”,
HUcanja Cpdun — ,,Agios o teos” (Cetu boxe) u ,,Anmunyja”, ,,boxuhuu Tponap”
u ,,Tponap Cerom CaBu”. Y ceqMoOM U OCMOM pa3peay y u30opy KOMIO3HUIHja
MperopyvYeHnX 3a CIIyIIake HeMa HUje/IHe KOMIIO3HIIMje TyXOBHOT KapaKTepa.

Mehy njecmama koje cy IIporpamom HacTaBe U ydyemwa npernopyueHe 3a Ije-
Barbe y MPBOM paspesy, nopeq CBeTocaBCKe XMMHE KOja je TipeiBul)eHa 3a MjeBarbe
y CBUM pa3peIrMa, yBpUITEHE Cy jOIII IBUje MjecMe TyXOBHOT Kapakrepa: ,,boxuh,
Boxwuh dnaru gan” u ,,Yekpiima necma”. Y Apyrom paspeny u300p KOMITO3UITHja
3a TjeBame 00yXxBaTa YeTUpH AyXOBHE IjecMe, U To: ,,boxuhHa necma”, ,,0j, ban-
waue, baawaue”, ,Ilomo3u Ham Buiiwu boxe” u ,,Ceetu CaBo, myapa raBo”. ¥
n300py KOMIO3UIIM]jA 32 MjeBame y TpeheM paspeny camo mjecMma ,,Jbyau nukyjre”
j€ IyXOBHOT caipkaja, JOK Ce y YeTBPTOM U MeTOM paspeay Mely mjecmama mpe-
MOpPYYEHUM 3a IjeBakbe He Hajla3W HHUjeqHa IjecMa JyXOBHOI KapakTepa. Y Iie-
CTOM pa3zpery n300poM KOMIIO3UIIFja 32 TjeBambe 00yxBaheHo je u IiecT mjecama
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JIYXOBHOT KapakTepa: ipkBeHa xumHa ,,CtaTtuje”, ,,boxuhnu Tpomap”, ,,MonuTtBa
locniogmwa Ove Hamt”, ,,Auhenu neBajy”, ,,Mictounnde ®KuBOHOCHU W ,,PacTko”.
Iopen ,,boxuhHor Tponapa” Koju je NmpeiiokeH 3a 00pagy y MPEeTXOJHOM pa-
3pely, y CeAMOM pa3peiy IperopydeHa je odpana cieaehnx TyXOBHHUX Ijecama:
»,Besak je Besna [ljeBa Mapwuja”, ,,boxuhy, Hama pagoctu”, ,,Tede mojem”, ,, Tpo-
nap Ceerom Casu”, ,Ilomo3u Ham Bumimu boxke” u ,MHoraja jmera”. ¥ uzdop
KOMIIO3HMIIMja 32 TjeBambe Y OCMOM pa3pejy YBpIITEHE Cy CBE JyXOBHE KOMIIO-
3ulMje Koje cy odpahuBane y mpeTxoaHa JBa paspena: ,,[ede mojem”, ,boxuh-
Hu tpomap”, ,,ITponap Cserom CaBu”, ,Ilomo3u Ham Buiibu Boxe”, ,,MHoraja
mweTa” u ,,Mcrounnye xkuBoHocHn” (ITpaswrauk 2017, 2018, 2018a, 2019, 2019a,
201906, 20191). Konmko he cpricka TyxoBHa My3WKa OUTH 3aCTyIUbEHA y HACTaBH
MY3HUKe KYJIType Y OCHOBHO] IIIKOJIM YMHOTOME 3aBHCH OJ1 AaHI'aXKOBaHha yUnTeba
1 HacTaBHUKA. [lopen koMIo3uIMja MpenopyYeHNX 3a CAyIame U mjeBame [Ipo-
rpaMoM HacTaBe M yueka, YUUTeJbM U HACTABHUIIM, NOIITYjyhu Kputepujyme 3a
TMpaBujIaH U300p, MOry odOpahBaTi 1 KOMIO3UIIMje MO CONICTBEHOM M300pY, KaKko
Y PEAOBHO] HACTaBU, TAKO U Y OKBUPY BAHHACTABHUX AKTUBHOCTHU.

[Ipu ynosHaBamwy y4eHUKa OCHOBHE ILIKOJIE Ca JyXOBHOM MY3HMKOM BaKHO
je MoOyAUTH BUXOBO MHTEPECOBALE 3a OBY BPCTY My3Hke. Ha Mimahem mikosickom
y3pacTy TO ce MOXE YYMHHUTH HajIpUje YINO3HABAKEM YUeHHMKa ca jeJHOCTaB-
HUM HApOJHUM IljecMama AyXOBHE TeMaTHKe KaKBe Cy, Ha IIPUMep, KPCTOHOILIKE,
crnaBcke, dboxuhae u apyre. [IprmkoM odpasie OBUX Mjecama yuyeHHKe Tpeda ymno-
3HATH M ca MpWIMKaMa U oOM4YajuMa y3 Koje ce oHe m3Boge. To he mompunje-
TU pa3yMjeBamby yJore M 3Hauyaja OBUX Ijecama y KMBOTY Hapopa. PasBujame
HMHTEpPEeCcOBama 32 IjecMe AyXOBHE TeMaThke oMoryhuhe v BaHIUTYpPrujcKe Win
doromospauke mjecme. OHe MMajy peIMruo3Hy TEMAaTUKY — TOBOpe O X PHCTOBOM
pobemy U Backpcewy, 0 cBeTuTe/buMa, anhenuma, Bjepu u LipkBu, a 3HataH Opoj
¥Ma JyXOBHO-POJ0/bYOMBU M HALIMOHAJIHO-UCTOPUjCKU caapxkaj. Brnaguka Huko-
naj Benmmmvuposuh ayTop je BeImMKOr dpoja TeKCTOBa DOrOMOJbaUKHMX Ijecama, 3a
KOje je BpeMeHOM cTBapaHa oarosapajyha menoguja. ¥ OOromospadukuM IjecMma-
Ma y4YEHHIM MOTY Iperno3HaTy HarjeBe TPaJULMOHAIHOI CPICKOr Mojama, Kao
U eleMeHTe Halle HapomxHe mysuke. 3dupka Cpiicke gyxoene ijecme (LumoBuh
Capajmmh 2013) cagpxu 37 doromosbaukux mjecama 3anvcanux Ha KocoBy u Me-
toxuju. Iljecme cy pasBpcrane npema tematui — o boxuhy, Backpey, ceetnum
Boxjum yromuunyma, pKBH, BjepH, JbyOaBH U aHemMa — 1 0JIroBapajy riacoB-
HUM MOTryhHOCTMMa yueHHKa OCHOBHOILIKOJICKOT y3pacta. Y Kopejauuju Bjepo-
HayKe U HacTaBe My3W4YKe KyJIType YyUYeHHUIM Tpeda Ja Cyllajy U jeTHOCTaBHHje
IpKBeHe dorociykxOeHe HarjeBe (oroBapara Ha jeKTeHHja, ,,Ode Hanr’, ,,byam
uMmja locrionwe”, ,,boxxuhau”, ,,Yekpuiwu” u ,,CBeToCaBCKU Tpomap” U APYro).
[Ipunukom ciyiiama OBUX HarjeBa MOTPEOHO je MPOYMTATH TEKCT Ha CPIICKOM
J€3UKY, Kako OM y4YeHMLM MOIJIM Pa3yMjeTH IjeBaHM TEKCT Ha IIPKBEHOCJOBEH-
CKOM je3uKy. Mnak, mpaBu cMUCA0 U JbENOTY OBUX HalljeBa YUEHHIM HajOosbe
MOTY JIO’KUBjETH OJIJIACKOM Y IIPKBY, IIITO je TIOkKEeJbHO PEan30BaTH Y KOpeaiuju
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ca HacTaBoM BjepoHayke. Ha Taj HauMH ydeHHIM Tpeda jJa CTEKHY M OCHOBHA
3Hama O JIUTYPIUjH 1 OIEJTy, 1a YIO3Ha]y OCHOBHE OOJIMKE JIMTYPrUjCKOr ITjeBara
CIylIalkeM oAroBapajyhux mpMmoca, Tponapa, CTUXMpa, Kao U My3W4Ke TI0jMOBE
Be3aHe 3a 0Baj MYy3WUKH kaHp (Ocmoinacuux, HEyMCKa HOTalMja, UCOH).

VY kwusu Xuaangapcku kitiuitiopu y ipagocaasrom tojarey (Ilerposuh 1999)
HaJla3e ce MPYMjepH HalljeBa TPaJULIMOHAIHOT CPIICKOT HAPOJHOT IIPKBEHOT 0 jama
KOju cy mocBeheHn cpebOBjeKOBHAM CPIICKMM BJlaapuMa ¥ cBetutesbuma. [1pu-
Jor Kibu3u unHM L] ca aynuo-cHUMIMMA THX HarljeBa, [ITO MOXe OUTH JparoljeH
HACTaBHM MaTepujajl 3a yIO3HAaBaE LIPKBEHE MY3UKE y OOJIaCTU CIlylllamkha MYy3H-
K€ y HacTaBH. YTIOpeJO ca CIyIIamkheM OBHX HyMmepa, YUeHuKe Tpeda yIro3HaTu ca
OCHOBHMM I0/IALIMMa O )KMBOTY CPIICKMX Bllagapa 1 cBetutesba. Hbuxosa xuruja mc-
MUCAN CY YIJIeTHN KHMKEBHULIM CPE/IIbEr BUjEKa, ,,a Y JIUTYPrijCKU JKUBOT LIPKBE
YBEJIEHU Cy Kpo3 ciyk0e nrcane wiMa y yact” (Ilerposuh 1999: 13).

V pasBujarby MHTEpecOBaba YUCHHKA 32 JyXOBHY MY3WKY 3HAYajHy YJIOTY
“Majy U YMjeTHUYKa fjesa JoMahux KOMIO3UTOpa MHCIIMPHUCAHA OBUM MY3WYKUM
xaHpom. TakBa My3uuka mjena komroHoBamm cy CreBan Mokpamarl, Kocta Ma-
HojnoBuh, Jocud Mapunkosuh u npyru. MHTEpecoBarme 3a JyXOBHY MY3UKY MOXKE
ce pa3BHMjaTH U y CKJIONY BaHHACTABHUX MY3WUKHX aKTMBHOCTH — Ha TIpPUMjep, Ije-
BambeM Yy XOpy. Y TOM CMHUCITY 3HaUajHa je 30upka gyxoeHux komuosuuuja gomahux
ayiiopa 3a geuuje u omaagurcke xopose (Visanosuh 2003), Koja caipKu KOMITO3U-
LI1je caBpeMEHMX CpICKMX Komrno3uTtopa — Cinodonana AtaHaikosuha, CBeTucnasa
Boxwuha, Pajka Makcuvosuha n Panera PamuBojesuha. 3dupka /Jyxosre komiio-
3uLiLje 3a pag ca xoposuma ocHoeHouikonckol muita ayropke [ecanke Tpakunosuh
(Tpaxwunosuh 2002) cagpxu BEIMKU OpOj TyXOBHUX KOMIIO3MILIMja, Pa3BPCTaHUX Y
HEKOJIMKO I[jeJIUHA: jeTHOIIACHe, JBOINIACHe M TporiacHe kommosunyje. [locedny
njemuHy unnM L, JIutypruja Ceeror JoBana 3natoycra” CreBana Ct. Mokpamiia 3a
TPOIVIACHU JAjeYju U KEHCKH XOp. 30MpKa Ca/ipiKU U JIparoljjeHa MEeTOAMYKa YITyT-
CTBA 32 HACTABHUKE. YIIO3HABAE HABEJEHUX MYy3UUKUX callpikaja, BUXOBO U3BODe-
e U CIyLIamhe Y KOpeJalujy BjepoHayKe, NCTOpHUje U My3WUKe KYJType, JOIPUHH-
jehe yuBpithuBamy 1 pa3Bojy ocjehaja Bjepckor U HALIMOHATHOT UICHTUTETA.

3AKJbYYAK

V npouecy ¢dopMuparma CpPIICKOI HAIIMOHAIHOT WAEHTUTETA LPKBEHA MY-
3MKa MMaja je MHTETPaTUBHY YJIOTY, JonpuHOcehn 0dIMKOBamby JpKaBHE U pe-
nurujcke 3ajeqauiie kog Cpda y jemHy eTHHUKY IjeuHy. Y CpPearbOBjeKOBHO]
CpOuju, LpKBEeHa My3UKa W3BOJWIA CE Yy OKBUPY BjEPCKUX PUTYyasla, JPKaBHUX
Y BjepCKHUX LIEpEMOHHjaNa, Teé y OOMYHOM, CBAKOJHEBHOM KHBOTY, pa3Bujajyhu
CBHjeCT HapoJa O 3ajeIHUYKO] JIP:KaBHO], BjepCKOj M KYJITYpPHO] MPUMAJHOCTH.
Kachuje, 3a Bpujeme BnasaBune OcMaHigja, IPKBEHAa My3UKa O1JIa je BeoMa 3Ha-
YajHO N3BOPHILTE HALIMOHATHOT IyXa 1 KyJaType. OHa je ¥ JaHac CHa)XHO yXOBHO
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YIIOPHIIITE, U3BOP CHAre 1 Bjepe y HallMOHAJIHO jeAMHCTBO, IpaBay u cnodoay. On
MPBOPA3PEAHO HALMOHAIHOT 3HaYaja jecTe OUyBarbe CPIICKE IyXOBHE TPAAULIMje
u KyatypHor Hacibeha Ha nmpoctopy KocoBa u Mertoxuje. BacnutHu 3Hauaj up-
KBEHOT' l'[Ojana HUCTUHAIN CY U BHAMEHUTH CPIICKU NEJAro3u U My3U4KHU II€Jaro3u.

VYnopeno ca ynosHaBaweM LPKBEHHX HalljeBa, HEONXOIHO je pa3BUjaTH
MHTEPECOBAbE YUCHUKA 32 IPABOCIIABHY Bjepy, CPIICKY UCTOPHU)Y U KYJITYpY, IITO
he omoryhutu nydsbyt yBUJ y CPIICKM HAIIMOHAIHU MJEHTUTET, HErOBO Pa3yMH-
jeBame M ycBajame. YueHHIM Mialier IIKOJICKOT y3pacTa Hajupuje Tpeda na ce
yIO3Hajy ca oAropapajyhum HapogHUM IjecMama pelUrio3He TeMaTHke, a Io-
TOM ca DOTOMOJBAYKHUM ITjecMama. Y CKJIay ¢ y3pacHUM MOTryhHOCTHMA, y9eHU-
nMMa Tpeda MpeicTaBuTU 1 ojrosapajyhe npuMjepe IPKBEHUX OOrociyxdeHux
HarjeBa — Tporapa, ipMoca, CTUXUpa, MocBehieHNX 41aHOBMMa CBETOPOIHE JI03e
Hemamuha. Ilojenune 30Mpke caBpeMeHUX My3WYKHUX TeJarora caapike OAroBa-
pajyhe mpumjepe UpKBEHUX HaljeBa MOTOAHMUX 3a LIKOJICKY odpany. Yo3HaBa-
e U J0KHMB/baBakhe OBUX Mjecama omoryhuhe aa ydenunu ca BehoMm maxmom
Y MHTEPEeCOBaEeM IIpaTe JUTYPrujy Ha dorociyxemy. Clylame yMjeTHUIKIX
KOMITO3MLIMja JoMahKX ayTopa, KOju Cy CTBApald MHCIIMPHUCAHU CPIICKUM LIPKBe-
HUM HaIjeBUMa, MPOIIMpPY]je YUeHNYKA NHTEPECOBabha KOja ce OHOCE Ha JIyXOB-
HOCT, KyJITypy Y IIPaBOCJIaBHY Bjepy CpIICKOr Hapoga. Ileparomku BajbaH U3BOp,
YIIO3HABabe U U3BOHEHE Ijecama ca JyXOBHOM TeMaTHKOM, MPECTaB/ba BEOMa
MOTrOJaH OOJIMK HErOBalha, pa3Bhjarba M OUyBarba CPIICKOT HAIMOHATHOT WACH-
TUTETa U HEroBe JyXOBHE M KyJITypHe camoouTHocTH. OBO je Takohe jenHa on
3HAYajHUjUX MOTYRHOCTH Jja CPIICKM Hapo[ O4yBa CBOj HALIMOHAIHHU MHTETPUTET
Y CYNPOTCTAaBU C€ Pa30pHUM YTHLAjUMa ITIOOATMCTUYKMX TEHJEHIIM]ja U yrpoKa-
Bamy CBOI'a HALMOHAIHOT drha 1 cyBepeHuTeTa.
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THE ROLE OF SERBIAN SPIRITUAL MUSIC IN THE
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Summary: The paper, applying the historical method and the method of theoretical
analysis and synthesis, explores Serbian spiritual music and its significance in the devel-
opment and nurturing of the national identity of elementary school students. It reviews
the role of Serbian spiritual music in shaping and preserving Serbian national identity
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throughout history, as well as its educational function in the classroom. The paper presents
the viewpoints and opinions of prominent Serbian educators and music educators who
emphasize the significant pedagogical value of Serbian spiritual music in education, par-
ticularly in national education. The primary aim of this research was to determine suitable
content from Serbian spiritual music for use in elementary education and how it should be
incorporated into the curriculum. Accordingly, appropriate musical content and pedagogi-
cal literature for classroom use are suggested. The paper highlights the importance of the
correlation between religious education and musical culture for facilitating a comprehen-
sive understanding, acceptance, experience, and appreciation of Serbian spiritual music. It
concludes that the proposed content can significantly contribute to a better understanding
and appreciation of Serbian sacred music, thereby fostering the cultivation and develop-
ment of national identity among students.

Keywords: identity, national education, elementary school, teaching music culture,
religious education.
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Vi K . 821.134.2(82) .09-32 Kopracap X.
HHUBCP3UTET y Rpary JCBily DOI 10.46793/Uzdanica21.3.065C

cI)I/I.HOJIOIJ_IKO-}’MeTHI/ILIKI/I d)aKynTeT OpUrMHaIHA HAyYHU Pajl

CTyJeHT TOKTOPCKUX CTyHja pumben: 4. mapr 2024.
ITpuxsahen: 20. neuemodap 2024.

[TPUMEHA JIEBU-CTPOCOBUX UJEJA O MUTY U
MVY3ULI HA TTPUMEPY CAPTPOBE MYYHUHE 1
KOPTACAPOBOTI ,, ITPOI'OHUTEJBA”

Aiiciuparin: Hyb pana je 1a mprkaske riaBHE OJIIMKE OHOCA MUTA 1 My3uKe Koje Koz
JleBu-CTpoc U3HOCH y CBOjUM Haj3HayajHUjuM jgeauMa. KibyuHe uzeje MOMEHYTOI OQHOCA
duhe npukazaHe Ha npumepy pomana Myunura Kan-Ilona Caprpa u npuye ,,[Iporonuress”
Xynuja Kopracapa. [Topea npukasa npuMeHe OCHOBHUX MAE€ja O MUTY U MYy3ULHU KOje U3HOCH
Knop JleBu-Crpoc, y paay he dutn peun o my3uukum Busmjama Kan-ITona Caprpa u Xynuja
Kopracapa, unja ce jpydaB npeMa 1ie3y ¥ My3uIM YOIIITe OpaxkaBa Kako Yy MyuHunu Tako 1
y ..IIporonutespy”. ¥ pagy he OUTH NpeacTaB/beHe aHAINU3e MUTCKOI IIPOCTOpA KOjU AHTOAH
PokanteH, nporaronucra Myunune, cTBapa CBakM IyT Kajia uyje puTam U TOH necMme Some of
these days u muta kor Llonun Kaprep, nporaronucra ,,[Iporonuressa”, cBupa Ha CBOM Cakcoo-
Hy. My3UUKH acliekT je 3HauajHO TMOJa3uIITe 32 aHaau3y oda Jena, Oyayhu qa mpoTaroHUCTH
KOPHCTe MYy3HKY KaKo OM carpaJyiiv CONCTBEHN UMAaTHHAPHHU CBET, OTHOCHO MHT KOjH IOCTOjH
HE3aBKCHO OJ1 CTBAPHOT CBeTa U (PM3MUKOT BpEMEHaA KOje Y leMy IIpoThye. Y 0da ciyyaja, My-
3MKa U MUT HyJle JTUKOBMMa HeKy (popMy eckanus3Ma y CBeT KOju rpaje o CBOjUM MEpUIMMAa.
W Ilonnjy Kaprepy u AHToany PokanTteHy My3uka Hyqu Oer 0[] TeCKOOE 1 JKUBOTHE OOJI, HAKO
je oda jyHaka J0KUBIbABAjY U3 PA3IMUMTHUX MEPCIIEKTUBA: U3BOhava 1 CIIyIaola.

Knyune peuu: mut, mysuka, mys3nuka wmammHa, Ko Jlesu-Crpoc, Myununa,
»IIporoHuress”.

YBOJ,

MHor# cy TeopeTudapy KibHKEBHOCTH, AJIM M CPOAHUX 00JIACTH, NIPE/ICTa-
BUJIM CBO je Buherhe My3HKe J0Bo/iehH je y Be3y ca KibnkeBHoIhy, (punocodujom
u nicuxosorrjom. Mnak, m3Henalyjyha je dwna Be3a nsmehy muta u My3uKe KOjy
uzHocu Kinop Jlesu-Crpoc (Claude Lévi-Strauss), ¢ppaHilycKu aHTPONOJIOT YUjU
j€ paj 3HATHO JOTIPUHEO Pa3BUTKY CTPYKTypanucTiuke muciau. Kion Jlesu-Ctpoc
je duo jemaH of MPBUX TeopeTndapa KOju MpUMeYjy CTPYKTYpasiHy aHAIU3y Ha
poyuyaBame MHUTa, cMaTpajyhul 1a ce MUT, Kao jeJHa BPCTa KIbIKEBHOT Jela,
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MOXe MOCMAaTPaT! Kao JMHIBUCTHUKA CTPYKTypa. [lonasuiire oBe MUCIH TIOUYMBA
Ha W7ieju Aa yHyTap MHTa [OCTOje eJIEMEHTH U cXxeMe Koje cy MeljycodHo noBesa-
HE ¥ KOje YMHE jeHY LIeJIMHY; Ha Taj HAYMH, aHAJIM3U MUTA Ce MPUCTYIIA Kao IITO
ou ce IMMPUCTYIIUJIO aHAJIN3U KaKBOI' IMHIBUCTUYKOI CUCTEMA. I/IHaK, JIMHI'BUCTUY-
KM IIPUCTYI OATOHETamy cTpyKrype Muta JleBu-CTpocy HMje IpyXkao MOTIyHa
pelema 1 0JIroBope Ha KJby4yHa nutama. Ocnamajyhu ce Ha Barneposo oTkpuhe
Jla ce aHAJIM3a MUTOBA MOXe MCTIOJbUTH TIyTeM napTutype, JleBu-Ctpoc ue kopak
Jajbe ¥ yBuba Ja Be3a n3Melly /Ba yMETHHYKA jesla Kao LITO Cy MUT M My3HKa
MOYKBA HA YMHLEHUIIM J]a Ce PAJU O JIBa je3uKa Koju MelycoOHO TpaHCLeHaAupajy
Y KOju HeMajy MoryhHocT fa ce ncriosbe 0e3 BpemeHcke quMensuje (1980: 18).

My3uka, ka0 1 MUT, (PyHKIIMOHUINE KpO3 KOMOMHAIIUje elleMeHaTa. Y My-
3UYKOM jE3UKY, TO Cy TOHOBH, pUTaM U MEJIO[H]ja, IOK CY Y MUTY TO JIMKOBH U J0-
rahaju. Oda odarKa CUMOOIMYKOT U3pa3a MOBE3aHa Cy CBOjOM BaHBPEMEHCKOM
JMMEH3MjOM: MOTY OOYXBaTUTH MPOIUIOCT, cajaiimbocT U dyayhHoct, Hynehu
HauuHEe 32 NOMHpene (PYHIaAMEHTATHUX OMO3MIIMja MOIMYT MPUPOAE U KyJIType
WM KUBOTa M cMpTH. JIeBu-CTpoc je yBHuaeo Aa MUT ¥ My3UKa UMajy CTPYKType
Koje omoryhaBajy deckoHauHe Bapujalyje U MHTEepIpeTanyje, i Ja OCHOBHU
odpaciy ocTajy UCTH, OTKpUBajyhu 1ydoke yHUBep3aaHe MPUHIIUIIE JbYICKOT MU-
nuberha. MUT U My3UKa JIeNlyjy Ha HHTYUTUBHOM HHBOY, odpahajyhu ce emoru-
jama u ocehajuma, 4ecTo U3BaH JOMeHa pauroHaiaHor. Kao 1mto ce MuToBHM Mory
PEOPraHM30BATH U MPENpUYaTH Y HOBUM OOJIMIMMA, TAKO CE U MYy3HMKa pa3Buja
Kpo3 KoMIto3uiiije Koje odpahyjy ocaoBHe MotuBe. JleBu-CTpoc je 3akibyuro na
MHUT ¥ MY3MKa, HaKO Pa3InydTH MEIOUjU, CIIy’Ke UCTOM LMJbY — Jla apTUKYJIHUILY
CJIOKEHOCT JbYACKOT UCKYCTBA U [Ia Pa30TKPHUjy YHUBEP3aJTHE 00paciie CUMOOINY-
Kor munubera. OH je Takohe UCTUIA0 JyOOKY MOBe3aHOCT M3Melly MuTa, My3H-
Ke U eMollyja, Buaehr nx Kao YHUBEp3aJHE CTPYKTYpe KOje MOMaKy JbyAnuMa JIa
pasymejy CBET U M3pase COMCTBEHa MCKYCTBA. M1 MUT U My3MKa (DYHKIIMOHUIITY
KpO3 CJIOKeHe oro3uiyje u Tpancgopmanyje, omoryhaBajyhn koMmyHUKaIujy u
pa3yMeBame Ha HECBECHOM HUBOY. JJOK MUT KOPHCTH HapaTuB 3a IPEHOC CUMOO-
JIMYKUX MOPYKa, My3UKa TO MOCTUAKE alCTPaKTHUM 3ByLIMMa, Ae1y]jyhu IMpeKTHO
Ha emormje. 3a JleBu-Ctpoca, My3uKa je ,MUT 0e3 peun” jep, MOIMYyT MUTA, KO-
MYHHLIMPA OHO IITO je TELIKO U3Pa3UTH je3UKOM. JIOK MUTOBH NPy kajy JIOTMUKH
OKBHP 32 pa3yMeBame CBeTa, My3UKa, KpO3 XapMOHHjY M PUTaM, TPEHOCH eMOIIU-
OHAJIHA CTara Ha yHMBEp3aJaH HauuH. Fbuxosa senora exu y crojy panuoHal-
HOT ¥ eMOLIMOHAJTHOT — JIOK MUTOBH Hy[Ie HApaTUBHY jacHONy, My3uKa oMmoryhasa
YHCTO €CTeTCKO U €MOIIMOHATTHO UCKYCTBO. JleBu-Ctpoc je, ctora, oda dpeHOMEHA
MIOCMAaTPao Ka0 KJbyUHa 32 JbYACKY HOTPedy 3a pa3yMeBabeM U IIOBE3UBABEM Ca
CBETOM.

My3u4KH acreKT je 3HauajHO MOJa3WIIITe 32 aHAIW3y poMaHa Myununa
(La Nausée) Kan-Ilona Caprpa (Jean-Paul Sartre) u kparke npuye ,,IIporonuress’
(,El perseguidor”) Xymuja Kopracapa (Julio Cortazar). IIporaronuctu oda gena
KOPHCTE MY3UKY KaKO OM carpaJiijii CONCTBEHN UMaruHapHUA CBET, OJHOCHO MUT

I
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KOJH TIOCTOJU HE3aBUCHO OJ] CTBAPHOI CBETa M (PU3UYKOT BpeMeHa KOje Y HheMy
npoTtrye. Ha mpumvepy ananmse MUTCKOT MPOCTOpa Koju AHToaH PokaHTeH cTBa-
pa CBakM MyT KaJla 4y je puTam U ToH necMe Some of these days v muta koju L[lonu
Kaptep cBupa Ha cBoM cakcodoHy, YBUHaMO MOCTOjame CHAKHOT OJHOCA KOjU
rpajie My3uKa U MUT, IJie 00a Hy/[le TUKOBHMa HeKy (hOpMy ecKaIrmu3Ma y CBET KOju
rpaze nio ceojuM mepwinma. U [lonunjy Kaprepy u Anroany PokanteHy my3uka
HyIu Oer of TeCKode M XMBOTHHUX MPOOJIeMa, MaKo je 0da jyHaKa J0KUBIhaBA]y
13 pa3NMYUTHX MepcrieKThBa. [lopes nmprkasa mpuMeHe OCHOBHUIX Ujieja O MUTY
u Mmys3ui koje uzHocu Kion JleBu-Ctpoc, y pagy he dutu peunt 0 My3UYKUM
Bmsujama JKan-Ilona Caprpa u Xynuja Kopracapa, unja ce jby0aB mpema 1ie3y u
MY3HIIY YOITIITE OfipakaBa Kako y Myunuru Tako u 'y ,IIporonutemy”.

XVYJINO KOPTACAP 1 KAH-TITIOJI CAPTP O MY3ULIN

Pan Xymuja Kopracapa, kao u pag Kan-Ilona CapTtpa mpoxkeT je Muciuma
0 MY3HMLIH, KOja C€ HEPETKO JAOBOAM Y Be3y ca (puinocopujom jbyIcKe er3uCTeHIIN-
je. Iopen mpodiiema Koju ce TUIy OJHOCAa MY3HMKE U er3ucTeHiuje, oda ayTopa
W3Hela Cy cBOja BUeha My3UKe Y OHOCY Ha MUTame 3Hauea 1 BpeMeHa. Mako
7Kan-TTon Captp ucnpBa rpruxsaTa ujejy Mo Kojoj ce HOTe He OJHOCEe HU Ha ILTa
Jpyro BaH cede caMux, OJHOCHO, [a Cy JIMIIeHe OMJIO KaKBOT 3Ha4erha, OBO BU-
heme mpencnuTy je KacHje W J0JIa3M JI0 3aKJbyUuKa J1a My3UKa MIaK u3paxana u
esorupa emorjy (Poduncon 1973: 451-452). Ako Ou ce Jo1UIo 10 3aK/bydKa Aa
MY3HKa MOKe /1a UCKake U TIOJICTAaKHe eMOLIje Y cIylaolty, Tpeda ucrtahu u To na
MeJIoMja MOXe UMAaTH TYXKHY Wi cpehHy KOHOTaujy Koja modyhyje ompeheny
Bpcry emouuje. [Ipema Caprpy (B. Crpatuikosa 2011: 95), emouuja npesacrasiba
HEKH CTaB, OJHOCHO HEKO 3Haueme Koje ce MpuIicyje ogpehennm crBapuma, a
MY3HKa MI'pa KJbYUHY YJIOTY Ha TOM TOJbY eMOIMja U dyHocTH. Mako ce yecto
UCTHYE TO Ja eMolyje nodyheHe NMpUIMKoM Ciyllarka My3UKe HUCY CBOjCTBEHE
CaMoj My3UYKO] CTPYKTYPH, UIIAK je MOTPeOHO CXBATUTH U Pa3yMETH Ty MY3UUKY
CTPYKTYpPY Kako Ou ce eMoLMja CHaXHUje 10XkuBesa. TakBo cXxBaTame He MOpa
OUTH HYKHO pallMOHATIHO, TOCEOHO aKo ce y 003Up y3Me HEAUCKYpP3UBHA MPUPO-
Ja My3uKe, aJld Tpeda y3eTu y 0O3Mp CBEYKYIHO pa3yMeBambe U OKUBIbABAE
3HavYewa. Maeja o monMarmy eMoIrja y OJMCKO] je BE3U ca pa3yMeBabeM MY3HKe
oynyhu na, no Caprpy, emMonyja jecte mocedaH HauMH CcXBaTama cBeTa. Takohe,
Captp mpaBu pa3nuky usmelhy aBa odnuka emouuje. Ca jemHe crpaHe, MOCTOjU
CyOjeKTMBHA KOHCTUTYIIMja MarujcKoOr CBeTa, JAOK ca JApyre CTpaHe MOCTOju Ma-
ruja camor ceera. ITocedHO je BaXkHO OOpaTUTH MaXHky HA OBO APYro Bubeme,
Oynyhu fa Marujcka IpUCYTHOCT Y CaMOM CBETY HyJu MOTIYhHOCT J10KMBJbaBa-
a U Cro3Haje My3uKe, oMmoryhasajyhu ciymaonyma aa JOCTUTHY BUCOKHM HUBO
eMolje, JyXOBHOCTH 1 uyJIHOCTH. EMonnja, mpema Captpy, MOXke UMaTi JyOoKo
3HauUeHE, OCEOHO jep Mpyska MOryNHOCT TaKO3BAHOT Mpesiacka Y MaruHu CBET.
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Crnymame My3HWKe jecTe jemaH ol ,lopTajga” 3a Mpena3ak y MarudHu, MUTCKU
CBET, Y KOME ce CIIyllajall OJpuye CTera CTBAPHOI CBETA U JO)KMBJbaBa €CTETCKU
CTaB Npe(UILEHNX EMOLja, Kao MTO je narwa. CapTpoBU CTAaBOBU O MY3ULM U
eMoljaMa Koje OHa eBOLMpa MPUCYTHHU CY Y poMaHy MyuHuHa, HApOuUTO U3 yria
nporaroHucre AHroaHa PokaHTeHa. Y3BUILIEHM M0JI0Kaj My3HMKE KOja W3a3uBa
ocehaj maTwe y 0OJHOCY Ha My3UKY KOja Ipy’ka yTexy jacHO ce BUAM y cienehem
nacycy:

Kaz nomucinm a uMa riynaka Koju LpIly yTexe y JienuMm ymetHoctuma. Kao
Moja teTka buxoa: ,,[llonenosu Ilpeaygujymu TOIUKO Cy MU MOMOIJIM KaJl jé YMpO
TBOj cMpOTHU Teya.” VI KOHLIepTHe JBOpaHe cy KpLarte MOHMKeHNMa U yBpeheHnma
KOjH, CKJIOIUBEHUX OYH]jy, HACTOje Ja CBOja Olefa JIMIa MpeTBope y MprjeMHe aH-
teHe. OHM 3aMUIIIBAjy [a 3apOOJbEHHU 3BYLM TEKy Y HUMa YMUJIHU U XPAHIbUBU
U Ja HBUXOBE NaTke, jaaqu Miafor Beprepa, mocrajy My3uKka; Bepyjy Aa Jenora
caoceha ca wrma. [mynaum (Caprp 2004: 278).

CaptpoBo ydeheme je ma ykuBame y My3ulld He Tpeda ga OyJe macuBaH
uyiH Beh Tpeda 1a YKIbydr 000CTpaHy aHTaKOBAaHOCT CITYINIAOIIA M CBETa OKO hera.
VY oBoM ciyyajy, TeTka brkoa ciyla My3uKy y CONICTBEHOj CTBAapHOCTH, OJBaja
ce O] ’e U He JIOKMBJhaBa je y MOTIyHOCTU. JluiieHa emoryja, Tetka biskoa je
MpeBapeHa MUIIbY Ja My3HKa yOJaxaBa weHy naTwmy. OHa, 3ajeJHO ca OCTaINM
,IOHVKEHUM U yBpeheHuM” CIyIlaolMMa OCTaB/ba CBOjy MATHY Y KOHLIEPTHO]
calmd oiMax Kaja je HamyCTH, ocTajyhu ucmymeHa Mpa3HUHOM. 3a Pas3juKy Off
TeTke bukoa, AHToaH PokaHTeH He Moxke Aa OyJe WCIyH-eH ariCTPaKTHOM Jie-
notoM HlonenoBux Ilpeaygujyma jep HU Ha KOjU HAUMH HE MPEJCTaBbajy Jeo
werose crBapHoctd. Captp, Ha mpumMepy PokaHTeHa U HWEroBe MPUBPKEHOCTH
HyMepH Some of these days, npeacTaBba OBy IpodJIeMaTUKy Ha cieaehn HauuH:

Keneo dux ma Mu Kaxy J1a u Ty My3uKy (Some of these days) cmaTpajy cao-
cehajnoM. Masnovac cam cBakako OMO BeoMa AajieKo OJ] Tora Jia IUIMBaM y OJlakeH-
ctBy. Ha moBpumnu cam, u He Muciehu, cBoauo cBoje padyne. Vcnon cy MupoBane
CBe Te HeIpUjaTHe MUCIH KOje Cy JOOWIe OOJIMK HeM3paKeHHX IMUTama, HEMUX
uyhemwa 1 koje Me BUIlle He HallyllTajy HU Aawy HU Hohy (Captp 2004: 278).

Jlame, PokaHTeH u3pakaBa OHY eMOIIM]jy KOjy My3HKa, a KOHKPETHO Some
of these days, eBoripa y leMy CBaKH4 IMyT Kaja je dyje:

Cap je Ty Ta necma cakcoona. M ctua Me je. YpaBo ce pojuia cjiaBHa Maja
[aTa, y30p-nartwka. Yerupu ToHa cakcodoHa. OHU Josase U ojulase, Kao Ja roBo-
pe: ,, Tpeda ce yrienatu Ha Hac, Tpeda natuTH o iakiiy.” Tla nodpo, npucrajem!
[IpupoaHo, onucTta dux *keneo Aa NaTUM Ha Taj HAUMH, M0 TAKTYy, Oe3 yKuBamba, Oe3
MUJIOCTH TIpeMa cedu camoM, ¢ jasoBoM uckpeHotthy (Caprp 2004: 278).

PoxkanreHoB craB npema Hymepama Some of these days n lllonenosum IIpe-
aygujymuma CapTpy CIyKU Ja UCTAKHE yJIOTy KOjy My3UKa UTpa y MOJby MallTe.

58



Yaunonek T., [Ipumena JleBu-CtpocoBux uaeja o muty...; Y3OAHHUIA; 2024, XX1/3; crp. 55-69

JIMCTUHKIIMja KOja ce TpaBu Ha OCHOBY OBE JBE HyMepe, Ije MpBa MPOU3BOIU
»Manu adjamanTHu dos” (Captp 2004: 279) a gpyra cBOjoM JIEIOTOM OOMamyje
clylaole, oTBapa Bpara oHoM 1to CapTp 30Be ,,ecTeTcka KoHTeMIiauuja”. Kaga
ciywanan yxxusa y jenotu [lonenosux llpeaygujyma niy KaksBe CJIMYHE KOMIIO-
3uLuje, OH yjasu y oHo mro CapTp Ha3uBa ,,MHAyKOBaHU caH’. MehyTtum, kaga
TOHOBH YTHUXHY W CIIyIIaJial ce mpodyIu, Tajla HaCcTaje HeNpUjaTHOCT U HACTYyIa
TeXHHA CTBapHOCTU. 300r Tora CapTp JermoTy JOBOAY Y Be3y ca MAIlITOM U UMa-
TMHAPHUM IIPOCTOPOM, a He ca CTBapHOIIhy, Koja, IpeMa BberoBoM Buliewy, He
MOJK€e OUTH Jiema.

Xymo Koptacap, jegaH o HajyTUIAjHUjUX MHCAlla XUCTIAHOAMEPUYKOT
dyMma, cBakako je ocrao yrnamheH 1o cBOM MHTEPECY 3a My3UKY, TAUHH]E 1Ie3, KOjU
je mpucytaH y BehuHu mweropux jena. OH 11e3 onmcyje Kao ,,JpBO KOje IUpU
CBOje rpaHe yJieBo, YIIeCHO, Harope, HaJioje, JIOIYIITa CBe CTUIIOBE U TIpykKa CBe
MoryhHoctn”.! MHOTY JIMKOBHM y F€TOBUM POMaHMMA M KPaTKUM MpUYaMa Ciry-
1iajy ¥ cBUpajy 11e3, TOBOpPe O HeMY, paclipaBbajy O HEroBUM IMpaBLUMa, T0-
BE3yjy ra ca CBOjUM €MOLMOHAJTHUM CTambMMa 1 ocehambuma U rpeTBapajy ra y
CpPeACTBO 3a noTpary apyre crBapHoct. Kopracap jour y Tekery Hancanom 1941.
roJMHE HaBOJM 14 je 11e3 jeJrHa BPCTa My3HKe KOja yCreBa Jla CPyIIH MpenpeKy
m3mehy m3Bohada u ciymaona, 3a pasiuKy of Toe3uje, y YhjeM CIIydajy je3uK
MIpe/CTaBba MIABHY IpenpeKky u3Mely ayropa M uMrtaona, U KJIacUYHE MY3HUKe,
yHje pa3yMeBame y BEIMKO] MEpU 3aBUCH o] U3Bohaua. JemaH of pasnora 300r
kor Koptacap cmarpa My3uKy HEM30CTABHUM €JIEMEHTOM TPO3HOT JIeja JIEKH Y
CIOCOOHOCTH My3HMuapa Jla HaurHEe TaKO3BaHO MY3MYKO BpeMe, KOje ce MOXe aH-
TULUIUPATU U YHAPEAUTH ca [IWbEM Aa U3a30Be TeH3Ujy ko ciymaona (['ojan-
ne INamacmoc 2010: 487-489). Ilose3anoct u3Mel)y My3uke U BpeMeHa MocedHO
je m3paxeHa y nipuu ,[Iporonuten”. Ty Hac Kopracap ymosHaje ca [lorujem
Kaprepom, rearjaiHuM anu yOOrum My3udapeM KOju CBUpA 11€3 U YMHOTOMe MO~
ceha Ha adppoamepuuxkor 11e3 my3ndapa Yapiuja [apkepa. Y oBoj mpuun monasu
10 BPEMEHCKO-IIPOCTOPHOT pacliena Koju HacTymna kajaa Llonu cBupa Ha cBOM cak-
cocony. Jlok ctBapa My3uKy, LIoHu ce u3merra y qpyro Bpeme M mpocTop, U Ha
crnepehy HauUMH OO jalIbaBa IITa Ce Taja JelaBa:

Amu He, ja ce He 3aHOCUM Kaj cBupam. Camo MewaM Mecto. To Tu je kao
T, crojuil y JudTy ¥ pasroBapaul ca jbyauMa, He oceharn HulTa 4yjaHo, a 3a
TO BpeMe MPOoJIa3uL IPBU CIPaT, AECeTH, ABAJECeT IIPBU, IPaj je OCTA0 TaMo JI0Je,
3aBpIIaBalll pedeHuIly KOjy CH MoYeo JOK CH yna3uo, a m3Mely NMpBHUX M Mocies-
BHX Peur MMa TlefieceT [Ba crpata. Ja camM MPIMETHO, Kajl CaM IOYeo Jia CBUpaM,
J1a caM yIIao y JU(T, am d1o je To T Kpo3 BpeMe, aKO TAKO MOTY 1a TH KaKeM
(Kopracap 2012: 59-60).

"https://www.latercera.com/culto/2020/07/26/de-cronopios-y-sincopas-julio-cortazar-y-el-jazz/
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Xynuo Kopracap je HepeTko JOBOJAMO II€3 Y Be3y ca UMITPOBU3AIM]jOM U
CJ100010M YMETHHUKOT CTBapama. Hamme, 11€3 My3uuapu cTBapajy y TPEHYTKY
camor M3Bohema, a MMIPOBHU3ALMjOM HMMajy MOryhHocT mpousBolerma HOBHX
Tema. M3Bohaum oBor kaHpa mojase o oapeheHe menoauje u XxapMoHuje, U ofa-
TIe TeXe Ja U3rpajie UMIIPOBU30BAHU COJIO KOJU Ce HE NOHABbA Yy Pa3IMUUTUM
MpWIMKaMa y KOjuMa ce u3Boau ucra Hymepa. OBo moTBphyje uuejy mno kojoj
CIyIIahe Pa3InIUTHX U3BONema UCTHX TaKTOBA KOje Cy My3W4apH HalpaBWId Yy
Pa3IMUUTUM CecHjamMa CHUMara HUKAaJl He JIOHOCH UCTH Pe3yJITaT. Y CBAaKOM CJIy-
Yajy, yBeK J0JIa3u A0 MaruyHor v HeoOjallmuBor TpeHyTka (B. ['ojange [lanacu-
oc 2010: 485). ¥V Behunu KopracapoBux fena MHCIMPUCAHUX MY3UKOM, YKJbYUy-
jyhu u poman lkoauue (Rayuela), 11e3 je mpucyTaH a O UCKa3a0 HOCTAJITUIHO
ocehambe, kaJl 3a Miajomhy 1 xyamy 3a cpehom. [lopen Tora, 3a mera 11e3 3Ha4u
c1000/Ty, CIIOHTAHOCT U HEeTHparme OMJIO KOje YHaIpe]] YCIIOCTaB/beHe CTPYKTYpe.
Lle3 je oHO LITO MpaBM MpPOLET Y BPEMEHY U CTBapa UMarnHapHU, MardHU CBET
U JpYro BpeMe, UCIYHEHO cI000/10M U ocnodol)eHo TexnHe peasHocTH. Ty je
YOBEK CJI000/1aH, Oalll Kao U YMETHOCT, U UMa MPUJIMKY J1a UCTPAXKU U CIIO3HA cede.
Ta uneja ce Hajoosbe manudectyje y cienehem nacycy u3 ,,[Iporonuressa”:

Taj 11e3 ogdaity je CBaKM JIak €pOTHU3aM, CBAKO BATHEPHjaHCTBO, [ TAKO KaKeMO,
KaKo O ce CMECTHO Ha IJTaHy KOjH je HAOKO OJIBOjEH O] CBera, Ijie My3uKa ocTaje
arcoIyTHO CJII0OO0/IHA, OAlll Kao IITO CJIMKAPCTBO KOje Ce OJIBOjH Of] peTpe3eHTATHB-
HOT OCTaje CJI000AHO Ja dyae caMo CIMKApCTBO. AJM OHZIA, KA0 TOCIIOap My3UKe
KOjU HE TIpy’ka HU OprasMe HM HOCTAITH]y, My3UKe KOjy OMX BOJIEO Jla HA30BEM
MmeTtadu3nikoM, [JoHn Kao fa pauyHa Ha by Ja OM caM cede MOrao Ja ucTpaxkyje,
Ja O MOrao Ja 3arpu3e y CTBApHOCT KOja My CBAaKOJHEBHO M3MHUYe. Y TOME BUAUM
KpajibH Mapagoke BEeroBor CTUIIA, BeroBy JPCKy AeoTBopHOCT. Hecrocodan na ce
3aJJ0BOJBbY, OH j€ CTAJIHU MOJICTPEK, OeCKOHaYHa rpal)eBrHa uuje 3a10BOJbCTBO HUjE
y CBpIIETKY Beh y MCTpaKUMBAuKOM IIOHABJbakby, Y YHOTPEOU CIIOCOOHOCTU KOje
OCTaBJbajy 32 COOOM OHO OJIMax BHJUBMBO JbYJICKO He Tydehu sbyjackocT. A kaj ce
[lonu u3rydu kao one Hohu y HENPECTaHOM CTBapamy CBOj€ MYy3HUKE, BPJIO JOOpO
3HaM Aa HU o dyera He Oexu (Kopracap 2012: 75-76).

Llonu Kaprep je nmpumMep oHOra Ko cTBapa My3WKy Kako OM JOCTHTao CJio-
d0Jly M ypOHHO Y IIPOCTOP I€ IIPOTHYE BPEME HE3aBUCHO Off OHOT CTBAPHOT, (hu-
3u4KOr BpeMeHa. OH y My3UIIM TPaki TParoBe COICTBEHE CTBAPHOCTH, KOja ce
HaJIa3y JIaJIeKo OJ1 CTBAPHOCTH 3ampsbaHe jaJjoM, IporoM u Hegahama.

Naxo Captp u Kopracap, y cnydajy Myunune u JIporonurema”, mpucrty-
najy My3uIlM U3 [Bajy pa3JMuUTUX MEPCIEKTHBA — CIyIIaola U u3Bohaua — unak
Tpeda 0dpaTUTH MaXHy HA OHO IITO UX je MHCIMPHCAIIO /1A TIOCTABE 11e3 y Cpe/iu-
uite cBojux npuya. Lles je u 3a Caprpa u 3a Kopracapa npeacraBibao HEKy BpCTy
er30TMYHe yMeTHUYKe (popMe Koja je ’UXOBUM MPOTArOHUCTHMA TOCTY KA A2
ce TIOMCTOBETe ca TUM PUTMOM M MOMHpE ca COTICTBEeHOM oTyheHomhy of cBeTa
kome mpuraaajy. Kox oda ayropa je, y Mamwoj win Behoj Mepu, MprUCyTaH yTH-
naj muahux reHepanuja agpoaMmepruukux usBohaua, nocedno Musuja ['miecnuja
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u Yapnuja [Tapkepa, kao u dudora, jeHOT O MpaBala Iie3a Koju JI0K1B/baBa Be-
JIMKY TomyiapHocT TokoM cpenuHe 20. Beka. Captp npumehyje (B. Kepox 2015:
407), ocnawajyhu ce Ha peuu Ilona Hajrepa, aa he ,,cyamer nana ApMCTpOHroBa
Tpyda dutu m3Bohau yoBeKkoBe matwe”. Y MelyBpemeHy, Tpeda ce CIOKUTH Ja
rpamooH u cakcooH, dap Ha MOMeEHAT, yonaxasajy don AHroaHa PokaHtena
u [lonuja Kaprepa.

OHO MUTCKO YV MYYHHUHHN 1 ,,JIPOOHUTEJBY”

VY yBOAHOM zeiy, OQHOCHO ,,yBeptupu” I Toma Muitionoiuka, oA Ha3UBOM
Ipecno u iteuerno, Knon JleBu-Ctpoc HaBOAM J1a je My3HKa, 110 CBOjOj CTPYKTYPH,
JAJIEKO OMMKa MUTY HEro IITO je TO cIMKapcTBo. OOpas3iiokeme OBAKBOT CTaBa
JIeKU Y UMEEHULM A je MHCTPyMEHTaIHa My3HKa, YIIPKOC OJCYCTBY IJlaca, Cpoji-
HUja je3UKy a [IPUTOM je cMellTeHa u3Mely JIOThYKe MUCIIA U eCTETCKe TIepLEeTLH-
je (B. Kozen 2015: 64). OBy mucao JleBu-Ctpoc nasbe odpasnaxe y I orom uosexy,
uctuuyhu To Aa je My3u4KO JeJ10 3ByYHH CUCTEM CIIOCOOAH Aa MOOYAU 3HAUCHE Y
yMy ciymaona. OHO HITO MOKEMO 3ara3uTy Ha OCHOBY unTama CaprpoBe Myunu-
re 1 Kopracaposor ,,[Iporonutessa” jecte To aa cy oda Jesa MHCITUPUCAHA [1€30M,
OJHOCHO HEKMM BapujaHTaMa OBOI MY3WYKOI IpaBLa. AHTOaH PokaHTeH, mpo-
Taronucta Myunure, jecte ciyllajiall MHCIMPUCAH HOTaMa M TOHOBMMA HyMepe
Some of these days, Kojy mopydyje cBaku MyT Kaja ce Hahe y kadanu ,,/Kene3Hu-
yapcko cacrajaiauiire”. POKaHTEeH, TOmeH TepeToM ersucTeHLMjalHe TecKode U
ocehaja My4YHHHE KOjU Ce Y BbeMy CTBapa, yTOUHIITE TPaXky Y HOTaMa CTapor par-
TajMa Koju My OapeM TPeHYTHO MpYy’ka OJIaKIIame jep TMOMpUMa CaBpIIeH 00K
roctojama. Some of these days nipeacTaB/ba UMariHapHU IPOCTOP, MUTCKO Lap-
CTBO, Koje PokaHnTena ocinodaha My4yHUHE; OHA HECTaje OHOT TPEHYTKa Kaf IMpo-
TaroHUCTa 4y je MpBe TOHOBE HyMepe U Taj HeOYeKHBaHU HayeT cpehe Tpaje cBe
JOK cBUpa My3uKa. JleBu-CTpocoBO MCTpakMBame MOBE3aHOCTU u3Mely mMurta u
My3HKe ce JOOpHUM JIeJIOM 3aCHUBA Ha yCIOCTaB/balby OJIHOCA U3Mely CTpyKType
MHUTA, OJHOCHO MY3UKE, U CTPYKType je3uka. Fberosa Mysuuka aHainza MuTa I1p-
BEHCTBEHO ce da3upa Ha KOHLENTUMA CTPYKTYpPaJIHE JIMHIBUCTUKE YMjH je TBOpall
®epaunang ne Cocup (Ferdinand de Saussure). Ctora, BaxHo je uctahu To 1a je
HY’KHO Jla C€ MUT II0CMarpa Kako U3 My3WUYKe, TAKO U U3 je3UUKe IepCIIeKTUBE.
Ha npumep, 1ok je y ciyuajy je3uka hpoHeMa HajMara HeJe/buBa jeIUHULIA, KO/
My3uKe je To ToH. TOHOBH, Kao u hoHeMe, HeMajy 3Hauerme camu 1o cedu, Beh
ra rpaje UCKJbYy4nuBO y KOMOMHALMjU Ca JPYI'UM TOHOBHMA, OJHOCHO (hoHEMama.
V cnyuajy Myunune, yBuhamo NoCTOjame jeHOr ckiaaa Mely TOHOBUMa, Kao U
JacHO HMCTHIIake JJa TOHOBU Jajy 3HaueHe caMo Kaja ce Hajlase y MehyoaHocy ca
JIpYyr¥M TOHOBUMA. YKOJIMKO Tor MehyoqHoca Hema, Hehe dutn vy 3HaUema. OHO
mro JleBu-Crpoc (1960: 19) takohe ncrnye jecre To Ja je My3HKa 3aCHOBaHa Ha
3BYKY, QJIU je OJJBOjeHa o1 3Hauema. CaMuM THM, CIIYIIAOIM MPUPOTHO TEkKe Ka
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TOMeE [1a joj mpy’ke OMJIO KaKaB CMHUCA0 U MPUITUIITY HEKAKBO 3HauYerme. KoHkper-
Ha My3HMKa HAaCTOjH [a CTBOPU CHCTEM CTBapHHMX WM Moryhux 3Hauemwa, Bogehu
padyHa Ja, Ha TOM ITyTY, JOBOJbHO Pa300JIN4M eJIeMEHTe, KaKo ce CIyIlasall He Ou
HAIlIao y UCKYIIeHY Ja y HhbUMa MPEero3Ha ojeJuHe, HeXapMOHUYHE 3ByKOBe. by-
ayhu fa ciaymanan Hyje y cTamby Aa Ola3d M pa3a3Ha Te HeXapMOHUYHE 3BYKOBE,
yhTaBa My3W4Ka CTPyKTypa OM M3ryOWsa Ha TeKMHHU M 3Havajy. Ciymanar Kao
mTo je AHToaH POKaHTeH CBECTaH je HyKHOCTH MOCTOjaa CKJIaja, Kao U mocie-
ML carjefaBama jeJHOr TOHAa M3BaH LesuHe Hanesa. OH, cTora, IpUKeJbKYyje
HUXOBY CMPT 3apajl IOHOBHOI' CTBapamha HOBHUX TOHOBA, OUyBakha jeIMHCTBEHE
CTPYKType M CKJIaia MUTCKOT TIPOCTOpa Y KOjU ypama Kaja 4yje HOTe Hymepe
Some of these days.

3a TpeHyTak, CBUpa lle3; HeMa HaleBa, caMO HOTe, MUJIMjapiie Majux Tp3aja.
Omne He 3Hajy 3a 0MOp, HEMOKOJIed/bHBY pe X paba v pazapa, U HUKaJg UM He
ocTaB/ba BpeMeHa Jja ce MOHOBO cadepy, Aa moctoje 3a cede. OHe jype, Kype ce,
JIylie Me y MEMOXOJy TPyOUM yJaplieM W TOHMINTaBajy ce. Bojeo Oux na mx 3a-
JpKUM, aJIM 3HaM 1a OU MU, Kaj OuX ycIieo Ja 3ayCTaBUM jedHy, Mely mpcruma
0CTa0 camo MPOCTAYKK U Majlakcao 3ByK. Tpeda ja nmpuxBaTuM HUXOBY CMPT; YaK
MOpaM [1a dceaum Ty CMPT: TIO3HAjeM MaJIo ONIOPHjUX U CHAKHUjUX yTunaja (Captp
2004: 40).

OBaj MOMeHAT Mrpa KJbY4HY YJIOIY Y TyMauery OJHOCA MUTA M MY3HKE.
My3uKy, Ka0 U MUT, CIyIIAMO, OJHOCHO YUTaMO OJI TIOYeTKa JIo Kpaja. Hbuxos
pa3Boj MpaTu ce Of MoYeTKa JI0 Kpaja, a yuTanan (CIaylianal) ocTaje y TOKy ca
HBUXOBHUM pa3BojeM Kpo3 Bpeme. Ha Taj HaumH, kako JleBu-Crpoc (2009: 55) TBp-
m Yy Muiiy u 3Hauersy, HUje MOryhe oceTUTH OMJIO KaKaB MY3WYKH YKHTaK aKko
Ou ce jeMHCTBEHH JIe0 U3/IBOJUO U3 LIEJIMHE U CIIYINA0 HE3aBUCHO O] OCTAIINX JIe-
noBa. be3 0d3upa Ha To mTo PokaHTeH ke Ja 3aApKH Taj Y)KUTAK KOjU y HeMy
cTBapa pedpeH OBOT CTAPOr parTajMa, CBECTaH je Ja je HeroBa CMPT HyXHA. Y
CYIIPOTHOM, FeroBa CJIMKa MHUTa M3ryOriIa OM Ha TeXKMHH U 3HA4ajy.

TokoM oaroHeTama CylTuHe oJHoca u3Melly muta u mysuke, JleBu-Crpoc
ce ocephe u Ha mutame ayropctBa (B. Kozen 2015: 66). OH MuT BUIM Kao TMPO-
AYKT aHOHUMHOCTH ayTOpa U 'y TOM TIOIJIe/ly Ta TIOpeJH Ca My3UKOM.

MutoBu Hemajy aytopa. YnuM ce HewTo omaxa Kao MUT, Koje roj Ja My je
MOPEKJI0, OHO Kao TAKBO MOXe Jia OINCTaHe jeJIMHO Yy UBPCTO]j Be3u ca oapeheHoM
tpaguujom (Jleu-Crpoc 1980: 23).

YrpaBo je oBa aHOHMMHOCT CIIOHA KOja Craja CTBapamhe MUTA U CTBAPAIhE
My3uke. Haume, HemoryhHocT yTBphuBama rnopekyia Muta yryhyje Ha HeKy Bp-
CTY HaJIMONM KOjy OH moceyje y oOJHocy Ha apyra aena. ok AHtoan PokaHteH
TIOCJIEIBY MYT CIIyIa HOTe HyMepe Some of these days, OH yjeqHO pa3MHIILIba U O
EHOM TIOPEKJIy, KOje ce HUjeJHOT TPeHYTKa He yTBphyje:
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Mucaum Ha TOT 4oBeKa OJaHJIE KOjU je KOMIIOHOBAO Taj Hanes (Some of these
days) jegHOr jyJCKOr JaHa y MpauHOj cHapuHu cBoje code. IlokymaBam Ja Mu-
CJIMIM Ha Hera Kpo3 MeJIo[ujy, Kpo3 Oesie U KUCEeIKacTe 3Byke cakcodoHa. |[...]
Mopa ga je mucimo: ¢ masio cpehe, taj nmocnuh he Mu cBakako JOHETH TeaeceT
nonapa! (Caprp 2004: 282).

V ucto Bpeme, 0OBakBa BpcTa aHOHMMHOCTH yryhyje Ha HeIocTaTak ca3Ha-
a O TOME O]l Yera Ce cacToju MEHTAJHU MpOIIeC cTBapamwa My3uke Oynyhu aa
OHa KOMOMHYje OHO ILTO je pa3yMJbHBO, aJl, Y CTO Bpeme, HenpeBoauso. Crora,
Tpeda uctahu To J1a, Mako je BehuHa JbyAM y CTamy Ja pa3yMe My3HKYy, CaMo je
HEKOJIUIIMHA CIIOCOOHA Ja je m3Benae. 1o je yjemHo jeJaH of pasjiora 3aiiTo ce
KOMIIO3UTOpU HepeTKo nopeze ca doropuma (Kozen 2015: 66).

ITpotuBpeuHe OcodOUHE Pa3yM/BUBOCTH U HENPEBOJUBOCTU YMHE CTBapaoLa
My3uKke duhem paBHUM BoroBuma, a camy My3UKY BPXYHCKOM TajHOM YOBEKOBHX
yMema, TAjHOM O KOjy ce CBa OCTajla CIIOTUYY, jep My3HKa YyBa K/bYY HHXOBOT
Hanpetka (Jlesu-Crpoc 1980: 21).

Hok Captp npucrtymna Hymepu Some of these days NCKIby4nBO U3 yIja CIIy-
maona, Xyano Kopracap Ham jnaje npuinky Ja, kpo3 vk [lonmnja Kaprepa, ca-
r1ejaMo JIeo Tpolieca CTBapama My3udkor jena. Jlok PokaHTeH KMBU CBOj MUT
ciymajyhu rpamocdon, Kaprep rpagu cBoj cBet ctBapajyhu My3uKy Ha CBOM Cak-
cocony. Llonn je BaHBpeMEHCKH My3Wuap M 1ie3 KpUTUYApH, ajli U MyOanKa u
TpujaTesbt, Hbera cmarpajy borom 300r HeocropHe reHHjalTHOCTA U BUPTYO3HO-
ctu: ,,Axo je bor jyde Herme Ono, Bepyj Mu Jia je OMO Y OHOM IPOKJIETOM CTYIH]Y,
rae je omto Bpeso kao y nakiy” (Kopracap 2012: 70). Mehytum, komrosuropuma
ce He OM MorJIe IOJEUTH OOXKaHCKe OCOOMHE Jla HUje MyOJIMKe Koja je y CTamby
Ja Ty My3UKy pasyme  kuBH. OpHOC n3BOhay—CcilyInaian ce Moxe HocMaTpaTtu
KpO3 MPU3MY CTPYKTYPaJIUCTUUYKE MHUCIM O yJjorama aytopa v 4uraoua. M3Bso-
bad u caymanam KoersucTupajy, HoTpeOHH Cy jeaH IPyroM Kako Ou OgHOC OUo
notnyH. Ciylaonyma je gata noTiyHa c100oAa pa3yMeBama U yIjamba My3UKe,
mro uM omoryhasa Jja joj mpunucyjy oapeheHa 3Hauema U UCKOpUCTE M3BODa-
YEeBO CTBApaJallTBO Ka0 U3BOP HOBMX, Moryhux ocrsapemwa. Ha npumep, Caprp
y Myununu ycnioctaBiba (priocopcKy mapaaurmy rnpema kojoj cy duha ciodom-
Ha J1a TIPUITNCY ]y 3HaYeHe CTBapHMa, i Jja ce HOce ca UMILIMKalljaMa y Be3U
ca TuM 3Hauewuma. HecriocodHOCT fa ce Hocu ca oAroBopHoIhy NpunrcuBama
3HaYeHa KOHTAMUHUPA YUCTY CBECT codoaHe unausuaye (Pokanrena). [a je Po-
KaHTEeH, Ha TIpUMep, YUeCTBOBAO Y U3Bohewy necme Some of these days wnu na je
IIPUCYCTBOBAO FBEHOM U3BONEeY YKUBO, My3UKa 01 OMJ1a BULLIE YCUIPEHA Y CBETY
o0jekara, 1 OHa O OmJla IPOU3BOJ Khera Kao c/IodoJHor nojeaunna. nak, Some
of these days uuje (PMKTUBHU EHTUTET, Beh MpeacTaBba UMaruHapHU CBET, MECTO
T7Jie CMHCao HHje YCIOB/beH (pr3udkuM roctojameM (Kepox 2015: 402).

OnHo mTo Takohe Tpeda y3eTh y 003Mp, YKOJIMKO NMaXJbUBHjE MPHUCTYIH-
Mo JleBu-CtpocoBuM BuheruMa My3HKe, jecTe TO Ja caMa My3UKa IMpecTaB/ba
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onpebeny Bpcry jesuka. Kako Jlesu-Ctpoc (1980: 24) HaBoau, ,,My3HKa je je3uK
KOjUM ce rpaje My3udKe Nopyke, Melly kojuma cy HeKe pasymblBE OIPOMHO]
BehMHH Jby/IM, JOK je caMO He3HaTHa MambMHA CIIOCOOHA Jla MX ojanmsse”. OBo ce
Takohe MOXke JOBECTH y Be3y Ca y3BHUIIIEHUjOM YJIOTOM KOja ce MPUITUCY je& KOMIIO-
3UTOpHIMa y OHOCY Ha cirymiaore. Ocum Tora, yBuhamo na [lonujesa duorpadmja,
UCIIMCaHa MY3UMYKUM je3MKOM M OCTBapeHa Ha II0Yama, FOBOPH JaJieKO BHIIE O
HEMY HO OHa KOjy MHUIIle HeroB Hajoosby TIpUjaTesb U 11e3 Kputudap, bpyHo.

Kanx Tamo Herze kaxemn Ja ce Moja MCTUHCKA duorpaduja Hajasu Ha MOjJUM
IUI04YaMa, 3HaM Jia y TO CTBapHO Bepyjell, a OCUM TOra U BpJIO J0OPO 3BYUH, Ak
HUje Tako. AKO HU ja HUCaM YMeO Jla CBUpaM Kako Tpeda, a CBUPaM OHO IITO CaM
ja3aucra... BUIUII U caM Ja ce of TeOe He MOoxke TpaxuTu uyao, bpyno. (Koprtcap
2012: 100-101)

VY Ilpororutersy” je IPUCYTHO TPUIIOBENAbE Y TIPBOM JIMITY O]l CTpaHe
bpyHa, IloHujeBor Hajoosber npujaTesba U 11€3 KpUTUYapa KOjU MUIIE KHUTY O
[loHujy, HEeroBoj My3ulld U HEroBOM KXUBOTY. Kpo3 BpyHOBe oum ymo3Hajemo
Llonuja, anu kpo3 OpojHe pasroBope u3mely WHUX JBOjulle cxBaramo ga bpyno
MokJa He nosHaje LloHuja Tommko nodpo a Ou ce oaBakKO J1a HAMKIIE HEroBy
ouorpacujy. Pazyor 3a To Jeku y OMHOCY My3UYap—KpUTAYAp, Y KOME KPUTH-
yap, Mako ,,JIMYM Ha NECHUKA Y AJIaKy, BerOBO CpLie He MaTH, HUTU Aaje MY3UKY
ycHama” (Kjepkerop 2019: 17). Kputnuap HUKaza He MOXe y MOTITYHOCTH Jia pa-
3yMe HaroHe M TMaTikhy YMETHHKA, Ma KOJMKO J0OPO TO3HABAO Hhera U YMETHOCT
KOjy OH cTBapa. He Moxemo fa ce He 3anMTamMo Kakas O1 CBEyKYITHHM yTHCaK OMO
na je Ilonn necHuk, a He my3uuap. Cepen Kjepkerop (2019: 17) onmcyje necHuka
Kao ,HecpehHMKa Koju Kpuje TyOoKe DOJIOBE y CBOME CPITY, aJIU UHje Cy YCHE TaKO
0OJIMKOBaHe [1a, KaJla jeaju 1 KpULM 1 Ipesia3e IpeKo buX, TO OJjeKHE Kao Jena
My3uka”. [JoHn Mok a uMa Ayiy ecHUKa, HecxBaheHOr YMETHHKA, ajli OH Ce He
KOPHUCTH IIECHUYKMM je3UMKOM Kako Ou MCcKa3ao U crio3Hao cede. OH, ymecTo Tora,
KOPHUCTH MY3HUKH jE3UK KOjH je CBOjCTBEH CaMOM cedU M BaH Tora He MOXke OUTH
npeamet HujeaHe ynorpede (Jlesu-Ctpoc 1960: 13). Ynmenunna Ja je y cramy Ja
CTBapa My3WKY pajyje HO Aa muile mecMe ropopu Ja [lonn nma ypohenn nap xoju
HekonmnuHa Jyau uMa (Jlesu-Ctpoc 1960: 30).

MY3NYKA MAIIINHA - MAIIMHA 3A YKUIAIGE
BPEMEHA 1 ITPOCTOPA

[Nojam BpemeHa, Kao M OJHOC IIpeMa BpeMEHY Urpajy KJby4dHy YJIOTy y Ipe-
no3HaBamwy MehycoOHe moBe3anocTu u3Mel)y MuTa 1 My3uke u, kako Jlesu-Ctpoc
(1980: 13) HaBoay, ,,cBE CE OAUTPaBa Kao [1a je U My3HLIM 1 MUTY BpeMe IOTPeOHO
jeauHo aa ou ra ocnopwin”. JleBu-Crpoc (1980: 19) cmaTpa ga je u My3uuu u
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MUTY HEOINXOJHA IWjaXpOHUjCKA AUMEH3Hja Kako Ou mocTtojanu. CBaku o BUX
ce OJIBMja y BpeMeHY 1 y CTamy je la ICTOBPeMEHO TpaHC(OPMHUIIIEe BpeMe Y CBOjY
CHUHXPOHHUJCKY 3aTBOpeHy (opmy. I MUT 1 My3uKa cy y cTamy Ja npesa3ul)y rnpo-
TOK MCTOPHjCKOT BpeMeHa, aJld U CTATUYHOCT COIICTBEHE CTpyKType. Boaehu ce
KOHIIENITOM TI0CTOjama /IBa BpeMEHCKa KOHTUHYYMA Y TIOTJIe/ly TIOCTOjaba MHUTA —
CHOJbAIlIbEr U yHyTpalmer — JleBu-CTpoc npuMemyje cIMYHO BUhewe Kajaa je 'y
MUTamky My3uKa. JIoK ce crospalimbi KOHTUHYYM OJIHOCH Ha CaMO CTBapamhe MYy3H-
Ke, TOHOBE, MeJIOJIFje M My3HKOJIOIIIKE aCMIeKTe TeHepaTHO, YHYTPAITbi KOHTHHY-
YM 3aBHCH Off BpEMEHa yHyTap camor ciylaona. buso aa ciymamo My3uky Uian
MUT, BbUXOBA CHHXPOHMjCKA TUMEH3Hja I'yOr CBOj TEMIIOPATHH acIeKT, 1oBojehn
CIIyIaora Ao mpara MeTapusuke:

Chymame My3u4uKor jena je, [...] ¢ o03upom Ha yHyTpallllby OpraHu3ariujy
My3HKe, 3aKOYMJIO BpeMe Koje MpoJia3u; Kao BETPOM TMOKPEHYTH Taiac, My3HKa je
MIPECTUITIA U TIpecaBriIa Bpeme. [Ipema Tome, THMe IITO CIyIIaMO MY3HKY U JIOK
CJLyILIAMO MY3HUKY MU JOcexkeMo 10 Heke Bpcre decmpTHOCcTH (JleBu-Crpoc 1980:
22).

[MuTame My3uKe 1 BpeMeHa Off BaXHOCTH je Kako Y ,,[Iporonuresby”, Tako
n 'y Myununu. I Antoan Pokanren u Llonn Kaprep cy JMKOBH KOjU Cy CyoueHH
ca TeXKMHOM KOJy MOJpa3yMeBa er3ucTeHIja U IPOrOmbEeHN Cy TeCKOOOM CTBap-
HOCTH U3 Koje Tpaxe Oer. PokaHTeHOB cBakoJHeBHM ocehaj ersucTeHLUjasiHe
MYYHHMHE OMBa MPEKUHYT jeANHO MY3UKOM, OJHOCHO jeIMHCTBEHHM TOHOBHMA
HyMmepe Some of these days.

INounmwem NMOHOBO Ja ce 3arpeBam, 1a ce oceham cpehuum. [...] [Toctoju apyra
cpeha: crosba, OCTOjU Ta YeNMYHA TpaKka, KpaTKo Tpajame My3HKe, Koja ¢ Kpaja Ha
Kpaj mpeceria Halle BpeMe 1 0J0uja Ta U Iefa CBOjUM TBPIUM MaJIUM IIUJBLIUMA;
nocroju Heko apyro Bpeme. (Caprp 2004: 40)

Kon PokanteHa Mmy4yHrHa je MpUCyTHA caMo Y peaTHOM BpeMeHy. To Bpeme
MpoTHYe yoOUYajeHO CBe J0 TPEeHYTKa Kaja Wrja rpaModoHa J0TakHe TUIOUY U
KpeHe My3uka. Ta uria rpamogoHa npaeu npotien u3mely 1Ba BpeMeHa, OJIHOCHO
Jelyje Ha yHyTpallkheM KOHTHHYYMY BpeMeHa, Koje ce Hajla3u yHyTap Pokanre-
HoBe cBectu. 3a [lonuja Kaprepa, cakcooH oTBapa Bpara Apyroj BPEeMEHCKO]
JUMEH3HjH, Y KOjy OH YIUIOBJbaBa KaJroJ1 CBUPA.

Kan mu je yuutesds HadaBruo cakcooH KOju, Kaj du BUIEO, yMpo OU 01 cMexa,
YMHU MU Ce JIa caM TaJa ojMax cxBaTho. My3HKa Me je M3BJIauWia U3 BPEeMEHa,
MaJia ce TO caMmo Tako Kaxke. [...] Bepyjem ja je MeHe My3uKa CTaBjbaja y BpeMe.
(Kopracap 2012: 58)

Naxo je ounrienaH yTucak KOju IIe3 OCTaB/ba Ha 0da ayTopa, Tpeda OTH-
hu Kopak gasbe ¥ BUAETH Ha KOjU HAYWH yroTpeda Iie3a U My3uKe yOrIiTe YTH-
ye Ha CTPYKTYpY JIMKOBa, dorahaja, mpocropa u BpeMmeHa. My3uka y oda jena
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npey3uMa yJaory MailliHe KOja ynpaBba Kako JIMKOBHUMA, TAKO U CAMOM IPUYOM.
Teopujcky acniekTu Tako3BaHe Hjueje o ,,My3uukoj mamuan (B. ['oHcanec Pu-
keame 2002: 35) yKopeweHH cy y KOHIENTHMMa HOMAJOJIOrHje Kojuma ce dase
paniycku dunozodpu Kun Jlene3 u enuxc arapu y geny Kabuitiaruzam u
wusoghpenuja, HApoIUTO y ofiesbKy Paciipasa o nomagonoiuju. Jenes u I'atapu
yBOJIE 10jaM ,,HOMAJICKe paTHE MallliHe” KaKo O Ha MPEelU3HUjU HAYUH OIuca-
JIM CJIOKEeHY TMHAMHUKY MONM, MICHTUTETA U CYOjeKTUBHOCTH Y CAaBPEMEHOM JIPY-
LITBY KOJUM BJlaJla KanuTaau3aM. PaTHa maimHa, Koja je n3yM HoMa/ia, OAJIMKY je
Ce pa3HUM BPEJHOCTUMA, OJ] KOjUX CY Haj3HadajHUje (DJIyUIHOCT, HETIOCTOjaHOCT,
JeTepuTopyjaM3aIyja U peTepuTopujamu3anyja. My3ndyka MarimHa, Koja yripa-
BJba Kako Myunurom Tako u ,IIporonntesemM”, noceayje Cm4He KapaKTepUCTUKE
Koje oapelyjy monoxaj jyHaka, OJHOCHO HOMaja, YTUUyhu Ha HUXOB MPOCTOP-
HO-reorpaCcKu ¥ TEMITOPATTHA TOJI0XKaj YHyTap mpude. 3a Haille HoMaae OUTaH
je Harpenak y duio KoM cMepy, JIyTame 0e3 oapeleHor uba. BoheHn Mmy3ukom,
OHH TIOCEKY 34 HEKUM JAPYTMM IIPOCTOPOM U BPEMEHOM Y KOjiMa HeMa rpaxa pe-
ajTHOCTH Beh ce BHXOBO MOCTOjarke OTEIOTBOPYje YHYTap UMAarnHAPHUX CBETOBA
KpOjeHHX MO BbUX0BUM MepuiarMa. OBa TBp/ima carjacHa je ca OoHuM wro [ene3
u atapu (1997: 307) roBope, a To je na je mpodieM BpeMeHa y CTBapH MpodjieM
Mmy3uke. [Ipema wuxoBoMm Buhemy, mpodieM My3uke je ipodsieM Mohu AeTepuTo-
pujanusanyje Koja rnpeceua npupomy, ,KUBOTHIbE, IIPeIMETe, MyCTUE U HULITA
Mame Of] YoBeKa. Y ciyuajy oBa JBa Jiesla Koja cy npes Hama, cpehemo ce ca
JeTepUTOPHjaIN3allijOM BpeMeHa, OJJHOCHO BPEMEHCKOT TOKa, KOje HacTaje TMoj
yruuajem 11eza koju [lonu Kaprep uzBoau, a Antoan Pokanrten ciyma. I AHTO-
aH Pokanten u [lonn Kaprep jecy onmyerma HOMajga KOju ce Hajla3e y CTAIHOM
cykoOy ca BpeMEHOM U MPOCTOpoM y KojuMma ce Kpehy. U PokanTen u Llonu jecy,
YCJIOBHO PEYeHo, [Ba JMIa UCcTOr HoBuKha; 10K PokaHTeH muile JHEBHHUK KaKoO
OM MCKa3a0 CBOje MUC/IY U OITMCA0 U3HEHAJHE Harla/le er3uCTeHIjajTHe MyYHIHE,
Ilonu mma ynory duorpacucanora. Pokanrten ciyma mysuky, Llonu je crBapa.
Mehytum, de3 0d3upa Ha HUXOBE CYIITHHCKE pa3iMKe, POCTOPHO-BPEMEHCKa
npruya 0dojuIle MPOTArOHMCTa OMBa MPEKUHYTA MY3MKOM, OAHOCHO Iie3oM. CHa-
JKaH yIUTUB 11e3a ynyhyje Ha jaunHy My3WdKe MallliHe KOja je y CTamy Aa mope-
METH jellaH Hau3IJie[l PaBOJIMHUJCKU TOK padyse y oda nena. Pasmor 300r kor
MY3WYKa MallliHa yCTieBa [a HalpaBy MPOIEeN Y BpeMeHy U MPOCTOpy jecTe Taj
IITO MY3WKa TPOTEXE CBOj 3aKOH JAJIEKO MPEKO OHUX TPaHUIIA KOje ce HUjeIHa
Jpyra yMETHOCT He oM Ip3Hyna aa npekopaun (Jlesu-Crpoc 1980: 20). Moh my-
3UKE JISKU y HEHO| CIIOCOOHOCTU J1a U3pa3u UyJHY FeHUjaTHOCT, OHO HajayOsbe
LITO ce HaJla3u yHyTap yoBeka. Tako HewTo ce, mpema Kjepkeropy (2019: 48—49),
He MOXe HacJIMKaTH WM u3Bajatu: ,,Ta Oypa, cHara, HECTPIUbEHE U CTPACT KOjy
yoBek oceha ce He Moxe (pukcupaté y oapeheHMM KOHTypama, OHa HE IOCTO-
ju caMo y jesHOM TpeHyTKy Beh y cieny TpeHyTtaka.” HemoryhHoct ¢ukcupama
yHyTap oJpeheHor BpemeHa u MecTa Npuaoaje Ha 3Hauajy HOMaJCKOT KapakTepa
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odojuIie jyHaka, KOju ce YHyTap CBOJUX MUTCKHMX, OMHOCHO MY3HUYKHX MPOCTOP-
HO-BPEMEHCKHX OKpYKeba He 3apkaBajy, Beh camo mposase Kpo3 mbHX.

Mopa Ja je mouya u3rpedaHa Ha TOM MECTY jep ce uyje HeKH HeoOMYaH IIyM.
[...] Amm u3a oHor nmoctojeher mTo Maja U3 jeqHe cafallmboCTh y OPYyTy, Oe3 Mmpo-
uIocTH, de3 OyayhHOCTH, M3a TUX 3BYyKOBA KOJH Ce, U3 JaHa Y JjaH, pacTady, octa-
jy CBe MPOMYKJIMjU ¥ KJIM3e Ka CMPTH, HalleB OCTaje UCTH, MJIaJ ¥ TI0CTOjaH, Kao
cBedok 0e3 muiocTu. I'ac je 3ahyrao. [lnoya mMajo crpy:xe, 3aTUM ce 3ayCTaBiba.
OcnodoheHa HaMeT/BUBOI CHa, KadaHa MpexBaKkaBa 3aJl0BO/bCTBO IUTO IOCTOjU.
(Captp 2004: 280-281)

JeTeputopujanu3anmja BpeMeHa ce Takohe oriesa Kpo3 My3WUYKe UMITPO-
BH3allMje, OHOCHO KPO3 pa3jMuuTe pUTMOBE 1 MeJloauje Kpo3 Koje [lonu Kaprep
MpoJia3u 0K cBUpa y oapeheHoM BpeMeHCKOM ToKy. MMiipoBuzanumja, jemHa oj
IJIaBHUX KapaKTepUCTHKa I1e3a, MPeICTaB/ba OJICYCTBO TUIaHA U YHATIpe oapeheHe
MyTame, Aajyhu HoMaanma mpocTop 3a cI000IHY HIETHY, 0e3 [IUJba ¥ OAPEeIUIITA.

My3uuka MalvMHa MpUCyTHA je Kako y Myunuru Tako u 'y ,,JIporonuressy”
Y BeH jaK yTUIA] OCTaBJba IMOCIEHIle HAa CTPYKTYpPY BpeMeHa, JIMKOBA W TIPO-
ctopa. YBuhamo na u [lonu Kaprep u Auroan PokaHTeH kuBe ABe CTBAPHOCTH,
jenHy ,,cTBapHY” y KOjoOj ce BpeMe KOje MPOTUYe MepH CaToM, U jeTHy UMaruHap-
Hy, Bof)eHy TIOCPEICTBOM MY3UKe. ¥ UMaruHapHOj CTBAPHOCTH, Y KOjy Ce jyHaIH
peTepuToprjann3yjy, OHU KHBE JPyro BpeMe, OHO BpeMe Koje ce He MepH Ha
KOHBEHITMOHAJIAaH HAYMH Beh MOCTOj1 OHOJIMKO KOJIMKO Tpaje My3HKa.

3AKJbYYHA PABMATPAIbA

CymruHcko Bubemwe onHoca usMmely mMuta u mysuke koje je Kiog JleBu-
-Ctpoc HacTOjao Aa MpUKaxe y BEJIUKOM OpOjy CBOjUX Jeja YMHOTOME je Tpu-
CYTHO Kako y Myununu Tako u'y ,JIIporonuressy”. Mako npoTaroHucTy oda zena
MPUCTYTAjy MY3ULIM U3 Ipyradynjux yjora, oHa 0OO0jUIM MIpy:Ka BUJ €CKallu3Ma y
VIMaruHapHe CBETOBe, M3rpahieHe Mo WUXOBUM MEpPHIMMAa U JAJIeKO O]l CBaKO-
HeBHe TeckoOe peanHoctu. Chymajyhu, ogHOCHO crBapajyhu Mys3uKy, jyHauu
KpoOje CBOje MUTCKE MPOCTOpe y KOjUMa BpeMe NPOTUYE HE3aBHCHO OJf PEATHOT
BpeMeHa. Y oda npumepa ce Moke younuTtH JleBu-CTpocoBa MHCa0 O My3HIH, KO-
jOM je OMO OMUMHbEH KaKO Ha er3sUCTeHLMjAIHOM, TAKO U Ha KOCMHUYKOM HHUBOY
(Munpzeposuh, y: Jlesu-Ctpoc 2009: 68). IIpucycTBo My3uuke 1 MUTOJIOIIKE CBe-
CTH 000jHlIe jyHaKa, YUjy Cy UMarvHApHU CBETOBU HACTAJIM ITOCPEJCTBOM MY3UKE,
Takohe ce mory oBectH y Be3y ca JleBu-CrpocoBoM MUIIUBY A2 je My3HKa BpCTa
yMeTHHUKe (popMme Koja m3paxkaBa MUTONOMIKY cBecT. [lopen Tora, yBuhamo u
MOh My3WKe Koja MMa HeBEepOBaTHY MON HajJ YOBEKOM, OJHOCHO MY3WUKe Ma-
LIMHE KOja Bjajla 0D0jULIOM jyHaka, BojehM MX y MMarnHapHe CBETOBE JIMILICHE
TeKMHE MocTojamba. Ha ocHoBY npumepa u3z Myunune v ,JIporuautesba”, 3aKiby-
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4yyjemo ja Moh My3MKe IpeBa3uIa3u TPaHulle YyJIHOCTH Te oMmoryhaBa cIrio3Ha-
Jy UCTHHE O BpeMeHy, MPOCTOPY U YOBeKOBOj cynomHn (Munaeposuh, y: JleBu-
-Crpoc 2009: 71).
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CLAUDE LEVI-STRAUSS’S IDEA OF MYTH AND MUSIC AND
ITS APPLICATION ON SARTRE’S NOVEL LA NAUSEE AND JULIO
CORTAZAR’S SHORT STORY “EL PERSEGUIDOR”

Summary: The aim of this paper is to demonstrate main ideas about the relation-
ship between myth and music elaborated by the French philosopher and anthropologist
Claude Lévi-Strauss. The essential ideas of the aforementioned relationship are represent-
ed through the example taken from Jean-Paul Sartre’s novel La Nausée and Julio Cortdzar’s
short story “El Perseguidor”. Beside the key ideas regarding myth and music explained
by Claude Lévi-Strauss, the paper also demonstrates the musical thoughts of Jean-Paul
Sartre and Julio Cortdzar, whose affection for music is widely present in both La Nausée
and “El Perseguidor”. This study analyzes the mythical space which Antoine Roquentin,
the protagonist of La Nausée, creates by listening to the notes of the ragtime Some of these
days, and the mythical space created through the saxophone that Johnny Carter, the main
character of “El Perseguidor”, plays. The musical aspect is a crucial starting point for the
interpretation of both texts since characters use music to create their own mythical space
outside of the real world and physical time that passes through it. In both cases, myth and
music offer a certain form of escapism to the protagonists, who escape the existential angst
of the real world although they access it through different perspectives: either the listener’s
or the composer’s.

Keywords: myth, music, musical machine, Claude Lévi-Strauss, La Nausée, “El
Perseguidor”.
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LEARNING ENGLISH THROUGH MUSIC - THE CASE
OF UNIVERSITY MUSIC STUDENTS

Abstract: The benefits of using music in EFL and ESP classes are both non-linguistic
(motivation, socializing, activating similar neurological paths) and linguistic (language recall,
improved language skills), as proven in the numerous research. The aim of the paper is to get a
deeper insight into Department of Music Art students ESP context, investigate students’ aware-
ness, knowledge and experiences of the relationship between music, musical performance and
creativity and acquiring a good command of English as a foreign language, in this case ESP.
As the results have shown the lack of awareness and theoretically grounded practices in which
music is used to improve and facilitate learning English, we have made some suggestions how
to change this situation. Examples of instructional musical activities are provided as the solid
base for starting to use music in EFL systematically. This paper should greatly serve both ESP
and EFL teachers as well as all educators in their future practices.

Keywords: music, English as a foreign language, foreign language learning, instructional
musical activities, ESP.

1. INTRODUCTION

Many teachers feel that use of music in a foreign language classroom can
be beneficial for their learners. They feel that learners of a FL are more motivated
and less anxious or stressed when they learn with music. The same is true for EFL
classrooms. Furthermore, some argue that there are linguistic benefits in learning
EFL or ESP for that matter, through music, as songs and chants provide rhythm,
melody, repetition and some kind of story, which are known tools for creating
pleasant and beneficial atmosphere for learning English. Others believe that, com-
bined with movement, action and acting, music and songs provide a wonderful
context for language learning, especially for children (Engh 2013a; Tse 2015; As-
sadilah, Barokah 2018; Graham 1993).

There are also research studies in the fields of cognitive science, anthro-
pology, sociolinguistics, psycholinguistics, first language acquisition and second
language acquisition that argue strong relationship between music and language
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learning (Engh 2013b: 113). So in the use of the Audio Lingual Method in the
1950s through 1970s music was occasionally used to reduce boredom between
the repetitive drills. With the application of Suggestopedia teaching method, the
role of music became different — to produce relaxed state of mind that makes the
brain receptive to inputs and activate the subconscious. And in case of children,
TPR was also introduced as a successful method, which combined music, move-
ment and language, in teaching English to children at the beginner level (Richards,
Rodgers 2022). However, it was not until the introduction of the Communicative
Language Teaching and Task Based Instruction that there arose the need to pro-
vide pedagogical material in order to use songs and music in the language class-
room (Griffee 1992) and the need for more theory-based and systematic use of
music in foreign language teaching and learning (Degrave 2019: 415). Many of the
studies on the benefits of music to foreign language learning have dealt with young
learners, but the growing body of studies has also been investigating teenager and
adult foreign language learners.

Despite foreign language teachers’ positive attitude towards the use of music
in the language-learning classroom, it has been noted that the actual use of music
seems to be occasional (see Ludke, Morgan 2022; Besedova et al. 2019).

At the same time we are not familiar with any research on the influence of
linguistic skills on music development.

2. BENEFITS OF MUSIC USE ON FOREIGN LANGUAGE
ACQUISITION

The benefits of music on foreign language acquisition can be divided into
non-linguistic and linguistic aspects.

2.1. NON-LINGUISTIC ASPECTS

The social aspects of including music in the language classroom are based
on the fact that humans evolved singing songs before speech and this tradition has
survived through centuries to this day (Trehub, Trainor 1998). Apart from being
an activity performed by parents and caregivers, singing has evolved as a collec-
tive activity in which both the musical and emotional element and the linguistic
element were passed down on the younger generations and broader community.
On that note, it has been argued that the use of songs and music in the foreign lan-
guage classroom enhances social harmony (Huy Lee 1999), creates a safe space to
experience learning collectively, contributes to the building of a community (Lems
1996; Lake 2003) and increases social interaction (Assadilah, Barokah 2018). It
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is also suggested that songs and music can provide more realistic insight into the
target culture (Jones 2008: 10). Therefore, all of these speak in favour of teachers
using music in the foreign language classroom in order to create positive and unit-
ing context for foreign language learning.

The neurological aspects shed light on the complex relationship between
music and language. There we discover opposing research results. On the one
hand, there is proof that specific neurocognitive functions are controlled by the
right hemisphere in the brain in music production, and left hemisphere in case of
language use (Milovanov, Tervaniemi 2011). On the other hand, due to the devel-
opments in technology of brain analysis, the research has come to the conclusion
that “[...] it leads to the hypothesis that syntax in language and music share a com-
mon set of processes (instantiated in front brain areas) that operate on different
structural representations (in posterior brain areas)” (Patel 2003: 674). In other
words, recent research on neurophysiological aspects related to music perception
shows that music can be considered equivalent to language, the language and mu-
sic components share some brain fragments thus dismissing the importance of the
distinction between two hemispheres (Picciotti et al. 2018).

Psychological aspects include lowering language anxiety and thus improv-
ing language performance (Dolean 2016; Engh 2013a; Murphey 1992b; Kim et
al. 2024) and boosting motivation by the use of authentic texts in songs (Mishan
2005). It is also noted that the use of music can help sustain attention. Thus Wolfe
and Noguchi (2009) observed that the participants of the research were more
focused, attentive and engaged when they listened to a musical rather than just a
spoken story.

2.2. LINGUISTIC ASPECTS

According to the growing body of scientific evidence, using music in foreign
language classroom can be beneficial to different language skills such as vocabu-
lary acquisition, listening comprehension, reading and writing skills or phonetic
acquisition (Degree 2019: 415).

Different studies report a more successful acquisition and retention of vo-
cabulary in the foreign language when the music is played in the background, but
especially when using songs and rhythmic activities (De Groot 2006; Legg 2009;
Ludke, Ferreira, Overy 2014).

Concerning using songs to improve listening comprehension as opposed to
material from the textbooks spoken out loud there is no evidence of either treat-
ment being more effective than the other. However, the listening skill of segment-
ing more successfully foreign language speech can be highly improved by present-
ing the sung stream with an association to the syllable/pitch (Schon et al. 2008).
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The musical component of language is the earliest aspect of language chil-
dren use and understand. As stated by numerous studies, speech/language and
music have common features; and the same is true for foreign language learning
and music performance. Above all, these include the temporal acoustic properties
of speech and musical sound and the detection of pitch differences — which are
specific of both domains (Milovanov, Tervaniemi 2011). Other important com-
monalities of language (including foreign language) and music are melody/intona-
tion and rhythm/stress patterns. Degrave (2020) examined whether melodies or
rhythm can help French-speaking university students to perceive lexical stress in
Dutch. After having heard musical stimuli, the related target words were intro-
duced and practiced. Four different stress patterns were used. The results show
that the experimental group obtained significantly higher results than the control
group. Similarly, Vukiéevi¢ and Cirkovié-Miladinovié¢ (2023) applied instructive
musical excercises on three types of sentences. After the systematic intervention
which included music, a significant improvement was marked in all four aspects:
intonation, rhythm, pitch and stress.

3. THE RESEARCH SAMPLE AND RATIONALE
The main aims of the research are to investigate:

— if during their English classes in the past and at present music students
used and are using musical forms and tasks in order to facilitate their EFL. ESP
language learning and use;

— if the music students perceive the connection between music properties
and English language properties and in which way this connectedness exists ac-
cording to them;

— if they use the knowledge and experience about the rhythm, pitch, into-
nation and stress in English to the complexity of their music expression and vice
versa;

— if they consider music and language (in this case English) as different arts.

Undergraduate students from the Department of Music Art (DMA) at the
Faculty of Philology and Arts provided answers in the Google Forms Question-
naire' about their opinions and experiences in learning English through music and
learning music through English. The students who took part in the research were
at the time students of the first year of undergraduate studies at the Faculty of
Philology and Arts, Music department (academic years 2020/2021, 2021/2022,
2022/2023 and 2023/2024). Students have different music majors: solo singing,

! https://forms.gle/x 1D7eXzunL.7W2HKk37
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music in media, musical theory and pedagogy and playing different instruments
such as accordion, piano, violin, viola, counter base, flute, harp and tambour.

In total, 82 students of Department of Music Art took part (25, 17, 20, 20
from academic years 2020/2021, 2021/2022, 2022/2023 and 2023/2024, respec-
tively) in the study. Most of them learned English from either the start of elemen-
tary school or kindergarten, i.e. 12 to 14 years prior to the research; therefore, we
concluded that they have enough experience in learning and using English to be
able to take part in the research.

This research by its nature is a mixed-method research as some of the ques-
tions in the questionnaire were graded according to the five-point Likert scale and
thus analyzed. Other questions, however, were of the open-ended type and were
analyzed in qualitative manner.

The questionnaire had 3 groups of questions:

— Background information about their year of study, their major and years
of learning English;

— DMA students’ perceptions about themselves as artists, their first contact
with art, essential characteristics of art, being talented, respecting art form and
present daily habits and behaviours concerning art (music);

— The connection between music and English as a foreign language (as
forms of art, as phenomena which both have intonation, pitch and rhythm), the
best ways to learn EFL/ESP, the experiences (past and present ) of using music in
order to learn English.

4. THE RESULTS

From the point of view of its creator, DMA students consider art to be
something eternal which conveys emotions and thoughts of the creator. It is uni-
versal and can reach people from other countries and centuries. Art is something,
some stated, which can bring us closer to God and which lets us express our own
feelings. Music as art is a possibility by the artist who performs famous pieces to
also show his or her own personality and feeling for art. For many art is an escape
from reality. Many also state that a performer should bring the music piece to the
public as close as possible as it was created by the author and according to the
norms of the period in which it was created, but should also include his or her own
personal touch, expression and art taste and style. On the one hand, art is a unique
expression of thoughts and emotions, and on the other a universal language or a
way to communicate with art consumers.

DMA students strongly believe that artists (both creators and performers)
are different from people who are not, because they are more emotional, capable
of conveying their ideas and emotions to other people by playing music or draw-
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ing/painting. They possess more understanding for other people and their emo-
tions. Their love for the music art is bigger than any problems or situations and
that makes them different from other people. Art is something noble which they
cherish and love, compared to other people who are in an overrated pursuit of the
material assets unfortunately.

The form in which a music piece is composed is important as a basic struc-
ture, but an artist, whether the creator or the performer, should not let the form
limit him/her — for example, the pianist Glenn Gould which was known for his
unusual interpretations of Bach’s work which did not obey the original form. An-
other opinion is that it is important to obey the principles of the musical period
when performing works of classical music, but to find balance and express one’s
own feelings and ideas.

Whether using language and communicating in it is some form of art as
music is, students are not sure. Thus, 35.5% state that it is undoubtedly some form
of art, 25% state that it may be form of art but they are not sure, 16.8% state that
it resembles art but it is not, 22.7% state that language is not a form of art and
that these are two completely different things. They believe it is, but cannot reflect
much further. Some state that some actors or public figures have a nice way of
expressing themselves and a pleasant melody when speaking. So language is not
necessarily form of art per se, like music.

The vast majority of DMA students acknowledge that there is a connection
between language and art, some connection between language and music, but they
are not clear on which kind. Others think that language is also made of melody
and tones/pitch and acknowledge that some actors or people around them have
pleasant voices or way of expressing themselves. Many state that they have not
thought about any connection and if there is some, they cannot think of a more
specific answer.

Although a vast majority of students (97%) believe that learning English as
a foreign language through songs and music can be beneficial, they state that they
rarely learned songs and chants in English in state schools. It is very hard for them
to remember a song or a chant which they learned in elementary school in English.
This supports the findings on the same topic in other studies.

In another research by the author, DMA students report that the best way
for children to learn English is to watch and listen to cartoons (39.7%), listen to
songs and music (22.4%), read comics (11.4%) and watch series (11%) (Matic
2024). This is also supported in the literature for EFL teachers — they believe in the
benefits of music on foreign language learning but do not practice it.

Similarly, on the one hand, students think that the feeling for rhythm and
melody can help them learn English with more ease and more successfully, 55.2%
answered positively, 37.8% are not sure and 7% of students answered negatively.
As to how, students gave some vague answers and illustrations or left blank an-
swers. In case of a concrete situation offered to solve as to what solo singers should
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do when they are to perform a music piece in English, a vast majority suggested
to keep the translation under the original text and consult it when in doubt. Many
of the students think that emotions can be conveyed correctly by looking at the
translation into Serbian. Most also thought it not necessary to practice the text of
the music piece by speaking and working on the language intonation, rhythm and
similar in English.

As for music students’ present behaviours in using English as a foreign lan-
guage in their everyday professional lives, 37.8% state that they use English for
the purpose of the music profession on daily basis, 27.8% on weekly basis, 17.8%
of students use English once in two weeks and 16.6% rarely use English for pro-
fessional purposes, perhaps once a month. Most students need English for their
research for information in the music field for seminar papers, finding information
about certain periods and composers in history, communication with foreigners on
Erasmus+ exchanges or Master classes abroad. They rarely listen to some music
works in English. Out of college, over half of music majors use English on daily
basis (53%), one fourth a couple of times a week (24.8%), 13% once a week and
9.2% a few times a month to watch series and films, listen to music other than
classical, play online games, read short online information, listen to podcasts on
various topics and (rarely) communicate with foreigners. The purpose of these
questions was to find further possible proof of students’ awareness of interrelated-
ness between music and English as a foreign language.

The same reason was behind asking DMA students to name a simple song
in English with characteristic rhythm and melody which would help children learn
both the melody and lyrics easily.

5. DISCUSSION

As can be seen from the above presented information, students of the De-
partment of Music Art at the Faculty of Philology and Arts, Kragujevac University,
consider music as a form of art greater than them, worth spending time and effort
on. As creators and performers of art, they think themselves as bound but not
limited by the form and consider their most important role to be conveying the
information and emotions of great artists to the public and at the same time adding
a personal artistic touch of their own. They perceive themselves as different from
non-artists by their higher sensitivity, empathy and conveying feelings to a broader
public. Asghar et al. (2006: 2) found that musicians as artists are different from
other people by their intelectual efficiency and psychological mindedness.

As to the connection between language, in this case English, as a form of art
and music as an other form of art, DMA students consider language to be a form
of art when spoken by actors, thus in specific context only. Students also seem to
be unaware of the deep interplay of music and language. Although they pay lip ser-
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vice to their mutual benefits, they seem to mostly perceive music and language as
two separate notions. As FL and EFL teachers, these students also feel that using
music in learning a foreign language is beneficial but do not recall many situations
in which they learned/learn English through systematic use of music — background
music, songs or rhythmical activities throughout their schooling (as defined by De-
grave 2019). Similar results can be seen worldwide (to name a few studies: Ludke,
Morgan 2022; Besedova et al. 2019).

In their research on practicing intonation, stress, pronunciation and pitch
in three types of sentence constructions in English with the help of simple music
melodies, i.e. instructive musical excercises, Vukicevi¢ and Cirkovié-Miladinovié
came to the conclusion that melody in music can to a great extent help EFL stu-
dents improve all their aspects of English pronunciation. This research should be
used in the light of the result of our research as the guideline to the possible and
useful future systematic teaching approach to DMA students as EFL/ESP students.
This approach would make these students aware of the different properties of the
English language and enable them to make progess with ease, as they are already
familiar with the properties of musical pieces.

Similarly, the practice of English stress patterns can be applied with the
help of suitable melodies, as stated by Delgave (2020), which would also be benefi-
cial to the music art students. This would help music majors conveying the feeling
through music and lyrics with more ease and freedom and save them on relying
heavily on the translation as is now the case.

By systematic and frequent exposure to music, songs and rhythmical activi-
ties in English from the young age, as suggested by many authors (e.g. Assadilah et
al. 2018; Graham 1993; Besedova 2019), the exposure to meaningful input both
linguistic and music, future independent EFL user, and especially DMA students,
could benefit greatly. Thus they would overcome difficulties in using English in a
pleasant and meaningful way and start making connections between language and
music from an early age.

6. CONCLUSIONS AND RECOMMENDATIONS

Although there are many indisputable non-linguistic benefits to using music
in an EFL/ESP classroom (as presented at the beginning of this paper), we con-
centrated on linguistic aspects which learners can benefit from when learning the
language through music. Surely, as stated previously, benefits to vocabulary acqui-
sition and retention, listening and reading comprehension are evident as well. But
bearing in mind that the research was carried out on DMA students, the pronuncia-
tion, intonation and oral communication were the focus of this study.

Systematic instructional musical activities where melodies are matched
with different areas of pronunciation (intonation, pronunciation, stress and similar)
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should be vastly and frequently used by EFL teachers in their classrooms. From an
early age of learning English as a foreign language, students should be exposed to
simple songs and rhythmic activities as well as similarities and interconnectedness
between music and language should be discussed directly.

ESP teachers should also try to discuss and present more cases to their stu-
dents and create for them more situations where they can experience and practice
the connection between English language and music.

This paper can serve as the starting point for further research on the benefits
of music on learning English as a foreign language not only in the area of pronun-
ciation but in other linguistic areas. Furthermore, it can provide a deeper insight
into what the context of ESP in case of DMA students is and point to examples
of good practice — use of musical instructional activities to improve English as a
foreign language.
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Mapujana JI. Matuh

Vuusepsutet y Kparyjeiy
DUITOJIONIKO-YMETHUYKHY (PaKyITeET
Opcex 3a MpUMeEmhEeHe U JTMKOBHE YMETHOCTH

YUYEE EHITIECKOI' KPO3 MY3UKY - CIIVUAJ CTYIAEHATA
MV3UKE HA YHUBEP3UTETCKOM H1BOY

Pesume: Kopuctu ynorpede My3HKe y yUemy €HIVIECKOT Kao CTPaHOT je3WKa U eH-
IJIECKOT K0 je3WKa CTPyKe Cy W HEJMHIBHCTUYKE (MOTHBAIMja, COLMjaM3aIdja, aKTU-
BUpame JIMYHUX HEYPOHCKHUX CTa3a) U JMHTBUCTHUKe (Mamheme, yHanpehuBame je3uu-
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KHMX BeIITHHA), IITO JIOKa3yjy OpojHa McTpaxkuBama. Llub OBOr pama je Ja ce CTeKHe
IyOJbH YBUJI y KOHTEKCT SHIJIECKOT Kao je3uKa CTpyKe cryjeHara Ha OfceKy 3a My3WuKy
YMETHOCT, UCIIUTA]y CBECHOCT CTyeHaTa, 3Hathe U UCKYCTBa KOja ce TH4y OfiHOca m3Melyy
My3HKe, My3HUKOr U3Bohera U KPeaTUBHOCTH U JOOPOr O3HABAba EHIJIECKOT Kao CTpa-
HOT je3WKa, Y OBOM CJIy4ajy eHIJIECKOT Kao je3uka crpyke. Kako cy pe3ynraTu nokasaum
HEJIOCTaTaK CBECHOCTH M TEOPUjCKH yTeMesbeHe IpaKce y K0joj ce My3HKa KOPUCTU Ja
ce nmodoJbIlIa U OJIAKINA yYeHe SHIJIECKOT je3WKa, JAJIM CMO IMpeiore Kako Ja ce oBa
cuTyaluja npeokpeHe. Haenenu cy npumepy AMJaKTHYKUX My3HYKHX aKTHBHOCTH KOjH
IIpeJCTaB/bajy COJMMAHY OCHOBY [ja CE 3allOYHE CUCTEMATCKa YNoTpeda My3UKe Y ydemy
SHIVIECKOT Kao cTpaHor jesuka. OBaj pajy OM Morao jga ymMHorome Oyze Ol KOPUCTH H
npodhecopruMa eHIJIECKOTr Ka0 CTPAHOT je3UKa U eHIVIECKOT Kao je3MKa CTpyKe, Kao CBUM
JPYrUM elyKaTopuMa y BUXOBUM OyayNuM NMPaKTHYHUM KOpaliMa.

Kryune peun: My3uKa, eHITIECKM KO CTPAHHU JE3UK, YUEHE CTPAHOT je3MKa, IUaK-
TUYKE MY3UUKe aKTUBHOCTHU, EHIJIECKH KA0 je3UK CTPYKE.
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MUCH OF A WOMAN AND SOMETHING OF A MAN: A
COLLOSTRUCTIONAL APPROACH!

Abstract: This study explores the semantic and contextual nuances of the much of a N
and something of a N constructions within the framework of Construction Grammar. Relying
on corpus analysis and collostructional methods, specifically simple collexeme analysis, the
paper aims to identify patterns of noun usage within these constructions. The analysis reveals
that while both constructions demonstrate flexibility and inclusivity in accepting a wide range
of nouns, they somewhat diverge with respect to meaning and pragmatic functions. The results
show that much of a N primarily conveys an assessment of degree, while something of a N func-
tions as a hedging device, relativizing the qualities expressed.

Keywords: simple collexeme analysis, collostructions, Construction Grammar, corpus
analysis, much of a N, something of a N.

1. INTRODUCTION

The deliberately eye-catching and potentially misleading title introduces a
study of two English constructions — much of a N and something of a N from
the perspective of Construction Grammar. The core principle of constructionist
approaches to language is that grammatical knowledge is represented through
learned (and conventional) pairings of form and function, referred to as construc-
tions (Goldberg 1995, 2006; Culicover, Jackendoft 2005). Constructions, which
encompass all linguistic symbols, vary along the dimensions of complexity and
abstractness, meaning they can range from individual words to multiword phrasal
patterns and from concrete to abstract forms (e.g. chair and noun). Additionally,
the notion of construction is flexible enough to include patterns whose meaning is
not strictly predictable from its components or other known constructions. Even

! Paj je Hactao y3 (puHAHCHjCKY MOJPIIKY IO YTOBOPY O MPEHOCY cpelcTaBa 3a (PUHAHCH-
parbe HayYHOMCTPAXKMBAUKOL pajia 3allOCJACHUX y HACTABU HA aKPEJUTOBAHMM BHCOKOIIKOJICKUM
ycraHoBama y 2024. ronunu 0p. 451-03-65/2024-03/200198.
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fully predictable, i.e. compositional, patterns are recognized as constructions if

they occur frequently enough (Goldberg 2006: 5). One of the central tenets of

constructionist theory is that meaning arises from diverse scenarios of human ex-

perience and is linked to specific forms. The syntax and lexicon form a continuum,

both contributing to meaning, allowing speakers to apply familiar patterns to new

contexts in systematic ways (Goldberg 1995: 43; Langacker 1990; Partee 2004 ).
A wonderful example of the constructions is the following quote:

He is something of a musician, something of an author, something of an actor,
something of a painter, very much of a carpenter, and an extraordinary gardener,
having had all his life a wonderful aptitude for learning everything that was of no
use to him (Charles Dickens, Mister Humphry’s Clock).

The constructions much of a N and something of a N can be characterized
as complex and semi-schematic, i.e. partially filled, due to the fact that quantifying
expressions followed by the of prepositional phrase represent the unvarying part,
while there is one slot open for a countable singular noun preceded by an indefi-
nite article. These constructions are a perfect example of expressions defying the
principle of compositionality that asserts that an expression’s meaning is derived
from its parts and their syntactic combination (Partee 2004: 153). The following
example contains a degree quantifier for properties expressed in predicative noun
phrases.

a. Ed’s not much of a husband.

The noun husband is not normally understood as gradable, yet in this con-
struction it is interpreted as a bundle of features characterizing a good husband. In
this sense, the subject Ed is being valued, or graded against those properties (Hud-
dleston, Pullum 2002: 415). The constructions have the status of idioms? implying
that the degree of qualities expected from the noun is not particularly high.

On the other hand, something of a N is used to describe a person or a thing
in a way that is partially true, but not completely or exactly?. It is often used to
make a statement or description less forceful or definite, as can be seen in the fol-
lowing example.

b. He is something of a local celebrity.

The interplay between lexical and grammatical constructions, including
how they attract or repel each other, reveals the degree to which constructions are

2 Among others, Merriam-Webster Dictionary: https://www.merriam-webster.com/diction-
ary/much%?20of
3 https://dictionary.cambridge.org/dictionary/english/be-something-of-a
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entrenched in speakers’ minds. This, in turn, allows for the investigation of con-
structional preferences or constraints concerning open slots, as well as potential
interactions between two or more slots.

The aim is, therefore, to investigate the collocational preferences of the con-
structions much of a Noun and something of a Noun to determine the collexemes
most strongly attracted to and repelled by the constructions. Relying on the quanti-
tative statistical method named simple collexeme analysis, designed to measure the
level of attraction between a lemma and a construction, the paper seeks to deepen
the understanding of the meaning and usage of the specified constructions.

The detailed corpus description and methodology are given in a separate
section, following the description of constructions.

2. SOMETHING OF A N, MUCH OF A N AND OTHER RELATED
FORMS

The specified constructions have not yet, to the best of our knowledge, been
the focus of extensive research. Quantifiers followed by of phrases — such as much,
more, less, a bit — are only sporadically addressed in English grammar books (e.g.
Huddleston, Pullum 2002; Swan 2002: 145), possibly because of their relatively
narrow and fixed scope. The quantifier much is often examined alongside any in
studies on negative polarity items (see Giannakidou 2019), because of its predom-
inant tendency to be used in negative contexts. As Huddleston and Pullum (2002:
415) observe, much is strongly non-affirmative. They refer to the structure as fused
determiner-heads with special interpretation. The following examples show the
construction’s inclination towards non-affirmative context.

I don’t have much money.
*I have much money.
I don’t enjoy sailing much.
*1 enjoy sailing much.

o Qo

Nevertheless, much has been noted to appear in affirmative contexts as well,
especially in formal writing (Swan, Walters 2015: 169; Cerce-Murcia, Larsen-
Freeman 1990: 330), as in the following example:

g. I have much experience in the skills you have listed as required for
the position.

Despite this ‘anomaly’, Huddleston and Pullum (2002: 827) argue that the
negative polarity item much affects the entire string much of a N. Additionally, the
construction is restricted to predicative complements.
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h. Kim isn’t much of a dancer.
i. *Kim is much of a dancer.

The positive counterpart of the example (h) could be Kim is quite a dancer.
Somewhere along the axis of competent and lousy dancers stands the construction
something of a N.

Interestingly, the same grammar book lists two peculiar examples illustrat-
ing that both affirmative and negative contexts are available.

j- It wasn’t [(very) much of a success].
k. He’s in [too much of a hurry]. (Huddleston, Pullum 2002: 533)

The last example may seem to argue against the NPI claim. However, a
closer examination of the preceding syntactic structures reveals one major differ-
ence. Namely, example (j), with the negative auxiliary verb taking a much of a N
complement, would be a prototypical construction conveying the sense that the
noun in question lacks certain qualities expected from a ‘successful’ representa-
tive of the kind. On the other hand, example (k) is a declarative sentence with a
prepositional phrase as the auxiliary complement in a hurry. The fixed expression
(also considered a construction in CG) is merely expanded to include the degree
modifier foo much.

There is one construction of the same form that has been idiomatized
through recurrent use. The following example of the expression too much of a
good thing diverges from the meaning encoded by the primary construction, now
indicating that something generally desirable or beneficial can be detrimental or
unpleasant if experienced excessively*. Moreover, it serves as a complement to a
wider range of verbs. A search of the British National Corpus (BNC)® reveals its
use with verbs such as desire, have, be, seem, become and appear.

. Can person desire too much of a good thing?
m. But anyone could have too much of a good thing, and now she was
hot and tired and angry.

Given the apparent infrequency of such meaning shifts, our study will en-
compass all structures of this form and dispute the negative polarity item (NPI)
claim.

It is important to note that much can be intensified in numerous ways and
used in affirmative contexts. The following examples taken from the BNC illus-
trate that the threat and distraction are significant.

n. He is very much of a distraction.
o. If libel is zoo much of a threat to press freedom already, the answer is
to reform the law.

4 https://dictionary.cambridge.org/dictionary/english/too-much-of-a-good-thing
5 https://www.english-corpora.org/bnc/
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These examples suggest that the polarity of the phrase is largely contingent
upon the presence of prior negation.

Another method for grading a non-gradable singular countable noun (ex-
ample (q)) involves using something in combination with the of phrase comple-
ment. The structure indicates a certain degree or extent, akin to the much of a N
construction. This shared characteristic provides a basis for comparing the two
structures.

p- It was something of a surprise that he wasn’t sacked on the spot.
g. He’s something of an actor.

Unlike the much construction, the default reading is positive, yet vague. For
example, in (q) the person in question may be a mediocre actor. The same fact can
be expressed by He's not much of an actor, the only difference being the attitude
of the speaker.

The two constructions differ in the sense that something of a N is not re-
stricted to predicative complements (as in (r)), nor is it restricted to obliques deter-
mined by an indefinite article (example (s)) (Huddleston, Pullum 2002: 44).

r. Something of a problem has arisen.
s. She has something of her mother’s charm and tenacity.

In example (1), something of a problem is a noun phrase occupying the sub-
ject position, while in (q), instead of a, the noun is preceded by another determiner,
her.

Despite the distributional differences, this study will focus on the form
shared by the constructions much of a N and something of a N.

Similar to the constructions analyzed in the present paper are more of a N
and less of a N, which semantically stand as antonyms, and deserve a study of their
own.

The subsequent sections outline the corpus description and methodology,
followed by the presentation of results and a discussion of the findings.

3. CORPUS AND METHODOLOGY

The method used to analyze the previously described constructions is simple
collexeme analysis, one of several approaches suited for different construction types
under the umbrella term collostructional analysis (Stefanowitsch, Gries 2003). It
is a quantitative, statistically sophisticated method in corpus linguistics created to
examine the relationship between words (lemmas) and the grammatical structures
they appear in (Stefanowitsch 2013: 290), i.e. to measure which lexical items oc-
cur more or less frequently than expected by chance in a given slot (or slots) of
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a particular construction (Hilpert 2014: 392). This is suggested by the term col-
lostruction itself, as it represents a blend of the terms construction and collocation.

The lexemes attracted to a certain construction are called collexemes of that
construction (Stefanowitsch, Gries 2003: 215). Often, but not exclusively, associ-
ated with Construction Grammar, this approach identifies which words are most
strongly attracted to or repelled by a particular construction (Stefanowitsch, Gries
2004: 210; Hilpert 2014: 391). Ultimately, the findings obtained through collo-
structional analysis should be used to build a more precise and complete picture of
the constructions’ meaning and use, which should align with the meanings of the
lexical items it attracts (Hilpert 2014: 392).

The nouns extracted from the BNC corpus were processed using R Stu-
dio software, with the aid of an additional script (Flach 2017) tailored for collo-
structional analysis. The input for a simple collexeme analysis, designed for semi-
schematized constructions with one open slot, is represented in the following 2x2
contingency table.

Table 1. Contingency table for simple collexeme analysis

Construction Y Not construction Y
Collexeme X a b
Not Collexeme X c d

To prepare the datasets for something of a N and much of a N, we used
the National British Corpus, as a balanced corpus of approximately 100 million
words of the British English dialect encompassing diverse genres such as spoken
language, fiction, magazines, newspapers, and academic texts. It covers the period
between the 1980s and 1993, which could potentially affect the results, as the cor-
pus does not include “fresh’ language samples.

The first step was to retrieve all the occurrences of the constructions in
the corpus, as well as the types and tokens of nouns involved in the constructions.
BNC was suitable because the number of retrieved hits allowed us to manually
inspect all the concordance lines, and exclude the false positives from the Excel
sheet. For example, many instances of nouns were, in fact, modifiers in nominal
compounds, such as standing joke or folk hero, where standing and folk were incor-
rectly categorized as head nouns. The following step was to provide the number
of occurrences in the corpus for every noun in the list cleaned of errors. It should
be noted that quite a number of nouns are polysemous, and the numerical values
assigned to nouns included all possible meanings (e.g. wedge).

The corpus search revealed a total number of 690 nouns occurring with the
much of a N construction, 365 of which are unique. Only 15 examples contain-
ing the intensifier very were observed (e.g. It was very much of a village) and 25
containing so (as in so much of a hardship). The intensifier foo in combination with
much seems to be the most productive, with 188 tokens.
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In contrast, the something of a N construction exhibited a slightly higher
total, with 883 tokens, including 437 types. Apparently, the British speakers seem
to prefer something of a N construction. It is interesting to note that only 89 unique
nouns are shared between the two constructions, possibly indicating a significant
semantic difference.

The resulting output includes the observed and expected (i.e. chance) fre-
quencies of the lexemes in the noun slot, as well as the association measure (p-val-
ue), indicating the degree to which the collexeme is attracted to the construction.
It is worth mentioning that the p-values are calculated using the Fisher exact test,
log transformed, due to numerous instances of nouns appearing only once in the
corpus. One advantage of the Fisher exact test is that, unlike other statistical tests,
it can be applied to data that are highly unevenly distributed and/or infrequent in
the corpus (Stefanowitsch, Gries 2003: 9). Nevertheless, the association measures
derived from collostructional analysis should not be regarded as definitive, since
different statistical tests, influenced by corpus size, can yield divergent results (for
elaboration see Schmid, Kiichenhoff 2013)°.

4. RESULTS AND DISCUSSION

4.1. MUCHOF AN

Observing only the raw frequencies of nouns occupying the open slot of
much of a N construction, it is interesting to note that only 51 noun types oc-
cur with a frequency greater than 2. The most frequently occurring nouns in this
construction show a sharp decline beyond the following: problem (46), hurry (23),
threat (15), chance (13), coincidence (12), strain (12), life (11), difference (9),
choice (8), man (8) and surprise (8). Unsurprisingly, some of the nouns occurred
in the examples in the previous section. When the observed or raw frequencies are
compared with the total representation of specific nouns in the corpus, this picture
changes.

The following table representing the top 25 nouns attracted by the con-
struction contains the corpus frequency of a noun, the observed frequency with
the construction, expected frequency, association measure (p-value), as well as
the level of statistical significance. According to Gries (2012: 93), the association
measure, referred to as collostructional strength, indicates the mutual attraction of
collexemes in the construction — the higher it is, the stronger the attraction.

The collostruction script (Flach 2017) uses asterisks to indicate a statisti-
cally significant result, i.e. a result not attributed to chance. Namely, five asterisks

¢ In their study, the authors challenged the reliability of the p-value as a measure of
statistical significance, a critique to which Gries (2015) responded with counter-arguments.
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represent the greatest level of statistical significance with p < .00001 (30 nouns),
four asterisks indicate the result is significant at p < .0001 (11 nouns), three as-
terisks mean significant at p < .001 (31), while two should be interpreted as p <
.01 (54), and, finally, one asterisk signifies p-value <.05 (84). Conventionally, if a
probability is higher than .05, the results are not statistically significant (marked 7s,
155 nouns). It should be noted that there were merely 7 instances of nouns repelled
by the construction, but without statistical significance. This can be interpreted as
evidence of the construction’s stable and uniform semantics, allowing it to accom-
modate a wide range of noun types.

Table 2. Top 25 collexemes attracted by much of a N construction

CORP. COLL.STR. FYE.

COLLEX FREQ OBS EXP ASSOC N SIGNIF

1 MISNOMER 93 19 0 attr 146.3732 kKK
2 MYSTERY 2171 29 0.1 attr 140.6867 Rk
3 SURPRISE 4962 31 0.2 attr 126.7204 kK
4 SHOCK 4163 29 0.2 attr 121.7966 kK
5 RARITY 287 13 0 attr 80.02505 kK
6 DISAPPOINTMENT 1451 16 0.1 attr 75.29415 HAEAE
7 PARADOX 651 11 0 attr 56.97876 HAAAA
8 CELEBRITY 401 10 0 attr 55.86022 AR
9 CuULT 878 10 0 attr 47.98017 HAAAE
10 PROBLEM 28251 22 1.2 attr 45.53746 A AAK
11 HERO 2178 11 0.1 attr 43.69451 AR
12 DILEMMA 1062 9 0 attr 40.67039 HAAAE
13 PUZZLE 568 8 0 attr 40.38303 kA AK
14 MIRACLE 1019 8 0 attr 35.70254 Rk
15 JOKE 2075 9 0.1 attr 34.66439 HRAAE
16 MYTH 1438 8 0.1 attr 32.95495 kR
17  CHALLENGE 6656 11 0.3 attr 31.56387 kR
18 SPECIALITY 137 5 0 attr 30.53547 HoAAAA
19 NOVELTY 501 6 0 attr 29.65447 AR
20 LEGEND 1197 7 0.1 attr 29.35931 kK
21 QUANDARY 51 4 0 attr 27.78602 K
22 VACUUM 919 6 0 attr 26.01603 AR
23 COMEDOWN 10 3 0 attr 25.37095 kK
24 RELIEF 6322 9 0.3 attr 24.78894 kA AK
25 REVIVAL 1170 6 0.1 attr 24.57289 R

The top seven nouns in the list with the highest corpus frequencies are also
the ones with the greatest collostructional strength, which, surely, stems from their
respective overall corpus frequencies. The strong relation of collexemes such as
problem, hurry, and threat mentioned previously is again confirmed.
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Inspecting the corpus for the second time provided a better insight into the
construction usage, especially in terms of its polarity.

The collexeme problem tends to be used in negative contexts, almost invari-
ably preceded by the intensifier foo. Its frequent use in the speech community is
evidenced by its occurrence in interrogative forms (How much of a problem is it?),
or even in its own right (e.g. Too much of a problem?), suggesting its status of a
fixed expression. Similarly, coincidence, strain, difference, burden, deterrent, fuss,
shock, compromise and surprise are consistently preceded by foo, how and as. This
pattern suggests that in affirmative contexts, much is nearly always accompanied
by a modifier, and in such cases it expresses a degree of (mostly negative) states
or situational emotions encoded by the associated nouns. The following examples
are taken from the BNC.

I don’t want to make too much of a fuss.

I had not realised quite how much of a burden they really are.

Then it wouldn’t be so much of a shock to you, either!

[...] and let me say that it was as much of a surprise to find they had
sausages and black pudding as it was to [...]

5. But there is still controversy over whether this is too much of a com-
promise.

Sl

In the same vein, next to the nouns hurry and chance, much is embedded
in the stable collocation to be/pose/present a threat and to have/stand a chance and
acts like any other degree adverb expanding the fixed phrase.

Another striking group of nouns includes fool, drinker, coward, gentleman
and ralker, all of which encode qualities of human personality. It would be natural
to assume these nouns are found in non-affirmative contexts described in Hud-
dleston and Pullum (2002: 533), expressing the person’s inadequacy to a certain
degree and against pragmatically inferred standards.

The results, however, show that nouns of this type can be used across posi-
tive and negative contexts, though some of them exhibit a stronger preference for
one or the other. For example, out of four instances of the noun drinker, 3 are
preceded by negation, while 1 was used with foo:

6. Burton, too, contributed: a wayward genius, too much of a drinker
for his own good.

The same is true of fool:
7. “I see how much of a fool you've made of me!”

On the other hand, both instances of the noun talker and five instances of
Jjoke prefer the negative environment.

8. Now he thought about it, Ted Mosse hadn’t been much of a talker.
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Interestingly, the nouns gentleman and coward are without exception pre-
ceded by too much.

9. I'm too much of a coward.
10.He was far too much of a gentleman to degrade any woman.

The findings seem to challenge, or rather correct, the explanation offered by
Huddleston and Pullum (2002). While it is accurate that *He is much of a dancer
is not acceptable, the positive counterpart of the much of a N construction is not
necessarily He is quite a dancer, but rather too much of a N. The addition of foo
allows the construction to be more readily used in affirmative contexts by changing
the degree of qualities ascribed to the noun from negative to positive. The choice
depends largely on the speaker’s stance as well as on pragmatic information related
to the noun meaning.

Some collexemes with very low corpus frequencies are strongly related to
the construction. For instance, muchness appears only 4 times in the corpus with 3
instances in the analyzed construction. Further investigation of the corpus showed
that collexemes muchness, dent, look-in and splash stand out from the other nouns
due to their being part of idiomatic expressions, with discreet entries in dictionar-
ies. This should explain the high collostructional strength. For instance, much of
a muchness is an idiom used to express similarity, typically implying low quality.
The online Cambridge dictionary lists it as informal, typical of the United King-
dom’. The noun dent forms part of the idiom to put/make a dent in something,
meaning to reduce an amount of something®. Similarly, o make a splash® refers
to a person suddenly becoming famous, and not get a look-in'°, also marked as
an informal expression characteristic of the UK, is used to describe a lack of op-
portunity for success. The listed idioms instantiate fully filled and partially flexible
constructions; the verbs can be inflected, but the structures also allow for a degree
modifier, such as much of.

11.Don’t think he’d get much of a look-in with free-kicks now with Do-
rigo and Macca fighting over it.

4.2. SOMETHING OF AN

Nouns with the highest raw frequency in the construction something of a
N include surprise (31 tokens), shock (29), mystery (29), problem (22), misnomer
(19), disappointment (16), rarity (13), paradox (11), challenge (11), celebrity (10),

7 https://dictionary.cambridge.org/dictionary/english/muchness ?q=much-+of+a+muchness
8 https://dictionary.cambridge.org/dictionary/english/make-a-dent-in

? https://dictionary.cambridge.org/dictionary/english/make-a-splash

1 https://dictionary.cambridge.org/dictionary/english/look-in
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cult (10), hero (11), dilemma (9), followed by a longer list of nouns occurring
fewer than 9 times. As much as 324 nouns have frequency 1, indicating that the
pattern can be used creatively to incorporate a wide range of lexical items.

An examination of the simple collexeme analysis results reveals a signifi-
cant overlap with the much of a N list. Namely, 53 collexemes show the strongest
attraction to the construction, of which 25 are given in the table below. This is
followed by 23 nouns with 4 asterisks, 37 with 3, 104 with 2, and 95 collexemes
with 1 asterisk. Similar to the previous construction, 120 nouns are found to be
statistically insignificant, of which only 15 are repelled. In other words, neither of
the examined constructions exhibits repulsion with a statistical significance. This is
a reliable indicator that the meaning they encode, that of a degree and intensifica-
tion, is flexible yet uniform.

Table 3. Top 25 collexemes attracted to something of a N construction

COLLEX C&F:EPQ OBS EXP ASSOC CLONLL'STR‘ FYE. SIGNIF
1 MISNOMER 93 19 0 attr 146.3732 HRAAE
2 MYSTERY 2171 29 0.1 attr 140.6867 HAAAK
3 SURPRISE 4962 31 0.2 attr 126.7204 HAAAK
4 SHOCK 4163 29 0.2 attr 121.7966 kA AK
5 RARITY 287 13 0 attr 80.02505 ARk
6 DISAPPOINTMENT 1451 16 0.1 attr 75.29415 AR
7 PARADOX 651 11 0 attr 56.97876 AR
8 CELEBRITY 401 10 0 attr 55.86022 kR
9 CULT 878 10 0 attr 47.98017 orRRx
10 PROBLEM 28251 22 1.2 attr 45.53746 kK
11 HERO 2178 11 0.1 attr 43.69451 kK
12 DILEMMA 1062 9 0 attr 40.67039 HAAAE
13 PUZZLE 568 8 0 attr 40.38303 oA AK
14 MIRACLE 1019 8 0 attr 35.70254 kA AK
15 JOKE 2075 9 0.1 attr 34.66439 Rk
16 MYTH 1438 8 0.1 attr 32.95495 Rk
17 CHALLENGE 6656 11 0.3 attr 31.56387 kR
18 SPECIALITY 137 5 0 attr 30.53547 Rk
19 NOVELTY 501 6 0 attr 29.65447 rHAAE
20 LEGEND 1197 7 0.1 attr 29.35931 HHAAE
21 QUANDARY 51 4 0 attr 27.78602 HrAAE
22 VACUUM 919 6 0 attr 26.01603 HrAAE
23 COMEDOWN 10 3 0 attr 25.37095 HorAAA
24 RELIEF 6322 9 0.3 attr 24.78894 R A
25 REVIVAL 1170 6 0.1 attr 24.57289 HRRRR

The results presented in the table provide a clear picture of the construc-
tion something of a N. The collexemes with the highest level of collostructional
strength can be classified into two major categories, depending on their referents.
Specifically, the majority of nouns pertain to descriptions of situations, or more
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precisely a speaker’s emotional and intellectual reaction to an event, development,
incident etc. Examples of such nouns include, among others, mystery, surprise,
shock, disappointment, paradox, problem, dilemma, puzzle, miracle, etc. The fol-
lowing example shows that rarity in fact describes not women but a situation, a
world where women are unable to attain positions of power in business.

12. Women are still something of a rarity in senior positions within busi-
ness and industry, despite efforts.

A simple syntactic transformation proves this point: It is rare for women
to be in senior positions. The semantic function of something remains consistent
across all examples, serving to relativize the claim and act as a hedging device.

Numerous nouns exhibit the same behavior. The noun paradox, for exam-
ple, follows the raising verb seem and the dummy pronoun i, which indicates that
paradox is actually a description of the proposition, of the situation that comics
take themselves seriously.

13.1t may seem something of a paradox that comics should take them-
selves seriously, but there you have it.

14.1t’s something of a comedown for the band who’ve just had their first
taste of the big time.

Plenty of examples demonstrate a more direct syntactic relation between
the referent and the noun, without the use of introductory it and similar devices,
as in (15):

15.[...] under departmental sponsorship often makes ministerial respon-
sibility something of a myth [...]

16.[...] losses sustained by the Scottish nobility left something of a vac-
uum at the centre of Scottish politics, [...]

In example (16), the noun to which vacuum refers is a situation of Scottish
politics lacking certain qualities.

Another major group has its focus on qualifying people, approximating their
social status or reputation. This group encompasses celebrity, cult (figure/status),
hero and legend. The collexemes joke and myth also refer to people in some of
their instances. It should be noted that the noun cult was not removed from the
initial list despite the fact that it served as a modifier of status and figure, because
the head noun could be excluded without altering the overall meaning. The fol-
lowing sentence illustrates the semantic prominence of cult, while the head noun
performance is implied.

17.The Theatre’s annual panto has become something of a cult, [...]
18. You are something of a legend here still and would be assured of a
fine welcome, |[...]
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Two nouns occupying the open position in the something of a N construc-
tion — misnomer and specialty — slightly diverge from the previous two groups in
the sense of a referent.

Misnomer ranks highest in terms of collostructional strength; it appears in
the construction 19 times, with the overall corpus frequency of 93. As a rule, it
refers to expressions and words, with something once again serving as a relativizing
device.

19.Of course the word NEW was now something of a misnomer.
20.The expression ’plea bargain’ is actually something of a misnomer.

The collexeme joke, on the other hand, is rather elusive due to its polysemy.
Depending on the noun it semantically relates to, it may mean a funny situation
(e.g. how to end a phone call), low standard (e.g. army food), a person not worthy
of respect, etc. Nevertheless, its core meaning aligns with the two previously es-
tablished categories.

5. CONCLUSION

In conclusion, the findings of this study clearly demonstrate the domains of
constructions much of a N and something of a N. With no evident cases of repelled
nouns, both constructions prove to be inclusive and flexible with regard to the
nouns filling the open slots. The meticulous examination of the corpus, especially
the contexts in which constructions occur, highlights that despite several lexemes
which appear in both lists (challenge, problem, joke, and surprise), the two con-
structions have somewhat dissimilar usage. Although in certain cases they can be
used interchangeably, much of a N generally conveys a degree, or more precisely
estimating a degree of coincidence, strain, difference, burden etc. In contrast, some-
thing of a N serves to relativize qualities of situations, ultimately functioning as a
hedging mechanism that distances the speaker from a definite judgement.

The research has also shown that much is not necessarily a NP1, as its po-
larity, presumed to be negative by default, alters when preceded by intensifiers
like foo, how or as. Conversely, the construction somewhat of a N is exclusively
associated with affirmative contexts. Furthermore, much is a frequent companion
of fixed phrases and idiomatic expressions. Somewhat of a N, on the other hand,
does not exhibit such preferences in the statistically significant part of the results.

Reference to personality traits is another overlapping point. Whereas much
of a N indicates a degree of a personal quality (She's ftoo much of a coward), some-
thing of a N focuses on the social status, on how the person is perceived by the
public (He’s something of a celebrity).

While the present study offers valuable insight into the semantic nuances of
the two constructions, it would be useful to expand the study as to include other
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related constructions, such as more/less of a N in order to provide a broader under-
standing of expressions modifying singular countable nouns.
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Tuana M. Tommh-Jlojanuna

Vuusepsurer y Kparyjesuy
PuoI0MIKO-yMETHIYKY (paKyITeT
Katenpa 3a aHrmmcTuKy

MUCH OF A WOMAN MJIM SOMETHING OF A MAN: AHAJIN3A
KOJIOCTPYKLIAJA

Pesume: Y pany ce y OKBUpUMa KOHCTPYKIIMOHE T'paMaTHKE UCTIUTYjy CeMaHTHY-
Ke M TparMatuyike Hujance odpazana much of a N u something of a N. Uwb pana je na,
Ha OCHOBY BpHTaHCKOr HAIIMOHAJTHOT KOPITYCa M CJIOKEHOT CTAaTUCTUUKOT METOa aHAJIU-
3e MpOCTUX Kojekcema (simple collexeme analysis), yTBpay TUMOBEe OPOjUBUX MMEHUIIA
y jeJHUHU KOje MOry (pUrypupaTH Ha jeJHO]j OJ OTBOPEHHMX IMO3MUIIMja Y OKBUPY AATUX
KOHCTpyKIHMja. MepemeM KOJOCTPYKIIMjCKE CHare Mmokasyje ce Aa HUjefHa KOHCTPYKIIU-
ja He ,,010uja” UMEHHUIIE TpeMa KPUTEPUjyMy CTaTUCTUUKE 3HAYajHOCTH, IITO TOBOPU O
HUXO0BOj MPWIArOUbMBOCTH 1 KOMOMHATOPHO] MHKJIy3UBHOCTH. YIIPKOC OPOjHUM CIINY-
HOCTHMa, KOHCTPYKIIMje Ce y U3BECHOj MEpU pa3ivKyjy, IPBEHCTBEHO y MparMaTu4ykoM
norniey. Hanme, nok ce much of a N npeBacXoJHO KOPHCTH 2 UCKake MPOLIEHy r'OBOP-
HUKA y TIOIJIe[ly CUTYyallije, 0code MM HeKOT JPYror TMojMa, TauHHje CTeleHa HeKe OCo-
OuHe, npuMapHa (pyHKLIMja KOHCTpYKLUje something of a N jecte peaaTUBU3aLuja ojma/
KBaJIMTETa O3HAYCHOT UIMEHMIIOM, T€ JUCTaHIMPAbe TOBOPHMKA OJ1 OJUTyYHE IPOLIEHE.

Kryune peuu: aHamm3a KOJOCTPYKIIMja, KOHCTPYKIIMOHA TPaMaTHKa, aHAIN3a TPO-
CTHX KOJIeKceMa, KOpIycHa aHanmsa, much of a N, something of a N.
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CTUJT1Y POMAHY ©®UPEHTHHCKH /Y BJIET

Aiicripaxini: Ha cTBapame Halller MOJIEPHOT KEMKEBHOTI' je3UKa YTUIIAJIO je BHIIe (Pak-
TOpA, & Kpajihy MPOAYKT CBUX HACTOjarba y TOM MOJbY MPOYYABAIM CY M TOKYLIAIU MPELU3HO
Ja NeUHHUITY KaKo JIMHIBUCTY U KEbHKEBHHIM, TAKO U TEOPETUYApH KEbMKEBHOCTH U CTHIIU-
cruyapi. IIpegmer oBor pajia ypaso Cy CTHICKE OCOOEHOCTU poMaHa PupeHitiuncku gyoneiti O
KOME Cce MOKe N3PaUTH YMTaBa CTY/IH]ja, a HAIIl JIMHIBOCTUJIMCTHYKY OCBPT MMa 32 LIWJb U3/1Ba-
jare ¥ ONMC JOMUHAHTHHUX CTWJICKMX KapaKTepPUCTHKA. AHaIM3a 0DyXBaTa MUTAbE KAHPOBA,
HApaTHBHHUX TEXHMKA, TMIIOBA MPHIIOBEJaba U rpad)OCTHIEMCKUX OJIMKA CaMOr poMaHa. ¥
3aKJbYUKy Ce pa3Marpa OJHOC HapaTopa U yIOTPeO/bEHIX TUIIOBA TOBOPA, 3aTHM KaKO JIEKCHUKa
yTHYE Ha HAaUMHE IIPEHOLLEHha FOBOPa, Ka0 U KOJIMKO €y rpahOCTUIIEMCKU OCTYIIU YCIOBIbe-
HM KaHPOM (WJIM MELIaBUHOM KaHPOBa) U e[OXOM HacTaHKa ofadpaHor Jena.

Knyune peuu: HapaTUBHE TEXHUKE, IPEHOILIEHE FOBOPa K MUC/IM Y POMaHy, ’KaHPOBCKa
Pa3HOBPCHOCT, TPapOCTUIIEMH.

1. YBOJ

[peameT oBOT pajia MpeCTaBbajy CTUIICKE OJUTUKE TBOKHMIKHOT JieJia M-
cala MO3HATHX Y KPyroBuMa JbyOuTesba Hay4yHe (paHTacTuke u xopopa. Capaama
I'opana Ckpodome, BUIllecTpyKo HarpaljeHor ayTopa momyiaapHor pomaHa Yosex
Koju je youo Tecay, npeBoauoria HayyHe (paHTtacTuke, U MBana Henwha, nucia
Y HOBMHApa, HeKajallwer npeaceqHuka pymTsa bydutesba paHTactTuke ,,Jla-
3ap Komapuuh”, msnenpuna je @upenitiurcku gyoneii: Cihymaitio u Kjapockypo,
TEMATCKH, KaHPOBCKU U CTHJICKH CJIOJEBUT POMaH KOjH YMHH Halll Kopryc. Hbux
JBOjJULIA YjeTHO CIIPETHO U CJOOOJHO Mellajy odpacle BUIlle )KaHPOBa, MPUKA3Y-
jyhu Ham cBeT y Kome ce nperinhy MCTOpUjcKe unmbeHulle 1 pukimja. byayhu
Ja CTUJIUCTHKA KAO0 JIMHIBUCTUYKA JUCIUIUIMHA MMPOYYaBa MUITYEBE KHHMKEBHO-

! Paj je HacTao y OKBUpY IpojeKkTa Koje (puHaHcupa MUHHUCTAPCTBO HAyKe, TEXHOJIOIIKOT
pa3Boja u nHOBarMja Peny6ike Cpouje mpema YroBopy 3a (prHaHCHparbe HayIHONCTPaKUBAYKOT
pana 3amociieHMX y HACTAaBU HA aKPeJUTOBAHMM BHCOKOIIKOJIICKMM ycTaHOBama y 2024. roguHu,
6poj 451-03-65/2024-03/200198.
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YMETHUYKE JIOMETe U je3WK KOjUM Ce MPOM3BOjE, Tj. OaBU ce OAHOCOM m3Mehy
BPEJHOCTH TEKCTa 1 je3WYKMX jeIMHMLA KOjUMa CEe OHE IIPUKa3yjy, JBa Cy KpHUTe-
pUjyMa BaKHA 32 O4adUpP CTUJICKUX OJUIMKA — jJEe3MUKH U KEbKEBHU. Y CTUIICKO]
MapKHAPaHOCTH OBU ce KpUTepUjyMH cycpehy u crajajy, ctora ce y OBOj aHaJIM3U
MOI'Y M3[IBOJUTU €JIEMEHTU KOJjU 3aXTeBajy MOocedHy Maxkiby, a TO Cy Hapalyja,
THIOBH ToBOpa, rpad)ocTUIEMH U NHUTame kaHpa. OBaj poMaH je ogaOpaH Ip-
BEHCTBEHO U3 JBa pasjiora — jedaH je IMIaBHH jyHaK, a JIPYrd MOHOBHA MpoBepa
MPETIIOCTABKE Ja XKaHP U ernoxa yTu4uy Ha u300p 1 (PpeKBEHLM]y CTHIIEMA.

VY CTPYKTYpHOM CMHUCITy POMaH OJCTYMa Off YOOU4ajeHOT ’KaHPOBCKOT MO-
Jieia — Cafp Ky TIPOJIOT, JIECET IMOIJIaB/ba Y CBAKO]j KEbH3H, EIIIIOT, N3jaBe 3aXBaJjl-
HOCTU M jeJlaH HEOYEKMBAaHM €JIEMEHT — JIMCTY M3BOpa, LITO je peTKa IojaBa y
pomMaHeckHO] ¢opmu. Beh Ha npBu nores ynraony je jacHoO Aa je pedy o 030Usb-
HOM M OOMMHOM TIO/IyXBaTy Yy KOMe Ce Ha MPEeKO CeAaMCTO CTpaHMIla MPUKasyje
ABaHTypa y (PaKTUUKMUM, MUCTOPHjU MO3HATUM TEPUTOpHjaMa, ajld U Yy OHUM He-
CTBAapHUM, YTeMeJLeHUM Ha Moryhem, y3 noiaTke IMarnHapHUX eJieMeHaTa.

Ha camom moueTKy ayTopH yrno3Hajy 4uTaolle ca je3uBuM jorahajem koju
ce 3010 y jeiHOM keHcKoM camocTany y LlIBajuapckoj, unme 4nTaB Mposior npeji-
CTaBJba ,,[IpeTXo/iehy onacky”, HApaTUBHM €JIEMEHT UMjU ce 3Havaj yBuha KacHUje
(ITpurc 2011: 148), a k0ja 370CIyTHO HArOBEIITaBa T0jaBy TajaHCTBEHE, MpayHe
cuiie, KJbyuHe 3a 3arviet. [lotom casHajemo na je paama cMmernrteHa y kpaj XIX
BEKa W [la je MPOTaroHMCTa Haml Majctop peanmmaMa MwnosaH [ummh, nucan
KOj¥ je y CBOjoj mpumoBely u3paauo npodun cepujckor youne Cae CaBano-
Brha, a 3aTUM U y4YECTBOBAO y HEroBOM Xarewy. OBakBUM ,,00pTOM” Ha ca-
MOM TIOUETKY HY/M Cce TOTOBO HENPUMETHHU Tpesia3 U3 PeaHOCTH Y (PUKIMjCKY
PEAJIHOCT, IUTO je jeJHA Of KJbYyUHHMX TEXHUKA Y UYATAaBOM POMaHy — IPEILIUTabe
peanHor U (PUKTHBHOT, a cadM je odpasall yCIOCTaB/beH Ha IPBUM CTPaHHUIIAMA.
I'ummhesa aBaHTypa ce HacTaB/ba y JIOHIOHY, Tie 0/171a31 MO IBOCTPYKOM 3a/1aT-
Ky: Jja MIoMorHe uHcriekropuma CKoTIaH] japzia y KOHAYHOM pelliaBamy youcraBa
MOYMILEHUX W TIOHOBJbeHMX N0 odpacuy [leka Tpdoceka, anu M ga og oTMHYa-
pa U3 caMocTaHa OTKYIM BaHOpauHy hepky kpasba Musana. OBaj npyru 3aj1aTak
Tpeda n1a 0daBu Tako mrTo he y 3ameHy 3a 1eBojKy gatu la BunuujeBy denexauiry
KOjy je Kpasb MunaH ,,;3apaguo” KoukamweM. Ta desexHula UMa CBOI Mapkaka,
CBOjEeBPCHU KOMITJIEMEHTapHU /1e0 y MukenanhenoBoj OelexkHUIIN U yIIPaBO HUX
JIBe YMHE T10jaM U3 HacjioBa — PupeHTHHCKY 1ydsneT. JIMKOBM pomaHa Cy U UCTO-
pHjcKe JIMYHOCTU: oA Kpasba Musana Odpenosuha, Jlaze Jlazapesuha, Yepomusba
Mujatosuha, npexo bpema Ctokepa, Xenpuja Upsunra, Podepra Jlyuca CtuBen-
coHa, Ockapa Bajnna, no nerektuBa AdepnvHa u Puna, yak u kpaspuiie Bukropu-
je. OBH JIMKOBH, Ka0 M JIMCTA U3BOPA HA KPajy KIbHIe O/1ajy YTUCAK MIIYNTABAHA
(paxTorpadckux nojpaTaka, av dOpojHe MUTCKE U JIETEHIapHE 110 jaBe nokosedahe
1 CaBPEMEHOT MJIM MOCTMOAEPHOI YMTAOLA. ,, 3aBUCHO O[] IOTpeda 3aruiera, ayTo-
pY ce TIoUrpaBajy Kako OIMIITENO3HATUM TAaKO M ONCKYPHHUM IMOJAlMMa, Te je Ha
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MOYETKY poMaHa MOsk/1a OMJIO U TIOKEJbHO 3HATH NIOHEeKe uuibeHulle u3 [ ummuhe-
BOT KMBOTa, a1 y HACTaBKYy To HHje ciyda]j” (bakuh 2021).

Hama kBaMTaTMBHA JIMHTBOCTMIIMCTUYKA aHAJIN3a y cienehem MoriaBiby
Temesbu ce Ha pesyatatuma [lepanma Ilpunca (Hapaiiorowku peunux w3 2011),
JInua u Wopra (Ciua y iposu u3z 2007), M. Kosauepuha (,,O rpaMatuyko-cTu-
JIMCTUYKOM TepMHUHOCHCTeMY Tyher roBopa” u3 2012) 1 HalmM HCTpakuBambIMa
y 0dnacTu Tpa)OCTUITUCTHKE.

2. AHAJIN3A

[MomTo je mub HAOPOjaTH U ONMUCATH CTUIICKE JOMHHAHTe poMaHa Duperi-
uHcKu gyoneiil, HATIOMUIBbEMO Ja ce Beh y pBOoM Mposia3y Kpo3 oOuMHY rpaly
JIAKO youaBa 3ajeTHUYKU UMEHUTEJb CBUX KapaKTepHCTUKA — pa3HOBpCHOCT. Ta
MpeBaJieHTHa OCOOMHA He Tojipa3yMeBa HEKaKBY MPO3HY cKajlaMepHjy, Beh KOH-
TPOJIMICAHY W TOHEKaJl JO3UPaHy CIOXEHOCT. J1yO/bUM OCBPTOM UCTHUY CE OHEO-
Ouvera Kako y MpUIoBeJaby, JIEKCUIIU, PEHOIIICHY FTOBOPA M MUCIIH, TAKO M HA
rpaOJIONIKOM U KaHPOBCKOM ILJIaHYy.

2.1. HAPAIIUJA

Kaza je ped o odimuumMa npurioBeiamba, y OBOM pOMaHy JAOMUHAHTHA je
OH-hOpMma, a TIOTJIaBJba EMUCTOJAPHOT TUMA MMAjy ja-ghopmy. JeqHO TOIaBIbe,
»Moh KpBu”, UMa peTKy iu-gpopmy. JJakie, XeTepoujereTHIKO MPUIOBEIAbE Y
KOMeE MPUIIOBEAAY HUje JIMK OWJIo OU MPUMapHO, ¢ TUM LITO CE OBJE MpaBU -
CTMHKIIMja U3Mely npumoBegaya Koju je MmocMaTpad, OJHOCHO CBe3Hajyhu ay-
Top (mpumep 1) U mpuNoBeaya KOju je yUYeCHUK MPUMOBEJIHUX CUTYyallMja, IITO
je osae 'mummmh. [IpunoBenau koju mpeacTaB/ba CBOjy MPHUYY (ayTOAW]jEreTCKU
npunosegad (Ilpunc 2011: 25)) je kpamuua Bukropuja (mpumep 2), a npuro-
Beflamke Yy Apyrom Juuy (mpumep 3) y NOMEHYTOM IOIJIaBJby IOpa3yMeBa Aa je
HapaTop yjeAHO W MPOTaroHUCTa, U TO je OBIE ,,3JI04yX  KOjU ce CIpema ja ce
HaxpaHu [ mimmheBom KpBiby Uy TPEHYTKY KajJa Y eroBy PyKy 3apuje oumbake
yodnuajeHa Hapamuja Memwa popmy. C 003upoM Ha TO [ia Cy MOC/eIbe IBe BPCTe
MpUIOBeJama OJICTyama 0]l y3yca, oprorpadcku cy Mapkupase. CBM HOMEHYTH
THUIOBU UMajy CBOjY (DYHKIH]Y, a BUIIECTPYKOCT UJi€ Y MPHJIOT BEUITHHU NUcala
U IIpe CBEra CTUJICKO] BPEJHOCTH.

1) Tezak pljusak Sibao je po zidovima Samostana Svetog Martina. Grmljavina
je odjekivala izmedu masivnih planinskih bedema i visovi Jungfrau, Ajker i
Menh mrstili su se u mrkloj noci na dolinu Grindelvald, gde je zdanje stajalo
jos od trinaestog veka, kada su ga tu podigli pripadnici reda servita doseljeni u
gvajcarsku. (®/1:9)
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Bilo je kasno februarsko nedeljno popodne kada je Milovan Glisi¢ upalio
zidne gasne lampe u svojoj sobi na spratu hotela Nacional i seo za sekreter prepun
uvezanih kartonskih fascikli, rasutih papira i sudskih spisa. (®[I/1: 17)

2) Za danas sam sazvala ono §to sam proteklih dana sa Henrijem & MunSijem
ne sasvim u Sali nazvala Ratnim savetom. Jer premda vecina ljudi u Britaniji to
jos ne zna, mi jesmo u nekoj vrsti rata koji se prikrao niotkud, iz potaje & preti da
rastoCi same stubove carstva. (DJ1/2: 88)

3) Ime ti je Hasur, po plemenitom drvetu cempresa pod kojim te je majka rodila
kada joj je doslo vreme, usred Setnje vrtom palate. Imao si Cetiti godine kada su
udareni temelji Zida: otac ti je jos pucao od snage, i dalje je bio najbrZi muskarac u
zemlji, i zabavljao te je tako Sto bi te uzeo u narucje i optrcao gradiliste kao munja,
izazivajuci usklike i pozdrave radnika i nadzornika, a onda okruZio oko zigurata i
E-Kisnugala, hrama Nane, boga Meseca [...] (®L1/2: 272)

YcnoxmaBame Tj. 3alUIUTake Pabe je yoOrudajeHa TeXHUKa KOja BOU Ka
paspemensy (ITpunc 2011: 225). To je no npaBuity cpeyHa pajimbe, €0 OAroBopa
Ha nuTtame ,I1ITa ce Tama mecuno?” u mpeacTaB/ba HEKy BPCTY MOBE3UBAA TOYET-
HE CHUTyallyje U lbeHe Kpajibe Moaudukanyje. MehyTum, y OBOM poMaHy Cy eBH-
JeHTHe OpojHe MoauduUKalyje, OJHOCHO ,,MOCTOBU~ KOj€ ayTOpU BPJIO CIIPETHO
rpajie y Mpesku cBoje npunoectd. Huje peu camo o ,,ipuyama y npuun’, Beh u o
napaJieJJHAM 3aryIeTUMa KOjU YMTAOLMMA JApiKe Nakiby — TaMaH KaJl IOMUCIIE [a
je peliemwe 0nn3y, MojaBy ce HOBM Tpar, Haropewraj win ,Moct . IlpuHumn usne-
6epeHoOT O4eKUBArbA CIIPOBOAU CE JOCJIEAHO ajli YMEPEHO, LITO je yIpaBo Ipecyl-
HO 32 OfIp’kaBarbe YuTajaykor pokyca. OOMM pomMaHa roBOpHU y MPUJIOT MPETXO-
HOj TBPAbY, a Ta ,,JIpaBa Mepa” y MPUJIOT caMOj TEXHULM Nucama. C 0031upoM Ha
TO JIa TIPUIOBE/Iathe Tpeda 1a MoOYAM U OIPIKH KeJby YMTAO0IA TUHAMHKOM H3He-
Haljewa WM HAleTOCTH, HUje YyAHO LITO je M caM HayMH IPUIOBEJarba 0OJIMKO-
BaH CUTYallMjoM Y KOjOj ce OJBHja 1 IIUJbEM KO U MoKyIaBa Aa nocturse (Ilpuxc:
2011: 156), a To je ma ayTopu MOpyKe TOIIa/by Ha oapeheHr HauMH, ogadepy THIT
(pokanmzanuje v MOABYKY 3HAYA] TIOjEIUHNX JEJI0BA KaKO OU MydInKa mTo 00Jbe
npeoLecyupaa KOMILIEKCHe UHpopMaLyje y Pupenitiunckom gyoneiiy.

Paznuuuty TMIIOBU Hapalyje 3axTeBajy aHaln3y HauuHA IpPEeHOLIeHka ro-
Bopa. [locedHo cy 3aHMMIBKBO yroTped/beHN TUIOBU Tyljer roBopa u OHM ce Haj-
00Jbe BUJIE Y OHOCY Ca ayTOPCKUM I'OBOPOM.

2.2. TIPEHOIIEGE TOBOPA 11 MUCJIN

OBoM MojaBoM OaBWIM Cy ce JeleHHjaMa JIMHIBUCTH W CTHJIMCTHYapH
HIMPOM CBETa, a MIMAHEHTHA je KIbMKEBHOYMETHMYKOM CTHIY, OAHOCHO MPO3H
y Kojoj je u Hactana. [Ipeko baxtuna, Jluua u lopra, no KoBavesuha, mosna-
31 ce OJ] YMIbEHHMIIE [a Cy jeIMHO JBa OCHOBHA MOJeNa — YIPAaBHWU/IUPEKTHU U
HeyNpaBHU/MHAUPEKTHA — rpaMaTHKaIM30BaHa, OHOCHO MMajy CTaTyC CHHTAK-
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cnukux kareropuja (Kosauesuh 20126: 330). Kaga um je npuxibydyeH u tpehu,
HHMje UMao HU Ae(PMHUTHBHO ofpel)eH Ha3WMB HUTH JEOUHCTBEHY CTPYKTYpY, aju
y CBUM je3MLIMMa M TpajuljaMa n3ydaBamba yOUeHa je CTHJCKa KOMIIOHEHTa. Y
aHII0AaMEPUYKOj CTUIIMCTUIM Hajuenthe je kopumrheHa nogena Lleppuja Jlnua u
Muka Illopra koja nogpasymeBa: AMPEKTHU U UHAMPEKTHU FOBOP U MUCAO, CJIO-
OOIHM IMPEKTHU M MHAMPEKTHH FOBOP M MHCAO U MPUIIOBEJHU U3BEILTaj O TOBO-
py 1 muciu (JIma, lopt 2007: 255-281). Kopak gabe y Nperu3HOM UMEHOBAKY,
KJIacupuKalMju ¥ ONKCY y ropeHaBeaeHoM paay uiae KosaueBuh koju 3a cepdo-
KPOATUCTUYKY JIMUTEpaTypy MpaBy jacHY AUCTUHKLH]Y MOAMOJENA Yy TUPEKTHOM U
VH/IMPEKTHOM rOBOPY: HEYBEJIEHH! YIIPaBHU rOBOP (perivKa avjanora), 000 HHA
yIpaBHU roBop, yBeaeHu cnodoanu Y1, ¢pparmentapau VI (uraT), HEIOCIOBHU
VI, HeynpaBHO-yIIpaBHU, U3pEeUeHU U HeudpeyeHu Y1, 3aTUM HEKOHEKTOPCKU
HEyIpaBHU T'OBOP, EKCITPECUBHU, JOCIOBHHU, CJIOO0AHU (HEMPABU ), TOTYCI000IHU
HI" u monyynipasau roBop (KoBauesuh 2012a: 15-38). [lojenuHe ce kareropuje
MpeKJianajy y oBUM JiBeMa Kjacugukaiujama, Te heMo MU KOPUCTUTH jeTHOCTaB-
HUjy BapujaHTy.

Peueno je Beh z1a ce y 0BOM pomMaHy rOBOp ayTopa M HapaTopa pa3jiuKyjy.
I'oBop ayTopa nokasyje KapakTepuCTUKe cBe3Hajyher npuroBeaya u yBeK je xe-
tepoaujeretnaku (IIpurc 2011: 68), momro ayTop HUje u yuecHUK norahaja. Ca-
MHUM TUM YBEK j€ Y NHUTakby HEAWjaJIOIIKH, OJHOCHO JIECKPUIITUBHU IOBOD, (pak-
Torpad)cKM 00jeKTUBaH M HEMapKHUpaH y OfIHOCYy Ha Jipyre rosope. To 3Haum j1a
TOBOp ayTopa Huje TpadOCTHIIEMCKH TU(EepPeHIIpPaH y OIHOCY Ha TOBOP HapaTo-
pa u mkoBa. [ToHeka ykibydyje HeynpaBHM TOBOP M jeIMHM 3HALIM MPETIO3HABA-
Ha Cy IPUNaJHOCT CTAaHAAPAHOM je3UMKY M HeyTpajiHa Jiekcuka. ['oBop HapaTopa
Takohe je JaT KIbMKEBHUM je3UKOM, any oHUM ¢ Kpaja XIX Beka. Y ['mumheBom
TOBOPY MOEMO MPUMETHUTH XKaPrOHU3ME U3 MOMEHYTOT Iieproja (KOju Cy J1aHac
Beh apxau3mm), alny U JujajiekTU3Me KapaKTepUCTHYHE 3a MOJpYyYje U3 KOI MOTH-
ye. Oda roBopa cy y ox-¢hopmu ¥ iperivhy ce, 1a je MOHeKa] TeIIKO pa3IydnuTH
KO TaYHO TOBOPU WM MUCTH (pumep 4). JleJoBU ce cMewY]y, al HUCY CTPOro
OrpaHUYEHH, TAKO J1a HE TIOCTOjU TIPABUJIO, IIITO MOXeE JIOBECTH J0 TUIIEME.

4) Bilo je kasno februarsko nedeljno popodne kada je Milovan Glisi¢ upalio
zidne gasne lampe u svojoj sobi na spratu hotela Nacional i seo za sekreter prepun
uvezanih kartonskih fascikli, rasutih papira i sudskih spisa. Napolju je hladan
tamni pokrov sakrio Sabornu crkvu i pocetak Velikih stepenica. U uglu je pec
bila dobro?® zagrejana — posluzitelj je tog jutra doneo dnevno sledovanje cepanica
i GliSi¢ je odrzavao vatru ne promolivs§i nos napolje. Nije mu se izlazilo po
beogradskoj vlaznoj, mizernoj zimi, pa ¢e i bratija kod Dardanela veceras — Laza
Lazarevi¢, Milo Krpa, Domanovi¢, Nusi¢, braca Ili¢ i Janko Veselinovi¢ — nekako
morati da se karta i pije bez njega.

Ali nije GliSi¢ seo za svoj sekreter kako bi, mozebiti, nastavio da piSe novi
komad za Narodno pozoriste, niti kakvu pripovetku o izmisljenim dogadajima i

2 ToaBayera Cy Halla.
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stvorenjima o kojima je priprost svet voleo da zbori u njegovom kraju i smislja
straSne price za nevaljalu decu i druga posela. Nije se latio ¢ak ni nove velike
sveske u koju je smerao da zabeleZi seCanja na smutno vreme i dane kada je ono

pomagao policijotima oko gonjenja i pronalazenja Savinog [...] (®[I/1: 17, 18)

VY matom mpumepy cam MoveTak je ayKTOpHjaiHu, anu Beh Ha Kpajy mpBor
racyca MMamo YIUTMB HapaTOPCKOI TOBOPA, ILITO MOKXEMO BUAETH y U3pa3vMa Cy-
0jeKTHBHE OIeHEe (goOpo, MU3epHo) U OCTATIMM ITOJIByUYEHUM JieKceMaMma U pasa-
Ma Koje mapkupajy [mmuhes rosop. OBae noctoju rpaocTuiieMcKu Mapkep,
WHTEPIYHKIIMjCKH 3HAK Ypifid KOjU O/IBaja MHIIUEB KOMEHTAP WIN AUTPECH]Y, O]
HOCHO aykTopujanny ynaauity (ITpuac 2011:23). Y Ty cBpXy MOXe ce 110 jaBUTH U
3aipaga, anv oHa Hajuelhe CiIyK1 Kao KOMeHTap wiu npucehame Haparopa. [deo
mpodsiemMa JIeKHW y YMeHUIIM Ja je TOBOp HapaTopa, oqHocHO [mmmha, Hajue-
nihe ¢c1o00HN HEeYIPaBHU FOBOP WJIM YHYTPAIIIBM MOHOJIOT €BOKATUBHOT THIIA.

5) A tu je bila i bezrazloZzna ljubomora Kosarina, jer je on bio dramaturg
Narodnog pozorista gde su bile glumice o ¢ijem se moralu kojesSta raspredalo. I
mada ju je GliSi¢ ubedivao da su sve one beznacajne i uostalom rdave kao umetnice
(-osim mozda Nigrinove, Zene Davorina Jenka”), Kosara to nije prihvatala, te je
Cak u tuzbi za razvod braka, iako za to nikakvih dokaza imala nije, navela flertove
sa glumicama kao jedan od razloga, u nadi da Ce to uticati na sud. (®JI/1: 22)

Preleteo je pogledom preko redova u kojima je naveo sve ono §to je ,,gospodi
Kosari”, kako ju je nazivao tokom Citave rasprave i sudske koreSpodencije, sam
imao da zameri: to kako je zahtevala da i u njegovoj ku¢i zZivi dokono i u luksuzu
iako njegovi prihodi nisu mogli da joj priuste takav bes; to Sto je morao za stan da
placa visoke kirije, a hranu da dobavlja iz najboljih kafana, odakle su im donosili
svaki dan po tri-Cetiri jela, a Cetvrtkom i nedeljom cak i po pet! (®JI/1: 22)

VY mpBOM jiey TMeTor MprMepa BUIVMO CIIOOOAHM HEYMpaBHH TOBOP U Y
3arpajiy CJIOOOAHM YIPaBHU KOjU je yjeJHO U Aurpecuja. Y Apyrom Jeiy oreT
MOXEMO 3aKJbYUUTH JIa je Y ITUTarby FOBOP HAPATOPa Ha OCHOBY JIEKCHKE, TUCTAT-
He JIeWKCe, Kao U 300T y3BUYHE UHTOHAIIM]e TIOC/Ie/Ihe PEeUSHHIIE, IIITO TOBOPU O
M3PA3UTOj EMOLIMOHATHOCTH MCKa3a. 3arpaBo, MOk/a O OWJIO UCIpaBHUjE OBa-
KaB AMCKYpC Ha3BaTU CJIOOOAHUM HEYIPABHUM ITMCAaHUM roBopoM, jep [mummh
TMpeJrcTaBa crvce U3 OpaKopa3BOIAHE MAPHHUIIE M YUTA IIITa je cAM mucao. MHaue,
OCHOBHO CBOjCTBO OBOT THIIA TOBOpA jecTe Aa He MOCTOje jacHe rpaHuile usmehy
ayTOPCKOT M TOBOpa jyHaKa, Mpoxumame je normyHo jep y CHI' ca crpykryp-
HEe CTpaHe TOBOPH ayTop, a ca CeMaHTHYKe jyHaK. 3a pa3jivKy Of YIpaBHOT H
HEYNpaBHOT, OH je JI0KMBJbEH TOBOP, IITO oMoryhaBa ckiagHu croj tyher yHy-
Tpallller TOBOpa ca ayTOPCKMM KOHTeKCTOM. OBUM ce 0OJIMKOM Takohe uyBa eK-
CIPECUBHOCT ¥ €JIACTUYHOCT CBOjCTBEHA YHYTPAIIEheM IrOBOPY, IITO Ta YMHH Haj-
MOTOJHUJUM 3a M3Jlararbe YHyTpalllibiX roBopa JimkoBa. M ynpaso je oBaj roBop
CBO]jCTBEH ITPO3H.

VY pomaHy ce jaBibajy W JPYrd THUIIOBU, TIOMYT YIPABHOT U CIOOOJHOT
YIPaBHOT TOBOpa/MUCIU. YNIPaBHU je YBEK IpadOCTUIIEMCKU MapKUpaH HaBOJ-
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HUIMMA U ca KOH(MEepaHCOM Y UHTepMEHjaTHO | WM MOCTIO3UIU]H (Tipumep 6).
ITo ce crmodogHOr yIpaBHOT TOBOpa THYE, paAu ce Hajyelhe o yHyTpallmheM
MoHoJIory (my onome 1mro Jlnd u lopt 30By crodogra gupexinina mucao, CZAM)
Y TO HE APaMCKOM HEro eBOKaTUBHOM (mpumep 7).

6) ,.To §to vidite”, re¢e kralj, ,jeste Samostan Svetog Martina u Svajcarskoj.
Istovremeno, to je i Skola za mlade devojke koju je pohadala markiza Karolina,
Luizina i moja k¢i i polusestra vaseg buduceg kralja, mog Aleksandra.”

»Pohadala?”, upita Glisi¢. (®1/1: 40)

7) Gde li je Kosara sada? Sta radi? Poslednji glas o njoj &uo je pre vise meseci,
od bivseg pasenoga Mosti¢a: navodno je pokusala da se otruje tako $to je popila
zdrobljeni fosfor od palidrvaca. Bezuspesno. (®I/1: 25)

[...] Unutra, ispod kaputa, svetlost iz sobe mutno sinu na dvostrukoj cevi krateZa

»parker” Sesnaestice, istog onog koji je na poklon dobio od Tase Milenkovica
neposredno pred okoncanje guzve oko Savanoviéa. PosluZio ti je dobro danas,
rekao mu je posle svega Tasa, pa nek ti sluzi i ubuduce. Nikad se ne zna. 1 zaista,
dok su Savu odvozili u bukagijama, ovaj je sa jezivom mirnocom [...] (®/1: 26)

Glisi¢ pomisli: Znam da mi moZda nikada neces oprostiti zbog svega Sto
se dogodilo, ali sta je ucinjeno — ucinjeno je, i ni ti ni ja ne moZemo od toga da
pobegnemo. Vezuje nas prolivena krv, a ta se veza ne raskida niti spira lako. (®1/1:
123)

Divno, pomisli Tasa. Do sada smo se usredsredili na istragu jedne osobe, a sada
postoje indicije da ih je dvojica. To mu je delovalo logi¢no, kad je bolje razmislio.
Najbitnije je da sutra izvesti nacelnika glavne policije i svog nadredenog o
Glisi¢evim zapaZzanjima. A tu je i Zaroska frtutma, s tom pripovetkom je tek imao
posebne planove, ako se gospoda saglase s idejom koju ¢e im izneti.

E, moj Milovane, pomislio je, imaces predstavljanje kakvom se nisi nadao.
(/1: 159)

Glisi¢ pretrnu: Evo Kvazimoda, glavom i bradom, kao iz Igoovog romana!
(®I/1: 173)

[Nocnenma Tpu 0JJIOMKA MTPHUKA3y]jy yIpaBHU TOMHUILBeHN MOHOJIOT (CIM)
1, KaKo ce BUAU U3 IIpuMepa, opTorpacky Cy MapKUPaHU KYP3UBOM.

2.3. TPAOOCTUIIEMATUKA

I'pacpocTmiiemaTika npoyyaBa MapKMpaHOCT rpapoJIOMIKOr HUBOA, a HA
MpUMepHMa CMO TMOKa3aJli Kako yTH4e Ha JudepeHIypamke TUIIOBA TOBOPA Y Po-
MaHy. HajnoMmuHaHTHMjY rpapOCTUIEMCKH TIOCTYMAK je yrnoTpeda Kyp3uBa, KOju
ce jaB/ba y MOjeAMHAYHUM JIEKCEMaMa, CHHTarMaMa, peueHuIama, rna 1 YuTaBum
JucKypcuMa y caenehum yHKIMjama: a) 1a ce Harvace 1ojejuHe peuu wim ¢pa-
3€ ¥ TUMe JIOOH]jy CTaTyC KOMYHHKATHBHO Haj3HAYa jJHUjUX JEAUHUIIA Y KOHTEKCTY,
0) Ja ce HaBedy CTpaHE peuy WM U3pasy, B) /1a CE O3HAUE MPO30AUjCKH eJIEMEHTH,
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I) a ce odejiexke pa3IMUdTU €proHUMHU. JeJHO LeJIOo MOINIAB/bE KOJU CIIYXKU Ja
TIpeJICTaBy HOBOT HApaToOpa W HOBY MEPCHEeKTUBY je y Kyp3usy (PJ1/2: 286-287).

OBaj TUI CJIOBa KOPUCTH CE M Y CBUM €JIEMEHTHMA U3 PYTuX, HEKHbUKEB-
HUX perucrapa Koju cy MHTEIpHCaHU y pOMaH — MHcaHe Mopyke, HOBUHCKM YJIaH-
1, AesioBu [ uimumhese npunoseTke, No3UBHULE, MUCMa, HajaBe U CIl.

8) ,,Milan moZda jeste kurvar — ma Sta mozda, nego sta nego jeste — ali je nas’
kurvar!” (®J1/2: 96)

»Pa jesi li, Milisave?”, upita tiho GIlisi¢ i unese se momku u lice. ,Jesi li sve to
samo umislio?” (OLI/1: 54)

»Evo, evo, sad je opet rekla naredniku da je [...] mutton shunter?” (®J/2: 35)

»Nein, nein... gib es ihm nicht... gib es ihm nicht...” (®J1/2: 149)

HHumra. Camo — [Nawuuumu-cuuuy! 'auuu-cuuuy! Mucium na je Ouo HeKakas
crpaHal. MoX/ia HeKH Off OHMX INTO MM KHHUTe MPEBOAMTE U Mperopapare Ja UM
Komaje paauTe 3a uspohewe” (PLI/1: 54)

~Mmahalo pppre nehego samm usssnuo...”

,Da?’

,»Uhucihinilo mi ssse da cuhujem...” (®L1/2: 65)

Napokon, jednoli¢ni fa-dam zvuk metalnih tockova kompozicije Sto se
ponavljao u pravilnom razmaku vrati ga u stvarnost i on se dozva svesti i shvati da
se nalazi u kabini Orijent Ekspresa, a ne u svojoj sobi u Nacionalu. (dJ1/1: 106)

Osudenik na smrt Sava Savanovi¢ pogubljen je nocas na tajnoj lokaciji jer je
procenjeno da bi javno izvodenje najstroZe kazne dovelo do znacajnog uznemirenja
Javnosti i mogucih nereda. Gde ga ubise, tu mu i telo u zemlju pohranise za vek i
vekova.

Sekretar glavne policije Tanasije Milenkovic, s.r.

P.S. I ja sam malocas cuo za ovo iz usta ministra unutrasnjih dela. Pisem ti ove
redove c¢im sam se vratio u kancelariju. Hvala Bogu, svrseno je. (DJ1/2: 267)

[Ipo3oaujcku eaeMeHTH cy U IPaBONMCHO MapKUPaHU TIOHAB/bAKBEM OJpe-
benux rpademMa ¥ UHTEPIYHKIM]CKOT 3HaKa LpTHLE (MPU 3aMyLIKUBaby) UIN W3-
MeHOM jeHTaHuX ppukatuBa Cu 3 y manaranne /1] v 2K na ce mpukaxe roBopHa
MaHa jeJHOT O[1 JINKOBA.

9) ,M-moram priznati, princip dvostrukog g-gorionika je domiSljat, i mi-
-mi ¢emo ga tako proizvesti, a-ali ja licno m-mislim da se on m-moZe poboljSati
d-dodatnim udvostruc¢enjem, sa b-boljom konfiguracijom c-cevi u kojima se
p-propan zagreva.” (®II/2: 32)

»PoZnajem taj model, goSpodine. Dobar iZbor Za ono Sto nas Sutra ¢eka.” (O I/2:
359)

On ocranux cnienuUIHOCTH MOXe ce ucrahm ynorpeda amilepcanga y u3-
BOJIMMA U3 KPAJbMYMHOT JIHEBHUKA. TW IUCKYPCH CY MapKUPAHU U HPUKAZ0M UHEK-
Clfia Ha CTpaHULIAMa: YMTaB AUCKYpC MMa Behe JIEBO U AECHO y8aauerbe Off OCTaTKa
TEKCTa, OHOCHO IOJATHO je yBy4eH Ka cpeauwnu (Hrp. OII/2: 88-95). YV npom
JieJly poMaHa jaBjbajy ce U KHHeCKU MUKTorpamu (cTp. 255. u 256), Beoma dutHu
3a paspellene jeqHe oa Muctepuja. CopaguyHa je ynorpeda Bepsaia, jep ce Ko-
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pucTH y yodnuajeHuM (pyHKIMjaMa 32 pOMaH, Te ra OBJe HE HABOAUMO MOCEOHO,
OJIHOCHO Kao rpadOCTHIIEMCKH TIOCTYTIaK.

2.4. )KAHPOBCKA MAPKMPAHOCT

IIpema peunma U. bakuha, @Qupenitiuricku gydaerti je poMaH KOju BUCTIpe-
HO M JyXOBUTO YMHHM MCKOPaK M3 MO3HATHX >KaHPOBCKHUX OoOpasala y ImpocTope
IUXOBUX CTallama, [e ce ayTOpU OOMJIHO KOPHUCTE MCKYCTBUMA, OIHOCHO CTaH-
JapAvMa TIoMyJIapHe KyJaType apyre mosioBuHe XX Beka y Koje yrumhy crieHe
3 XIX Beka TBopehu Tako MHTEP(PUKIINJCKO U MeTa(hUKIIM]CKO JeJI0 KOje mapa-
JiesiHO (DYHKUMOHUIIE Ha Bullle HUBoa. Tume bakuh Muciu Ha ,,cTUMIAHK” KOjU
MoJpa3yMeBa eJleMeHTe aJTepHATUBHE HCTOpHUje U ,,cajoepraHka”’, BPCTY peTpo-
(yTypucTUKe ecTeTrke KOja ce 3aCHWBa Ha MHAYCTPUJCKO]j PEBOYIM]H U TIOja-
BU MAPHUX MallMHa. AHAIM3UPAaHU POMaH je aMairam, ajd U caMOoCTalHA LIeJIU-
Ha Koja (pyHKIIMOHHIIE TIO TIPaBUJIMMa KOje cama IocTaBiba 1 morryje (bakuh
2021), a Kako ce MOXe MpounTaTy y Enmiory, iMa u TeHJISHIIU]Y /1a Ce POy KU
y HOBe aBaHType. Y M3jaBama 3aXBaJHOCTU ayTOpH HaBoje: ,,Huje 1ako yBectu
YUTAOIA Y CBET KOjU CMO 3aMHCIVIIN, YOSUTHU Ta 1a HaM Bepyje, Aa MpHUCTaHe Ha
nonyheny wny3ujy”. II. Munijuh y cBOjoj KpUTHIIM je3rpOBUTO OIKCYje TOCTY-
MaK JIBOjULIE ayTopa.

JemaH onl KapaKTEpPUCTUYHKX MOCTYIAKa MOCTMOJEPHE KHIKEBHOCTH jecTe Ja
ce HeKaJallby MKCIH, Cajla KIbWKEBHU jyHAIM, CPETHY OYM y OYHM Ca JIMKOBMMA
13 COICTBEHMX IpHUya U pomaHa. Ako Mepu Illenu moxe na ce cpetHe ca Ppan-
KEHIITajHOBUM 4yJoBUIITEM U ako Bpem Crokep Moxke ja ce cpeTHe ca rpodom
JpakyJiom, 3alITO CJIMYaH MOCTYNaK He O MOrao Ja ce IpUMEeHH U Y CpIICKO] (aH-
Tactu|? Ympaso cy To umanu y Buny Hemmh n Ckpodoma Kaja cy yIMHWIN 12 ce
MuwoBan ['mummnh cpetHe ca koM M3 cBoje npuue ,[locie nesenecer roauHa”,
1 TO HU Marbe HU Bulle Hero ca Capom CaBaHoBuheM, uMje UMe JOBOJbHO FOBOPH,
na He Tpeda 1ocedHO 0djalkbaBaTH O KAKBOM € KHHKEBHOM U (DOJIKIOpHOM (he-
HOMEHy pajau. MeljytuMm, nuciy cy oTHIIUIM joul Jajke W nocianu [nmmwmha (Bo-
3oMm Opwujent ekcripeca) y mpadne yiuiie Tpdocekosor, [IpakynuHor, [lekunoBor u
XajnoBor, jeAHOM peyjy: BUKTopujaHckor JIonaoHa. [...] KomOunyjyhu ucrpary y
Jlonpony ca I'mmmuhesuM cehamuma Ha xanierwe CaBe CaBanobuha, anu u ca Je-
reHjama JpeBHUX uuBun3auuja og Cymepa 1o MHka, Haim Majctop (haHTaCTUKe
MOKAa3aJIu Cy J]a Ce KYJITYpOJIOIIKe U (DOJIKJIOpHE Mapasiese Mory npoHahu u uzmely
HajydaJbeHUjUX CBETOBA U €I0Xa, Ta KOJUKO ToJ OWJIM 4yJHU myTeBu [ocroamu,
nokaszahe ce J1a Cy 4y[IHU U IyTeBU BAMIIMPCKUX CUJIA, KAO U TyTeBU KEbMKEBHHX
jyHakKa U3 pasHUX BpeMeHa U jesuka (Mumjuh 2021).

Crnaxemo ce ca oueHoM M. bakuha na ou 300r cBera oBora KaHpPOBCKO
Lenuiauese (KoM Cy IMojeIMHU CaBPEMEHH KpUTHYapy HEPETKO CKJIOHM) OcaKa-
THJIO DOTATCTBO OBOT poMaHa. Qupenitiurcku gydaeili HAje (ICKIbYIUBO) NeJo d.1-
iepHariueHe UCiiopiuje, HATA YUCTH XOpop pOMaH MajJja MMa aTMocepy U cagpku
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eJieMeHTe HaTIpupoaHor. Huje tipuaep Hu geitiexitiugcku/ witujyrHcku, HATA A8AMH-
[Hypuciiyuky poMaH, YIIPKOC 0OpacIMa Mpey3eTUM M3 CBUX THUX TOKAaHPOBA.
Moxe aa nociayku Kao jodap npumep baxTHHOBHX HajBaXHUjUX KaTeropuja io-
augponuje n meriarunisuciiuxe (baxtua 1989: 28) wim KacHUjUX MOCTCTPYKTYpa-
JIMCTUYKUAX MHTEPTEKCTYATHOCTH 1 MeTaTekcTyanHoct. Ha kpajy, I'. Ckpoboma
y jEAHOM MHTEpPBjYy poMaH JepUHHUIIIE Kao aJTepHATUBHY UCTOPHjY M CTUMITAHK,
CBOjEBPCHU CIOj Hay4yHe (PaHTACTHKE M BUKTOPHUjAHCKOI IyCTOJOBHOI pOMaHa
(ITpemojesuh 2021). [la du oBaj momxkanp duo npuxBaheH Kao erncka paHTacThKa
KOja je mocrajia BpJO MOMyJapHa MOCAeInuX JeleHunja, foMmahu ayropu Mmopajy
Ja 00jaBibyjy, Te ce OH Haga na he um u Qupenitiurcku gydaeiti CKPEHyTH Kby
Ha CBe IITO CTUMITAaHK MOXe Ja TIOHY/IU. Y CBaKOM CIy4ajy, TpUBUAHA Jakoha KO-
JOM ayTopu Be3yjy CBE IJIacOBE, jyHaKe, ’bUXOBE je3UKE U FOBOpE, EroXe, KYJITYpe,
onkyiop u uctopuorpadujy BpeHa je maxmbe U rmoxpajie. TakBa MepcreKTUBa
JKaHpa MOXe U3JIa3UTH U3 OKBUPA JIMHTBUCTHUKE, YaK U JIMHTBOCTUJINCTUKE, aJTA Ce
y OBOM CJIy4ajy oJpaxaBa Ha CTUJIOT€HOCT.

3. 3AKJbYYAK

Kana ce y jeqHOM pomaHy JIMKOBM M KaHPOBH CIOj€ HA HAUMH OIUCAH Y
OBOM HCTPaXKMBamby, YMTAJIa4YKa [yOJrKa HE MOKE a []a ce He 3aluTa A2 JIU Mpe]
cODOM MMa TLIO/I MAIlTe WU YMEEHHIIE MAECTPATTHO MIOKPUBEHE BEJIOM JIETeH/Ie.
Yak ¥ OHM YMTAOLM KOjU HUCY NACMOHMPAHHU MOOOPHULIM KaHpa, HOMYyT ayTopa
OBOT pPaJla, UCTUHCKY Cy 3aMHTPUTUPAHU POMAHOM JJO CaMOT Kpaja.

Y nopehewy ca mpurnoBetkom MmoBana I'mummha ,Ilocne meBenecer
roivHa”, YMjU je jyHaK MOCTYKHO KA0 OCHOBA 3aIlieTa WM MHUIM]aTHA Hieja 3a
Dupenitiuncku gyonertl, MOXKEMO 3aKJbYIUTH /14 C€ CTHJI PealiCTe U CTUJI TIOCTMO-
nepuucta Hemmmha 1 CkpoOome, ¢ 003UpoM Ha AWICTAHITy Of jeJHOT BeKa, oue-
KMBAaHO YMHOTOMe pasjivKyje. boratuju je He caMO y KibMKEBHHUM OoOpaclyMma
Y HOBUjUM Teopujama Beh ¥ y akyMmyJMpaHUM MCKYCTBHUMa M 3HAmUMa U3 JIMH-
T'BUCTHUKE, CTUJIMCTHKE, HAPATOJIOTHje. AYyTOpU Cy YCIHENTHO peau30BAIM BHUIIE
MoJeJ1a MPEHOLIeka TOBOPa U MUCIH KOJU MMajy €CTeCTCKO-YMETHHUKY Bpe[-
HocT. Mako y npefctaBibarby Tyher roBopa npeosnajgaBajy ciodoIHA HeyIpaBHU
1 yIIPaBHU FOBOP U MUCA0 Y Pa3IMIUTUM BapUjaHTaMa, OHU Cy Y BE3U Ca HAUMHOM
MpUIOBeJama, a Mpeuu3Hrje ce yTBphyjy MapKUpaHOM JIEKCUKOM U TpadocTu-
nemuMa. Haima te3a ga skaHp U eroxa, OfJHOCHO MEPUOJ HACTAHKA POMaHa uMajy
BEJIMKM YTHIIAj Ha 1300p rpaOCTUIEMCKHUX MOCTYaKa aHAIM30M je TIOTBpheHa,
Ka0 yOCTAJIOM M y JIpyTrMM aHaJIM3aMa MOCTMOIEPHUCTUYKMX POMaHa Ha CPIICKOM
W Ha eHryieckoM jesuky. IlperxomHo je mpumeheHO na pomaHM Ha EHIJIECKOM
je3UKy yrmoTpedOM CIMKOBHMX cajpikaja Oenexe CBOJeBPCHHU ,,[TMKTOPHjaTTHU
3a0KpeT” WTO je Hajuyewhe mocjeauua BpeMEHa HACTaHKA, a Mpe CBera JUrura-
muzanyje mramne (Ilamudpk 2023: 257). V HaiieM caBpeMeHOM poMaHy TO HUje
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MPUMapHU CJIy4aj, aji TOjeANHN U3[ABOjeHU NMPUMEpPH TMOKa3yjy yTHIAj U TOT
EKCTPAIMHTBUCTUYKOT (paKkTOopa (HIp. TI0jaBa HECIOBHUX CHMOOMa). JomuHaH-
TaH rpapOCTUIEMCKHU MOCTYIAK je YNoTpeda Kyp3uBa, KOja HHUje Y CBUM CBOjUM
(pyHKIIMjamMa CBOjCTBEHA CaMO POMaHy, ajlv OBJIE CIYXKH U Pa3MKOBawmy Tyhux
ropopa (LITO je MIaK MOApYYje CTUIMCTUKE MPOo3e), JOK OPOJHOCT HapaTMBHUX
TeXHHMKa ¥ TUTIOBA FOBOpA YMHE OBaj pOMaH MOTOAHUM 3a pa3InyuTe BPCTe je3nd-
KO-CTHJICKUX aHaJIM3a.
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STYLE IN THE NOVEL FIRENTINSKI DUBLET

Summary: This paper deals with stylistic features in the Firentinski dublet, a two-
volume novel by two authors whose work has been widely acclaimed by the science fiction
and horror literature admirers. Skrobonja and Nesi¢ successfully combine elements of sev-
eral genres, thus creating a world in which historical facts and fiction intertwine. There are
numerous aspects of the novel that might be subjected to analysis; however, our study fo-
cuses on investigating dominant stylistic features. The introductory part deals with reasons
behind our interest in this particular topic, whereas the middle part presents the qualitative
stylistic analysis including the employed narrative techniques, types of reported speech,
genres and graphostylemic features. The research results are discussed in the final part.
The relationship between narrative viewpoints and the used models of reported speech is
highlighted, as well as the graphostylemic features of the novel.

Keywords: linguostylistics, narrative styles, types of reported speech, genre varie-
ties, graphostylemes.
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CryzaeHTu JOKTOPCKUX CTyAuja

JNBOCJIOKHE UMEHULIE HITTAHCKOI' I[TOPEKJIA Y
CPIICKOM JE3UKY — JIMHI'BOKVYJITYPOJIOIIKU 1
I[MPO30INICKUA ITPUCTVII

Auiciipaxizi: 'Y OBOM UCTPaXMBamy aHaJIM3MpaHe Cy IOjeuHe ABOCJIOKHE MMEHUIIE
LINAHCKOT TOPEeKJa y CPIICKOM je3uKy (27) momohy ekcuepnupaHe peyHudke rpabe Peunu-
Ka cpiickoia jesuxa Matune cpricke (93) ¥ Opyrux pesieBaHTHMX PEYHHMKA INNAHCKOI jE3MKa.
AHanu3y cy YMHMJIA BA METOJIOJIONIKA MOCTYIKA: aCOLMjaTUBHU YIIUTHUK W MHUTamka y BE3n
ca cTaBoBUMa ucruTaHuka. OHJajH-aHKETOM 3aCHOBAaHOM Ha aCOLMjaTHMBHOCTU KeJleso ce
nohu 10 3aKJbydKa O TOME KaKBa je CBECT CPIICKE JIMHTBOKYJTYPHE 3ajE[HUIIE O MOjeJMHUM
JIBOCJIOAKHUM MMEHHIIaMa KOje Cy IpeAMEeT UCTPakuBama 3a KOje Ce yHarpe[ MpeTrocTaBu-
JIO ]a MOTY caJpxary crepeorurne u npeapacyne. [Tomohy ynorpede JBOCIOKHUX MMEHULA
LIMIAHCKOT MOPEKJIa y OJHOCY Ha CMHOHMMHE MMeHule aomaher Mopeksa, Kao M MuTama y
KOjOj MepHU Cy UMEHHIIE KOje Cy MpeAMET UCTPaXrBamba MPO30HjCKH aJalTUPaHE KeJeslo ce
JIO3HATU Y KOjOj MEpH Cy OJrOBOPHM MCIIMTAHMKA Y BE3M Ca CTEPEOTHIIMMA U IpeJpacyJama.
Pesynratu cy nokazanm aa npepacyne M CTEpeoTHITN HUCY 3acTyIUbeHH y Behoj mepu u na
HajBehu mpodseM IpeacTaBba HEMO3HABAKE CEMAHTHUKE MMOjeJUHUX IMpumepa (HIp. IpurHio,
mangpun). TIpo3oanjcku, ABOCIOKHE UMEHULIE LINAHCKOr MOPEKJIa y CPIICKOM jEe3UKY yIJIaB-
HOM Cy aJanTupaHe Te CyOjeKTH HeMajy Mpeapacyia, ajld ce ryou MocTaKIeHaTcKa Ty KUHa Y
MOJIENY KpAamlikoy3na3Hu aKueHaill + ioctiakuenaiicka gyscuna. Vinak, mojequHd mpuMepu
€TUMOJIOIIKY Cy U3HEHA/IWIN UCTIMTAHUKE TIOIYT PUMeEpa TUIIA yuiap v auia.

Kroyune peuu: 1eKCUKOIOTMja, XUCIIAHU3MU, IIPO30JMja, AKLEHAT XUCIIaHU3aMa, peun
CTPaHOT NOPEKJIA, TUHIBOKYJITYPOJIOTHja, KyJITYPOJIOLUIKY MapKUpaHa JIeKceMa.

1. YBOJHE HAIIOMEHE

CBaku je3uKk uma KyJTYPOJIOIIKM KJbyYHE PeYd M COTICTBEHH MOJIEN KOH-
LENTyaJu3aLyje 1a je ¥ OAHOC je3uUK — MUULbeHe — KYAYPA AaHTPOIIOLIEHTPUYHOT
KapakTepa. MHOIITBO je pajoBa Kako W3 JIMHTBUCTUKE, TAKO U U3 JIMHIBOKYJITY-
poJioryje Ha oBy TeMy. 3aTo Cce y OBOM MCTpaKMBakby MHCUCTHAPA Ha TOM OJHOCY
KaJa je ped O JIEKCULM CPIICKOT je3MKa KOja CaAP:KH 103ajMI/bEHHLIE U3 LIINAHCKOT.
Nnak, MHOIITBO M3a30Ba MPaTH OBY TEMY.
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Y xwu3u Peuu, 3naueroa u meitiogonoiuja A. BjexOurka mpumehyje ma
HHUje caMO JIOMEH MaTepujaHe KyAType YOBeKa caapkaH y pevHuImMa, Beh u
BpeAHOCTU (0 KojuMa je U mucao J. bapTMumbCK1), CTaBOBU U UJeald, eMOIfje,
MaKo ce, HABOJM ayTOPKa, ,,peur He Mojyaapajy ceMaHTHuku y jesunmma'” (Bje-
xouuka 2014: 9). To je npeu n3a30B.

Ipyru u3a3oB ca KOjUM C€ YOBEK MOKE CYyCpPecTH MaK/bUBUM UIITYUATABA-
HBEM pEeYHMKA U MPUPYYHUKA CPIICKOT je3WKa jecTe MUTAHe IITa Ce MOl 110 jMOM
Xucilanuzam niofpasymMmeBa. Kana ce morsiena HEKOIMKO HUX, ONYT Beaukol peu-
Huka ciipanux peuu y uspasa (Knaju, unka), Jlekcuxona citipanux peuu u uspa-
3a M. Byjakmje, Matuuunux Peunuxa v Peunuxa CAHY, IpBO ITO ce IPUMETH
jecTe YMEHHUIIA [ Ce T10 je/InHE JIEKCeMeE ,,IIMMAHCKOT” TIOpeKJia Oellexe Kao uil. /
ipu. WU wid. / aaitd. Wnd wid. / ¢op., 1to ppycTpupa YKOIUKO Ce KeJId HIIp. UCTIU-
TaTH KaKaB CTaB CPIICKa JIMHTBOKYJITYPHA 3ajeJHUIIA UMa MpeMa I0jeIuHIM pe-
YMMa IIMAaHCKOTa MTOPEKJIa, IMTO je, peKJIo OU ce, MPIITMYHO jeTHOCTABHO MTUTAIbE.
JakJie, 4oBeK KOju HUje (pUIoJIor ¥ He 3Ha Ja Cy JIEKCeMe IIMaHCKOr MopeKJa y
CPIICKM je3UK YITIaBHOM CTH3aJie MPEKO je3rKa MOCpeqHrKa MOXe OUTH 30yHheH
T7Ie je IIIMaHCKU je3WK IMOCPETHVK, a /e je N3BOPHHU.

2. TEOPNJCKHN OKBHP

J. Pajuh y pany ,,XucnaHu3mu y CprickoM je3uky” npumehyje na cy ,,MHOTe
1032jMJbEHHULIE LIMAHCKOI TIOPEeKJa WM 'yBe3eHe IPEKO INMAHCKOT y Ipyre je-
3MKe CTU3aJle y Hallly CpelMHy Hajuelhe mpeKo (paHIlyCKOr, UTaI1jaHCKOT W
HeMaukor jesuka” (Pajuh 1995: 243), Te je kBammduKaTOp wiil. y CPIICKOM jE3UKY
nocedHO BaxaH, jep, cmarpa J. Pajuh, ,,3a onpehuBame mopeksa peun HHjE JI0-
BOJLHO CaMO MO3HaBamkbe (POHETCKHUX, MOPQOJIOIIKMX ¥ €TUMOJIOIIKHUX YMHUIIALIA,
Beh je y BeJIMKOj Mepu HEeOIXOJaH YBUJ Y UCTOPHUjCKH, TIOMUTHYKU U KYJITypHH
KOHTEKCT y KojeM je peu Hactana” (Pajuh 1995: 245-246). 3ato je gparouneHa
NnoMoh XKMCHaHKUCTA jep OJIaKIaBa ,,YuTambe” PeYHHKa U IPUCTYN TeMU. Peunuim
nontyT CAHY u Peunuxa cpiickoia jezuxa MaTuiie cpricke HaBOJE, YIJIABHOM, je-
3MK IIPEKO KOjer je JieKceMa IpeHeTa y CPIICKH, a ,,0ipeJHULIE KOje ce OHOCE Ha
JPYIITBEHO-UCTOPUjCKM U MOJUTHYKK aMOMjEHT, PErMOHAIHA KOJIOPUT, (Jopy,
(ayny, npupoane mojase u reorpadcke 0COOEHOCTH MPeICTaB/beHe Cy Kao XHCIa-
Husmu” (Pajuh 1995: 244).

Bagehu ce nutamem XMCIaHW3aMa Kao ayTOXTOHMX IITAHCKUX Pevd, WU
pedr CauMmbeHUX Ha KOPEeHy APYIMX peud cTpaHora mopekia, J. Pajuh (1995)
npumehyje aa ,IMaHCKK HUje OMO caMo IyKH MOCPEeIHMK, Beh je yTuiao Ha cTBa-
pame HOBOT 3Hauewa M Ha (POHETCKU, MOP(QOJIOMIKK U IpapUyKy OOJIMK peun”
(Pajuh 1995: 243).

! ,words don’t match semantically across languages”
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Kao mosasuiire oBOr McTpakvBama MOCIyKIIe Cy TOjeluHe ABOCIOKHE
MMEHHUIIE KOjUMa PEYHHLIM CPIICKOT je3UKa Oenexe O3HaKy wil. Oe3 o03upa 1a Ju
nopeJi cede nMajy u Heky Jpyry. [laxma ce ycMepaBa Ha cTepeOTHI Kao BakaH
CErMEeHT JIMHI'BOKYJITYPOJIOIIKUX UCTPAKUBAhA Y KPEUparby je3nUKe CIIMKE CBeTa.
IIpema B. Jlumany, Ha kora ce nosuBa J. baptvumcku y kwusn Jesux — Cau-
ka — Ceeitl, CTEpEOTHUIT UMa MCUXOJIONIKY U OpyluTBeHy ¢pyHkiujy. OH je, cmaTpa
J. BaptMumscky, ,,emormonanHo Hadujen” (Baptmumcku 2011: 172), ,,ycTtabeH y
KoslekTUBHOM Namhewy” (baprmumcku 2011: 192) u unTepnperupa ce nmomohy
10jMa KOHOTaIHje.

CrepeoTunu ce MOTy Ha pa3JIMuMTe HAYMHE aHATU3UPATH, Ta ce 3aHUMJbU-
BUM YMHHM peJialidja CTepeoTrn — Mpo3oaujcku Mongyc. Hanme, nosHar je nposzo-
JMjCKM aKCHOM Jia Cy JIBOCJIOKHE MMEHMIIE CTPAHOI MOpEKJa Y CPIICKOM je3UKY
ajanTupane, nMajyhu y BUIy Majiu Opoj coroBa ra ce, y OBOM HCTPaXKUBamby,
Kkpehe of1 craBa Ja yKOJMKO JBOCJIOKHA MMEHHLA LINAHCKOI MOPEKJIa HUje Mpo-
30/IMjCKU aJanTUpaHa, TO 3HaYM Ja y cedu caJpkU CTEpPEeOTUIN AaT Ha pelauuju
Hare—ctpaHo. JKemu ce pehu na 4oBek, 3axBajby jyhu MUIIbEHY, UMa CyO jeKTHUB-
HM JI0’KMBa/baj HEKE JIeKceMe, Ma YKOJIMKO MMa Ipeapacyay, okieBahe ga TakBy
JIeKceMy M3rOBOPH MpeMa CTaHJapJHOj MPo30aujckoj HopMu.> OTyia onpaBame
3a JIMHIBOKYJITYPOJIOIIKH MPUCTYI TEMH.

3. METOOJIOTUJA UCTPAKUBAA

Kako Ou ce pgomuio 10 oarosopa, KopuiiheHa je OHJajH-aHKETa, y KOjoj
Cy KOPUCHHUIM JpylTBeHe Mpexke PejcOyk oroBapaiy Ha yHANpes MocTaB/beHa
nuTama. [Iutama cy Omma OTBOpPEHOT W 3aTBOPEHOT THUIA, TUXOTOMHA, y (op-
MU TBPAHU U HEJOBPILIEHMX peueHHa. AHKETy je monyHwio 134 ucnuraHuka,
on kojux 102 cydjekra xeHckor nona (76,1%) u 32 mymkor (23,9%). Hajsure
ucrnuTaHvuka duso je crapoctu 1o 18 romuna, wux 80 (59,7%), a 3atum cnene
ucnutanuiy o 18 mo 30 ronuna, 37 wux (27,6%). Ucnuranuka usmehy 31 u
43 rogune crapoct omwio je 8 (6%), usmelhy 44 u 56 ronuna 6 (4,5%), 00K je
HajMame OIIIo eH3noHepa, 3 (2,2%). ApeatHo, HajBUIlle UCTIMTAHUKA OWIIO je U3
Beorpaga — 100 (74,6%), a 3atum u3 uentpanne Cpouje — 13 (9,7%), u3 jyxHe

2 'V nocnefite BpeMe, 0OBOj T0jaBH CBE/IOYM MHOIITBO NpuMepa. HajounrienHuju npumep
jecTe Jiekcema JiaT. OpeKJIa KOHIlUHer I, KOja je Ha APYIITBEHUM Mpekama MoKa3asia POTHBIbEbha
KOPMCHMKA CTaHAAPJHO] Npo30aujckoj HopMu. He Tpeda 3adopaBuTH Aa MOCTOjU U CTPYyja OHUX
KOjU ce 3a/laKy 3a peBU3Hjy ByK—laHW4YMheBCKe aKkleHTyalldje, jep y lIpakcy, Hajueuthe, peuu cTpa-
Hora nopeksia d0e3 003upa Ha Opoj CJI0roBa JbyAM U3roBapajy CynpoTHO CTaHAAPIHO] MPO30AUjCKO]
HOpMH. 3aHUMJBHBO OM OMJIO MCTPAKUTH KOJU Cy Pa3JIo3U TOj I0jaBH, MPETHOCTABHUBILIH Ja Y3POK
TOMe, MOpeJ] OCTAJIOT, jeCTe U JIMHIBOKYJITYPOJIOIIKE IPUpoJe. Y OBOM HCTpakuBamy Kpehe ce of
TOT CTaBa.
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Cpbduje — 9 (6%), 3anagne Cpduje — 6 (4,5%), Bojogune — 5 (3,7%), a HajMambe
ux je omno u3 ucroune Cpouje — 2 ucrimranuka (1,5%).

VIUTHUK Cy YMHWJIE TPU IpyIe MUTakba Y BE3U ca JBOCIOKHUM MMEHHILIA-
Ma IIIMaHCKOT TIOpeKJa y CprickoM je3uky. IIpBy rpyry 4MHHO je acolujaTUBHU
TECT, KOJU jeé KOMIIAPAaTHBHO MOPEANO pe3yJirare A00MjeHe METOAOM CJI0D0OJHUX
acouyjanyja v nogatke y acouujatuBHuM peynutiuma (APCJ u OAPCJ) u npy-
MM PEeJIeBaHTHUM PEYHHUIMMA IIMAHCKOT je3uKa. ACOLIMjaTUBHU TECT MOKa3ao ce
LEJMCXOJHNUM MPUJIMKOM PEKOHCTPYKLIMjE je3UUKe CJIMKE CBECTU CPIICKE JIMHIBO-
KyJTypHE 3aje[IHUIIE Y BE3U ca LIMJbEBUMA MCTpakuBamba. pyry rpyiy nurama
YMHUIA CYy TIMTama yrnoTrpede (PpeKBEHTHHX BOCIOKHUX MMEHHIIA IITaHCKOT
MOpeKJia ca CHHOHUMHMM MMeHMIama Jomaher nopekia. Ha Ttaj HauuH xenesno
ce JIO3HATH J1a JIM je KOJI CPIICKE JIMHIBOKYJITYPHE 3ajeiHule (PpeKBEHTHHUja yIo-
Tpe6a CMHOHMMHHMX MMEHUIIA HIITAHCKOI' MJIM CPIICKOI' ITIOPEKJIA KaKO OU ce U3 TUX
npemuca ynoTIyH!Ia je3udka ciimka ceera. Tpehu 1eo YnHo je ayIUTUBHU TECT.
7Keneno ce ca3HaTH KakaB je MPO30AMJCKU CTaB CyOjeKTa Mpema JIBOCIOKHUM
MMEHUYKUM XUCIIAHU3MKUMA Y CPIICKOM je3UKY, Kao U [a JIU Cy UX [0jeAUHU IIpu-
MEpY UMEHUIIA N3HEHAAMIN KaJa je ped 0 eTUMOJIOTHjU, UMajyhn y BULY BMXOBY
(ppekBEHTHOCT ynoTpede y CPIICKOM je3UKY U CEMAHTHKY.

4. PESVJIITATU NUCTPAKVBAIHA

Ananmm3a (ppeKBEHTHHX ABOCIIOKHAX MMEHHMIIA IITIAHCKOT MOpeKya y Cpil-
CKOM je3WKy, Ha OCHOBY ekcuepnupaHe rpahbe Peunuxa cpiickol jesuxa Matuiie
cpricke, odyxBatuia je 93 uMeHurie o1 Kojux je 27 IBOCIOKHUX. AHATM3UpPaHe
W3 TPUjy PaBHU, ca IIWbEM Jla Ce JO3HA KaKaB CTaB O TBOCJIOXHUM MMEHHIIaMa
HIMAHCKOTa je3rKa MMa CPIICKa JIMHIBOKYJITYpHA 3ajeIHHLIA, OBE UMEHHUIIE CY TI0-
Kazasie cienehe.

[IpBO, KOMIapaTUBHO MOCMATpaHe Yy PEYHUIIUMA W MPUPYYHHUIIIMA KOPH-
mheHnM TOKOM HUCTpaXnBakba, €TUMOJIOIIKY ABOCJIOKHE UMEHHUIIE IIIMAaHCKOT TI0-
pekJia cagpike Hajuemihe o3HaKe wiil. / Hem, wil. / aaill, wid. / utia, wii. / iep, wil.
/ pa, wii. / dopit, wii. / xon, wi. / imyp., okasyjyhu na je myT OBHUX JieKcema y
CPIICKH je3MK OMO YITIaBHOM IIPEKO je3MKa MOCPEAHUKA.

AHan3a acoIyjaTUBHOT TECTa METOIOM CJIOOOTHUX acOIMjallrja THUIaIa Ce
TpU JIEKCEMe IIMAaHCKOT TIOpeKJia 3a KOje ce YHArpe/l MPeTIOCTaBIIO /14 Y CBECTH
WCIIUTAaHUKA MOTY CaJpKaTu MpeApacyie W CTepeoTHIl. AHaIM3a CTUMYJTyca To-
Ka3aJia je /1a KOJl NCIIUTaHMX CyOjeKara yrjiaBHOM HeMa Mpepacyia v CTEpeoTHIIa,
a j1a Tamo re ce cpehy pasJior Tpeda TpaXWTH y Cl1adoM MO3HABaKYy HUCTOPH]E,
KyJType ¥ HMBUIN3aMje IpeBHUX ACTeKa, OJHOCHO Y claboM MO3HABabY CeMaH-
THKE JIEKCeMe KOHilipaui KOja U3BOPHO O3HAYaBa ,,0HOTA KOjU C€ CYNpOTCTaB/ba
Biaaajyhoj ugeonoruju”. AcoumjaTi KOHIpawi 1 Ma4o TOKa3yjy U KOHTaKTHE
CHHOHHMME KOju Hajuelthe jecy cTpaHora nopekJja (Hop. unaii / unayuja, Hamhop;

114



Crojanosuh M., Octojuh A. M., [IBocnoxHe umennne. ..; Y3OAHUIIA; 2024, XX1/3; crp. 111-128

dpajep, angpa, mackyaunuitieinn). majyhu y Buny aa je Hajsehu meo ucnmuraHuka
YMHWIA CPEAPOLIKOJICKA MOIyJIalkja, OBaj MOJATAK II0CEOHO je IparoLeH jep OH
TOBOPH O CTaBYy IIpeEMa pedrMa CTPaHOT MOPeKJia yOIIIITe.

Be3 0d3upa Ha MmasoOpojHOCT y Peunuky cpiickoia jeuxa Maturie CpIiCcKe,
JBOCJIO)KHY MMEHHYKM XUCIIAHW3MH TI0CTOj€ Y CPICKOM je3MKy Oe3 MpeBHulle
KYJTYPOJIOIIKUX HaHOCA HETaTUBHO MApPKHPAHMX OJHOCOM AATHM Ha pellaluju
Hale—CcTpaHo.

Kaza ce mapanesHo nocmarpajy ABOCJIOKHE UMEHHIIE LINAHCKOT MOPeKJIa
Y CMHOHMMHE MMeHMIle aomaher mopeksa, Kako OM ce BHIEJO Ja JIU JIMHIBO-
KYJITYPOJIOIIKK (ppeKBEHTHHja YHOTpeda XHMCHMaHW3aMa HYXKHO 3HA4M OJICYCTBO
CTEpEeOTHIIa, 3aKJbyUy]je ce Ja KOPUCHULM, Y 3aBUCHOCTHU O[] JIEKCEME, YITIaBHOM
HeMajy HeraTWBaH CTaB MpeMa JIBOCIOKHUM XHMCIaHU3MUMA y CPIICKOM je3HKY,
Ma OTyJa Ha CKald KOHKYPEHTHOCTH YeCTO MOHOIIOJIMCTUYKM KapakTep 3ay3Me
XHUCTIAaHU3aM (HIp. yulap, KarboH), ajld JellaBa ce J1a MOjeAMHN ABOCIOKHU XU-
CHaHU3MHU jeCy CeMAaHTMYKM HEMO3HATH MCIUTAHUIMMA (HIIp. fdamiia), a OTyaa
OypHe peakiiyje ¥ HeroJoBama Mo nuTamy Kopuiihema Te tekceme. Mnak, moced-
HO 3aHMMJBMBUM YMHU C€ ITUTAbE 3aIUTO je Hamila Y OGHOCY Ha KarbOH TIOTIIYHO
HEMNo3HaTa CPIICKOj JIMHTBOKYJITYPHO] 3ajeIHULIM, uMajyhu y BUly pesbed cpricke
TepuTOpHje.

UcrpaxkuBamwem ce MOTBPAWIO [a CPIICKA JMHIBOKYJITYpPHA 3ajefHULA Y
BHCOKOM TIPOLIEHTY UMa (PJIeKCHOMIIaH CTaB MpeMa No3ajM/beHHUIIaMa, Ie Craaajy
Y XUCTIAaHW3MH, T1a je oTyzaa 51% 3a, 1ok je 16% npoTuB wuX, jep ,,CPIICKU je3uK
je nen u 0e3 wux”. Unak, 15 cpenwomxkomnana (o ykynHo 80) kao u 18 crygeHaTa
(on ykymHo 37) HUKa[a HUje pa3MUIIIBAJIO O OBOM NUTawy (24%), MTO je Beoma
3aHMMJBUB NOJATaK, JOK 9% cmatpa Ja Kaja I10CTOjU CHHOHMMHA ped CpPICKOT
MopeKJia, He Tpeda KOpUCTUTH Xucianu3am. Takohe, MICIUTaHUIIM Cy TTOKA3aJIM [1a
CYy X UMEHHUIIE yuiap U auia HajBUIIE €TUMOJIONIKY ,,U3HEHaAUIe .

Pesynraty ayqMTHUBHOI YIIUTHUKA ITOKa3Yjy Ja ABOCIOKHE UMEHULIE LLTaH-
CKOT MOPEKJIa y CPIICKOM je3UKY aKLEHATCKOI MOJeNa KPalikoy3Aa3HU aKUeHaill
+ HOCIUAKYEHAICKA gYHCUHA Y CPIICKO] JIMHI'BOKYJITYPHO] 3ajeIHUIIU CJle/le CTaH-
napn. UcrpaxuBame Mokasyje KOHCTAHTY, TEHIEHLM]y I'yO/bera MOCTAKLEHAT-
cKe nyxuHe. Mak, Hema JpacTUYHOT OJCTYNama Ofl MPO30JHjcKe HOpPME, IITO
je mokazaresb Ja CTEPEOTHITH ABOCIOKHUX MMEHUIIA IIIMAaHCKOT je3UuKa HUCY JI0-
MUHAHTHU. AHajn3a ayOsera TIoKasyje /1a ce KOpHCTe Y MojjeTHaKOj Mepr 0da
00JIMKa Ha MCTOM apeaty, ajld UCTPaKUBabE U Ty MOKA3Yje 3aHMMIbMBY CUTYallU-
jy, monyT oHe Ja HajBuiie beorpahana snekcemy mangpua u3roBapa ca mocTak-
IIEHaTCKOM AyXuHOM. Tako pe3ynrar mokaszyje omHoc 52 : 100, mrTo je camo mo
cedU 3aHUMJBUBO.
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5. JUCKYCUJA

5.1. AHAJIM3A ACOLIMJATUBHOI" YITUTHUKA TITOJEOTHUX
JBOCJIOKHNX MMEHUNIIA TTITAHCKOI IIOPEKJIA ¥V CPIIKOM JE3UKY

AconujaTuBHUM TECTOM OuJjie cy oOyxBaheHe ABOC/IOKHE NMEHUIIE IMaH-
CKOT MOPEKJIa 3a KOje ce yHaIlpe[| MPEeTIOCTaBIIIO J]a MOTY CaJipKaTh CTEPEOTHIIe
U npejpacyje. McnutaHuny ¢y HAaBOOW/IM NPBY acOLMjalMjy KOja UM MajHe Ha
rameT Ha cTumylsyce Acitiek, KoHitipauw U mavo. AHamu3a (PpeKBEHTHOCTH aco-
[MjaTa MoApa3yMeBaia je OpIUHAIHY CKally MPBUX JIECET, a Pe3yJITaTh MOKa3yjy
cinenehe.

Ha crumynyc Acitiek Haj(ppeKBEHTHUjU acOLUjaT je gpesHu Hapog y Ame-
puuu (17), a 3atum crnege He 3nam (6), Hugujanay (5), Jyscrna Amepuxa (4) 1 uo-
eex uz Mexcuka (4), nok cy ca 3 aconmjata dunu Huke, satlipa, iiaeme A XOpOCKOU,
Kao u oMucHje. Acouujat kamer 1 Maje umanu cy no 2 peaxuuje.

Kana ce momenajy peununw, nonyt APCJ u OAPCJ, ,npunagHuk Hapo-
Ja cTape MeKCHUKe IuBIIM3anmje” cBoje Mecto Hanasu jeauHo y OAPCJ kao
peakiyja Ha CTUMYJIYC gyuieéar Tia OBO MCTPAKUBAKE HY/IU CBOJEBPCHY JOIMYHY
acolMjaTUBHUM PEeYHHUIIMMA. AHajM3a MoKa3yje Ja He TMOCTOju HeraTuBHA Map-
KMPaHOCT, CTEPEOTHITH, HU NpeJpacye, aju [oKasyje Aa je UCIIUTAaHULIMA OBaj
CTUMYJIyC ceMaHTW4Ku HejacaH. Otyaa dpekBeHTHOCT acouujata He 3nam (6),
am 1 omucHja (3).

[Ipema peunuky Illnancke kpameBcke akaaemuje (PAE, mm. RAE), nek-
cema azfeca BOJY TOPEKJIO U3 JIeKceMe aztécatl, N3 JTOMOPOJAUKOT je3rKa HaBaTil
(8. [NaBmoBuh Camyposuh 1993: 15-16), koja 3naunm ,.habitante de Aztlan” (PAE
2024), 0IHOCHO ,,CTAHOBHUK AcTiaHa” y IIPeBOy Ha CPIICKM je3uk. OBa Jiekce-
Ma MPeBOAM Ce Kao BIACTUTA UMEHUIa Acitiek, Kao MPUNIEB acitieukit/-a/-0, Uan
Kao cuHTarma acitieuxu jesux. Peanuk PAE Hyau cneneha 3Havera oBe ekceme:
»1. mpu. Mekcuuku / -a / -0, 2. nmpug. O ocodu: o eTHUUKe Irpyre Koja je Hace-
JbaBana Mutcku Actiad. 3. Koju npunaga wiu je y Be3u ¢ ApeBHUM ActenuMma. 4.
npuz. HaBaT1 (KOju npunaga je3rky HaBati). 5. m HaBati (je3uk)®>” (PAE 2024),
1ok peunuk Kaase (1. Clave diccionario de uso del espaiiol actual) HaBomu cre-
neha 3Hauema: ,,ipuf. / u. 1 O JpeBHOr ayTOXTOHOT Hapo/a KOju je KYJITYpHO U
€KOHOMCKH JJOMHUHMPAO Ha caJlalllib0j MEKCHYKO] TepuTopuju u3melhy 15. u pse
yerBpTHHE 16. Beka [...] n.M. 2 AyToxToHu je3uk oBor Hapoaa*” (lapcuja Mapkec
2012: 241). EBo nmpukasa pe3yJjara UCTpaKMBamba 32 OBaj CTUMYJIYC.

3,1. adj. mexicano. 2. adj. Dicho de una persona: Del grupo étncio que habit6 el mitico
Aztlan. 3. adj. Perteneciente o relativo a los antiguos aztecas. 4. adj. ndhuatl (| perteneciente a la
lengua ndhuatl). 5. m. ndhuatl (| lengua).”

4 ,adj.inv./s.com. 1 De un antiguo pueblo indigena que domind cultural y econdmicamente
en el actual territorio mexicano entre los siglos xv y primer cuarto del xvi [...] s.m. 2 Lengua
indigena de este pueblo [...].”
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I'pagpuron 1. Pe3ynrat (DpeKBEHTHOCTHU aCOIMjaTa Ha CTUMYJIyC Aciliek

Acrek

/(omncuja) I 3
HesHam [N 6
Maje M 2
kaveH [N 2
yosek n3 Mekcuka NG 4
WHanjanay I S
JyxHa Avepuka [N 4
xopockon [N 3
nneve [N 3
ApesHu Hapoay Avepuuy I — 17
WHke N 3
Batpa NN 3

0 2 4 6 8 10 12 14 16 18

Ha ctumynyc xonttipaus HajpeKBEHTHUU acOMjaT je cyipoiian/ cyiupori-
nocii (25), a 3aTum unaii/unayuja (5)°, MOK Mo 3 peakiyje UMajy acolujaTH
Hamhop, wepgoinae n He 3nam. JlaTuHu3aM oilonenii iMa (PpeKBEHTHOCT 2 Ha
OPIUHAITHO] CKaJIH, KA0 M OoKcep, texcak wosek N ipouiusrux. OBOj 1udpu 10-
najy ce u omucuje (2), a cydjeKTuBHU cTaB cajp:ku acotmjar ja (1). [TojaBa peun
CTpaHora rnopekJia Ha CTUMYJYC KOHItpaut ONyT unami/unayuja, Hamhop, dokcep
Y OllOHeH il jecTe TIPeTUKTOP 1a MapKHUpaHa UMEHHUIIa CTPaHora MopeKJja y OTHOCY
Ha CMHOHUM JIoMaher nopekJja y cedu cagpku KyJITypOJIOIIKY O3UTHUBAH CTaB y
BE3M ca MM03ajMJbEHHLIAMA Y CPIICKOM jE3UKY.

Crumynyc kouttipaw avje HaBeaen y APCJ, amu jecte y OAPCJ kao peak-
1ja Ha crumyayc unaii (7), xaagro, ouiiiop, ipeuciuriusainu (1). Tlpema Peuruky
cpiickoia jeauxa Matulle CpIiCKe, KoHilipaut je ,,0Haj KOju ce CympOTCTaB/ba Bia-
najyhoj upeosnoruju; yorinre oHaj KOju ce cBeMy MpoTuBH”, oK kox b. I'ep3uha
y Peunuxy cpiickor sicapiona oBa Jiekcema nopes IpUMapHOT CAIPKU U ,,2. CHOPI.
urpay 1odap y KOHTpaHamnaay”, OQHOCHO ,,3. XOMOCEeKcyaall. B. meaep’.

[Ipema peunuky PAE, mmancka jgekcema contrariolcontraria BOIA IOPEKJIO
U3 JIATUHCKOT contrarius. IlpeTnocraBba ce a je JeKceMa KOHIlpaut y CpICKOM
J€3MKy HacTasia yrnpaBo OJ] OBe IINaHCKe JieKceMe, IITo Ou, npema liaroncko-
-cpiickoxpsaitickom pujeuruxy B. Bume u P. Mycannha, y npeBoay noapasyme-
BaJIO ,,IpUJ. IPOTUBAH, CYIIPOTaH; ONIPeYaH; HeMOBOJbAH; M. (PUT. IITETOYMHA K.}

> TlocedHo je 3aHMMIBbKB acouujat unaii. OBa JeKcemMa TypcKor rnopekia ogoMaheHa je y
CpIICKOM je3uKy, HaBoau M. ‘Bunbuh y pany Typuusmu y casgpemernom cpilckom KroUdMCESHOM je3uKy
(cemanitiuuxo-gepusayuona anaausa). Hanazu ce y oda acounjatusna peunuka (APCJ u OAPCJ).
Pesynratu APCJ HaBoze na je HajdpekBeHTHUjU acoujar ipkoc (144), a 3atum ciene wispgoina-
eociti (69) n Cpou (32). Unmak, OAPCJ HaBoau aa cy Ha peakiujy uraii npsu ctumyitycu Cpou (13),
nia oywit (7), 3atuMm cpiicku (5) uta. To nokasyje Ja oHa y CBECTH CPIICKE JIMHTBOKYJITYpHE 3aje/IHU-
e IMa 0dpHCce KyJITypOJIOLIKOT Hacleha.
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M. ¥ K. IPOTUBHUK M.; TAPHUYAP M.; HEIIpUjaTesb M.; M. IPOTUBHO C, CYIPOTHO C;
3amnpeka k. [...]” (Bumwa, Mycanuh 1971: 253). Peunuk Kaase odjammasa rnojam
contrariolcontraria xao ,,npun. 1 Koju / -a / -e mretn wim HaHOCH mTeTY |[...].
npun. / -u. 2 Koju / -a / -e ce Heuemy nipoTuBH [ ...] u. 4 Ocoda koja ce dbopu uimm
je y cykody ¢ mpyrom ocodom [...]°” (Tapcuja Mapkec 2012: 550), 10K ra peqHHK
PAE o0jammaBa kao:

1. adj. Dicho de una persona o de una cosa: Que se muestra completamente
diferente a otra o se encuentra en el otro extremo. 2. adj. Dicho de una persona o
de una cosa: Que esta en total desacuerdo con alguien o con algo. 3. adj. Que dafia
o perjudica. 4. m. y f. Persona que tiene enemistad con otra. 5. m. y f. Persona
que sigue pleito o pretensién contra otra. 6. m. y f. Persona que lucha, contiende
0 estd en oposicion con otra. 7. m. p. us. Impedimento, contrariedad.” (PAE 2024).

Cnepehu rpaduuky npukas nokasyje Kako cy pearoBajii UCHMTaHUIM Ha
0Baj CTUMYJIYC.

I'paghuxon 2. Pesynrtatu (ppeKBEHTHOCTH acolMjaTa Ha CTUMYILYC KOHMPAuL

KOHTpaL
/(omncuja) [l 2
Hes3Ham [N 3
npotMeHuk M 2
Texkakyosek [ 2
Sokcep [ 2
ja M1
Suumkn N 3
T8pAornas [N 3
vHat/vHayvja [ 5
Hamhop [N 3
onoHeHT [ 2
cynpoTaH /cynpotHocT [ 25

0 5 10 15 20 25 30

Ha crumyinyc mauo HajpexBenTHUjU aconujar je mywxapay (13), a 3aTum
cnagoneg (8) ma jax mywxapay, / nepuBat mywkapuura (5). 3aTuM clieie 3a8og-
Huk (3) u onaj koju ce uctiuue (3), a scenckapout, ppajep, argpa (2) / kapuxuparu

¢ ,adj. 1 Que dafia o que perjudica [...] adj./s. 2 Que se opone a algo [...] s. 4 Persona que
lucha o que estd en oposicién con otra [...].”

",1. nmpua. O ocodu mnu npeamery: Koju/-a je notmyHo apyraumju/-a o Apyror/apyre win
OJJ1a31 y CYNpoTHHU ekcTpeM. 2. mpuj. O ocodu nim npeamety: Koju/-a je y moTIyHOM Hecnaramy ¢
HekuM/HeunM. 3. ipu. Koju/-a/-e mretn wim HaHocw mtety. 4. M. 1 k. Ocoda Koja je y Henpuja-
TEJbCTBY C JPYroM ocodoM. 5. M. 1 k. Ocoda Koja BOJM CIIOP, WIIM MIMa HEIITO IPOTUB JPYTre 0Code.
6. M. 1 k. Ocoda Koja ce OOpH, CympOTCTaBba, WIH je Y CYKOOy ca JpyroM O0CoOOM. 7. M. HEY0O.
npenpeKa, cMeTa.”
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Mackyaunuitieri v inasnu (2) HUCY Tako (PPEKBEHTHU. 3aHUMJBUB je acolujat udj
(2) xoju mokazyje, 3ajemHo ca caagoneg (8), 1a ynorpeda JieKcemMa Wrpa BakHY
yJIOTYy KOJ CyOjeKkTa Kaja Ha 3aJaTd CTUMYJIyC Tpeda J1a pearyjy acolujaTHUBHO.
OBaj cTUMYITyC UMao je HajMarbe TBoyMiberha (He 3ram (1)) u omucuja (1).

Peunwntu oyt Peunura cpiickoia jesuxa Maturie cpricke HaBOJE JIEKCeMY
Mauo Kao KaproH ca 3HayemeM ,,1. odpo rpaleH, npuBiavad MyIIKapan 1 BeJIu-
KM 3aBOJHUK, IIpaBu MyIkapail, mymikapunta”, a OAPCJ oBy peakiuujy aaje Ha
cTumynyc seioitian (2); ipyo, jax, Cpou, ieno (1). Unak, Pjeunux Bumwe u Myca-
Huha HyJ1 pa3HOBPCHH]ja 00 jallllberbha OBE JIEKCEME: ,M. MY:KjaK (KOJI KUBOTHHA);
MyIIKapall; OMbKa K. MYIIKOT CroJa; [...] dur. miymaH, Oygana x. oyecaH |...]
npu. uUr. CHaxaH, jak, Kpenak; [...] pomo masros”.

IIpema peunuky PAE, nekcema macho Boau MOpPEKJIO U3 JATUHCKOT
masciilus. OBaj peyHUK HyIOH cleneha 3Hauema oBe JeKceMe:

1. m. Animal del sexo masculino. 2. m. mulo®. 3.m. En las plantas con
individuos masculinos y femeninos, el que produce el polen para fecundar a otra
planta de su especie. [...] 6. m. Hombre en que supuestamente se hacen patentes
las caracteristicas consideradas propias de su sexo, especialmente la fuerza y la
valentia. 7. m. coloq. U. para dirigirse a una persona de sexo masculino. [...] 15. m.
desus. Hombre necio. [...] 17. adj. p. us. Dicho de una cosa: Fuerte, vigorosa.’
(PAE 2024)

Peunuk Knaaee nynu cnepeha 3Hauemwa nekceme macho:

adj. 1 Con la fuerza, el vigor, la valentia u otras caracteristicas consideradas
tradicionalmente como propias del sexo masculino [...]. 2 Animal de sexo
masculino [...]. 3 Planta que fecunda a otra de su especie con el polen de sus
estambres [...].1° (lTapcuja Mapkec 2012: 1250).

Crnenu rpacduyky MpUKa3 pesyJiata Ha CTUMYJTYC Mauo.

8 ¢p. myaa, amu y peunnky PAE oBa jiekceMa MMa 3Hauete U ,Jaka U cHaxHa 0coda” (B.
PAE 2024: mulo, la).

° 1. m. JKuBotumwa Mymkor mnoja. 2. M. Myna (B. odjamimere y ¢ycaoru 9). 3. m. Ko
OWpaka ¢ MyLIKUM M )KCHCKHUM jeIMHKaMa, KOjH IIPOU3BO/IM TIOJIEH 3a OIUIOAbY Apyre OMJbKE HCTe
BpcTe. [...] 6. M. Mymkaparil Ko Kojer ce HaBOJHO HCIIO/baBajy KapaKTepUCTUKE KOje ce cMaTpajy
CBOjCTBEHUM HErOBOM I10JTy, IOCEOHO cHara u xpadpocrt. 7. M. xapr. ¥ odpahamwy 0codM MyLIKOT
nosna. [...] 15. m. apx. I'tyn, Hepa3syman 4JoBek. [...] 17. npua. Heyod. O npexnmery / cTBapu: jak /

-a /-0, cHaxaH / cHaxHa / CHa)HO.”

10" mpua. 1 MyIiku 1mojt KOju ce TpaJuiMOHATHO OJJIUKY je CHATOM, jauuHOM, Xpadporihy
WM JpYTUM ocodrHama [ ...]. 2 JKuBotuma mymkor noina [...]. 3 bubka koja omiobhyje npyry oum-
Ky UCTe BPCTE I0JIEHOM U3 CBOjUX MpallHuka [...].”

119



Crojanosuh M., Octojuh A. M., [IBocnoxHe umennne. ..; Y3OAHHUIIA; 2024, XX1/3; crp. 111-128

I'pagpuron 3. Pesynratu GppeKBEHTHOCTH acollyjaTa Ha CTUMYJIYC MAUO

Ma4yo
/(ommucwja) |l 1
OHaj Koju cenctnye [N 3
HesHam [ 1
vaj [ 2
KeHcKapow [N 2
jak mywkapay, / mywkapuvHa [ 5
3asogHuK [N 3
rnasivn [N 2
$pajep [N 2
anda/ KapukupaHu mackynvHuter [N 2
mywkapal, I 13
cnagones NI 8

0 2 4 6 8 10 12 14

5.2. VIIOPEITHA AHAJIN3A YIIOTPEBE IBOCJIOXHUX NMEHHNIIA
HITTAHCKOI IIOPEKJIA CA CUHOHUMHUM NMEHNILTAMA JTOMARED
ITOPEKJIA

Kama ce on ncrmtaHmka 3axTeBa [a JIONyHE MCKase Tma Kaga uyjem peu
witanckot iopexna X ymecitio peuu gomaheia iopexaa Y, Z, ja... Kako Ou ce JO3HAIO
TIOCTOj1 JI CTEPEOTHII 1T Ha PeNallijy Hallle—CTPaHO KOjU yCIIOB/baBa Ja (PpEeKBEHT-
HOCT uHITyTa X dyne Huxka of Y, Z Wim je oOpHyTo, TOOH]y ce cienehn pesynaru.

HcnuraHuiy yriaBHOM HeMmajy HeraTuBaH CTaB MpeMa MapKUpPaHOj JBO-
CJIO’KHOj UMEHMIIM IITAHCKOT MOpeKya Y OfHOCY Ha HeMapKUpaHW CUHOHUM JI0-
Maher nopekna. Ha murame Kaga uyjem ga neko kopuciiiu ,,karbor”, a modxce ga
Kadxce xaucypa” ja... nodujajy ce (PpeKBEHTHU OATOBOPU O YIIOTPEOU UCTE JIeK-
ceme (Kopucitium xaroon (25), jep Jleita je peu karon (2)). Mamwu Opoj cydjekara
Kopucitiu oda (9), a npumehyje ce na cy ose Jiekceme ciHOHUMU ([lojmosu umajy
ucitio 3Hauerve (1)). Iomro je ped ogomaheHa, jefaH A€o0 UCTIMTAHUKA j€ U3jaBHO
Pazymem (3), amu u Yygro mu je (2), AOK je caMo jeJaH UCUTAaHUK pekao Ciipa-
wro (1), a HeKoMMKo BUX HaBoau He kaowce ce iiaxo (11). Unmak, peakmnuja ce
cpehe kaja je ceMaHTHYKa cTpaHa MMeHule Heno3Hata. Ha nuramwe Kaga uyjem
ga Heko Kadxce iamila’, a mModce ga Kadxce ,,JupasHaiiia ciieiia”, HEKU of] OAroBopa
cy ownu: He pazymem (7), He 3uam 3nauerve (9), Huitiam witia iwio 3nauu / Huxag
Hucam uyo (10), He xopuciium (5). Mamwu neo cydjekata pearyje OypHO 300T OBe
MMEHHUIIE ITIAaHCKOT Topekia (Hip. bygem zauyhen; Illokupan cam (9) n byge mu
saoute / Hamyitium ce (3)), IOK jepaH neo uckasyje uHaudepeHTtHocT (Hrp. He
peaiyjem (8), He 3nam witia 6ux ypaguo (6)). [Ipyru neo nokasyje npeBiaacT KOH-
KypeHTor cuHoHUMa (HIp. Kopucitium ,citieiia” (8)). 3aHUMIBMBE pe3yiTaTe Jao
je uHnyT Kaga uyjem ga nexo kadice ,yuiap”, a modice pehu ,.gysan” / jinvyia’, ja. ..
jep mokasyje na BehrHa KOpUCTH ped HIMaHCKOT nopekya (Hnp. Kadswcem uuiapa /
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yuiaperia (27)). Ilpema Pjeunuxy Bumwe m Mycannha, nekcema cigarrillo (u3ro-
BOD: culapitwo, MTo ynyhyje Ha JIeKceMy uuiapuaoc 'y CprickoM) jecTe OHO IITO ce
y CPIICKOM je3MKy MOJpa3yMeBa MOJ JIEKCEMOM yuiaperia, 0K JeKCeMa cigarro
(u3roBop: cuiepo, mrTo ynyhyje Ha Jekcemy yuiap y CpriCKOM) MOKe MoJipa3yme-
BaTH Pa3JIMuUTe CTBAPU: yuiapy, yuiap, anm v yuiapeiiy, ako je ped O UrapeTu
YMOTaHO] y Manup 3a MOTamwe yBaHa (pusiy) (Buma, Mycanuh 1971: 214). Ilpe-
Ma IIIMaHCKUM u3BoprMa, peuHuk PAE 3a nekcemy cigarrillo naBoau: ,,1. M. Mana
nurapa / nyrapeTa oji YCUTHEHOT yBaHa, yMOTaHa y manup 3a Motame''”. Kan
je peu o JIeKCeMH cigarro, HaBOAW Ja OBa JIEKCeMa BOJU MOPEKJIO U3 MajaHCKOT
jesuka (B. IlaBnoBuh CamypoBuh 1993: 23-24), u3 nekceme siyar, Te Ja ce MO
HBEHNM 3HaueHheM nosipasymeBna cienehe: ,,1. M. CMOTyJbak JTUCTOBA AyBaHa, KOjH
ce Majiv Ha jeTHOM Kpajy W MyII Ha CyrpoTHOM. 2. M. cigarrillo'?” (PAE 2024).
Peunuk Kaase 3a nexcemy cigarrillo nHaBonu: ,,uM. M. Masia 1 TaHka 1iurapa / -
rapera, HalmpaB/beHa Off YCUTH-EHOT yBaHa M YBHjeHa y TAup 3a Mymiene [...].
CHUHOHUM: pitillo'* (u3roBOp: fiuitiiwo; cp. yuiapeiia; B. Buma, Mycanuh 1971:
804)” (I'apcuja Mapkec 2012: 467), ok 3a JeKceMy cigarro HaBOAM:

s.m. 1. Rollo o cilindro de tabaco, que se enciende por un extremo y se fuma
por el otro, especialmente el pequefio, hecho con picadura y liado con papel de
fumar (...). 2. Il cigarro (puro). s.m. El que se hace enrollando hojas de tabaco y
no tiene filtro (...). SINON.: puro.'s (Fapcuja Mapkec 2012: 467).

Nmajyhu y Buny na BehrHy y OBOM UCTpaKMBarby YMHH CPEIHHOIIKOJICKA
TIOITyJIallKja, He Yy/Id YMIbEHHIIA MITO Ce OBAj CHHOHWMM CTIJICKHM (DYHKITMOHATTHO
paciiojapa, na oryaa iwyia / ivyiuya (22), Kopuciium scapion (2), anmu u pe-
natuBau cuHoHUM (Kopuctiium) gyearn. (10). JemaH neo ucnuTaHuKa JIETMMUYHO
je uamudepentan (Hup. He peaityjem, aau mu je uygro (14), Ceejegro mu je (6)).
CpenmOIIKOIIM U CTYAEHTH AaBajli Cy U 3aHUMJbUBE OATOBOpPE MOMyT He ifyuum
/ yean je wineitian (4), [uitiam ta ga au mopa (4). Mamu 1eo UCTIMTAHWKA MCKA-
320 je HerojoBamwe He npeuusupajyhu KoHKypeHT (Hnp. Hcipasum ia (9)).

[ToceOHO 3aHMMIBMBE pe3ynTare Jao je npumep Kaga uyjem ga Heko Kaoice
Lpanuep”, a modxce pehu ,.cbapmep” / citiouap”, ja... jep je mMokKa3zao yTUIIA] eHIJIe-
CKOT' je3MKa M J100pO MO3HaBamke eTUMOJIOTHje Jiekcema (Hnp. Kaowem gpapmep /
Dapmep ucitio Huje Hawa peu (34)). MamuHa cy OHUA KOjU MPEIHOCT Aajy peud

1. m. Cigarro pequefio de picadura envuelta en un papel de fumar.”

12 B. pycHoTy Op. 11.

13_1. m.Rollo de hojas de tabaco, que se enciende por un extremo y se chupa o fuma por el
opuesto. 2. m. cigarillo.”

4 s.m. Cigarro pequeiio y delgado, hecho con picadura y liado con papel de fumar [...].
SINON.: pitillo.”

15 ,um. M. 1. CMOTYJbaK MM BaJbaK JyBaHa, KOjH Ce MM Ha jeHOM a Iyl Ha PyroM Kpa-
jy, TocedHO MaJtH, HalpaBJbeH OJ1 yCUTH-EHOT JyBaHa 1 yBHjeH y Tanup 3a mymrese [ ...]. 2. | murap.
um. M. Koju ce mpaBu yBujamem JmcToBa qyBaHa u Hema ¢punrep. CUHOHUM: puro.” (u3roBop:
anpo; cp. yuiapa, xaeara; B. Bumwa, Mycanuh 1971: 845).
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noMaher nopekiia na otyna Kaowcem cemwax / citiouap / witianap (16), koja, mopen
MPUMApPHOT 3HAYEHha, CAAPKU U HETATUBHY MapKUPAHOCT, KYJITYPOJIOIIKH 000je-
Hy. 3aHUMJBUB je U OATOBOP AKo je panu 3a Korve, aeilute 38yuut ,pany” (2). Oueku-
BaHU OJToBOp Oe3 mpeapacyna oo je Ok mu je / Ja ia pasymem (16), He peaiyjem
/ He iipumerium paznuxy (14), He cueria mu / Caodicum ce ca wum / He iipasum
pazauxy (6), IOK Ccy y MambUHU peakiuje tuna He pasymem ia (6) u Sauygum ce /
Yygum ce (5). Heommyanux oaropopa dmio je 3aHemMapspuBo mMajo (He 3nam (3)).

Ha ocHOBy HaBejieHOT, Kao 1 OJITOBOPA Ha MUTALE /1a U3HECY CTaB y BE3U
ca JABOCJIOKHAM XHUCIIaHW3MMMA y CPIICKOM je3MKY, 3aK/byuyje ce ga je 16% uc-
MUTAHUKA ca CTaBOM Yemy xuciianuzmu y cpiickom jezuxy? Haw jezux je goeosoHo
qeil u 6e3 wux, a 1a 9% cMatpa Ja HUje J00pO KOPUCTUTU XMCHAHU3ME Iope[
cuHOHMMa Jomaher nopekJya. Mnak, HajBuie ucrimtanuka (51%) carnacho je ca
TUM Ja C8AKU Je3uK uUma Uo3ajm/eeruye, ia wito ux e ou umao u cpicku, a 24%
je nHIudepeHTHoO TpeMa NHUTamby cacTaBa JIEKCHKE CPIICKOT je3VKa UHhju jefaH
JIe0 YMHE U XMCIIaHU3MH.

I'pagpuron 4. CTaB UCTIMTAHUKA y BE3H Ca XUCIIAHU3MHIMA Y CPIICKOM je3HKY

Moj ctas o peunma u3 LUMAHCKOT je3uka y cpnckom je ...
134 oprosopa

CBaKw je3nK MMa No3ajM/beHuLLe Na WTO He 61
: ! ) _ 7B (5617%)
MMao U CPNCKU.

Huje 805 PO KOPUCTUTU PEUM U3 LWNAHCKOT MOpes, o
CPNCKUX peyn. - 13 (9,7%)

Yemy XMCMaHM3MM (PEUM M3 LIMAHCKOT) Y CPMNCKOM - 22 (16,4)%

je3anKky? Cpncku je 4OBOJbHO Nen 1 des...

HuWKag HUCAMM Pa3MULL/bA0 O OBOME. _ 33 (24,6%)

0 10 20 30 40 50 60 70 80

JIMHIBOKYATYpPOJIONIKY, 3aHUMJBUBU OJTOBOPU JOOUjEHH CYy Y JIeNly aHKe-
Te TJe ce 3aXTeBajo [a ce M3 HHU3a MpHUMepa MU3JBOje OHe JBOCIOKHE WMEHHIIE
HIMaHCKOra MopekJia Koje Cy €TUMOJIOIIKH ,,u3HeHaIuIe” cyOjeKTe, Tj. (PpeKBEHT-
He JIeKceMe 3a Koje Cy MUCIWJIM J1a HUCY XuchaHu3Mu. Hus cy unnmie cnepehe
JIEKCEeMeE: .1ama, auia, uyma, cunoc, manio, xynia v yuiap. Pesynrat HOKa3yje na
Cy UX HajBuUllle n3HeHaaue jJekceme yuiap (19) u auia (18). Isnenaheme je Ouna
u ityma (13), amm u cunoc (15), Koja je UCIIUTAHUIIUMA AUUUAA HA IPYU3AM, 3 OUTIO
je u oarosopa Huwitia me Huje uznernaguno (7).

WHnyT cy unHWiIe U UMEHULE ipuHio U auiaut, a HUXOBa €TUMOJIOTH]a U
CEMaHTHKa TIOCEOHO Cy M3HeHaawe cyojekte. Tako cy, HaBogehu cuHOHUME, CY-
OjexTu 3a MMeHuIy ipurio HaBenw cieaehe: deaay, Amepukanay, uamyia, Mexcu-
Kawnay, ciipanay, magujaut, Heko ohe, ilecma, gpeo, gqoouiHuK, Uangyp, muja,
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puda, iac uta. Mamu 1e0 UCIUTAaHUKA HABEO je 1A je IPUHIO KONOKBUJANHO UMe Y
Mexcuky 3a ciipanya.

[Ipema Pjeunuxy Bumwe u Mycanuha, ipunio/ipunia nogpasymena ,,IIpu.
cam. mpesp. cTpan, Tyh: M. 1 K. cTpaHar M.; (amep) cTpaHail, y ipBoMm peny EH-
re3 uim CjeBepoamepukaHail; (pam. HepasymsbuB je3uk” (Bumwa, Mycanuh 1971:
524). Illnancku n3Bopy KopuitheHu 3a norpede oBor paaa, peunuuu PAE u Kaa-
6e, HaBOJZIE J1a je TIOPEKJIo Jiekceme gringo/gringa venosHaro. Peunnk PAE nynu
crneneha 3Ha4Yea OBE JIEKCEeMeE:

1. adj. coloq. Extranjero, especialmente de habla inglesa, y en general hablante
de una lengua que no sea la espaiola. 2. adj. colog. Dicho de una lengua: extranjera.
3. adj. Bol., Chile, Col., Cuba, Ec., El Salv., Hond., Nic., Par., Peri, Ur. y Ven. es-
tadounidense. [...] a veces en sent. despect. 4. adj. Ur. inglés (|| natural de Inglater-
ra). 5. adj. Ur. ruso (|| natural de Rusia). 6. m. y f. Bol., Hond., Nic. y Perii. Persona
rubia y de tez blanca. 7. m. coloq. Lenguaje ininteligible.'® (PAE 2024).

Peunuk Kaase Hyau HEIITO CKPOMHHMjE OOjallliberbe: ,,uM. mpe3p. Ocoda
pohiena y Cjenumenum AmepuukuMm [IpxaBama (y amepudkoj 3emibn) [...]'7”
(I"'apcuja Mapkec 2012: 1008).

5.3. AHAJIN3A AYIUTUBHOI' TECTA: ITPO30NICKA
AJAINITUPAHOCT IBOCJIOXXKHUX NMEHUIIA INITAHCKOI' ITOPEKJIA ¥V
CPIICKOM JE3UKY

OBO ucrpaxuBambe NOKPEHYJIO je U MUTawme Ja JU [PO30J1jcKa aJalTu-
PAHOCT I0jeIMHNX UMEHHMIA IIIAHCKOT MIOPEKJIa jecTe Y JIMHIBOKYJITYPOJIOLIKO]
KOpeJaluju, Tj. MOCTOje I CTePeOTUIN JaTh Ha peJlaliiju Hallle—CTpaHo 300T
KOje Ou ce U3roBOpeHa JIeKceMa IipeMa CyICTaHAapLy cMaTpajia HocaeJULoM I0-
CTOjama CTepeoTUIa 1 npejapacyaa 6e3 od3upa Ha apeas. OBUM HUCTPAKUBAHEM
Huje duna odyxsaheHa MPO30/MjcKa aHAJIM3a ABOCJIOKHUAX MMEHHIa JoMahera
MOpEeKJIa Kako OU ce 3aK/byulld TaKBOI' UCTPaXUBaka IOPEIWIN ca UMEHULlaMa
CTpaHora MnopekJia. YKOJIMKO OM ce MOKa3alo Jia Cy Ha J1jaeKaTCKOM MOAPYY]y
KOje YMHU CTaHJapAHYy PO30J1jCKy HOpMY UMeHuIle joMaher nopekJia y cKiagy
ca HOpPMOM, TO OU YIYTWIO Ha IUTame CTEpeoTHIa U Ipejpacyla IpeMa JBo-
CJIOKHUM MMEHMLAMa HINaHCKora nopekya. Takohe, HUCY KOMIIapaTHBHO MPO30-

16 1. npua. kojok. CrpaHail, MOocedHO C €HIVIECKOT TOBOPHOT TOAPYYja, U YOIIITe FOBOP-
HUK je3MKa KOjU HUje LIMaHCKu. 2. npuj. Kosok. O jesuky: crpanu. 3. npun. boausuja, Yune, Ko-
aymouja, Kyoa, Exeagop, Ea Cansagop, Xongypac, Hukapaiea, Ilapaisaj, Ilepy, Ypyieaj u Beneuy-
ena: cranoBHuK CAJL. [...] nonekan y mpe3p. cmuciy. 4. npua. Ypyieaj: Enrnes (| u3 Enrecke).
5. npun. Ypyiseaj: Pyc (| u3 Pycuje). 6. m. u k. boausuja, Xongypac, Huxapaiea u Ilepy: I1naBa u
ocoda dene myTtH. 7. M. KoJIoK. Hepazym/buB je3uk.”

17,8 desp. Persona nacida en los Estados Unidos de América (pais americano) [...].”
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JUjCKY aHAIM3MpaHa JBa cucTeMa (IIMaHCKKU U CPIICKU) KaKo OM ce, eBeHTYaJHO,
MOKAa3aJIo /1A jeflaH UMa MPO30/IMjCKOT yTHUIaja Ha Apyru. AHAIN3a je 00yXBaTHIa
aKLEHAT JIEKCeMa KOHgOp, MAHgpUA, panvuep, KaroH, opkan U yuiap. Pesynratu
nokasyjy cieaehe.

Anammza je oOyxBaTwia JABE TPO3OAUJCKE PABHU: GKUCHAWICKU MOgen
KpamiKoy3nasHi akyeHaill + HoCIaKyeHamicka gyscuna, U TyoneTHe OdJIMKe Tpe-
Ma Peunuxy cpiickol jeauxa Maturie cpricke. [IpBu Momen mompasymeBa I0jaBy
JYTOY3JIa3HOT aKIIEHTa Ha MECTY ITOCTAKIIeHATCKE Iy)KUHE y 3aBUCHUM Ma/Ie)KuMa,
na oTyJa KarbOH / KarbOHA N MAHgPiAA / Mangpiina, aad U MojaBy QyOJIETHOCTU
(ogHOC KpaTKOCWIa3HU / KpaTKOY3Ja3HU) y IPUMepy Tuma pdnuep / panuep. Pe-
3y/ATaTv NoKasyjy Aa ox 134 ucrimranuka wux 82 (61,2%) nekcemy karboH U3To-
Bapa npema cTaHgapay, 1ok 45 (33,6%) Hema MOCTaKIEHATCKY yKHHY, a 4yBa
KpaTkoy3na3Hu akieHat. Camo 7 ucnuranuka (5,2%) kKazano je Ja He 3Ha Kako
M3roBapa oBy JiekceMy. Mnak, jekcema yuiap npefmadn ca KpaTKOy3Ia3HUM aK-
LIEHTOM Oe3 MOCTaKIleHTCKe nyxkuHe (48,5%), a 61 ucnuranuk (45,5%) nomityje
crangapn. Camo 9 ucnuranuka (6%) He 3Ha Kako je m3roBapa. Tpehy nekcemy,
opkan, 67 ucrimrannka (50%) m3roBapa npema craHmapay, a 60 (44,8%) nma
KpaTKOY3/1a3HH aKkIeHaT, ajli He U MOCTaKLIEeHATCKY NyKuHy. CaMo 7 MCIIMTAHUKA
(5,2%) He 3Ha KaKO U3roBapa OBY JIEKCEMY.

I'pacpuron 5. Tlpozoamjcka aHaIM3a ABOCIOKHE UMEHHUIIE IIIAHCKOT OPEKJIa OPKaH

OpKaH

5,20%

B He3Ham

50,00% mRY
O KY+ayxuHa

Kana ce norniega akiieHaTCKu MOJEI KpAaitikoy3Aa3Hu aKueHaitl + HoCiiuaK-
yenaiticka gyoicuna, npuMehyje ce TeHIEHIM]a ryd/beba MOCTAKIIEHATCKE TYKU-
He'®. [lyxuHy, ouekuBaHo, Hemajy beorpahanu (36 wx) u Jyxna Cpduja (9) ko
JIEKCEMe KarboH, OTHOCHO 47 beorpahana y npuMepy mangpua N opkan.

18O mocTakIeHaTCKO] My KUHU MHOIITBO je HanucaHux pajgosa. Tako je A. Tlero y Ocrogu-
Ma AKUEHTHoNOTUje CPICKOXPBAIICKOT je3uKka TIPUMETHO [1a TYOJberbe yKUHA MOKE 3aBUCHTH ,.kako
od prirode akcentovanog sloga tako i od tempa govora” (Ilero 1971 :156). Mnak, roBopu npesasHor
THUIA, KaKaB je OEOrpaiCKy, yBEJIMKO HeMajy KBAaHTUTET IOCTAKLEHTOBAHOT ciora. 3ato je M. VBuh
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Jlpyru akiieHaTCKU MOJeJ je TNHTame Jaydliera JIBOCIOKHUX WMEHHIA
IIMAHCKOT TIOpPeKJIa Y CPIICKOM je3nKy. MaTepujas cy YMHWIA TIpUMEpH TUTIa
KOHgop / kOHgop, pdnuep / panuep, U mangpin / mangpua. VIcTpaxupame je 1o-
Kaz3aJio J1a Cy0jeKTH JIEKCEMY KOHgop U3roBapajy MoITyjyhu mpo30ujcKu CTaH-
napn (48,5% tipeqHOCT faje Ayrocuiia3HoM akleHTy, a 47,8 % KpaTKOCHIIa3HOM).
OHU KOjU HUCY 3HAJIM KAKO OBY JIEKCeMy U3roBapajy yuHuimm cy 3,7%. [Ipennoct
j€ JaTa KpaTKoy3JIa3HOM aKIIEHTy YMECTO OUeKMBAHOT KpaTKocuiaszHor. Tako 61
Beorpahanun u 22 ucrnimtanuka u3 3anajgHe Cpduje kaxy Jia je yoduuajenuju. '
EBo pesynrata.

I'pagpuron 6. TIpo3oaMjcKa aHATM3a IBOCIOKHE UMEHHILIE LINAHCKOT TIOPEKJIa paHuep

PAHYEP nsrosapam 0BakKo ...

134 oprosopa

K¢ _ il (3511%)
* _ & (61,9%)
He 3Ham . 5 (3%)
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Nnak, n3HeHaguIm cy pesyaTaTH JIeKceMe MaHgpua, Tae je 71 ncnuTaHuk
(53%) pekao na OBy JIeKCEMY M3roBapa Ca KpailikOy3Ad3HUM AKUEHIHOM + io-
CHIAKYeHICKOM gyarcurum, 1 To 52 n3 beorpazaa, mTo je TMcKyTaduiaHo uMajyhu
y Buay na beorpan Hema nmocrakiieHaTcKe qykuHe. Mamwy mpolieHaT UCTIMTaHUuKa
(42,5%) pexao je ma OBy JIEKCEMY M3roBapa ca KpaTKOY3Ja3HMM aKIeHTOM Oe3
nyxune, a 4,5% ce npoymuiio. Tpeda y3eTu y 003uUp YMEEHHUILY [1a CYy OBO UCTpa-

y aeny O Byxosom u éykoeckom je3uky HaBena Aa je Ta KapaKTepPUCTHKA JOOMIAa MACOBHU KapaKTep
He camo y beorpany, Beh 1 y Apyrum cTpaTeliky BaKHUM LEHTPUMA, 1a 3aT0 He Ou Tpedaso ciequ-
TH IPENopykKe Mpo30JujcKe HOPMe, jep ce TaKO YMHU M3IJIEAHUM MHCUCTHpambe Ha ,,(pOJIKIOPHOM
OOJIMKY KOJU je 3aKollaH y JaJeKuM OpIauMa rie JbyJu jOLI Ha OIBUIITHUMA IeKy XJIed”, alyaupa-
jyhn Ha Byk—nanndmheBy npo3oaujcky HopMmy n3 XIX Beka, yMecTo Ha MOAEPHUM TEeKOBHHaMa y
KOjUMa Mpemade BeJUKy LeHTpu nonyT beorpaga u Hoeor Cama (Meuh 1997: 40).

19 A. Tleto (1971), roBopehu 0 akleHATCKUM M3MeHaMa y MPOrPECHBHUJUM IITOKABCKUM
roBOpHMMa, HABOJIM J1a MpOLIEC TIOMEPatba aKlieHaTa 3a jeJjaH CJIOT Ka MOYeTKy Peud y LUby cTBapa-
Ha y3JIa3HUX aKlleHaTa HUje 1o HHU ,teritorijalno ni hronoloski jedinstven” (Ileno 1971: 47), na je
HajIpe 3aXBaTHo roBope xepierosaukor tamna ,krajem XIV i pocetkom XV veka” (ITero 1971: 48),
cBe 3axBasbyjyhu ,,akutski intoniranim predakcenatskim slogovima” (ITeio 1971: 49). Ilenio HaBoau
na ,odstupanja se, sporadicno, mogu javiti u reima stranoga porekla” (Ilerro 1971: 51), mro ce
UCTPaKUBABEM HHje TIOTBPIUIIO.
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KUBAkhEe YMHUIM YIJIABHOM CPEIbOIIKONIN U CTyJeHTU KOjUMa ce yKasdyje Ha
3Ha4aj CTaHAapIHEe MPO30/IMjCKe HOpME Y 0Opa30BHOM CHUCTEMY M KUBOTY. Wmak,
OBa TNOMyJalMja Jaia je JparolieHe pe3yJsrarte y OCTaluM JeJIOBUMa OBOI MCTpa-
KUBama Ma je BUXoBo yuenthe Beoma BaxHo. Ciequ rpachiIKy MpHUKa3 aKIeHTa
JIeKCEME MAHGPUA.

I'pagpuron 7. Tlpo3oaujcka aHanIu3a JBOCJIOKHE UMEHULE MINAHCKOT NOpeKJIa MaHgpUn

MAHIPWN (BpcTa MajmyHa) M3roBapam 0BakKo ...

134 oprosopa

KCx Ay _ 71 (53%)
* _ 3] 425%)
He3Ham . 6 (4,5%)
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6. BAKJbYYAK

IIpema Peunuky cpiickoia jeuxa Maturie CpIIiCKe, Y CPIICKOM je3UKy Hema
MHOI'0 MIMEHHLIA ayTOXTOHO HINTaHCKOT nopekJa. ['paha nmokasyje 27 JBOCIOKHUX.
BehnHa wuX y CPIICKHM je3uK JOILIA je MPEeKO je3uKa MOCPeHUKA, a U3BOPHO CY
13 JIATUHCKOT, MajaHCKOT U U3 IpyTuX je3uka. TakBe Jiekceme 00yxBarajy pasim-
YHUTE TEMATCKe IPyIe KOje ce THUY KMBOTA YOBEKA.

UcrpaxkuBame je Mmokaszaso Ja CpICKa JIMHIBOKYJITYpHA 3ajeHHUIIa HeMa
M3paxkeH HeraThBaH CTaB, CTEPEOTHIE HU Mpepacyie MmpemMa ABOCIOKHUM UMe-
HHULIAMa HIMAHCKOr je3uka. Mnak, nojenuHe jekceme MINMaHCKOT MOpeKJa ,,i3He-
Haauie” cy CydjeKTe Kaja je ped O MOpeKIy YIPKOC (DpPEeKBEHTHO] YHOTpedu y
CPIICKOM je3UKY.

Jla ce 3aKJbYUHTH J1a je je3UK Y TECHO] Be3U Ca MUIIbEHEM, a MUITIIJBEHE je
AHTPOINOLIEHTUYHOTa KapaKTepa U calpku KyJaTypoJoiike odpuce. Unak, Kynty-
POJIONIKYM MapKHpaHe JIeKCeMe Y OBOM UCTPaKMBamy HHUCY TAaKO OpojHE, IITO T0-
Kazyje (pyiekcuOmIaH cTaB CpIICKe JIMHIBOKYJITYPHE 3ajeIHHLIE IPeMa MMEHHULIaMa
Koje cy Ouie npeiMeT OBOT' UCTPaKUBaHA.

[Ipema ncTpaxuBamy, TPO30JUjCKM HE TMOCTOjHU ja3 Ha pellalyjy Hale—
CTpPaHO, Ma Cy UMEHHLIE KOje Cy aHaJM3HpaHe CyOjeKTH M3TOBOPHUJIM YITIABHOM
y CKJIay ca MPO30J1jCKOM HOPMOM, C TUM /12 IOCTOjU TeHJEHIM]ja TyOiberha Mo-
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CTaKIleHaTCKe Ty)uHe. Pasnor Tome Tpeda BUAETH y OpOjy ClI0roBa — ABOCIOKHE
HMMEHHUIIE Ce Hajipe MPO30IUjCKU aJalTHpajy, ajld U YUBCHUIN Ja 0Opa30BHU
CHCTEM BOJIM payyHa O CTaHJApAHO] MPO30/1jCKOj HOPMH, a BehuHy nomyJaruje
YUHWIK CY CPEHOIIKONIN U CTyAeHTH. VcTpakuBame je ToKa3aio a WCIHTa-
HULIM HEMajy HeraTUBaH CTaB IPeMa JBOCIOKHUM XHUCTIAHU3MHUMA, 1A U Ty YMIbe-
HUIly Tpeda rnocedHo ucrahu.

CeMaHTUYKY, 3aHUMJbUBE Pe3yJITaTe JaJIi Cy [IPUMEPH 32 KOje ce UCIIOCTa-
BWJIO JIa CY UCIIUTAaHMLMMA HETO3HATH, MoKa3zyjyhu kako hopMupajy MEHTAIHU
JIEKCHIKOH U KaKBY jE€3WYKY CIIMKY CBETA MMa CBAKO O IbHX.

N3BOPUN

Dragicevié, Piper, Stefanovi¢ (2011): R. Dragicevié, P. Piper, M. Stefanovi¢, Obrat-
ni asocijativni recnik srpskog jezika: Od reakcije ka stimulusu, Beograd: SluZzbeni glasnik.

REAL ACADEMIA ESPANOLA (2024): azteca. Diccionario de la lengua espa-
fiola, 23.2 ed., [versién 23.7 en linea]. https://dle.rae.es/azteca?m=form, 18. 8. 2024.

---. cigarrillo. Diccionario de la lengua espaiiola, 23.2 ed., [version 23.7 en linea].
https://dle.rae.es/cigarrillo?m=form, 18. 8. 2024.

---. cigarro. Diccionario de la lengua espariola, 232 ed., [version 23.7 en linea].
https://dle.rae.es/cigarro, 18. 8. 2024.

---. contrario, ria. Diccionario de la lengua espariola, 23.2 ed., [version 23.7 en linea].
https://dle.rae.es/contrario?m=form 18.8.2024.

---. gringo, ga. Diccionario de la lengua espariola, 23.2 ed., [versién 23.7 en linea].
https://dle.rae.es/gringo?m=~form, 18. 8. 2024.

---. macho. Diccionario de la lengua espaiiola, 23.2 ed., [version 23.7 en linea].
https://dle.rae.es/macho?m=~form 18. 8. 2024.

Garsija Markes (2012): G. Garcia Mérquez, Clave Diccionario de uso del espariol
actual, Madrid: Ediciones SM.

Gerzi¢ (2012): B. Gerzié, Recnik srpskog zargona, Beograd: Bookbridge.

Klajn, Sipka (2006): I. Klajn, M. Sipka, Veliki recnik stranih reci i izraza, Novi Sad:
Promete;.

Pavlovi¢ Samurovi¢ (1993): Lj. Pavlovi¢ Samurovié, Leksikon hispanoamericke
knjiZzevnosti, Beograd: Savremena administracija.

Piper, Dragiéevi¢, Stefanovic¢ (2005): P. Piper, R. Dragi¢evi¢, M. Stefanovié, Asoci-
Jjativni recnik srpskog jezika: Od stimulusa ka reakciji, Beograd: Beogradska knjiga.

RSJ (2011): Recnik srspskoga jezika: Izmenjeno i popravljeno izdanje, Novi Sad:
Matica srpska.

Vinja, Musani¢ (1971): V. Vinja, R. Musanié¢, Spanjolsko-srpskohrvatski rjecnik,
Zagreb: Skolska knjiga.

127


https://dle.rae.es/azteca?m=form
https://dle.rae.es/cigarrillo?m=form
https://dle.rae.es/cigarro
https://dle.rae.es/contrario?m=form
https://dle.rae.es/gringo?m=form
https://dle.rae.es/macho?m=form

Crojanosuh M., Octojuh A. M., [IBocnoxHe umennne. ..; Y3OAHHUIIA; 2024, XX1/3; crp. 111-128

JIMTEPATYPA

Bartminjski (2011): J. Bartminjski, Jezik — Slika — Svet. Etnolingvisticke studije,
Beograd: Slovo slavia.

Godard, Vjezbicka (2014): C. Goddard, A. Wierzbicka, Words and Meanings. Le-
xical Semantics across Domains, Languages and Cultures, 6th ed., Oxford: Oxford Univer-
sity Press.

Ivi¢ (1997): M. Ivi¢, O Vukovom i vukovskom jeziku, Beograd: Biblioteka XX vek.

Peco (1971): A. Peco, Osnovi akcentologije srpskohrvatskog jezika, Beograd: Na-
ucna knjiga.

Raji¢ (1995) J. Raji¢, Hispanizmi u srpskom jeziku i njihov tretman u Recniku srp-
skohrvatskog knjiZevnog jezika Matice srpske 1 Recniku srpskohrvatskog knjizevnog i narod-
nog jezika SANU, JuzZnoslovenski filolog, L1, Beograd: Srpska akademija nauka i umetnosti
i Institut za srpski jezik SANU, 241-246.

Milena M. Stojanovi¢

Ana Marija B. Ostoji¢

University of Belgrade
Faculty of Philology
PhD Students

DISYLLABIC NOUNS OF SPANISH ORIGIN IN THE SERBIAN
LANGUAGE - A LINGUOCULTURAL AND PROSODIC
APPROACH

Summary: In this study, certain disyllabic nouns of Spanish origin in the Serbian
language (27) were analyzed using data excerpted from the Matica Srpska Dictionary of
the Serbian Language (93) and other relevant Spanish language dictionaries, as well as
an online survey based on associative analysis, to assess the awareness of the Serbian lin-
guocultural community regarding these nouns and their use in relation to synonymous
native-origin nouns. The study also examined the extent to which the nouns under investi-
gation are prosodically connected to stereotypes and prejudices. The results indicated that
stereotypes and prejudices were not significantly prevalent, and the main issue is a lack of
understanding of the semantics of certain examples (e.g., gringo, mandrill). Prosodically,
most disyllabic nouns of Spanish origin in the Serbian language are adapted, and subjects
do not have prejudices. However, in most cases, the post-accentual length is lost in the
pattern of short-rising accent + post-accentual length. Nonetheless, some examples, such as
cigar and league, were etymologically surprising to the participants.

Keywords: lexicology, Hispanisms, prosody, accent of Hispanisms, words of foreign
origin, linguoculturology, culturally marked lexemes.
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JEKOHCTPYKUUJA Kb KEBHOTEOPUJCKOI
OIPEBERA ITTABHOI JIMKA BUJIAYHI'CPOMAHA
HA ITPUMIJEPY POMAHA CY/IBUHA JE/IHOI" YAPJIHJA
AJIEKCAH/IPA TIOIIOBU'h A

Aiicripaxi: TTpeiMeT UCTPa)KMBAYKOT Pajia jecTe MPe/ICTaBIbabhe KIbHKEBHOYM jeTHUY-
KHUX mocTynaka kojuma Anekcanpaap Ilonosuh y pomany Cygouna jegnoi Yapauja neKoHCTpY-
WIlle KIIKEBHOTEOPHjCKO ofpeheme jyHaka dwnmynrcpomana. Llwmb uctpaxkuBama jecte na
Ha MpUMjepy HaBeIHOT pOMaHa MOKaXe HAYMHEe KOMOMHOBAbA U MOBE3HMBaha TUTIOJIOIIKIX
OJpeJHULIA jyHaKa NMKAPCKOI POMaHa U IPENO3HAT/BUBUX OCOOUHA 300MOP(HUX JIMKOBA Yy
KOHTEKCTY KIbMKEBHOCTH 32 [jelly C TUIIMYHUM OCOOMHaMa MPOTAroHUCTe OWJILYHICPOMaHa.
[Totom, uctpaxuBame Tpeda qa OCBUjEeTIN HeKe moeTnuke ocodeHoctu [lonosrhese mpose 3a
Jjely 1 Jia MoKake 3Havaj M MHOBaTMBHOCT Ajekcanipa [lonoBuha y MojenoBamy noyeraka
caBpeMeHe CpIICKe/ jyroCIOBeHCKe TIpo3e, Ma M KIbMKEBHOCTH 32 Jijelly yorre. AyTop, He 3a-
dopassbajyhu cBOI IPUMAPHOT peLenujenTa (Iujere), Kpeupa MogepHol jyHaka Y KEbUKEBHO-
CTH 3a [Jjelly KOju Ha HeoOUYaH, ayTeHTUYaH HAuuH NpeJcTaBba CBE KMBOTHE eTalle pa3Boja
110 jeIVHIIA.

Knyune pujeun: Anexcannap Ilonosuh, Cygouna jegrnoi Yapauja, jynak dusgyHrcpo-
MaHa, IMKAPCKH jYHAK, 300MOP(MHH jYHAK, UTPa, TO30PUIITE.

[Ipema KBUKEBHOTEOPHjCKOM oapehery, OMIIyHIcpoMaH 3aCHOBAH je Ha
Pa3BOjy JMYHOCTH IJIABHOT JIMKA O[] jETHILCTBA JJO 3pEJIOCTH, IPU YeMy Ha Kpajy
’KMBOTHOT TyTa jyHaK CMO3HAje CBOj WAEHTUTET W YJIOTY y APYIITBY (M CBHjETy
yominre). Hajuentha nckycTBa Koja jyHak JIOKHMBIbaBa jecy CyKOOW y OKBUPY TO-
POJIMYHOT JIOMa, YTULIA]X MEHTOPA, Tj. BACIUTHO-OOPA30BHUX YCTAHOBA Ha HETOB
pas3Boj, cycper ca yMjeTHoIIhy, MPOXUB/bABAIE MPBUX JbYOABU, OMPOOABALE Y
Pa3IMUUTUM KMBOTHUM MO3MBUMA WJIM JABHOM (TIOJMTHUKOM) )KUBOTY UTI. JyHaK
Ha TOM TeroOHOM MyTy MHjeHha IPBOOUTHE MPE/ICTABE O CBOM KMBOTHOM LMJbY U
CIO3HAje /1a Cy HEKH MOYETHU CTAaBOBHU U YBjeperma OWIIN MOC/beAniia 3adIyae 1
nomre niporjeHe. [Ipomjene HacTajy moj yTUIlajeM pa3Boja ¥ 0dpa3oBama MpoTa-
TOHHUCTE, IITO Ia JOBOAM /10 KOHAYHOT U3MHUPEHha Ca CBUjETOM U IPOHAIACKA Blla-
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CTUTE TIO3UIH]je Y HheMy. Y CYITUHH, J0Ja31 JO KOMIIPOMHCA JIBUjeE ,,CYPOTCTa-
BJbEHE CTpaHe” — jyHaKOBe MoTpede 3a MOoTBpHUBAhEeM, OCTBAPUBAHEM COTICTBEHE
MIpUpOJE U3MHUPY]Y ce ca 3axTjeBuMa criosbarimber caujera (PKT 2007: 481-483).

Knacuuno Teopujcko oapehere sxaHpa OWIIyHICpOMaHa, Jakje U jyHaka
Kao Ierope leHTpaiHe purype, Hajimpe NOCMaTPaHo 3acTyla CTaBOBE eroxe Yy
K0joj oBaj *aHp HacTaje. To moppasymujeBa a je jyHak HOCHJIAIl Meajla CBOje
reHeparmje, a KOHIIENT EroBor pa3Boja (0dpa3oBama W BACIUTAbA) OApa3 je
JlyXa BpeMeHa, HAUMHA Ha KOjU Ce Y TOM TPEHYTKY Pa3BOJHOCT jeJJMHKE CXBaTa.
Y cBakoMm ciyuajy, MOJe/IOBambhe jyHaka OWIZIyHICpOMaHa ¢ BPEMEHOM je TpeTp-
mjeno oapeheHe M3MjeHe M 3axTjeBe MOTOBMX pa3modiba.! ¥V KOHTEKCTY Haller
HCTPAKUBAYKOT PaJIa, IOJIOKHOCT [JIABHOT JIMKA MPOM jeHaMa jecTe OHO IITO HAC
unrepecyje.? [Iporaronucra OWIgyHIcpomMaHna, rpuje cBera o KOHIIENTY pa3Boj-
HOCTH, TIOCTaje BakaH KIbMKEBHU JIMK poMaHa 3a ajery u miazne. JKanp je noduo
MPEKOTPAHUYHH (crossover) ctatycy oda cMjepa.’ BUIIyHrcpomMaH 1 KEbHKEBHOCT
3a [jely 1 MJajie Jujesie HeKe OCHOBHE MOeTUYKE KapaKTePUCTUKE U TO: TEKHIITE
jé Ha MJIaJIOCTH jyHaKa, MHOTO BMIIIE HETO Ha HerOBUM KaCHHMjUM KHUBOTHUM (pa-
3ama (Ha MpUMjep, CTAPOCTH);' MIIAJIOCT je OOMIbekeHa JTyTamuMa, HecHaJaxe-
BUMa, OOpOOM 3a JIMUHE Healle, CyOuaBabeM C pa30odyaparbuMa; BeJIMKa MaKmba
noceeheHa je odpa3oBamy, BaCIUTaky U, TEHEPATHO, PAaHUM OOJIMIIMMA pa3Boja
jyHaka.’ Hajzan, ,,ipiMamMJBUBOCT” KaHpa OWJIYHICPOMAaHA y KIbMKEBHOCTH 32

! Jluteparypa nocBeheHa jxaHpy OWJlyHICpOMaHa BEOMa je OOMMHA, a MU J1ajeMO CeJieK-
THBHH Tpere]l, yIIaBHOM Oa3MpaH Ha FeMauKo] KIIKEBHOj TPAAULIMY 3a KOjy ce MHade cMaTpa
Ila je Jana HajBehw NOMPHHOC Kaja FOBOPMMO O HACTaHKY, Pa3BoOjy W adupManuju kaHpa Ow-
JyHrcpomaHa. YKyITHO y3€B, CMaTpaMo Ja OBaj U300p IuTepaType MOKpHBa CBE ACHEKTe BaKHE 3a
popMupame 11jeJIOBUTE TEOPHjCKE CIIMKE JKaHPA: KIbMKEBHOMCTOPH]CKU Pa3BOj JKaHpa KOjU CyMupa
HajBakHUjy KPUTUUKY penenuujy (B. Jakooc, Kpayse 2000: 379-398), monudukanuje jyHaka oui-
JyHICpOMaHa Kpo3 KmbykeBHe ernoxe (B. Majiac 2000: 399—416), cumdonnuka 3Hauewa kaHpa (B.
Mopetu 2000: 417-452), cylITUHCKY [TPOOJIEMHU KaHPA U OCBPT Ha HEKE KOMIIO3ULIUOHE eJIEMEHTE,
Ha [IpUMjep HapaTop, jyHaK, BpujeMe y poMany (B. bajasetoB-Byuen 2000: 508-538).

2 Jlpa MCTpaXMBayKa paja 3aCHOBAHA YIIABHOM Ha IPUMjepHMa aHIJIOCAKCOHCKE KHbIKEB-
HOCTH 3a Jijelly ¥ MJIajie JjoJia3e /IO BUILe-Marmbe MCTHX 3aKjbydaka, a TO je Ja ce IJIaBHM JIMK He
Mujera 300r cBUjeTa, Beh ce cBujeT Takohe Mujewma ca BUM U Kpo3 mwera (B. 'aBpunosuh 2012:
343-357; Cnacuh 2018: 15-22).

3 TepMUH ApeKoipaHuuHOCT Kao CPIICKA Bep3Uja eHITIECKOT crossover MpeJIoKuIIa je y CBO-
jum m3yvaBambuMa Mupjana Kapanosuh y noktopckoj auceprauuju Jeao Baagumupa Ciiojutuna
usmehy KroudicesHocwiu 3a ogpacae u krbudcesrociiu 3a geyy (Punosopeku pakyarer y HoBom
Capny, 2023). O CrojumHy Kao npexorpaHuyHoM nuciy B. Kapanosuh 2021: 58-76 u Tpomnux
2022: 325-338.

* Ha npumjep, Iemmkan-Jbymranosuh 2012: 99-112 u IMemmkan-JbymraHopuh 2021.

> BUJIIyHICPOMaHH KOjU Cy IIPEBACXOIHO HACTANIM Y KIbHKEBHOCTH 3a OfIpaciie, a JJaHac ce
MIpe/uBajy U Ha M0Jbe KEKEBHOCTHU 3a Jjelly U Mjaje, jecy, Ha npumjep, Oausep Teucit (Oliver
Twist, 1838), Zlejeug Koiiepgpung (David Copperfield, 1850) u Beauxa ouekusaroa (Great Expectations,
1861) Yapinca dukenca (Charles Dickens), XeceoB (Hermann Hesse) Jemujan (Demian, 1919),
bambu, jegan sncueoiti y wymu (Bambi: Eine Lebensgeschichte aus dem Walde, 1923), a notom Ha-
craBak bamobujesa geya: iiopoguua y wymu (Bambis Kinder: Eine Familie im Walde, 1940) ®enmkca
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Jjerry 1 Mylajie MorJia OM ce TPKUTH U Y TOME IIITO UHUIIMjaTHe TprMaolie (ajerna
U aJ0JIECLICHTH), Oalll Kao U MPOTaroHucTe, oapelyje u3pasura pa3BojHOCT, I1a je
U CTeTleH UJeHTU(UKAIKje ca OBUM jyHAIlMMa OTPOMaH.

Hwumb Hamer pajga jecte Aa MOKaxe KOje yMjeTHWYKe MOCTYIKE CBOjCTBe-
HE MOJIEJIOBaY jyHaka duigyHrcpomaHa kopucty nucan Asiekcangap Ilonosuh
MIPUJIMKOM Kpenpama ITIaBHOT JIMKa, Mayka Yapiuja, MOTOM Y KOjoj MjepH ce OHU
0J1Bajajy Oj1 OCHOBHUX TEOPHjCKMX opehera U caMiM THUM ra JIeKOHCTpYHIy. Y
KOHAYHUIIY, Halll paj Tpeda [a MOKaxe eCTeTCKH 3Hauaj OBAKBOI MOJIEJIOBAbA jy-
HaKa, aJIv 1 1ITa Ce U3 Iera Moxe MPero3HaTH y Kpeupamwy MoyeTaka CaBpeMeHNX
TOKOBA CPIICKOT (jYrOCJIOBEHCKOT') pOMaHa 3a Jjelty.

Poman Cygoéuna jegnot Yapauja nocjenyje KapakTepUCTHKE KaHpa OMJI-
JyHICpOMaHa 1 TO MPEBACXOAHO BUAMMO KPO3 JOCJLEIHO MOIITOBAKE CXEME 0CO-
OeHe 3a oBaj skaHp. PoMaH mpaTul KUBOT jyHaKa O]l paHe MJIaIOCTH CBE JI0 TTO3HUX
rOJMHA, a TpoJjesHa (pa3a jyHaKOBOT )KMBOTA MOXE C€ JacHO oapeauTu. Pokyc je
MIPUTOM Ha JJETUHCTBY U ca3pHjeBamy, JIOK je CTapOCT MaprMHaJM30BaHa, AaTa
y BUIY pacIuieTa, OAHOCHO JIONIpAYaBama Mpruye — ,IITa je Ha Kpajy Ouio”, y mo-
CIbe/lbe YeTHPH I71aBe poMaHa. MehyTuMm, 1aBarbeM aHUMaJIHUX KapaKTepUCTHKA
JUMKY® HajaBlbyje ce TpoOUjarbe TpaHuMIla KaHpa OWIIyHICpOMaHa, i Ce OBHM
MOCTYINKOM TIOKa3yje MpUIIaJHOCT pOMaHa KIbHMKEBHOCTH 3a Jjeiy. KuBoTumbe-
-JIMKOBH MIPWJINYHO Cy (PPEKBEHTHHU Y KEbIKEBHOCTH 32 Jijelly U OBH JIMKOBHU C€
Hajuelrhe (MaKo He MICKJbYYMBO) Be3yjy 3a KEMKEBHOCT 3a Jjelly.” AHMMaIHO
obnuyje jyHaka, y KoHTekcty [lomoBuheBor pomana, mocMarpaheMo Kao ajero-
pUjy KOjOM ce MporoBapa O HEKMM aHOMaJlMjamMa M HECAaBPILIEHOCTHMA CBHUjeTa
njetumscTBa. Mavak Yapmu je urypa koja penpeseHTyje MydaH U TerodaH IyT
pa3Boja MojeauHIa. JyHaK-KUBOTHbA AEKOHCTPYUIIIE CTEPEOTUIIHY HI€aIN30Ba-
HY, POMAQHTU30BaHY Y CEHTUMEHTAJIHY CIIMKY JjEeTUICTBA U, YOIILITE, IPEACTABY
Ja je nako outu aujete. IlocpeicTBOM KUBOTHIbE-jyHaKa, KPUTHKA C€ OCTBapyje
Ha MPUXBAT/bUB U yOJaxeH HaunH. OCUM ToOra, OBJje jeé aHMMAaJIMCTUKA HUCKOPH-
nrheHa Kao ,,ocedaH, JOCIOBHO MM(PUPaAH KO KOJUM Ce YjeJHO YCIIOCTaBba U

Canrena (Felix Salten). BungyHrcpomann HacTaiay y IOJby KHUKEBHOCTU 3a Jjelly jecy (Ha Haj-
mMpeM ITUIaHy IeJaHo) cepujai Kiura o [mmropujy Ilenmkosu Xajayky (1989-2005) Bragumupa
CrojkoBuha u cepujan kmura o Xapujy Iorepy (1997-2007) I1. K. Poxymuar, pomann Mapuja
Mogumwanu (1999), Cazeseache suoauna (2019) Becne Anexcuh uta.

¢ 300MOp(HM TMKOBH Y KIbHKEBHOCTH 32 Jjelly (M KEbMKEBHOCTH YOIIIITe) CrieliduiHe cy
WCTOPHjCKE U KYJITypHE TIepLeNIHje JbYIH O KUBOTHI-aMa 1 JKUBOTUELCKOM M OHE He MOpajy HYKHO
OUTH MOTHBHCAaHE [TOHALIAKBIMA KUBOTUA Y CTBapHOCTHU (B. Xamepuiak, 3uma 2015: 310-338).

" He moxe ce pehu Ja ce y kaHpy OMJIIyHICPOMAaHa 4ecTO IMOjaBJbyjy 300MOPMHH JHMKO-
BU. Mebhytnm, 3aHUMIBKBO je 1a je poMaH Bbaméu, jegan scusori y wymu Pennkca CanreHa (Ooui-
IIyHTCPOMaH, JKMBOTHHbA-]YHAK) MUCAH 3a OApACily YMTaJayky myosnuky. OH je ¢ BpeMeHOM JOOMO
CTaTyc MMpeKorpaHuyuHe KIHAKEBHOCTH, U3Mely ocrasor, 300r aHUMaJIHOT 00JInyja JuKoBa. bamon
je y nosby Jjedje KyJType MOIyJapu30BaH IIPEeKo Mac-Meauja (mpuje ceera [JJU3HUjeBUX LPTAaHUX
¢uMoBa), na je Be3a ca MPBOOMTHOM IpHIIaJHOIINY TOTOBO Ta 13rydsbeHa, a bamdu je 3acurypHo
jelaH o] OMMJbEHHUX JIjedjuX jyHaKa.
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MpeBJiaiaBa pas3auka u3Mehy ompaciux (aytopa) u ajedjux (uutarespa)” (Xamep-
mak, 3uma 2015: 336).

Yapau y IjeTUHCTBY HUj€ JIMILEH HEMOXeJbHUX MCKYCTaBa W HEraTHBHUX
eMOIIHja, IITO jecTe jeHa O/ OJUIMKA KJIACHYHUX jyHaka OumyHrcpoMana.® To Bu-
IMMO, PELIMO, U3 eMU30/¢ Y KOjoj MaMma, XKyTa Mauka, octasba Yapiuja y dOpon-
ckoM mipuctanuinTy (Yapiam npaktudHo mocraje cupode).’ ClieHa je rmpukasaHa
JpaMaTUyHo, MperuiTalbeM HohHe aTMocdepe U cTpaxa HamylTeHor mavera.'”
Unak, Anekcanpap [lomoBuh yBHjex je cBjecTaH CBOje ,Maie” Mmyosimke (MOxe
ce ¢nodoaHo pehu fa je TO MOeTUYKO CBOJCTBO HErOBE KHbMAKEBHOCTH 3a Jjelly).
Crora XopopryHa CIIeHa ca HAMyIITeHMM MadeToM OMBa INpeBasuljeHa cpehHuM
3aBpLIeTKOM — Yapiuja yjyTpo npoHanasu ajeBojunna Buosera n ogsoau ra ca
codoM Ha dpoj, a Yapau 3ajegHo ca CBOjoM ,,HajOOJbOM Ha CBETY JpyrapUIioM
BuoneToM” ymo3Haje cTBApHOCT OKO cede, YU ce COIMjaTHIM HopMama, ycBaja
UCIIpaBHE MOpPaJIHE BPUjeIHOCTU UTA. YapiujeBo ,,1jeTUHCTBO” aHAJIOTHO je JbYy -
CKOM, IIITO je B[ NpuOIMkKaBama MHULMjaHoj myoauuu. Ha npumjep, Yapnu u
Buosniera (11ITO je KapaKTepUCTUYHO 32 MPUPOJLY [jeTeTa) MMajy BUIIE CKJIOHOCTH
Ka UI'PU HEro UCIymaBamy yTBpheHnx odase3a. OBO je yIIaBHOM IPEACTABbEHO
KOMHMKOM KOja Mo4MBa yIpaBo Ha HUXOBOj HeoapaciocTu.'' MozenoBamwe jyHa-
Ka, y TOM CMHCITY, OJIMKE jé OCHOBHMM MOETHYKUM HauyeIMMa KEMKEBHOCTH 32
ajerry'? HEro TUITOJIOIIKMM OfIpEAHHIIAMA KJIACHYHOT OWJIyHICpOMaHa. YKYITHO
y3eB, ujeja (mpe)3amTrheHor 1jeTUCTBA U JjeTeTa JOMUHUpPAa POMaHoOM, a U3
e MOTY J]a ce WIYUTAjy HeKe BakHe MOeTHUKe IPTe KHWKEBHOCTU 3a Jjelry
A. Ilonosuha. lujete je nmoj HaI30pOM OAPACIIOT, HAIJIAIABa CE BXKHOCT IIKOJIE

8 CjeTumo ce camMo HauMHA Ha KOju cecTpa Tpetupa (3moctapiba) Pununa-Tluna, jyHaka
Beauxux ouexusarba, IIOTOM TpayMaTUYHOI ofpacTawa cupouera Onusepa (Oausep Teuciti) uau
IaK OOJIHOT [jeTUCTBA (HIIP. pajl y UHAycTpUjcKoM norony) Hejsuna Konepduiga u3 ucroumeHor
pomaHa.

° TIpUTOM, MOCTYIIAK MPUPOJIAH y KUBOTHILCKOM, MayjeM CBHjeTy OMBa carjie[jaH ca CTaHo-
BUILITA JbYJICKOT JjeTeTa.

10 TIpecTpaB/beHOCT MPOTArOHKUCTE IOCTIKE Ce OCMKaBameM arMocdepe Hohu mocpen-
CTBOM IIpHE 00je — IJPHU MpaK, XUIepOOINYHO MPETBaparbe PHUX CaHAyKa y LpHA BeJMKa ycTa
KOja TMpujeTe Ja MporyTajy jyHaka. [IpupoaHa ¢u3nyka peakiyja jyHaKa WCIOJbCHA je OIOHAIA-
HBEeM peKaliyje AjeTeTa Koje je OjeHOM M3TyOMIIO MO3UIM)y 3alITHNeHOT U HAIIIO Ce BaH ,,JITIOT
Kpyra” pOAMTEIbCKE 3AIITUTE — Maye JPXTH, 3aLEHIJIO ce Off IIava, TY’KHO Mayue, J031Ba MajKy Ja
My oOpuilie Hocuh IIANuIOM U CJ1.; IjeJIOBUTO CTakhe MOEHTUPAHO je jeIHOCTAaBHOM, ajli MOIOBU-
heBck1 000jeHOM peYeHHIIOM — ,,0Ba My j€ CTpalllHa HOh, HajCTpallH1ja Y BeTOBOM MajIOM KHBOTY”
(ITommosuh 2011: 19). (Y3 nurate u3 pomana y paay he ce dubexxutu camo Opoj cTpaHe U3 U3jiarba
HaBeJieHoT y JIuTepartypu Ha Kpajy paja.).

' TpaHcniapeHTHA CIIMKa je Kaaa TaTa, OPOICKHU KaleTaH, MIOYHe [a MPOIUTY]je /1jeBOjuuILy
Buonery pauyH, a oHa, 3ajenHo ca YapiujeMm, HOCpeCTBOM CBOje UMarkHaiyje, 300r Tora ojjasu y
nruie. Enusoza ce 3aBpiaBa lyXOBUTOM IIOEHTOM, Tj. TATHHOM MOJIOOM: ,,BpaTute ce, MoiuM Bac.
Bynute moja khepka u Mauak Moje khepke, a cBe 3a/1aTKe U3 pauyHa pauyHahy ja ymecto Bac” (33).

12 KomuKa je, BjepyjeMo, je[iHa Ofi OCHOGHUX Matiiepuja O KOjUX je KbFIKEBHOCT 3a Jijery
CauNIbCHA.
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(0dpaszoBama), a YKOJHMKO ce 00pa3oBame M30jerara, Mmocheauile cy koone. Me-
DyTuMm, cBe HaBe/IeHO MOKPUBEHO jeé KOMUYHUM IOCTYNIMMA JjeTeTa KOje TIOKY-
nasa jaa 3aooube yrephene rpanuie.

Mauak Yapiu je y 1jeTUCTBY (MIOYETHO] KUBOTHO] (pa3u) yCBOjUO HajBa-
JKHUj€ MOPaJTHE BPUjEHOCTH U MOKeJbHEe 0OJIMKe MOoHaIIama Koju he ra 3Ha4ajHo
OJIpeJJUTH 32 YNTaB KMBOT. TauHMje, jyHaka he HayyeHH 0Opacly JOBECTH Y KOH-
(¢ponTanujy ca crBapHony y mOTOHUM KUBOTHUM hazama. OBO je mpeBacxo/-
HO YCKO TOBE3aHO C KOHIIENITOM HI'Pe |, YOIIIITe, pa3yMHjeBama (heHOMeHa Urpa-
wa. YapaujeB cykoO ca CBUjETOM TUIIOJIOIIKA j& OJIMKA jyHAKa OMJITYHICPOMAaHa.
Mehytum, 300r cHaxkHe UAeje uipe u uiparba, MOJCIOBAE JINKA YMHOTOME CE
MPUOJIMKABA KIHMKEBHOTEOPH]CKIM ojipeherbMa MMKapCcKOT jyHaKa.

[Mukapcku jyHak y poMaHy HeMa CBOjy Ipeno3HaT/bUBY (PYHKIIHM)Y, HUjE Y
yJIO3U K0ja My oMoryhasa kpeupame aApyiTeene catupe. [IpeyseT je camo moBp-
IIMHCKY CJI0j OCHOBHUX KapaKTEepUCTHKA JIMKa, KOjUMa Cy JofiaTe HeKe OCOOMHe
ABaHTYPUCTUYKOI poMaHa 3a jjelly (Ha IpUMjep, TeMa MOpPEIUIOBLA, YIIO3HABA-
Hha ¥ OTKpUBaKka HOBHUX 3eMalba, KyNTypa...). Hajpernpe3eHTaTrBHUje KapakTte-
PHCTHIKE TIMKAPCKOT jyHaKa MEpPIUINHIpajy ce Kao OpPraHCKU VO CBUjeTa JjeTHH»-
CTBa U MOCPEJICTBOM HUX OCTBapyje ce Jlaka MJeHTU(UKaLMja djeTeTa-uuTaona ¢
OBHM THUIOM jyHaKa. To mogpasymujeBa /1jeoBame jyHaka y MOTIIYHO] CJI000/H,
KpeaTHBHO M3pakaBarbe, aBaHTYPUCTUIKH JIyX, HAIJIAIIeHy KeJba 32 UTPOM, TIpe-
BAaCXOJHO HA OTBOPEHUM, jaBHUM MPOCTOpUMa, Op3y Moh TpaHcopmaliyje Koja
ce TIOCTUke KopulihemeM pa3InuuTHX MACKHU, OTKJIOH O]l KPYTHX MpaBmiia Koje
peanHoct Hamehe.'* CBe modpojaHo jecy KapaKTepHCTUKE 3a KOjUMa JHjeTe MO-
JEPHO OPraHU30BaHOT JPYLITBA KyAW. 300T OrpaHuueHba KOja CaBpeMeHO ojpa-
cTame Hamehe, ugean njedje codoe MOHEKAa je TeIIKO JOCTHXAH.

[Nopen Tora, ayTop y MoaesoBamwy JMKa Yapiuja KOPUCTH U TIpeIherian-
CKY OpMjeHTallljy MMKapCKOr jyHaka.'> Yapiu, NomyT jyHaka MUKapcKOr poMaHa,
He mocjenyje Moh camopediekcuje Ui AyO/bUX MPOMMIIbAKA, HETO je, Oall
Kao MuKap, JuK akiyje. OBUM ce IMKapCKU jyHaK MPHOIMKABA KIHIKEBHOCTH 32
Jjely 3a KOjy y LjeJIMHU y3€B YIJIABHOM HHje KapaKTepPUCTUYHA U3PakKeHa IICUXO0-
Joru3anyja JukoBa. KOHKpeTHUM M CIMKOBUTHM TIOCTYIIIMMA KOjU CY OCOOCHU

13 CyIITHHCKH, OBO jecy OCHOBHE Hjeje ,Jjienor kpyra”. Have, u3pas y seiiom Kpyly 1mo3aj-
MMM cMO 071 uctouMeHe cryauje XycenHa Taxmumruuha (1963), Koja onucyje KOHLENT gjeTera u
JIjEeTUICTBA y 3MajeBoj MOe3Uju.

14 3a pasymujeBare MUKAPCKOT jyHaKa y KOHTeKcTy [TormoBrheBOr poMaHa CITyKWII CMO
ce cryaujoM J. MeneTHHCKOr Koja TOBOPH O apXeTHIICKUM KapaKTepHucTHKama oBor juka (2011:
61-73). Takohe, Oro HaMm je 3Ha4YajaH 1 BaxTMHOB MCTPAXKUBAYKY paj] KOjU MpPeICTaB/ba MPeInBa-
e UIeje JIMKa Jyae, JaKpaujalia U3 HapogHe CMjeXOBHE KyJType, Y MUcaHy KibikeBHOCT (1989:
277-285).

15 Ayepdax y ecejy Ogucejes odicunmax Npeiaxe CXeMATCKy IOJjesly JIMKOBa Ha €KCTeH-
3MBHE, NPEbIUIAHCKe, Kao MITO je JIMK IyCTOJIOBA, ¥ MHTEH3UBHE, M03aIMHCKE, HHTPOCIIEKTUBHE
JIMKOBE, KOjH TOCjeflyjy cBujecT, cjehama, ocjehama u ci. (Ayepdax 1968: 7-33).
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3a MUKapckor jyHaka, I[lTomoBuh pesbeHO Mokasyje ayTeHTUYHY M KOXEPEHTHY
MPUPOLLY JMKA JOK MCTOBPEMEHO MPEHOCH — jaCHO, OJIMCKO CBUjETY AjeTHCTBA
— HEeKe CJIO)KeHe ujeje, emMoluje, nojase, crama U cil. [lpema cBemy HaBeAEeHOM,
OCOOMHE MHUKAPCKOT jyHaKa MOTY Jia ce MpPero3Hajy y cBe TpU KUBOTHE paze
muka Mauka Yapimja. Taunuje, TparoBM MUMKApCKOr jyHaka Jiajy ce HaclIyTHTH
Beh y caMOM MMeHOBamy MPOTaroHUcTe. Y KopujeHy uMeHa Yapiam Hayasu ce
»franc. (charlatan) 1. orcjemuBay; Bapaauia, orncjeHap, oomamuaa” (PCP 1989:
1288). ¥ KOHKpEeTHUM TOCTYIIMMa U y a3y AjeTHICTBA, TO C& BEOMa CIUKO-
BUTO OJpaxaBa MOTEHIMPABEM jYHAKOBE KeJbe 32 UTPOM, 32 MPeCTaB/bauKUM
1 320aB/bauyKUM acCTeKTHMa XHUBJ/bEHA, KPO3 M3BOhEHE ,,CMEITHOT MO30pHUINTa’
¢ njeBojuntiom Bronetom. [Iputom, y oBOj (pa3u KHMBOTA, MTO30PUINTE j& MECTO
IJie ce MPeJICTaB/bajy MoKeJbHN MOJIENH MOHAIIakha — O30PUIITHOM UTPOM, Mavak
W JIjeBOjUrIla yCIjeBajy da cMHpe MmodyHy Ha Opoay Buoserunor orfa.'® TTozo-
pHUILTE je MPeCcTaB/bEHO Kao CUI'ypaH IPOCTOP y KOME CBE HECyrllacule OuBajy
npeBasuhene, y Kome ce MOIITYjy caMo TpaBe BpujeqHocTH. [lo3opuiire He me-
ryje HernoxeJbHe OOJIMKe TOHAIllakha, OHO O3HAYaBa BUJ CJIOOOIHOT YMjeTHUUKOT
n3paxaBarba, HOCWIALl je BUCOKMX ECTEeTCKMX 3Hauema U cil. Maean nosopuiira
(KOoju je yCrocTaBJbEH U Hay4eH Y JIjeTUICTBY) MTpoBIaYnhe ce Kpo3 YhTaB poMaH
1 o3HauaBahe MCIpaBaH HAYMH UTPe M IPOMOBHUCaba Urpama.'’

Ilepron MiagocTM M KacHUWja 3pesIOCT O3HAyaBajy IpYyry KMBOTHY (azy
nportaronucte. OBO MoApa3syMujeBa U3Ja3ak U3 OKBUPA 3aIUTUNEHOT 1jeTUCTBA
Y CyouaBame C HEMIJIOCPIHOM cTBapHoIhy. ¥ Tom cmuciy, Yapnuja, monyT jy-
Haka OWIyHrcpoMana, ozapelyjy jyrama, jbydaBHa pazodapama, dopda ca Ha-

I

1o TToOyrmeHn MOpHApH MPUKa3aHU Cy Kao HECTAIllHA, HEMOCyIIHA Jjela Koja He BOJIe
Jla U3BpILABajy CBOje yCTaHOBJbeHE 0OaBe3e. Ib1XOBO HE3a10BOJBCTBO je MOTHBHCAHO HAHMBHUM
JljedjuM TMOpUBHMa — TIOOYHA je TPENICTaBIbeHa Kao THITMYHA Jjedja urpa Koja Tpeba jia OTKIOHH
nocany. Buonera u madak Yapiwm, Gamr 3aTo mro ¢y Ajena, jeAnHH MOTY Ja cracy Opoj U TO yHH-
BEP3ATHUM IjEUjUM je3UKOM — uipom. ,,CMEIIHO MO30puIlTe” MPEACTaB/bEHO je Kao Jjedja urpa
KOja ce ocTBapyje Moj HaJA30poM Ofpaciux: ,,— Jla BaM Buie He du dumno gocaaHo, 3ato hemo na
MpeICTaBbaMo jeTHO MHOIO CMEIIHO Mo30pHIITe!’ — BUKHYIA je ieBojurna Bruonera”, HakoH vyera
U3BOJE PA3JIMUMTE CLEHCKO-pelTaTopcke npusope. Mrpa ce HacTaBiba, U3 jeJHOT CKeuya Yy Clbe-
nehn: .U Ty HUje kpaj cMerHora... JleBojuniia Buonera y3uma cBoje BojieHE OOjulle 1Ta CBAKOM
MOpHapy HaIpTa IO jeJHe CMEIIHE JKyTe, CMEIIHe IUIaBe, CMEIHE 3eJeHe, CMEITHE OpaHkKacTe
U cBe ocraie cMemHe OpkoBe... OHIa cMexy Hema Kpaja... Hukome BuIe HHje JOCAIHO, HETO je
CBHMa CaMO CMEIIHO, [Ia OTIET CMEIIHO U jOII jeTHOM CMEUIHO... VICKpuBHILe ce CBU Of cMeXa... A
Tara KareTaH MPUKaYd XKyTO IJIEXaHO OJIMKOBame MajoM Madky Yapnujy Ha per... M mpukadn
XKYTO IUIEXaHO OJUTMKOBA-E CBOjOj AeBOjunIM Buoneru Ha Butuiy!” (39—41).

17" Anekcanap IMormoBuh OUTHO je yTUIA0 Ha Pa3BOj caBpeMeHe cpricke (jyrocIOBEHCKe)
IpaMCKe KIbMKEBHOCTH 1 TIO30pHINTA 3a Ajery. M3 oBor mpuMjepa Haciyhyje ce oa je mpomormja
JIpaMCKe KIbMKEBHOCTU M MO30pHIITA y cepu Jjedje KyaType ayTopy Ouna u3y3eTHoO BaxkHa. O
aKTUBHO] TOMyJIApU3allijy TeaTpa CBejaoue U JPYrH MPO3HU OOIUIM (POMaHH, MPUIIOBUjETKE) Y
KOjMMa Ce ayTOp TPaHCIAPEHTHO CITy)KUO YMjTHHUKMM HOCTYIIIMMA MPey3eTHM U3 JPAMCKOT KaHpa
WM eJIEeMEHTUMa KOjU Cy MHCIMpPUCAHU CLEeHCKMM n3BohemeM (B. Tormh 2020: 155-163, 2022:
196-206, 2023: 573-587).
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METHYTUM €TUKeTaMa, eMOTUBHE KpH3€e, UICHTUTETCKA NUTamba Uta. Mehytum, y
POMaHy je TO MPelCTaB/bEHO MMKTOPECKHO, JMHAMUYHO U IUIOLIHO, oApeheHnM
enu3ojamMa. JeqHa oj1 OCHOBHUX YJIOra OBUX €MU30/1a jecTe MPONUTUBAE BPHje/l-
HOCTH KOje HHCY y CKJIaJy ca BacluTameM Madka Yapiuja, a moToM U MapKupa-
e eMOTHBHUX TypOyJIeHIIHja Koje HeraTuBHM Jorahaju m3asuBajy KoJ jyHaKa.
VY ckiagy ¢ NpeamerIiaHCKi OpUjeHTUCAaHUM JIMKOM, CBE je MOKa3aHO aKI1joM
jyHaKa.

PernpesenratuBHa enus3ofa jecte, Ha IpuMjep, OHa y Kojoj Madak Yapmum
Mpo/iaje Melrpe y MOJHOM caJloHy cecTapa Buosere u Maprapere. AyTeHTHYHA
BpHjEIHOCT MPEACTaBbAYKOT U 3aD0aB/LAUKOT OBJIje je OaHamm3oBaHa. EnemeHTH
MO30PUILTA CBEJCHHU Cy Ha MPOCTY M HEYKYCHY 3a0aBy KOjy Mporarupa caBpeMe-
HU KOH3YMEPHUCTHUKU CTWJI )KMBOTA, a IVIaBHE IIPOMOTEPKE OBE WAEje Yy pOMaHy
jecy cectpe Buoniera u Maprapera. ['poTeckHUM TIOpTpeTUCAEM, Y TIPBU TUIAH
Cy UCTaKHYTE HUXOBE HENOKebHE OCOOMHE — MIIYNOCT, TOMOAAPCTBO, JIAKOMOCT,
MPOpavyHaTOCT, OBPILIHOCT, HEJOCTaTak eMmnaruje u ci. [lopen Tora, moteHimpa
ce TparMyHa rnoswiyja Madka Yapiuja, KOju je camMoO MacKoTa MOJHOT CAJIOHA.
Kapukupanu noble w3rnen (OToM U MOHAIIamke)'® jyHaka nmpudImkaBajy rojas-
HOCTH HaJOOWYHH]er JJaKpaujalia, odellemaKka, IpoOUCcBHjeTa, Tj. muKapa. Hberos
W3] ¥ MOCTYIIM, ogpeheHl MPOCTOPOM MOJHOT CajloHa, CBjeI0YaHCTBO Cy Ha-
MeTHYTOr (1 HeonroBapajyher) eTuketupama jyHaka — ,JeIMHN Mayak Ha CBETY
KOjU TOBOpH U JbyOU pyke” (64) mepluIMpaH je UCKJbYYMBO Kao CeHsalluja Io-
TpoIIayvkor apymrBa. OBO KOJ NMPOTAaroHucTe crBapa ocjehame He3aJ10BOJbCTBA,
HENPUIIAJHOCTH, IOTOM CHa)KHE OCLMJIALMje eMOoLyja 1 CJl. Y OBOj €NM30/11 KOH-
LENT Urpe U Urpamba HECYMIbMBO je JIMIIEH AyOJber CMHCIa M eMaHIIMIaTOpCKe
cHare koje nocjenyje YapmiujeBo u BuonetuHo ,,cMenrHo nozopuiire”.

YapsujeBa HapeaHa u3Bohera 3adaB/bauykMX TAuyKM, KOja ce JelaBajy y
LUPKYCy, Ko TaTe yuka [mynor ABrycra u njeBojunue Buonete, npeacrasbajy
camo MpoJyObeHy Wejy MOTpelIHe KOHLENTyaau3allje MO30PHUILTa U HEeroBor
cBohera MCKJbYUMBO Ha 3adaBy. MehyTum, oduje enmsoe cy MHCTPYMEHTAINU30-
BaHe, MOIITO NOCPEACTBOM OOECMUIIbaBakha UI'PE U UTParba, OHE CIIPETHO YCITH-
jeBajy Ja MoKaxy HeraTMBHE W HEMOKeJbHE eMOIrja jyHaka. PomaH je roToBO
nperuiae/beH YapaujeBum ocjehamwnma Tyre, 010a4yeHoCTH, yCaM/bEHOCTH (T1a Yak
u MesaHxosmje).'” Bennka ecreTcka cHara poMaHa JIeKH YIPaBO y HeroBoj CIIo-

18 Tlocne My je HamyJbCKa MalIaMOJHCKHba Maprapera Kynuia [pHY JISTHP-MAIIHy

Oerne kamarHe. [Tocie je Magak Yapiu ¢ IpHOM JISITHP-MAIIHOM OKO Bpara 1 0eIMM KamallHaMa

Ha 3a[BUM LIaullaMa 0CTao y MPOJaBHULMU LICHIMPA HAlyJbCKE MallaMOAUCKUEe Maprapere...

[Mocne cy ra Hayumie 1a OTMEHHM HAITyJLCKHM JaMaMa Mopa JbYOUTH pyKe U TOBOPUTH: — MoniM
nerno!... Momum ¢uno!...” (62).

1 YapnujeBe eMOTHBHE KpaxoBe, Ha MPUMjep, BUAMMO HAaKOH 1mITo ra Buosnera u Mapra-

pera nponajy uuka [irynom ABrycry. EMOTHBHYM MHTEH3UTET je MojayaH KpaTKUM pedeHuraMa y

KOjMMa ce HeTOKeJbHO EMOTHBHO CTalbe MPEeJICTaB/ba IIPEKOMjEePHIM KOpUITheheM HHTEPITYHKIINje

— pHjeuH Kao J1a BUIIIE HUCY JOBOJHO CHAXKHE J]a TOKaXy MHTEH3uTeT Yapiujese Tyre: ,,A MadKa
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COOHOCTH J1a CJIMKOBUTO OOjaCHM CJIOKEHE W arlCTPaKTHE T0jMOBE WM eMOIIHje,
Y TO TIPEBACXOJHO JjeTeTy-unTaoIy>’ (KoMe Cy OHU YIIIABHOM Hepa3yMJbUBH W
TEILIKO 00 jalllkbHBH).

Poman Cygouna jegnoi Yapauja, naxine, onpehyje BUCOK CTENIEH eMOIIHO-
HAJHOCTH, IIITO HUje OMJIMKA HU MUKAPCKOT POMaHa, Ma ce JIMK Yapiuja eMoIu-
OHaJHOIIhy MpudMkaBa jyHaky owiaayHrcpomana. MehytuMm, He Moxkemo pehu
Ja Yapiu Kpo3 CBOja MCKYCTBAa ca3pujeBa, 1a HEeraTUBHE EMOIIHje OCTaBbajy HEKU
IOyOJpM Tpar Ha WeroBy JTuJHOCT. CBU IOKUBIbAJU Y pOMaHy cxBaheHHU Cy y AyXy
carpe diem KpUaTHLE — IETrOB KUBOT OJpa3 je UICKYCTBEHO DOraTor v UCIyHeHOT
kopuihema BpeMeHa 0g ganac u 3a ganac. TIpoTaroHucTy, HauMme, HeraTHBHA
WCKYCTBa eMOTHBHO TIOBpjel)yjy, aJlu OH HeMa CIIOCOOHOCT J1a O ’buMa JAyOJbe TIpo-
muciu. OH He CIIO3Haje CBOje rpellke, Ma UX U3HOBA NMoHaBsba. Hberosa, y ocHOBH,
HaWBHA MIPUPOJIA OCTAje HelpoMHUjerheHa, Yapim 3aapxkaBa yBjepere a je CBUjeT
MO30PHHUIIA HA KOjO]j OH MO3Ke OECKpajHO Jia ,,Ipe/ICTaB/ba CMEIIHO ro3opuiite”.!

Cpa XMBOTHA UCKYCTBA HE MHUjemajy jyHaka, YuMe ce, Ha Kpajy, U3 KOpH-
jeHa JIeKOHCTPYUIIy OCHOBHE KaHPOBCKE JIOMUHAHTE OWMJIyHICpPOMaHa — MCUXO-
JIOIIKA KOMILIEKCHOCT, a TIOTOTOBO Pa3BOjHOCT Y KOHIENTYAIN3aITNj| JIFKA Y TOT-
MYHOCTH U30CTajy. JequHu o0pa3oBaHy JIMK pOMaHa jecTe HapaTtop KOju 3armpaBo
M3BOJIM 3aKJbyUKe U3 jyHaKOBHX morpeiaka.”> On Yapiuja (0JHOCHO CBE JIMKOBE)
MOBPEMEHO KOMEHTApHIIIE ,,y CTPaHy”, pyra UM ce, cakajbeBa MX, XBaJi, KPUTH-
Kyje... IHTepecaHTHa je Mo3uiyja Kojy Hapatop 3ay3uma y pomany. OH cBjecHO
3ay3UMa TO3UIIH]Y OJPACIOT KOjU ce peBacXoAHO oopaha MIaoM pPeLrITujeHTy.
Hberopa cBe3najyha mpupoaa MojenoBaHa je y AyXy IPeACTaB/badKor (TO30pH-
Hor) Manupa. OBUM MOCTYIKOM POMaH J1I004ja CBOjeBpCHA MHTEPAKTUBHA CBOj-

Yapnuja Huko He Boy... CBejeHO je OHJa KaJ ra HUKO He Boiu... CBejenHo je Yapawujy... Heka
ra npoxajy... Heka ra yxarce... Cejeguo je Yapinjy... Hexa Beh jenquom camo mobe xonam kpaja
TOra JKMBOTA C MMPENpeIeHUM HamyJbcKiM cecTpriiama!” (68). OcuM Tora, CIIMKOBUTO, TUTACTHYHO
OTjeJIOTBOPEHUM T€CTOM, MpHKazaHe cy YapnujeBa OecriomohHOCT 1 og0adeHOCT HakoH Hecpehe
y LHPKYCY, KaJa ,,ypeIHN [UPKYCKU peap MOKYIH HEeMOKpeTHOr Madka Yapiuja Ha Jionary, Kao
IITO CE Ha JIOMATY KyIIH Mecak Wiu remneo win omato” (83), motom Yapruja mopese ca KproM kKoja
,»Tpeba 1a ce Oaru y kaHTy 3a hyope”. OH je Ty cBeseH Ha HenoTpedHy, U3pabibeHy ma ofdaucHy
CTBap, Jajbe HeynoTpeOprBy. HarmaiieHo je 1a je 0BO HajTeKH TPeHYTaK y UapinjeBoM KUBOTY,
LITO je TIOCHTUPAHO MOCJbEABUM TTaCyCOM IMOIIaBiba: ,,Mauak Yapiu je onet OHO cam, TyKaH U
HemohaH... Ocrao je na apuihe Ha 6eToHy y Kamuju jeane Benuke kyhe” (85).

2 O HekuM crielUYHOCTHMA JjeTeTa-unTaona B. [Jumurpujesuh 2010: 87-99; 2013:
129-139.

2! Ha camoM Kpajy pomaHa, Kaja Yapiu nocraje neH3HoHep, OH Kaxe ,,Moxia Oux ja u
OBAaKO, Ca IITAIlOM, MOTA0 J1a TPENICTaBIbaM jeIHO cMemHo no3opumre” (90).

22 Unycrpauuje paau, kajaa Buosnera u Maprapera ogbaiie Mavka, Hapatop BeOMa CIIMKO-
BUTO o0jalimaBa pa3HOBPCHOCT JbYJCKHUX KapakTepa M BPHjeIHOCTH KOje JbYIH 3acTymnajy: ,,3aTo
IITO HU cBe Bronere Ha OBOMe CBETY HUCY UCTE, Kao mTo HU YapiujeBn HOKTHH HUCY CBH UCTH.
3aTo HEeKO BOJIM HAjBHIIIE HA CBETY MAaCHY KOOACHILY, HEKO CMEIIHO ITO30PHIITE, a HEKO HOBY OIy3y
1 cTapy 4apary IyHy mapa” (69).
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ctBa. Hapatop uma criocodHOCT 1 J1a 3a0aBba U Ja BACIUTAaBA, IIITO j€ jeJHO Of
IJIaBHUX NOETHYKMX cBojctaBa IlonoBruhese npose 3a gjery.

Anexcannap [onosuh ce y pomany Cygouna jegnoi Yapauja ayTeHTUIHO
Y CIPETHO MOWIpaBa J00pO MO3HATUM KHMKEBHOTEOpUjcKUM oOpaciyma. CBo-
jEBpCHaA CTpora CTPyKTypa OWJIIyHICpOMaHa MMa MOh [1Ja OCHOBHE ujeje Ipea-
CTaBU Ha dap MPUBUIHO OpraHuU30BaH HauuH. Cygouna jegroi Yapauja 3aBpiiaBa
ce y IyXy KJIACHYHOT OWJIIyHICPOMaHa, CBHjeT OCTaje HelTPOMHUjeHheH, a jyHaK ce
MOMHPJBUBO yTana y mwera. Mehytum, yrmTame 0coOMHa JIMKa aHUMaJIHE NpU-
poze (mpuje cBera, HeroBu aJeropujcKu KBAJIUTETH KOjUMa Ce JAEKOHCTPYHIIE
CTEpPEOTUITHO CEHTHMEHTaaHa UJieja JIjeTUIbCTBA Kao CUTYpPHOT M 3aiTuheHor
MPOCTOPA) M yNoTpeda KapaKTepUCTUKA CBOJCTBEHUX MMKAPCKOM jYHAKy JIEKOH-
CTPYyHMILY KJIACUYHO TEOPHUjCKO ofpeherme jyHaka OwnmyHrcpomana. JyHak cop-
MAaJTHO TIPOJIa3u KPO3 CBe XKUBOTHE (ha3e, HEroB KUBOT ojpelyjy HecHanaxeme,
JlyTama, HelpaBeJHa eTUKETHPaba, EMOLMOHAIHU JJOMOBH M OBO jeCcy OCOOMHE
jyHaka OungyHrcpomana. MehyTum, mpoTaroHucTta ce He pa3Buja, OH He MPOMHU-
IIUba O TPelIKama Koje je YNHHO, ITABUIIIe, OH MX KOHCTAHTHO MOHaB/ba. Yapiuja
JeTepMUHMIIE HEroBa HauBHA MPUPOJa U JlakoBjepHOcT. OH He mocjefyje OHy
TUITUYHY Madjy IpenpeaeHoCT, JIyKaBCTBO, CEOMYHOCT, aJId HU OCOOMHY JbY/ICKOT
VHTEJIEKTYaJTHOT ¥ EeMOTHUBHOT Ca3pHjeBama: ,Ma4dak Yapiu [je] nnak duo u octao
caMo jeflaH Mayak, Ha Kpajy Kpajesa... 3ato Yapiu U He MOXke J1a MUCIIM HajlLy-
osbe. OH MUCIIM TIOMAJIO TUTUTKO, ¥ MUCJTM MaJIo 1yOJbe, ajli TyOOKO Taj He MUCIN ™
(98).

HMako je HarnaieHa jyHakoBa ’keJjba 32 UTPOM U UTPabEM, LITO ce pediek-
TYyje Kpo3 KOHUEMNT ,,CMEIIHOT No30puIlTa”, Yapau HHUje HU KJIaCUYaH MUKAPCKU
jyHak. OH He Tocjeyje CTpOro MaTepHjaTuCTHUKy OPUjEeHTAI]y CBOjCTBEHY MH-
kapy. Yapiauja He OJUIMKYje HAIVIAIICHO YKMBAHKE y HATYPATMCTUUKUM JETAJbU-
Ma (Hr1p. jeny uiau nuhy). OH HUje TUITMYHU MPOCTaK, JAKpAUjalll WK Bapalula,
OH Bjepyje y IJIeMeHHTa CBOjCTBa MO30pHINTa (HaydyeHa Yy PaHOM [IjeTUIHCTBY) U
OBO Ta yAa’baBa OJi PENPE3eHTATUBHUX OCOOMHA MHUKAPCKOT jyHaka. Y LjeJMHU
rnocMarpaHo, Madak Yapim je MojepaH KibWKEBHU jyHAK IOIITO ce KaHPOBCKE
OJpeiHNLIE PA3HOBPCHUX KIMKEBHUX JIMKOBA MpeTanajy, a jacHa rpaHuLa u3Me-
Dy BUX TEIIKO MOXe Ja Ce YCTAaHOBU, OHa TOTOBO J1a ce OpUILe.

Cge HaBeJIeHO, 3arpaBo, ojpa3 je [lormoBrheBux aBaHrapaHUX HJeja, Koje
je TIPOMOBHCA0 y KIbIKeBHOCTH 3a fjery. [lomohy wux, aytop je yHMO WHOBa-
THBHE HAuMHE IPe/CTaB/batba CBUjeTa JjETHILCTBA, & TIOTOM M HOBE BHIOBE KO-
MYHUKaIMje ¢ MJIaJUM pelUIHjeHTUMa y KOHTEKCTy caBpeMeHe cpricke (jyro-
CJIOBEHCKE) KIbMKEBHOCTH 3a ajeny. [lopen Tora, Ha OCHOBY IOKa3aHMX HauMHA
MOJEJI0Batha MPOTATOHKUCTE MOTY C€ OAPEIUTH M HEKEe BaKHE MOETHYKE KapaKTe-
puctuke [lormoBuheBor cTBapama 3a jeiy: uaeja 3amTuheHor AjeTera u JjeThu -
CTBa, JOMMHAHTHO [TOUT'PaBakbe KOMUYHUM €JIEMEHTHUMA KOjH Cy YITIABHOM OJpa3
Jjedje HeoApaciIoCTH, MPOMOBHCAhE OCHOBHUX HJIEja MO30PHUIITA MTOCPEICTBOM
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Jjeuje urpe u, FeHepaHo, MOTEHIUPabhe CIMKOBUTHX, IMHAMUYHHX €MH30/1a KO-
j¥Ma MCTOBPEMEHO yCIvjeBa 1 Ja 3adaBU U []a BaCIIUTaBa MJIAIOT YUTAOIA.

Pan je oTBOpHO U HEeKa HOBa UCTPaKMBAUKA MUTaka BpUjeAHa naxme. Ha
NpuMjep, MUTamke MOPTPETUCAha CIIOPETHUX JMKOBA U EHMXOBA yJora y Moje-
JIOBamy MPOTATOHKCTE POMaHa, KOHTEKCTyanm3anuja poMaHa Cygduma jegHoT
Yapauja y mmpeM cTBapajlaykoM omycy 3a ajeny Anekcanzapa Ilonosuha, notom
ayTopoBe apamarusandje pomana Cygouna jeguot Yapauja w cn. Ha Tom uctpa-
JKMBAYKOM TIYTY BjepyjeMo Ja Hall pa]l MOKe OUTH BakHA TOJIa3HA TayKa CBUM
Oyayhum npoydaBaonuma.
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DECONSTRUCTION OF THE LITERARY DEFINITION OF THE
BILDUNGSROMAN PROTAGONIST ON THE EXAMPLE OF
ALEKSANDAR POPOVIC'S NOVEL SUDBINA JEDNOG CARLIJA

Summary: The paper presents literary techniques used by Aleksandar Popovi¢ in
the novel Sudbina jednog Carlija to deconstruct the classical literary definition of the Bil-
dungsroman protagonist. Popovi¢ attained this goal by blending, on the one side, typo-
logical characteristics of the picaresque novel’s hero and the recognizable traits of animal
characters from children’s literature and, on the other side, classical characteristics of the
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Bildungsroman protagonist. The aim of this research is to highlight certain poetic features
of Popovi¢’s children’s fiction books, as well as the significance of the author’s innovative

ideas in shaping the early stages of modern Serbian/Yugoslav prose, as well as children’s
literature in general.

Keywords: Aleksandar Popovié, Sudbina jednog Carlija, bildungsroman hero, pica-
resque hero, zoomorphic hero, play, theater.
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YTULAJ JPYIITBEHMX MPEXA HA CBAKOJHEBHY
KOMYHUKALIMIY U VIIOTPEBY JE3UKA: CTABOBU
I'OBOPHHUKA CPIICKOI" JEBKA

Aiicitipaxiti: Ca TIojaBOM JPYIITBEHUX Mpeka Ha MHTEPHETY JIOLUIO je JO M3BECHUX
IIPOMeHa y TOIJIey CTABOBA M yBepera F'OBOPHUKA y JOMEHY 00pa3oBamba, TPrOBUHE, a Ha-
pouuto KomyHukauuje. IIpen apymrBeHe, aau ¥ je3uuke 3ajefHULE, YOP3aHUM HAIPETKOM
TEXHOJIOTHje IIOCTaB/beH je BEJMKHU M3a30B Jla Ce YCKJIaAe ca CTAJIHUM IPOMeHaMa Kako Ha MU-
KPO, TAaKO ¥ Ha MaKpo IUIaHy. Y pajy ce UCIUTYjy COLMOIMHIBUCTYKY (DAaKTOPH, MOMYT I10J1a,
TOJMHA CTAPOCTH U HUBOA 00Pa30Bama, KOjU MOTY OOJIMKOBATH CTABOBE TOBOPHUKA CPIICKOT
je3uKa rpema yTuajy ApyIITBEeHUX MpeXka Ha CBAKOJAHEBHY KOMYHHUKALH]y U je3uK. OCHOBHU
MHCTPYMEHT 3a IPUKYIUbake MojlaTaka O CTAaBOBUMa OMWJIA je aHKeTa U3 TPU JeJla, aKo u3y3Me-
MO YBOJHH JI€0 0 ieMorpachcKUM HOJaliMa: IPBY je OMOo Be3aH 3a yTHLAj JPYIUTBEHUX Mpeka
Ha JPYLITBO YOIIUTE, APYIH C€ OAHOCHO Ha OMIITH yTHULA] APYIITBEHUX Mpeka Ha KOMYHUKa-
1IMjy ¥l TOBOPHY UHTEPAKIIN]Y, a Tpehu je d1o Be3aH 3a KOHKPETHH yTHUIA] IPYIITBEHUX MpeKa
Ha je3WK MOje/IMHIIA, Y OBOM CIIydajy CPIICKH. Pe3ysratu cy mokas3asim Ja Cy roJuHe CTapOCTH
CTaTUCTUYKY 3HauajaH [IPeIMKTOP BapyjadUIHOCTHU CTaBOBA U Y NIOIIEly YTULIaja JPYIUTBEHUX
Mpeska Ha ApYLITBO U KYJITYpY U Ha KOHKpEeTHY ynoTpedy jesuka. Ilox je craTucTuiku 3Hava-
jaH akTop camMo Kaja cy y NHUTamby pasivKe y CTAaBOBUMA O YTULA]y OPYIUTBEHUX Mpeka Ha
JPYIITBO M KYJTYpy, JOK je HUBO 00pa3oBama CTATHCTUYKM 3HAyajHA Bapujadiia 3a CTaBOBE
0 YTHUIIajy JPYIITBEHUX Mpexka Ha KOHKPETHY yNoTpedy CPIICKOT je3WKa KOJ I10jeIMHAYHUX
roBopHUKa. JloOujeHn pe3yaTaTy MoTIpPTaBajy 3HaYa] AHAIN3E CTAaBOBA TOBOPHHUKA U JE3NYKHX
UJICOJIOTHja C OO3UPOM HA HUXOB NOTEHLMjAIHN YTULAj HA KOHKPETHO je3UYKO MOHAIIAKke U
€BeHTYyaJIHe ITPOMEHe JI0 KOjUX BPeMEeHOM Moke J10hu, He caMo Y CBaKOJIHEBHOM roBopy Beh u
y CTaHAApAHUM BapHujeTeThMa.

Knyune peuu: cTaBOBUM TOBOPHHUKA, I0J, TOAWHE CTAPOCTH, HMBO OOpPA30Bamba, JpY-
LITBEHE MpPEKE.

1. VBO/: JEBUK VY JIOBA JPYIOTBEHNX MPEXA

Kaxko ce HalpeaHa TCXHOIIOFI/Ija MaJITEHE MHTErpucaja y JbYIACKO ITOCTO-
jaH)e, a UHTEPHET MOCTA0 I'OTOBO HEM30CTABHU IO CBAKOJHEBUIIC, C nosehanom
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nonyJapHoIny ApyIITBEHUX Mpeka MHOTE Peud U KOHCTPYKIIMje HacTalle Ha MH-
TEPHETY IPOLIMPHUJIE CY CE HAa CBAKOJHEBHU roBop. [IpomeHe y je3uky pesyJrar cy
npotuieca uHopauuje u qudysuje (bnaja, Kpodr 2012), a nomro je eHriecku J1o-
MUHAHTHU je3UK KOMyHHKalllje Ha MHTEPHETY, HeroB YTUIIA] je CBE MPUCYTHUjU
KaKO Y JIEKCULIH, TAKO ¥ Y MOP(QOJIOIKMM 1 rpaMaTHuKuM Mozaenuma. Vimajyhu
y BUIy [a HUje YBEK Yy MUTamy CTAHAAPJHU €HIVIECKU je3UK, TAKO HU KOHCTPYK-
1IFje KOje Cy ce MPOIIMpuIIe Ha CBAKOJHEBHY KOMYHHKAIIN]y HUCY YBEK y CKJIaTy
ca je3nYKUM HOpMHUpambeM. MHOIHM cy pasiio3y NOMyJIapHOCTH KOMYHHUKALMje Ha
VHTEpHETY, MOMYT MPUBUJA jeJHAKOCTH, OJICYCTBA OATOBOPHOCTH U KOHCTPYH-
carba JIMYHOCTU KOja HE MOpa oJroBapaTtu cTBapHOCTU. CBOjOM MyJITH(YHKIIHU-
OHasIHOIINY ¥ MYJTHJIMHITBAIM3MOM, KA0 U YMHEHULIOM 2 Cy pa3HU COLMjaTHU
(paxTOpU MOKpeTaun jesnykux npomMeHa u Bapujanuja (Bapmo 2006), nntepHer
MpeICTaB/ba UCATHO TIOAPYYje 3a 110 jaBy U3MEHCHUX WU MOTITYHO HOBUX je3UY-
KMX BapujereTa noMohy koju he JbyIu n3pa3suT CBOjy KeJby 3a NpunaaHouhy u
JpyLTBEHOM IpuxBaheHomhy.

Kao 1ito je 1 BUX0BO OCHOBHO 3HAUEH€ Y COLIMOIMHIBUCTULY, APYIITBEHE
Mpexke Ha MHTEPHETY MUMajy 3a LiJb COLMjAIHO WJIM MIOCJOBHO MOBE3UBAE NIPU-
jatespa, pohaka, Kynaua Wi KiMjeHata pa3nnauTux npoduia (Acyp, Xadepman
2010). [Toyerak npymITBEHUX Mpeka KaKBe JaHAcC MO3HAjeMO MpeACTaBsba IIaT-
opma Friendster nz 2002. ropune. [JaHac nx nma HeDpPOjaHO MHOIO, a Hajmo-
3Hatuje cy Hup. Facebook, Instagram, Twitter, TikTok, Snapchat, Pinterest, Reddit
uta. BaxxHa kapakTepucTHKa APYIUTBEHUX MpeXa je J1a, [Iope[ Tora IITo Ha BbuMa
Mory Hahu uH(popmanuje, KOPUCHULM MOTY Ja MX U Jene ca apyruma. Cmatpa
ce Ja JpyLlTBEHE Mpeke CHeUM(PUYHUM ICHXOJIOIMIKUM KapaKTepucTUKamMa U
JVICKypCOM MMajy BaXKHe JPYIITBEHO-MCTOPH]CKE UMILIMKAIIM]e, HAPOUUTO Y TIO-
ey komyHukanyje (CrakoBujak 2020). Takohe je mHTepecaHTHO Ja Cy, yclesn
JOCTYITHOCTH U CBOjeBpCHE (PIEKCMOMJIHOCTH, HA WHTEPHETY NPUCYTHU JbYIU
PA3JIMUUTOr CTAPOCHOI J00A, ajld U PA3IMUYUTOI COLMjATHOT, PO(heCHOHAIHOT,
KyJITypHOT 1 o0pa3oBHor cratyca (Kammja 2014).

Naxo je koMyHUKaIMja y AUTUTATHO JOOA YeCTO yOp3aHa, MOHeKa MOKe
duTH oTexaHa ycile[ Hepa3yMeBamwa HIp. ckpaheHrx 0dJiMKa HapO4YuTO KOJ pa-
3IMYNTHX reHepanyja ropopHuka (Harcup 2020). Takolhe, nHTEpHET KOMYHMKa-
[[1ja momMepa APYIITBEHe CTaHJapHe U KyJTYPOJIOIIKE HOpME, IIOCEDHO Kaja je
y IXTaky YYTUBOCT U HA4YMH odpahama KOju ¢y y MOjeAMHUM KyJITypama o[ U3-
y3eTHor 3Hauaja (Mapcron 2023). Cod001HM HAUMH M3pakaBama U HamIAIEHO
arpecrBHU JIMCKYPC KOjU HEpeTKo cpeheMo Ha MHTEPHETY Meba 1ocTojehe Hopme
jesndkor noxHamama. HoBa 3Hauema ce yBole U Memajy Beoma Op30, a IOHEeKal
ce M cTapa 3Haueka, HA HEeKW HAYMH, PELUKIMPAjy U MOCTajy W3HOBA peJieBaHT-
Ha. TakBa qUHAMUKA y CITy’KOU je OJaKIlaBaba MHTePaKIIMje Y TPAHCIUHTBATHO |
CcpeluHM KakBe cy apyirBeHe mpexe (Jouun 2020).

CBpPXOBHUTOCT IPYIITBEHUX MpekXa Kao TUTMTATHUX IUAT(POPMH U HBHUXOB
3Hayaj HaIlamaBa ce Mpe cBera y oodsactu odpaszoBama (bamakpuiiHaH, [an
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2016) 1 To moceOHO 3a BpeMe U HaKOH MaHJeMuje Bupyca Koy 19. Yuenuiu cy
mpes codoM MMM pasHe OMLMje 3a MPHUKYIUbarbe MH(pOpMaLja U Je/bebe ca-
Apkaja, ITO je MHTePaKTUBHOCT MHTEPHETa CTABWIIO Y MpBH Iu1aH. [lopes uHTep-
aKTUBHOCTH, Ty je He3a00uIa3Ha Op3uHa 1 e(pUKACHOCT pa3MeHe, Te KOHITM3HOCT
u myarumopanHoct nopyka (Tapioy, Iog 2013). Kpo3 ¢opMy civke U Tekcta
KOPHUCHHILIM 1ajy CBOje KOMEHTape Ha APYIITBEHE U NOJIUTHYKe Jorahaje yecto y3
JI03y XyMOpa y OOJIUKY T3B. ,,MuMOBa”. OrpaHrue-eM KapakTepa Ha 10 jeIuHIM
iatpopMama, anu ¥ noTpedoM 3a mrTo KpahuM pasMeHamMa, Kpo3 HHOBATUBHOCT
W KpeaTMBHOCT KOPUCHUIIM MpUOeraBajy HOBUM je3MUKHUM CTpaTervjama, WHTe-
rpuiyhu KapakTepucTuKe mucaHor ¥ ropopHor jesuka (Tajamont 2012). Baxno
j€ HaTllOMEHYTHU []a je MOXK[a HajyOWbHBHjU YTUIA] APYIITBEHUX Mpeka W WH-
TEpHETa YOIIIITe 3alpaBO MOMeparbe TPaHMIe MPUBATHOT M jaBHOT je3MKa, Kao,
yOCTaJIOM, TIPUBATHOT ¥ jaBHOT kuBoTa (Kpucran 2011).

2. COUNOJIMHI' BUCTUYKHN ®AKTOPU V TOCAIJAIIEHBNM
NCTPAKBAILIMA

KopumihemeM 00jeKTMBHMX MeETO/a, NCTPAKUBAHEM CTABOBA TOBOPHUKA
3amnpaBo ce Joduja yBUIl y CyOjeKTUBHE MPEIUKTOPE, OJHOCHO Ca3Haje ce O CKpU-
BEHUM U EKCIUTUIIMPAHUM CTaBOBUMA O JujasiekTuMa U je3uky (Jlamerapm 1998).
[To3nato je ma cTaBOBM TOBOPHUKA YTHUYY HA YHOTpPedy je3WKa, ajid MOTY JIOHETH
Y 3HaYajHe MPOMEHEe y TOIJIeAy OUyBamba je3WKa W je3HUKe MOJUTHKE YOIIITe
(Kupkep, 3um 2022). CtaBoBH y cedu MMajy TPU KOMIIOHEHTE: KOTHUIUGHY, KOja
ce OJJHOCH Ha yBepema O CBETY, agheKiliueHy, Koja ce OJHOCH Ha MO3UTHUBHA MU
HeraTuBHa ocehamwa npemMa HeKOj MojaBu U duxejeuopanty, Koja ykaszyje Ha ycMme-
pewe camor ctaBa (Kpucrujancen u ap. 2005). [Ja nm hemo je3suuky uaeonorujy
MoCMaTpaTy Kao CUCTEM CTaBOBA WM heMo TepMUHOJIOTH)Y HEIBOCMHUCIIEHO pa3-
rpaHuuuTy 3aBucuhe og ogadpaHor Metoaosomkor okeupa (dynep 2018), anu je
HECYMIbMBO JIa Ce T'paHuIle JaTHX 10jMOBa nperumhy u MeljycoOHO cy moBe3aHe.

TpauIMOHATHO ce TOIWHE CTapOCTH Kao COIMOJMHTBUCTUYKH (DAKTOp
aHaJM3MpPajy JBOCTPYKO, Tj. KAO MPOMEHE y je3UKy TOKOM KMBOTA KOJ T0jeArH-
1la U Kao BapHjaldje je3uKa pa3InIUTHX CTAPOCHUX Ipymla Yy jeJHOj TOBOPHO]
3ajelHUI. Y UCTpakMBambuMa ce MpaBy pas3iiuKa u3Melly OMOJIOIIKUX TofvHa,
OJHOCHO (DU3UYKOT Ca3peBarba, M COMjATHUX TOAMHA CTAPOCTH, KOje Cy Be3aHe
3a moponuunu u ApymreeHu cratyc (Exkepr 1997). CouujanHe roquHe cTapocTu
Cy 1O JIpYTMM ayTopuMa 3amlpaBO KOHTeKCTyanHe roauHe crapoctu (Karumanpg
1997). 3aHuMIBbMBO je [1a Cy CTyauje MmoKa3aje Aa HUje JIAKO Pa3[iBOjUTH yIIOTpedy
jesuka kojy oxapeheHa crapocHa rpymna npedepupa v oHe Koja je eKCKJIy3UBHO Ka-
paKTEpUCTUYHA 3a AATy rpyly ropopHuka (Anaponomnynoc 1998), mro HapounuTo
J0J1a3M JI0 U3pakkaja y KOMyHHUKAIMjU HA HHTEPHETY.
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Y COLMOJMHIBUCTUYKMM HCTPaKMBabUMa MPEIU3HO Ce UCTHYE pa3ivKa
n3Mmely rosa kao d1oJIoIIKe KaTeropuje 1 pojia Kao COLMjaIHOT KOHCTpYyKTa. Pox
ce KOHCTPYMILE COLIMOJIONIKM U KYJITYPOJIOIIKH, Te HE MOPa HYKHO MPAaTUTH MOJI
(Batnep 2021). buno kako OWI0, CBAaKAaKO Cy jOII Y PaHWjUM HCTPaKUBAHUMA
npumehene pasivke y ynotpedu jesuka Ko MyILIKapala M KeHa, KOje ce MOry
MOJEJIUTH Ha JIEKCUYKe, (DOHOJIOIIKE M rpamMaThike, alnvu U JuckypcHe (Jlejkodp
1975). Y 0d3up ce mpuIMKoM pa3IvKOBama Mpe CBera y3uma MuTambe JOMUHAIIT]e
y ApywTBY, Na hie ce Tako TpaJULMOHAIHO CMATpaTH A Cy KeHe HAKJIOHhEHH]je
yrnotpedu crangapaHux jesnukux ¢opmu (Exepr, Mekonen-I'une 2003). TTopen
T0J1a ¥ TOJJIHA CTApPOCTH, HA Bapujalryje y yrnoTpedu jesnka MOory YTULIATU U JIpy-
'Yl IpylITBEeHN (DAKTOPH MOMYT 0OPA30BHOI HUBOA, MOPEKJIA, COLMjATHOT CTaTyca
uta. (Xonms 2011), aynu cmo ce 3a motpede oBor paja mnpe cBera (POKycupaiy Ha
HUBO 00pa30Bamba, MoJ U TOJJMHE CTAPOCTH TOBOPHUKA.

Kazma cy y nuramy ucTpaxuBama y CPICKOM HaydHOM KoHTekcTy, Cra-
cuh, Cnacuh u Janunosuh Jepemuh (2023) 3akspydyjy Aa y KOMyHUKAIMjU Ha
JPYLITBEHUM Mpeskama I1PeoBJIaJaBa JKaproHCKU U YJIUYHU TOBOP, IIOCEOHO Y ap-
ryMEHTal{jama, ajld Cy 4YecTe U IICOBKe, OICIEHE JIEKCeME M YBpeje Ha padyyH
unTeurenyje. O ppekBEeHTHOj YIOTpedr ByJrapu3amMa Ha MHTEPHETY Cy HEILlTO
panuje ropopwar 1 Munmuesuh Ilerposuh, Jbybdemmh u ®umep (2017). ¥V cBo-
jOj DokTOopckoj nucepraunju Bykosuh (2022) Hanasu 1a je yTHLAj SHIJIECKOT je-
3MKa Ka0 JOMHUHAHTHOT Ha JIPYIITBEHUM MpekaMa BUAJBHUB y TIPABOIUCY CPIICKOT,
aJy je eBUJEeHTaH U y CBaKOJHEBHOM ropopy. Mcrpaxyjyhu unoBammje y vedop-
MaJIHOj] KOMyHHMKallMju Ha uHTepHeTy, Perym (2018) ynyhyje Ha yaBajame rnpe-
Juiora v npedukcanujy ogpeheHux rarojia y CBOjCTBY MOIyHaBarkba Mpa3HUHA Y
3HaueY, Q1M Cyrepullle Ha KpaTKOTPajHOCT KOHCTPYKILIMje ca NOCTHO3UIMOHUPaA-
HUM IpeioroM 6e3. Hemiro ckopuje, Kpiiewhe HopMe y IpaBonucy npumehyje u
Bauuh (2023) y cB0jOj AOKTOPCKO] AMCEPTALIUjH, U TO MTPE CBETra KOJ 3alTUCHBaba
peulie He y3 rjarojie. Y JIOMEHy HAacTaBe Ha Ja/bUHy M yTHLIAja Ha ynoTpedy je-
3MKa M KoMyHuKauujy yormre, Casuh (2021) yka3yje Ha HEONXOAHOCT yBole-
Ha MHOBATUBHMX CTpaTervja oJ] CTpaHe HacTaBHMKa, JA0K Komac-BykammHosuh,
Muxajnosuh n MubkoBuh (2021) Oenexe nodpe mpodecuoHaIHe KOMITETeHITH-
je HacTaBHMKa y mepuody yOp3aHe AWTMTaIM3alMje HacTaBHOr mporeca. Wnak,
Komuenosuh n Munanosuh (2021) kol cBOjUX MCIIMTAHUKA HaWIa3e Ha CTaB Ja
KBJIMTET U CaJp’kaj HACTABE Ha JAJbMHY HUje 3a10BosbaBajyhu, a [Ipoganosuh u
I'aBpanosuh (2021) noTeHMjaaHM y3pOK 3a HE3aJOBOJLCTBO PAJOM Ha JAJbUHY
MpoHAJIa3e y MPeoOMMHOM MaTepujay.

3. METOJOJIOTNJA

Humesu u uctiparxcusauxa iuitiarea. Paj uma 3a uusb aa HACTpaxk CTaBO-
Be FOBOPHMKA CPIICKOT je3MKa MpeMa YTULIAjy KOjU OPYIITBEHE MPExXe uMajy Ha
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KOMYHHUKAIIMjy ¥ ynoTpeOy je3uKa, ca MOCedHMM OCBPTOM Ha MOTEHIUjasIHE CO-
[IMOJIMHIBUCTHUKE (PaKTOpPE TOMYT IM0J1a, TOIMHA CTAPOCTH ¥ HUBOA 00PA30Bambha.
Kaxko drcMo o1roBopuiii Ha OCTaB/beHe LUWJBEBE, Y aHAIU3U CMO (POPMYJIHCAITIH
cneneha ucrpaxxnBauka muTama.

e KakBu cy cTaBOBM rOBOpPHMKA CPIICKOT je3MKa MpeMa yTUIajy ApYIITBe-
HUX Mpeka Ha IPYIITBO JaHac?

» KakBu cy cTaBOBM FOBOPHHUKA CPIICKOT je3WKa NpeMa YTUIajy JpyliTBe-
HUX MpeXxa Ha KOMyHHKaIlUjy yorTe?

e KakBu Cy CTaBOBU FOBOPHHUKA CPIICKOT je3WKa MpeMa YTULIAjy APYIITBe-
HUX Mpeka Ha TOBOPHHU U MUCAHU je3UK MO jequHIa?

 Jla 1 ce CTABOBM TOBOPHUKA Pa3jIMKYjy Y OJHOCY Ha HUXOB T0JI, TOJ1HE
CTApOCTH U HUBO 0Opa3oBama?

Hciiuitianuyu. 'Y UCTpakuBamy j€ YYECTBOBATIO YKYMHO 48 HUCIUTAHUKA,
22 (45,83%) mymkor u 26 (54,17%) xeHCKOr Tojla, paBHOMepHO pacmopehe-
HUX y YETUPU IpyIlie 1o roarHama crapoct. Caka rpyna umaia je no 12 (25%)
WCIUTaHUKa, a rpyne cy owie 18-25 roguna, 26—40 romuna, 41-55 roguna u
56-70 roguna. Jegan ox ycioBa OMO je Ja CBU YYECHMIM Oy/ly MyHOJIETHU KaKo
Ou motrmcanu T0OPOBOJBHU MPUCTAHAK, & HAJBAKHU]U YCJIOB je OMO J]a KOpHCTe
JpyumTBeHe Mpexke. JloJaTHO Cy MCIUTAHUIM OWIM TMOJE/beHH Y TpU Ipyle Ha
OCHOBY HMBOa 00pa30Bama: OCHOBHOIIKOJICKO odpa3oBame 8 (16,67%) ucnura-
HUKA, CPEAOIIKOIICKO 23 (47,92%), a BUCOKOIIKOJICKO 00pa3oBame uMaio je 17
(35,42%) ncniutanuka. BehrHa npema reorpagckom nopexsiy npunaja nrymamj-
cKo-BojBohaHCcKoM aujanekTy 28 (58,33%), nok 20 (41,67%) npumnaaa KOCOBCKO-
-pecaBckom gujanekty (Kparyjesan (58,33%) u Jaroguna (41,67%)). Onadpana
MomyJialyja UCTIUTAHUKA PAa3HOJUKA je U y Moriey MnpodeCHOHATIHE OpUjeHTa-
umje: 7 (14,58%) je crynenata, 12 (25%) 3anocnenux y odiactu TproBune, 11
(22,92%) y odnactu exonomuje, 3atum 9 (18,75%) y odnactu npasa, 6 (12,5%)
y 00JIaCTU MPOCBETE M 00pa3oBama, a 3 (6,25%) y odiactu mospornpuBpeae. Y3o-
PaK je cauribeH METOJIOM CITy4JajHOT y30pKa M TEXHUKOM Ipygee cHela (eHTI. the
snowball sampling), oqTHOCHO penopyKkoM oj1 cTpaHe ucnuranvka (Exepr 1997,
Xonmz 2011).

Ha ocHoBy noparaka u3 yBogHor gena ankere, 10 (20,83%) ucnuraHuka
KOPHUCTH JIpyIITBEHE Mpexke 1O JiBa caTa AHeBHo, 13 (27,08%) naBa mo Tpu carta
aHeBHo, 17 (35,42%) tpu no yetupu cata aHeBHO U 8 (16,67%) mipeko yeTupu
cara gHeBHO. Kaja je y nuramy npumapHa cBpxa Kopuihema ApYIITBEHUX Mpe-
ka (duo je moryhe ogadpatu Buile onuuja), cu ucnuranuuy (100%) kopucre
JPYIITBEHE MpEKe 3a MOBE3UBaE C MpHjaTe/biMa U esbeibe poTorpaduja, T0K
wHx 29 (60,42%) npymrBeHe Mpeke KOPUCTH Ja ca3Ha BecTH, a 11 (22,92%) ux
KOPHUCTH Y TIOCJIOBHE CBpXE.
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Huciipymenitiu u iipoyegypa. 3a MPUKYIUbAE MOJATaKa O CTABOBUMA HUC-
MUTaHMKA KOPUCTUIIA CMO aHKETY K20 PMMAPHU MHCTPYMEHT, a OHA Ce cacTojaia
n3 Tpu jena. [IpBu geo cagpikao je geceT M3jaBa Be3aHUX 3a YTULA] JpYIITBe-
HUX Mpeka Ha JAPYIITBO U KYJITYpy JaHac, 10K Ce JPYrH JIe0 OJHOCHO Ha yTUIA]
JPYLITBEHUX Mpeka Ha KOMYHMKAlLM]y YOIITe U Takohe je MMao JeceT u3jasa.
Tpehu 1 HajoOMMHUjU A€0 aHKETe caJpXkao je IBajJeceT U3jaBa Be3aHNX 3a yTHIIA]
JPYUITBEHUX Mpeka Ha CBAKOAHEBHY KOMYHMKAIIM]y TOjeAMHAYHUX UCTTUTAHUKA
1 Ha ynorpedy cprckor je3uka. [lakie, ykynaH Opoj u3jaBa y aHKeTH OHO je ue-
TpaeceT. OaroBopu cy (popmupaHu y Buay rnerocreneHe Jlukeprose ckaje npu
yemy je 1 3HaUmIO ,)y MOTHYHOCTU Ce cllakeM”, a 5 ,,yoriTe ce He claxkeMm”. Y
YBOJIHOM JIeJly aHKETE HAIA3WIIO Ce YETHPU MUTama O JeMOorpadCKuUM Mojanuma
Y /IBa TUTama O YYEeCTAJIOCTH Kopulllhewa APYINITBEHUX Mpexa. MiMajyhu y Bugy
Pa3HOIMKOCT Y30pKa, UCITUTAHUKE CMO yHATpes YMO3HAJIM ca IUJbeBUMa HCTpa-
JKMBamba U YIyTUIM Y 3HaUCHE MOjeJUHUX M3jaBa YKOJIMKO je dujo mpodiema y
pasyMeBamy TepMHUHA. AHKETe Cy AUCTPUOyHpaHe JIMYHO Y IEPUOAY Off MoYeTKa
okTodOpa 2023. 1o kpaja mapta 2024. ronune.

3a KBAaHTUTATHBHY 00paly mNojaTaka J0OMjeHMX aHKETOM KopuiiheH je
cratuctiuku nporpam SPSS, Bepsuja 20.0, y3 xopunrhewe agekBaTHUX CTaTu-
CTUYKMX TECTOBa 3a nopehere pesyirara y OJHOCY Ha UCIIUTUBaHE (haKTope.

4. PE3VIITATU U JUCKYCUJA

Pesynrare aHkeTe mpenacraB/baMo y HapeJHUM TadelaMa, IJe ce Hajmpe
Jajy MPOIIEHTH 32 CBAKW HUBO CKaJle, 4 OH/Ia M BPEJHOCT MeyjaHa U CTaH/iapaHe
nesujarje. Y Tabenu 1 Hajmpe mprkazyjemMo pe3yiTaTe aHKeTe Be3aHe 3a CTaBO-
Be UCIIMTaHUKA O YTHIIAjy JIPYIITBEHUX Mpeka Ha IPYIITBO U KYJITYpY.

Munubera Cy TOTOBO paBHOMEPHO TMOfIe/beHA KaJa je y MUTAamy yTUIa]
JPYIITBEHUX Mpeka Ha JPYIITBO, KYJITypy U 00pa3oBame, ca d1aroM rnpegHorhy
Ka TIO3UTUBHOM yTHu1ajy. Takohe cy craBoBH CKOpPO paBHOMEPHO TOJIE/beHU Kaga
jé y muTamy MHIUbEHE Ja je JOCTYIHOCT MH(pOpMalija MO3UTUBHA KapaKTepH-
CTHMKa JIPYIITBEHUX MpeXka, ca HEelTo BehuM MpOIeHTOM OHMX KOjU Ce CIaxy
ca u3jaBoM. MelhyTum, e(puKkacHOCT KOMyHHKallMje je JOMUHAHTO MMO3UTHBHA Ka-
pPaKTepUCTUKA APYIITBEHUX Mpeska 3a Hallle UCTIUTaHuKe ca 0KO 60% OHUX KOju
ce cmaxy. Oko 43% wcnutaHuKa ce He ciaxe [la JPYIITBeHe Mpexke HEeraTUBHO
yTU4y Ha €MOLIMOHAIHO CTame I0jeANHIA, aJli ce 3aT0 OKO 55% ciake Ja oHe
HEraTUBHO YTUYYy Ha MEHTAJTHO 3ApaBjbe, ITO je momayio n3HeHalhyjyhw u mo-
HekJie onpeynn pesynrat. [lomatHo, oko 55% ce ciaxe 1a IpYIITBEHE Mpexe
MMajy HeraTUBaH yTULIA] Ha CaMOMOoy3/1ame, a 0KO 56% cmatpa J1a OHe TIOJCTUIY
HacWUsbe ¥ TOBOp Mpikibe. Otrpuiike 62% MuCI 1a je peKiIaMupamke Ipor3Boaa
HajBOKHUjU Wb JPYIITBEHUX MpeXa, IITO yKa3yje Ha pa3BUjeHy CBECT HaIlMX
ucnutanuka. Oko 65% cMatrpa a ApyHITBEHEe Mpexke MPOMOBHUIIY Mopeheme ¢
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Tabena 1. Pe3yntaTu aHKeTe: yTHIA] APYLUTBEHUX Mpeka Ha APYIUTBO U KYJITypy

. Ogarosopu (%) M

UsjaBe

1 2 3 4 5 C.A
[pyluTBEHE MPEeXe NMajy MO3UTMBAH YTULA] Ha 16,7 31,3 6,3 16,7 29,2 3
pa3Boj ApyWwTBa, 06pasoBakba U KyaType. 153
Mo31MTUBHA KapaKTEPUCTMKA APYLUTBEHUX MPeXa je 16,7 31,3 12,5 16,7 22,9 3
LOCTYNHOCT MHPOpMaLMja. 145
Mo3nTNBHA KapaKTEPUCTMKA APYLUTBEHMX MpeXa je 33,3 27,1 20,8 12,5 6,3 2
edurKacHOCT KOMyHMKaLuMje. 124
[pyluTBEHE MPEeXKe HeraTUBHO YTy Ha 2,1 14,6 39,6 22,9 20,8 3
€MOLMOHA/IHO CTake MojeanHLaA. 1,05
[pyluTBEHE MPEeXKe HeraTUBHO yTUYY Ha MEHTa/HO 29,2 354 18,8 10,4 6,3 2
3[pas/be. 1,18
[pyluTBEHE MPEXKe HeraTUBHO yTUYY Ha 14,6 39,6 18,8 14,6 12,5 2
camonoysgarbe. 125
[pywTBeHe mpexe NoaCcTUYy Hacu/be 1 roBop 16,7 35,4 16,7 18,8 12,5 2
MpXKHe. 129
HajBa*KHUjU LW/b APYLUTBEHUX MpPEXKa je 29,2 33,3 12,5 12,5 1,25 2
peknamupatrbe Nponssoaa. 137
[pyliTeeHe mpeke npomoBsuLly nopeherse ca 27,1 37,5 20,8 10,4 4,2 2
APYrUM Jbyanuma. 1,11

[pyluTBEHE MPEXKe NO3UTUBHO yTUUy Ha mehybyacke 10,4 33,3 27,1 14,6 14,6 3
oAgHoce. 1,22

APYTMM JbyauMa, a camo 44% na IpylTBeHe MpeXKe IO3UTUBHO YyTU4y Ha mehy-
JBYZICKE OJTHOCE.

V Tabenu 2 Hanaze ce pe3yJiTaTu Jelia aHKeTe KOju ce TULAO0 yTUliaja apy-
MITBEHUX MpPeka Ha KOMYHHUKAITH]y YOTIIITE.

Behuna (79%) ucniuranuka ciaxe ce Ja cy ApyLIITBEHE MpeKe TPOMEHNIIE
HauyMH KoMyHuKauuje y 21. Bexy. Mnak, camo 20% cmaTpa 1a oHe noehaBajy
WHOBATUBHOCT M KPEATMBHOCT CPIICKOT je3WKa, MoK je BehuHa (43,8%) Herme Ha
CPeIMHU CKaJie IITO Ce THUe OBOT MUTama. Pasior ce Moke MOTpakuTH y TOMe a
WCMIATAHUIM HUCY OWIM (PMIIOJIOMIKOT Npoduiia, Te BUXOBa pa3MUIIl/bamkha O je-
3WYKOj KPEAaTUBHOCTU HUCY TAKO JIeTa/bHA KaKBa OM OWJjIa Ja Cy UCTIMTAHUIT HITP.
cryneHTy usonoruje. [lonoBrHa UCTUTAaHUKA HE Caxe ce J1a MYJITUMOJATHOCT
JOCTYITHA Ha IPYIITBEHUM Mpekama MoOoJblllaBa KOMYHUKaIU]y, a oko 60% ce
claxe Oa OHe OpWIy rpaHuUIly u3Mel)y jaBHOT M JMYHOT je3uka. [la je KoMyHu-
Kallja Ha COLMjAIHUM Mpekama TOBpIIHA cMaTpa 66% WCNHUTaHWKA, a HEIllTo
Huxu ripoueHar (39%) cmatpa na je Heuckpena. Ckopo 40% muciu 1a ApyuiTee-
HE MpexXe YyTHiy Ha caMOIOy3/ame Y KOMYHHUKAILIMjU YKUBO, IITO je BAXHO 3a
MUTake OJJHOCA KOMYHHKAIMje OHJIAjH U HerocpeiHe KoMyHuKanyje. [TomoBrHa
WCIIUTAHMKA Ce HEe CJIaXe Ja COIMjaHe Mpeke MMajy MO3UTUBAH YTULA] Ha TIO-
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Tabena 2. Pe3yntaTu aHKeTe: yTHUIA] APYIUTBEHUX Mpeka HA KOMYHHUKALH]y

. Oprosopwu (%) M

UsjaBe
1 2 3 4 5 c.A.

[pywTBeHe mpexe cy MpoOMeHune HaumH 37,5 41,7 12,5 6,3 2,1 2
KOMyHUKaumje y 21. BeKy. 098
CmaTpam ga gpywteeHe mpeske nosehaBsajy 8,3 12,5 43,8 18,8 16,7 3
MHOBATUBHOCT M KPEATUBHOCT CPNCKOT je3nKa. 113
MynTMMoaanHOCT APYLWTBEHUX MPEXKA NO3UTUBHO 12,5 14,58 20,8 39,58 12,5 4
yTu4e Ha Nodosbluakbe KOMYHUKaLMje. 1,25
CmaTpam Ja ApywTBeHE MpeKe dpuLLy rpaHuLy 27,1 333 33,3 4,2 2,1 2
n3mehy jaBHOT 1 NpUBATHOT je3nKa. 097
CmaTpam Aa je KOMyHMKaLMja Ha ApYyLTBEHUM 16,7 39,6 25,0 6,3 12,5 2
MpexXama NoBpLUHA. 1,22
CmaTpam Aa je KOMyHMKaLMja Ha ApYyLTBEHUM 27,1 12,5 12,5 29,2 18,8 3
MpeXKamMa HeUCKpeHa. 152
Mwucnanmm ga apywiTBeHe Mmpexe yTudy Ha 22,9 16,7 31,3 12,5 16,7 3
camonoy3aarbe Yy KOMYHUKaLMjU YKUBO. 137
[pywiTBeHe Mmpexe nMajy NO3UTUBAH yTULLAj Ha 10,4 20,8 18,8 29,2 20,8 3,5
NnoLTOBakbe KYNTYPHUX U COLMjaIHUX Pa3fivKa. 130

KomyHMWKaumMja Ha APYLITBEHUM MpeXKama NoymBsa Ha 10,4 14,6 27,1 25,0 22,9 3

eTUYKUM MPUHLMNUMA. 127
[pywTBeHe mpexe cy nojayase yTuuaj eHreckor Ha 37,5 29,2 14,6 12,5 63 2
CPMNCKU je3unK. 125

HITOBabE KYJITYPHUX U COLMjATHUX Pa3JiMKa, YaK HHU Ja KOMYHHMKalMja Ha ApY-
MITBEHUM MpekaMa MoYrBa Ha eTUYKUM IpuHIunuma (ckopo 48%). Mehytum,
67% o/Ty4HO je y cTaBy Ja Cy APYIITBEHE Mpexke Mojavalie yTUIaj eHrJecKor Ha
CPIICKH j€3UK.

HajBaxkHuju 1eo aHKeTe THIA0 Ce CTAaBOBA TOBOPHUKA O YTUIIA]Y APYIITBE-
HUX Mpe’ka Ha je3WK T0je/IMHIIA, TAKO JIa Ce Pe3yJTaTH OBOT Jiesia aHKeTe Hajlas3e
y Tabemn 3.

[Tomarno 3adpumaBa ynmeHHIA ga caMo 68% ucnuTaHuka rpedepupa Ko-
MYHUKAII]y YKUBO y OIHOCY Ha oHyajH. Mako je y nutamy BehuHa, usneHahyje
YHUILCHUIIA JIa CE CBU UCIIUTAHMUIIA HUCY W3jaCHIIM 32 KOMYHUKAIH]y YXKUBO, IITO
TOBOPH O IPOMEHaMa KOje je JoHesla TEXHOJIOTHja U AUTUTAIHU cBeT. Takohe je
3aHUMIBMBO 1a 50% HaIIMX WCTIMTAHWKA KOPUCTH WCTH je3WK YKWUBO W OHJIAjH.
Camo oko 22% wcniTaHuKa Kake Aa Ha APYIITBEHUM MpekaMa KOPUCTH CTaH-
JAp/HU CPIICKM je3uK. Mlako To MOKe yKa3aTH Ha YMIEHHUITY A je JI0CTa UCTIHTA-
HUKA KOjU TIPHIIA/IAjy HeCTaHAapIHOM BapHyjeTeTy CPIICKOT je3rKa y HallleM y30p-
Ky, JOJATHO MOe TOTLPTATH CIENU(pUIHOCT je3uKa KOjU Ce KOPUCTH OHJIAjH.
Camo 12% vcnvtanvka Ha IPYIITBEHUM MpekaMa Ce N3pakaBa YUTHBH]jE HETO y
CBaKOJJHEBHOM TOBOpY, a camo TpehuHa oceha morpedy Aa ma3u Ha TpaMaTHKy U
MPaBOITUC KaJa MuIlle Ha JPYIITBEHUM Mpexama. TakBu Mojaly carfiacHu cy ca
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Tadena 3. Pesynratu aHKeTe: yTUIA] IPYIITBEHUX MpEeka HA MHIUBUAYAIHY yIOTpedy je3uka

X Ogarosopu (%) M

Usjase
1 2 3 4 5 c.A.

Buwwe BOAMM @ KOMYHMLIMPAM OHAAjH Y OAHOCY Ha 8,3 12,5 10,4 29,2 39,6 4
cuUTyaumje yxKuBo. 1,32
Je3unK Koju KOPUCTUM Ha APYLITBEHUM MpeEXKama UCTU 22,9 27,1 8,3 22,9 18,8 2,5
je Kao Moj CBAaKOAHEBHM je3UK. 148
Ha apywTBEHMM Mpeama KOPUCTUM CTaHOAPAHN 8,3 14,6 4,2 41,7 31,3 4
CPMCKM je3nK. 128
Ha gpywTBEHMM MpeKama ce u3parkaBam yuTusuje 6,3 6,3 22,9 354 29,2 4
Hero y CBaKoHEBHOM roBOpyY. 1,13
Oceham notpedy Aa nasmm Ha rpamatuky u npasonuc 20,8 10,4 39,6 16,7 12,5 3
Ha OPYLWITBEHUM MpEeXKama. 128
Ha apywtseHum mpexkama ce cnodogHuje u nakwe 20,8 29,2 12,5 16,7 20,8 2,5
M3Pa3nM Hero yXuBso. 147
KopurcTum ncoBKe Ha ApyLITBEHMM MpeKama yewhe 16,7 12,5 20,8 27,1 22,9 3,5
Hero y cBaKoHEBHOM roOBOpY. 1,39
KopucTM CieHr Ha ApyLWTBEHUM Mperkama yewhe 10,4 14,6 12,5 29,2 33,3 4
Hero y CBakoA4HeBHOM roBopy. 136
Heke op n3pasa ca ApYLWITBEHUX MPEXKa KOPUCTUM Y 37,5 27,1 12,5 12,5 104 2
CBaKOAHEBHOM roBopy. 137
Y NnucaHUM Nopykama Kopmuctum ckpahenumue 50,0 14,6 / 18,8 16,7 1,5
TUNUYHE 33 UHTEPHET KOMYHUKaLM]y. 163
[pylwiTBeHe mpeKe NO3UTUBHO YTUYY Ha MOj / / 18,8 35,5 43,8 4
HaAYMH NUcakba U NPaBoONMC y CMUCAY Aa ¢y SAnKKU 076
CTaHAAPAHOM CPMCKOM je3UKY. ’
[pywTBeHe mpexKe NO3UTUBHO YTUYY Ha MOj 6,3 29,2 16,7 20,8 27,1 3
BOKadynap. 133
[pywtBeHe mpexe NO3UTUBHO YTUYY Ha rPamaTUKy / 2,1 39,6 27,1 31,3 4
KOjy KOPUCTMM Y CMUCAY Aa je oHa dauska 0.89
CTaHAAPAHOM CPMCKOM je3UKY. !
Y cBaKoAHEBHOM roBOpY M1 HeZ0CTajy eMOTUKOHM Aa 10,4 18,8 22,9 22,9 25,0 3
Oux jacHuje n3pasmo emoumje. 133
[pywTBeHe mpexe cy mu noehane CBECT O je3uKy 1 / 6,3 27,1 22,9 43,8 4
KYNTYPW U3paKasakba. 0.99
Opf, Kaa cam Ha ApYWTBEHUM MpPeXama BULLE LLeHUM 6,3 41,7 25,0 25,0 2,1 3
CTaHAAPAHMN CPMNCKU je3UK. 098
O Kaj cam Ha ApYLUTBEHMM MpeXamMa BULe LLeHUM 18,8 37,5 18,8 12,5 12,5 2
Pa3HOBPCHOCT AMjaneKaTta CPNCKor jesunka. 1,28
MHTepakumja Ha APYLUTBEHMM MpPeXKama y MeHU 14,6 14,6 18,8 27,1 25,0 4
M3a3nBa HeraTueHa oceharba y norneay ynortpede 139
jesunka. ’
MHTepakumja Ha ApyWTBEHUM MpeXama me / 25,0 31,3 29,2 14,6 3
MHCMMpULWLe A3 Nodosbliam KyaTypy roBopa v 102
NUCMEHOCT. !
Bepyjem nHdopmaumjama o npasuimma ynorpede 12,5 33,3 31,3 6,3 16,7 3
CPMCKOr je3nKa Koje BUAUM Ha ApYyLITBEHUM 125

MpeXxama.

MPEeTXOIHUM UCTpakMBabUMa Ha KOHKPETHUM TpuMepuma yrorpede (Bykosuh
2022; bauuh 2023). [TonoBuHA HAIIMX UCOMTAHUKA CE JIAKILE U3pa)kaBa OHJIAjH
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Hero yXuBo, ckopo TpehuHa (29%) KOpucTH MCOBKE Ha APYHITBEHUM Mpekama
yemhe Hero y CBakOAHEBHOM KMBOTY, IOK 25% WCIIUTaHUKA KOPUCTH CJICHT BHUILE
HEro yMBO, IITO MOKe OUTH MOcCJeIUlla TeHepalljCcKuX pasivka jep he muabu
VICTIUTAHUIM CBAKaKO (PPEKBEHTHHje KOPUCTUTH CJIEHT of cTapujux. Yak 65% wc-
MUTaHMKA KOPUCTU TUIWYHE OHJIAjH-U3pa3e y CBAKOJHEBHOM roBopy, HIp. OMG,
LOL, block, clickbait, hashtag ntn. Yak 64% kopuctu ckpaheHulle TUMMYHE 32
VHTEPHET KOMYHHKAIM]jy y IMCAaHUM Topykama. [lo CIMYHUX Hanasa 10Ja3uiIo ce
Uy paHUjUM HUCTpPaXKMBambUMa Koja cy ce DaBWJla KOHKPETHOM aHAJIM30M je3uKa
Ha unTepHety (Peaym 2018; Bykosuh 2022). Hema ncnntaHuka Koju ce cliaxy ca
TBPAOM JIa IPYIITBEHE Mpeke MO3UTUBHO YTUIY Ha HAUWH THCabha 1 MTPABOITHIC
y CMHCITY J1a ¢y OJIMKY CTaHAAPJHOM CPIICKOM je3HKY, a HeKuX 18% ncrnuTtaHuka
HUje CUTYPHO Ja Jiu ce ciaxe win He. Ca TBpAHOM Ja APYIITBEHE Mpexke MO3U-
THUBHO YTy Ha BOKadynap He ciaxe ce 35% ncnuTaHuKa, a oko 58% ce He cnaxe
Ja IpyLITBEHE MPEsKe MMO3UTUBHO yTHUY Ha FPAMATHKY KOjy KOPUCTE Y CMHUCITY 2
je oHa OvsKa CTaHJAPIHOM CPIICKOM je3uKy; 29% ucnuTaHuKa cMatpa Ja uM y
CBaKOJIHEBHO ] KOMYHHUKAIIUjU HEJOCTA]y eMOTHKOHH J1a OW MPENU3HUje U3Pa3IIN
ocehama, 10K ce 0Ko 66% He ciake J1a cy UM ApYIITBEeHe Mpexe rnosehase cBect
0 je3uKy U KyaTypu uspaxapama. Oko 48% MCMUTAHUKA BUIIE [IEHU CTaHAAPAHU
CPIICKM je3uK O] KaJa je Ha IPYIITBEeHUM Mpexkama, a 56% BHIle IIeH! pa3HOBp-
CHOCT AMjasieKaTa CpICKOT je3uKa, IITO MOXe OUTH rocnieuna Behe 10CTymHOCTH
Y TIPWJIMKE JIa 1yjy TOBOPHUKE M3 pa3Hux reorpadcekux pernona y Cpduju. Koa
29% wcriMTaHWKa WHTEpaKifja Ha JPYIITBEHMM Mpekama M3a3rBa HeraTuBHa
ocehama y norsneny ynorpede je3uka, a caMo YeTBPTHHY FOBOPHMKA MHTEPAKLH]ja
Ha IpYIITBEHUM Mpekama MHCIMPHIIE A2 ModOoJbIIAjy KyATypy ToBOpa U IUCMe-
HocT. OBaKBH pe3ynTaTH ynyhyjy Ha Hajlase MpeTXOJHUX CTyArja O Kopulihemy
yBpea/buBOr je3uka Ha uHtepHery (Cnacuh m ap. 2023). Kaga je y nutamy no-
clefilba TBpAA, 45% ucMTaHuKa uMa MoBepene y MH(opMallyje o MpaBuInuMa
yrmoTpede CPIICKOT je3rKa KOje BUAM Ha JPYIITBEHUM MpeKama.

IITo ce Tnye COUMOIUMHIBUCTUUKUX (PAKTOPA KOjU OM MOTEHUUjaIHO yKa-
31 Ha pasJiMKe y OATrOBOPUMA, HAIOMUILEMO Jla CMO MOPEANIN pe3yJITaTe CBe
TPU aHKETE I10 jJeAMHAYHO.

INon kao Bapujadia mokaszao ce KO CTATUCTHUUKM 3HAYAjHU MPEJUKTOP pa-
3JIMKA Y OIFOBOPMMA CaMo 3a MPBU JE0 aHKEeTe O YTHULIAjy IPYIITBEHUX Mpeka Ha
JPYUITBO U KYJTYpY YOITIITe (ﬁ = 2,19§ ; p = 0,039). To 3HAYM 12 MyIIKapIy
1 J)KeHe U3 Haller y30pKa UMajy JIpyrauuje CTaBOBE O YTHLIAjy APYLUTBEHHX Mpe-
’Ka Ha JPYUITBO U KYJITYpY, [IPY 4eMy KeHe TOKa3yjy HemTo Behy HaKJIOHhEeHOCT
Ka TIO3UTUBHOM MUIIBEHY. 32 OCTajle 1B aHKEeTe ili-ileciii He3aBUCHUX y30paKa
MI0KA320 j€ 1a HeMa CTATUCTHYKY 3Ha4yajHe PasjMKe y OOrOBOPUMA UCTIMTAHUKA Y
onHocy Ha o jep je p > 0,05 (apyru geo aHkere: =2,026; p = 0,055; Tpehu
JIe0 aHKeTe 7, = 1,759; p = 0,092).

Kapa cy y nutamy roayae cTapocTy, aHaausa éapujance ykasaia je Ha cTa-
TUCTUYKM 3HAYajHY pa3jMKy y OArOBOpMMA 3a NpBU U Tpehu aeo aHkere (MpBH:

t(47)
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F<47> =8,732; p = 0,001; Tpehu: F(47) =30,522; p=0,001), anmu To HUje OMO cyuaj
3a Jpyru zieo aukete jep je p > 0,05 (F,, = 2,546; p = 0,068). OBaksu pe3y.ira-
TH ynyhyjy Ha 3aKjpy4ak Jla Cy FOAMHE CTapOCTH BakaH (pakTop MOMONY Kor ce
MOTy TpeJIBUIETH Bapujaliyje y CTABOBUMA FTOBOPHUKA CPIICKOT je3UKa O yTUIAjy
JPYLITBEHUX MpeXka Ha APYIITBO U KYJITYpY, T€ Ha UHAMBUIYaJHY YHOTpedy je-
3uKa. [ eHepasiHa je TeH/eHIMja Aa HajMiaha rpyna UCIIUTaHWKa UMa IMO3UTHBHU-
jé MUIIbEHE O APYIITBEHUM Mpexama (18—25 romuHa), HAPOUUTO y OJHOCY Ha
Hajctapujy rpymy ucrimrtanuka (56—70 romuna crapoctn). [latu pesynratu He u3-
HeHal)yjy ¢ 003upom Ha To jAa je Behu mpoueHar miahe renepaiyje Koja akTUBHO
KOPHUCTHU APYIITBEHE MpeXKe, Te UM ce y CKJIaly ca TUM (pOpMHpAJIo U Jpyraunje
MHUILUBEHE.

KonauyHo, HMBO 00pa3oBama Kao MPEeAUKTOpP BapHjadMIIHOCTH CTaBOBA IO-
Ka3a0 ce CTATMCTUYKHM 3HauajaH 3a Tpehu neo aukere (F, = 4,071; p = 0,024)
MeDy cBa Tpu HUBOa 0DpasoBatba. 3a ipeu (F,, = 0,758; p = 0,475) u npyru (F,,
=1,840; p=0,171) neo aHKeTe HUCMO MTPOHAIIUIN CTATUCTUYKY 3HAYAjHY PA3JIUKY
y CTaBOBHMA, IIITO MOXE YKa3aTH Ha YUILEHUILY [la Cy MUIIUbEHA YjeTHaueHa y
OJHOCY Ha HUBO 0odpa3oBamwa. Ca Apyre cTpaHe, HAauUMH Ha KOjU APYILTBEHE Mpeske
yTU4y Ha YyHOTpedy je3nka Moxke OUTH YCJIOBJbEH HUBOOM 00pa30Bama, Y CMUCIY
na he Ko BUCOKOOOpa30BaHe Tpyle UCIUTAaHUKA U3PAKEHU YTHIAj OMTH HEIITO
Mam{ HEero KOJ UCTIMTaHUKA Ca HUKKMM HUBOOM 0Opa30Bamba.

5. 3AKJbYYAK

umb Hamer paja OMO je UCTPaKUTH CTAaBOBE TOBOPHMKA CPIICKOT je3uKa
0 MOTEHLMjaJJHOM YTULAjy OPYIITBEHUX Mpeka Ha APYIITBO U KYJITYpy YOIILTE,
HayrHe KOMYHHKaIHja ¥ ynoTpely je3uKa Koj 0 jeAnHIA.

[lopen pa3jamnimera MojeJMHAYHUX CTABOBA, Y AHAIM3U CMO yKa3ad Ha
CTATUCTUYKM 3HAYajHE pas3jiMKe Koje IMocToje M3Mel)y roBOpHMKA Pa3iMuuTOr
T0J1a, @ HAPOUUTO IO MUTAKY YTULAja JIPYIITBEHNX Mpeka Ha je3uK I10jeAnHIA.
CTaTUCTUYKM 3HAa4YajHa pasjiMKa y cTaBOBMMa NpruMeheHa je 1 3a roguHe cTapo-
CTH, IIPY Y€MY Ce€ CTAaBOBM MCIIMTAHMKA Pa3JIMKyjy W HO MUTalky yTULaja apy-
LITBEHUX Mpeska Ha JPYLITBO U KYJITYpY, aJIM U HA KOHKPETHY yNoTpedy je3uKa.
HuBo 0dpa3oBama CTaTUCTUYKHU je 3HAYajaH MPEeAUKTOP BapHjadUIHOCTH y CTa-
BOBMMa IJleJle yTHULaja APYIITBEHUX MpeXka Ha yHoTpedy je3uKa, JOK Cy 3a OCTale
JieJIOBe aHKEeTe OJIT0OBOPU OMJI paBHOMEpHHU]je pacriopeheHu.

Pesynraru cy nokazanm fa mocToju 3HaTHA BAPHUjadUITHOCT Y CTABOBUMA I10
MUTaky OJHOCA JAPYIUTBEHUX MPEXa U je3UKa y CBAKOJHEBHOM KHUBOTY, YMME CE
JOIII jeJIHOM MOTLPTaBa BaXHOCT UCTPaKMBakha CTABOBA U jE3WUYKUX UIEOJIOrHja
rOBOPHUKA IOIOTOBY KaJa ce UMa y BUIY HUXOBA [10BE3aHOCT Ca PEAJHOM YIIO-
TpedOM je3uKa U OTEeHIH]aTHUM ITpoMeHama JIo Kojux he nosectu.
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Ha nocneTtky Bajba vicTahyt HEKOJIMKO OrpaHUueHha CIPOBEIEHOT UCTPAKU-
Bamba, a OHA Ce Ipe CBera OHoCe Ha 0Jadup MCTIMTaHUKA, BEJIMYMHY Y30pKa U Me-
TOZIOJIOIIKY U3ajH MHCTPYMeHTa. Mako je y3opak MpUJIMYHO pasHOJIMK Kaja cy
y MIMTaly UCTPakuBaHe BapHujadne, y dOyayhum ucrpaxupamuma Ou duso g100po
ucnurtati Behu Opoj MCTIMTaHUKA U3 Pa3IMIUTHjUX PO(eCHOHATIHUX JOMEHa, Te
MOXJa U YHNOPEOUTH pe3ysTare ca pe3y/TaTuMa FOBOPHHUKA uHja je mpodecHo-
HaJIHa OopHWjeHTanuja 3amnpaBo ¢pusonomka. Takohe O OUIO KOPUCHO UCTIUTATH
peatHo yrnoTped/beH je3MK TOBOPHUKA, i ¥ (POPMYJIMCATH M3jaBe Y aHKETH TaKO
Jla ce OJJHOCE Ha KOHKPETHE MpUMepe je3ndKe yrnorpeode.
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THE INFLUENCE OF SOCIAL MEDIA ON DAILY
COMMUNICATION AND LANGUAGE USE: SERBIAN SPEAKERS’
ATTITUDES

Summary: With the advent of social media on the Internet, there have been certain
changes in the attitudes and beliefs of speakers, especially in the domain of education,
commerce, and communication. The accelerated advancement of technology posed a great
challenge before social and linguistic communities to adapt to constant changes both on
micro and macro levels. The present paper investigates sociolinguistic factors, such as
gender, age and level of education, possibly affecting the attitudes of Serbian speakers
towards the influence of social media on everyday communication and language. The main
instrument for collecting data on attitudes was a survey consisting of three main parts, ex-
cluding the introductory part on demographic data. Namely, the first part was related to the
impact of social media on society in general, the second was related to the general impact
of social media on communication and human interaction, while the third part was related
to the specific influence of social media on individual language use, in this case Serbian.
The results demonstrated that age was a statistically significant predictor of the variability
of attitudes regarding the impact of social media on society and culture and on specific
language use. Gender was a statistically significant factor only when it comes to differences
in attitudes about the influence of social media on society and culture, while the level of
education was a statistically significant variable for attitudes about the influence of social
media on the specific use of the Serbian language by individual speakers. The obtained
results underline the importance of analyzing speakers’ attitudes and language ideologies
with regard to their potential impact on specific language behavior and changes that may
occur over time, not only in everyday speech, but in standard varieties, as well.

Keywords: speakers’ attitudes, gender, age, level of education, social media.
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Yuusep3uret y Kparyjesity
DUNOIOUIKO-YMETHUYKHY (paKyaTeT
Opcex 3a pusiosorujy

Karenpa 3a aHmmucTuky

META®OPNYKA KOHUEIITYAJIN3ALINJA JIEKTYPE
KO CTYJEHATA AHIJTIMCTUKE!

Aiiciipaxiti: Y pajgy cy TpelcTaB/beH! Pe3yJTaTh UCTPaXKMBarba CIpoBeAeHOr Mehy
CTyAIEHTMMa aHIVIMCTUKE, TI0JIa3HULIMMA HOBOYBEIeHOT U300pHOT npeaMeTa Jlekiiypa u Kopex-
iniypa 3a iipesoguoye, 01 KOJUX je TpaxkeHo Ja mporiec ypehema Tekcta npenctaBe Ha MeTado-
prual HaunH. [Ipy aHamm3u ogroBopa mpuMemeHa je TeopHja 1mojMoBHe Metadope, a Halnazu
CTyaMje TOKa3yjy Jla UCIMTaHULIM aKTUBHOCTU KOje ce O/IBHjajy 0K HacTaje KOHauHa Bep3uja
IIpeBo/ia IIPETEkKHO MOUMa]jy oMohy U3BOPHOT JOMEHA PAJIA, KAKO MAaHYEJIHOT, TAaKO U MallliH-
CKOT (JIEKTYPA JE 3AHATCKA [POU3BO/bA / [IPY)KAHE ®PU3EPCKUX / KPOJAUKMX YCJIVTA, JIEKTYPA JE
MHIVCTPUICKA TTPOM3BO/IbA). MeTtadopuuka KOHILIENTyanu3alyja yKkbydyje u meradope Kojl
KOjHX ce MpolieC HACTaHKa TEeKCTa MpeBojia MTOMMa TOMONy JOMeHa XPAHE M BUJBAKA, JIOK Cy
HajMmanoOpojHuje duiie MeTahope 3aCHOBaHE HAa JOMEHMMa YMETHOCTH, CIIOPTA, 3IPABJbA U
ureeE. Metacdope koje cy Oyayhu npesoauony ofadpav Kako OU U3pa3uiiu CBOje IIOUMabE
JE3MUKOT U TEXHUUKOT ypehera NpeBojia y BEJIMKOj MEpU IpeJCTaBbajy 0pa3 lbHXOBOI CTaBa
IIpeMa OBOM TIPOIIECY, OTHOCHO YBEPEHa Ja je Hheropa CYIITHHA MPABIBEISE U MOMPABJBAKSE 32
KOje je HeonmxoJaH BellT U cucTeMaTrdaH paj. OHe NCTOBpPEeMEHO MPeCcTaBbajy U CKYII Ipe-
CIMKaBama Koja MOTY MMAaTH IeJaromky (pyHKIHjy, OMHOCHO MPaKTHYHY MTPHUMEHY y HaCTaBH

JIEKType.
Kroyune peuu: nexrypa, npesohere, Teoprja 1ojMoBHe Metadope, HacTaBa.

1. YBOJ

Jlextypa, Kao Hem3dexkHa a HeBUIUbMBA (paza MpUIpEeMe TeKCTa, HUKaga
HUje TMpUBJIaYWIa HAPOUYUTY Maxiy akaaeMcKke jaBHocTH. Camu JIEKTOpH cMa-
Tpajy Aa je HajOoJbe Kajia ce /UXOB pajl OJBHja U OcTaje n3a Kynauca (Makopmak
1988: 95), oAHOCHO Kaja je HEeroB pe3yiaraT (TeKCT) TaKaB J1a ce MHTepBEHIje
JieKTopa Ha emy He Mory npumetuTd (Erxun 2000: 60). Ipyrum peunmMa, 1odpu
JIEKTOPH CY CBECHH UMIHEHHIIE 1A Cy IbMXOBE MHTEPBEHIIMje MPUMETHE CaMO yKO-

! Kpaha Bep3uja OBOr paja M3JI0OKeHa je Ha MelyHapoJHOM HaydHOM CKyIy ,Je3uim u
KyJaType y BpeMeHy u mpoctopy” (11), ogp:xanom Ha Punosodcekom dakynrery y Hosom Camy
18-19. 11. 2023.
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yko cy Jorre (I'puadepr 2018: 6). Mako ux Janim HEPETKO CMaTpajy ,,[IponaaInm”
MUCLMMA, JIEKTOPU Cy YBEK BHIIE O[] UyBapa je3UKa M rpaMaTHUKUX IIypUTaHALA.
Kao nobpoHamepHy KpuTH4YapH, OHA ayTOPOB PYKOIKUC MOOOJBIIABA]Y W TEXHUY-
KH U je3WYKH (Ha HUBOY CEMaHTHUKe, IpaMaTHKe U [TPaBOIUCa, CTUIIUCTHKE), & KOJI
myOJMKaLmja Koje uMajy Bullle ayTopa (HOBUHE, YacONUCH, 300PHULM U CJ1.) JIEK-
TOpH NPEACTaBsbajy 00jeIumbyjyhy HUT KOja pa3HOBPCHE JIEJIOBE Claja y jelnuH-
cTBeHy LenuHy. CaM TepMUH iexifiypa IOTHYe U3 JJATUHCKOT ¥ 03HAYaBa YUTakhe.
JlexTop je, makie, NaxJpUBU YMATAJIAL KOJU ,,yKJIamka CBe Mpernpeke n3Mely unra-
olla U ayTOpPOBE MOPYKe, OAHOCHO MAEHTU(UKYje U pa3pellaBa CBe eBEHTYalHe
mpodieMe y TEKCTy Tipe Ho mTo ce oH odjaBu” (Byuep u ap. 2006: 1, mpeBox T.
I'pyjuh?). JIekTop je, ApyruM peunma, 3a1yKeH ,,/1a ayTOPOB MaTepHjasl TEXHUUKH
MpUIipeMu 3a odjaspuBamwe” (Bagunram 2014: 27), oqHOCHO Ja ,,ayTOpoBe ujeje
M3 pyKoIKca yroaodou Kako om morse aa ce mrammnajy” (bydep u mp. 2006: 3).
OBo 3azyxeme oreaa ce u 'y oaropapajyhem eHrieckoM TepMuny (copy-editor),
4yHje je eTUMOJIONIKO MOPEeKJIO Takohe JIATUHCKO, jep 10Ja3u of Jiekceme editor,
KOja y OBOM je3MKy O3HauaBa OHOT KO M3HOCH (HemTo Ha Bujeso). Mocon (2001:
iii) JeKTypy AeHHuUIIE Kao ,,[IOCTYMaK MpOHATaXemha MpodiiemMa y Tekcty [...] u
HUXOBOT OTKJIabakha, OMHOCHO CBEYKYITHOT TIOOOJbIIIaha PYKOMHCA, IPH YeMY ce
MOCeOHO BOIU padyyHa Ja TEKCT Oyjie y CKJIaAy ca HAMEHOM U IpuMepeH Oyayhum
yutaouuma”. ['pundepr ropwum AepuHAIjaMa 10/aje jefaH BaXkaH aclieKT: 3a-
Jatak ypehema pykorica yBeK MoJpa3yMeBa MoCTOjambe ofHoca u3Mely ayrtopa,
TEKCTa U JIEKTOpa, TP YeMy JIEKTOp HACTYIA Kao MpeacTaBHUK ynranana (I'pun-
depr 2018: 14). 3a godpor jekropa OMTHO je Aa UMa ,,BEelITHHY Ja CBAaKW TEKCT
Buan kao HenospiueH” (I'pundepr 2018: 14), ogHOCHO Kao MaTepujajl KOju ce
MOe JI0JAaTHO JOPAAUTU. YKOJIMKO je TaKo, [I0CTaB/ba Ce NUTame Kaja je pa Ha
TEeKCTy ToToB. ['puHOepr HaBOAM [1a caMu JIEKTOPU Kao Kpaj mporeca IpUrpemMe
TEKCTa JyXOBUTO O3HAuaBajy OHaj TPEHyTaK KaJa cXBaTe Aa je TOTPOIIEH caB
HOBAI| U3 ONpeAe/beHOr OylieTa, OJHOCHO KajJa IpyuMe 00aBEeLITEHE Aa ¢e OJIMKU
uctek poka 3a npunpemy (I'pundepr 2018: 16). V norneny unba, I1€KTOp U ayTOp
HACTYyIAajy ca UCTe MO3UIIMje: CTpeMe Ka TOMe Ja TEKCT Oyze mTo 0osbu, uMajyhu
y BUJly JIa C€ OH MO’Xe YMTaTH Ha pasHe HaumHe. Llynut Byuep u ap. (2006: 4)
JeduHuILy 1o0por JeKTopa Ha cieaehu HauuH:

Jodap JeKTop je penak CTBOP: OH je MHTEJIMICHTaH YNTANAIl U TAKTUYaH KPH-
THUYap, 0coda K0joj je TOJUKO CTaJIOo Jja CBaKM AeTasb OyJie CaBplIeH Jia je CrpeMHa
Jla caTUMa [TpoBepaBa CUTHHIIE KOje HapyIlaBajy A0CIeJHOCT Tyher paaa, aji Koja
j€& MCTOBPEMEHO OBOJLHO Tpe3BeHa Jia He TPOIIK BpeMe YIIyl0 W He YHOCH Hemo-
TpedHe u3meHe 300r kojux Ou mMorma ga gohe y cykod ca ayropom (Byvep u zp.
2006: 4).

2 Cse y pajy IMTHpaHe HABOJE U3 €HITIECKe JiuTepaType npesena je T. [pyjuh.
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HajjennocraBauje nedpuHMCcaHa, JEKTypa jeé TEXHUYKO, CEMaHTUYKO, CTHII-
CKO M rpaMaThiko ypehemwe Tekcra. MetadopuuHo rosopehu, JeKTOp je HOB,
CBE:X Map OUYMjy KOjU TeKCT BUAM Ha apyraunju HauuH (Erxun 2000: 73), ogHOCHO
KOjU Ta caryie/iaBa U3 ABOCTpYKe MepCreKkTruBe: aytopa u unraoua. Ortyaa merado-
pe JIeKTOpa Kao MpeACTaBHUKA (3aCTYNHMKA WIM aJBOKATa) YMTAoLa UM ayTopa,
OJIHOCHO TocpeHrKa u3mely oBo aBoje. Kao mpeacTaBHUK OHOCHO 3aCTYITHUK,
JIEKTOP ce TPYAU Ja ayTopoBa MOPyKa JOIpe 0 YUTaola Oe3 TEXHUIKUX U je3Ud-
KMX mpenpeka. OBa gBa MeTaopuyuHa [oMMara 00jeJbeHa Cy y YyBeHOM IpH-
pyunuky [lynut Byuep u ap., riae ce HaBoau J1a je ,,JIEKTOp YATA0UEB 3aCTYIHUK U
namraeB amdacanop” (bydep u np. 2006: 1). YipaBo y ToM OyXy je oBa BEIITHHA
MpEe/CTaBbaHa CTyJeHTUMA Koju cy noxahanu Kypc Jlekitiypa u kopekiypa 3a
iipesoguoye: Kao MpoLec capaibe, 3ajeJHUYKOT JOHOIIEHha OJUTyKa U TOJIepaHTHe
KOMYHHKaIMje ca IpeTXOoJHUM U cieehum ydecHuImma y mporiecy.

2. TEOPNJCKUN OKBUP UCTPAKVMBAA

UcrpaxkuBame je 3aCHOBAHO Ha TEOPUjCKOM OKBHPY KOTHUTHBHE JIMHTBU-
CTHKE, OJHOCHO Teopuje mojMoBHe MeTacdope. [Ipema oBOM MpHUCTYIy, je3WK
CBE/IOYM O TOME JIa je JbYJACKH TIOjMOBHH CHICTEM IO CBOjOj MPHPOIH MeTado-
puyan (Jlejkod, [loncon 1980: 4). YV npunor oBoj TBpAmU Uy pe3yiaTaT Opoj-
HUX TIOTOWUX JIMHTBUCTUYKUX WUCTPAXHUBakha KOja y BEIUKOM Opojy MelycodHO
HECPOJIHMX je3MKa MPOHaja3e MOTBPAE, OJHOCHO je3MUKe peanusanyje Mo3aarH-
ckux mertacdopa y ymy. JlaHac ce KOHBEHLIIMOHATHO Yy KOTHUTHBHO] CEMAHTHIIH,
OJIHOCHO TEeOpHju TojMOBHe MeTacdope, Metadopa AepUHUIIEC KAO TIOUMAbEe U
JOKMBJbABAKE jeJHOT eHTUTeTa ocpectsoM apyror (Jlejkod, [loncon 1980: 5).
CmMmarpa ce aa cy nojMoBHe Metadope cUCTeMaTUYHE U KOXEPEHTHE jep HacTajy
Kao TIoC/e/InIa MeXaHn3aMa MUIIJbeha KOju oMoryhasajy pasymeBame, OpraHu-
3alMjy 3Hamba U HBEroBo M3pakaBamwe. Metadope y je3uky, Aakie, cMarpajy ce
n3pa3oM MeTaopa y MUIILbEIbY.

Jlejrkodora Teopuja mojmoBHe Metacdope (1993) mounBa Ha uaeju na me-
Tacope, Koje U came Mpou3Jia3e U3 YOBEKOBE MHTEPAKLIMje ca CIIOJbHUM CBETOM,
3aMpaBo MPECyIHO YTUYy Ha TO KakKo JbyIu NorMajy ceeT. [lojMoBHa Metadopa
HacTaje MpecarKaBambeM I0jMOBHOT JOMEHA KOjH je YOBEKYy MO3HAT M OJIM3aK,
OJHOCHO M3BOPHOI' JOMEHA, HA APYTY MOJMOBHH JIOMEH KOjH Ce XeJIU pa3yMeTH,
WM [IMJbHM JIOMEH, KOjU je YecTO ancTpakTaH Mo npupoau. [Ipuimkom Taksor,
MeTapOpHUYHOT TTOMMarka, YCIIOCTaB/bajy ce Mel)yloMeHCKa MpecirvKaBama Koja
cy ¥ cama MeTtaope U Koja ce peasiu3yjy y je3UKy, Te ce Yy lbeMy MOry u Hahu
TOTBpJIe NpeciuKaBama. YTBpheHe jesnuke MOTBpAe MeTaOpUYHOr MouMarmba
O0OMYHO Ce MCKa3yjy odpacieM A JE b, Mocje uaeHTU(UKaIuje MetahopuIHmX
n3pasa Koju ce cMarpajy wuxoBoM peannzauujoM (Jlejkod 1987; Jlejkod, Llon-
coH 1999).
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Ha npumep, y uckazuma Jlekimiop uuciiu itiexciti 0g je3uukux ipeumaxa i
Jlexitiop kopexiiopy gociiasna upeuuuther iiekciti TIATON 4UCIHUIAY W TIPUJIEB
ipeunuther pyUIagajy U3BOPHOM JJOMEHY JbYJICKOI PAJIA, OZTHOCHO UMIIIREA, & HE
nucama. Kako ce 13 npumepa BUIH, OBE JIBE JIEKCEME MPOIMpPUJIE CY 3HAUCHE, a
Teopuja ojMoBHe MeTadope cMaTpa Ja je y IUTamby MeTa(pOPUIKO MPOIIHPEHHE
70 KOra je J0IuIo 300r MeTahOPUYHOT MOMMaha JIEKTYPE Kao YMIIBEbA. Jdpyrum
peuuma, JekceMe uuciiuiniu v ipeuunther (y 3Hauewy ouuuther, ocrodohern cy-
BUWHOT) CMATPAjy C€ je3UYKOM pealn3allidjoM MojyiekHe MeTadope JEKTYPA JE
YUIIREBE KOjOM Ce CTPYKTYpupa AOMeH ypehemwa Tekcta. Yak U cacBUM IMOBp-
IIaH Tperje] JiekceMa Koje O3HauaBajy paj Ha ypehemy TekcTa jacHO MmoKasyje
Jla ce y CPIICKOM je3WKy AOMEH JIEKTYPE CTPYKTYpHpa KOHBEHIIMOHATN30BAHUM
MeTadopama UMIRERA M YPEBMBAKA (TIPEYPEBHBAIbA), U]y j€ yNOTpedy IMpak-
TUYHO HeMoryhe n30ehu kaga ce 0 oBOM JoMeHy roBopu. Metadopa JIEKTYPA JE
YNITREBE JE3UUYKU CE pealusyje y U3pasuma ouuciuuiiiu/apeuuciiuiti OHOCHO
ounwhen/iipeuunther TeKCT, yuciti WA cjajan PyKOMIUC, OOpUCAHU/OpUCaHU/U3-
Opucanu NeNOBYU YJIAHKA, YKAOHUINY CTUIACTUYKE Mp/be, UCHOAUpaiiy pedeHuIty/
CHHTAKCY, Oaucitiag CTun, cpeper ananak. [Ipyra cpogna meraopa 3acCHOBaHa je
Ha MeTaopu JIEKTYPA JE VBOBEHWE PEJA / VPEBUBAKE, KOjOM C€ MpUIpEMa TeK-
CTa TpeciuKaBa Ha ypehuBame mpoctopa (mma Tako uMamo ypeheny/ipeypeheny/
YypegHy Bep3mjy), a Udje ce pearm3alyje orieaajy 1 y Ha3uBHMa 3Bamba M yJiora y
W3JABAIITBY: YPegHUK, YPEGHULLILBO.

Konnenryanuzaryje JeKType y €HITIeCKOM je3WKy 3aCHUBAjy ce Ha cJioje-
Butoctu (EBanc 2004), 0HOCHO JIEKTOpa CTPYKTYpHpajy Kao HeKora KO IpoJia-
3M TEKCT Ha Pa3JIMYUTHM HHMBOMMA (CJIOjEBMMA) y PaclioHy OJ OMIUTHUX OAJIyKa O
TOME KO Cy YUTAOIM U KOja je HaMeHa Jiena, JI0 POBEpe YUbEHHUIIA U rpaMaTiy-
KO-TIPABOMMCHUX, CEMAHTUYKMX U CTUIUCTUYKUX HEJIOYMHIIA. YUecTase Cy U Me-
tacope unihema U NOMpaB/batba, IIe ce JEKTOPU O3HAYaBajy Kao XuiujeHuuapu
(eHrn. janitors) wim Majctopu Heoapehene Bpcre (I'pundepr 2018: 23). INopen
OBHIX HajydecTalujux, yoOuuajene meraope JEKTYPE 3aCHUBA]Y Ce€ U HA JJOMEHH-
Ma 3JIPABJbA, KOMYHUKALIWJE, MAHY®AKTYPE WX MIPEPAJIE M TIOCETHOLIA. MeTadope
3aCHOBaHE Ha 10 jMOBHOM JIOMEHY 3[IPABJbA YCIIOCTaBJba ]y MpeCInKaBama n3mehy
JIEKTOPA ¥ JIEKAPA, TJIe JIEKTOP BPIIH iipeineq, OTHOCHO TIOCTaBIba giujaiHO3y TEKCTa
U KacHUje OTKJIamka Hherose oobke. Hemocranym Tekcra, 1akje, y OBOM IOUMamby
ofrorapajy dojectuma, 00O0JICTIOM TKUBY WM TYMOPUMA, a HbUXOBO OTKJIaHhatbe
Jieverpy, OJHOCHO XMPYPIIKOj uHTepBeHuMju. Tako [InotHuk (1982: 44) y uyse-
HOM IIPUPYYHUKY [TOYy4aBa JIEKTOPE KaKo Ja ,,youe Ma.iuite, CyBUIIHE JIeIOBE TEK-
CTa ¥ ollepaiiusio UX ykaone He owiiehy jyhu 3gpaso iikuso”. Ha cacBum apyrom
Kpajy oBe MeTaope TEKCT ce MoruMa Kao Jielll, a JIEKTypa Kao 00gyKuiLja KOjy Tpe-
0a m3BpmmTH Haj BuM (Kmapk 2017). Takohe cy HepeTke MeTagope MOPOBAJA,
e TeKCT OJIroBapa HepoheHOM JIeTeTy KOje ayTop Hocu Y cedu, a IEKTOp Da0UIH,
jep moMake Ja ce TeKCT pogu 1 TIOCTaHe 3ajeIHUIKO 4ego CBUX YUECHHKA y TPO-
tecy npunpeme Tekcta. CaMu JIEKTOPH YeCTO KOPUCTE MeTapopy KOMYHUKALMJE,
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OJIHOCHO Pa3roBopa (a MOCJIeIUYHO U pacmnpase, cBale, OAHOCHO JMCKYyCHje) Aa
o0jacHe cBoj nocao (I'pundepr 2015: 49). Jesnuke peanuzalyje TAKBOT TOMMaba
YKJbYUY]jy: pasziogop ca TEKCTOM, ipeiogope ca TPUPYUHULMA, CAYULAHE/0CAY-
WKUBarse TIUIIIYEBOT I71aca, Kao M TaYHO WM HETAYHO ymauerbe Uau upeHoule-
we iopyke aymiopa. IlpucyTHa je u mMetaopa CAPAIIBE, Il yCaMJbeHU MHcall
y JIEKTOpY Hajla3u nomarava u capesHuka (OBed 1996: 135) koju ca UM paau
Ha OCTBapewy 3ajeJHUYKOr Mba. JIEKTOp Tako iomadice TIACILY, OHU 3djegHUUKU
yaadicy Hailop Ha ypehemy TeKCTa, JIEKTOp ipegaadice a ayTOp NPUXBaTa CyrecTuje
Koje cMarpa kKopucHuM. Kog metadopa MAHY®AKTYPE MM TPEPAJIE, TEKCT CE€ Ha
JIEKTYpy MpUMa y CUpo8om, OTHOCHO HelpepaheHom CTamy, Aakiie Kao pernpoMa-
TepujaJl, CHpOB MaTepujal Wi CHPOBUHA, KOJU ce gopalyje, gemwe, kaeue, Opyci,
OJHOCHO PYYHOM MJIM MAalIMHCKOM 0OPa/IOM JI0OBOJIM IO TOTOBOT IIPOM3BO/IA, IPU
YeMmy ce MocTynak Moxe noHasibaTu Buiie myta (Hencon 2003: 136). Benexe
ce Takohe u mMeTapope MOCETUOLIA, HEKOT KO JOJIa3u U3 AajeKa, OQHOCHO KO ca
W3BECHE Ya/beHOCTH mocMartpa paj. OBa yAa/beHOCT MOXe OUTH U ITPOCTOPHA U
BpemeHcka. Tako I'pundepr (2018) naBoau Bennunra (2013) koju Ha TeMy Jiek-
Type COIICTBEHOT Jlesia Kaxe: ,, The goal is to give yourself as much time between
‘I Finished A Book!” and ‘T Am Editing That Book!” as possible. You need to come
to the edit with distance between You and It. You need to arrive [...]”. Mcrom
MeTaopoM JIEKTYpy cBOT pajaa yokBupyje u 3ejam Cwmut (2011: 108, mpema:
I'pundepr 2018): ,,You need a certain head on your shoulders to edit a novel. It’s
the head of a stranger who picks it off a bookshelf and begins to read”.

3. METOOJIOTUJA UCTPAKUBAA

VY 0BOM HCTpakMBamby UCIIMTAHULM Cy OWIIM CTYJEHTH Apyre roguHe AH-
rMcTrke Ha PUII0JIOMKO-yMeTHUUKOM (akyatety y Kparyjesity. CBu cTyeHTH
dnim cy 1oja3HULM HOBOYBEAEHOT Npenmera Jlekiliypa u Kopekiiypa 3a upeeo-
guoye, a yIUTHUK Cy TIOIMYHaBaId HA CaMOM Kpajy Kypca, Kaja cy ce Kako Teo-
PETCKH TaKO U MPAKTUYHO YIIO3HAJIM Ca TI0jMOM JIEKTYpe 1 KOPEKType, 3a/1aimma
JIEKTOPa OIHOCHO KOPEKTOpa, KA0 ¥ APYTUM YJIoramMa BaKHUM Yy IPOLECY IPUIIpe-
Me TeKcTa (y HallleM ciydajy MpeBoja) 3a o0jaBbuBame. Caapikaj oBOI Ipeame-
Ta cacBUM je mpuiaroheH morpedama dyayhux mpeBoawiana; meroB (hoKyc HUje
HCKJbYUMBO Ha je3n4KoM ypehemy TekcTa, Beh ce Hy:KHO BHIle NTakibe nocsehyje
PEBU3UjH TPEBOAMOYEBOT pajad, OJHOCHO 3HAYEHCKOM M TEPMHUHOJIOIIKOM CpaB-
UBamby NpeBoja ca N3BOPHUKOM (AetasbHuje y: Mocom 2001). [Tocedna naxmwa
nocsehnBaja ce BEIUTHHM KOMYHMKALMje U OIpKaBamy J100pUX MelysbyacKux
ogHoca Melly yuecHuIMMa y Tipotiecy ypehema, a mopes JHEBHHUKA pajia y Kojuma
cy OesiekUIM CBOja pa3sMHUIL/barba, HEJOYMULE U ONMCUBAJIM HAYMH HA KOJU CY
JOHOCHWIIM OJUTyKe, IIPBa ayTOpKa je OJ CBOjUX CTy/IeHaTa TPakuja U 1a y jeTHOM
nacycy mMetadopUiKH IMpeAcTaBe mpolec ypehema Tekcrta y Kome Cy TOKOM Ha-
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CTaBe Y4YECTBOBAJIM. Y MCTPaKUBamy Cy ydecTBOBaIa 44 MCIMTAHMKA, OHOCHO
YIIUTHUK Ccy nomyHuia 44 cryneHra. U3 ucrpaxuBama Ccy €IMMHHUCAHU MCIH-
TaHWLM KOJU HUCY JJaJIM OJrOBOP Ha OBO NMuTame (6 cTyAeHara), Kao U OHU YMjU
OJIrOBOP HHUje calip:kao MeTacope (IITo ce JoroJuiio koa 8 ucruranuka). Ha Taj
HauuH godujeHo je 30 oaroBopa y Kojuma cy CTyJEHTU MOHYIUIM CBOjY KOHIIEH-
Tyanu3alujy JeKType.

3a yrBphuBame MeTapOoprUHUX M3pa3a y OArOBOpPHMA CTyIeHaTa MphMe-
weHa je nporenypa MUII rpyne Ilparnenasz (2007). [lpema meHum aytopuma,
MeTapOPUYHH CY OHU U3Pa3U KOjU Cy YIOTPEOJbEHH Y 3HAUEHY KOje He 0JroBapa
bMXOBOM OIIITEM OCHOBHOM 3Haueky KOje Ce HABOJIM Y PEUHHIIMMA’, OTHOCHO
KOje ce He MOXe ce TIOjMUTH oMoy mera (TIONyT dpeuuniuther y paHUjUM TIpUMe-
puma). MertaopryHa monMama JIEKType J1ajbe Cy pa3BpcTaHa IpemMa N3BOPHOM
JOMEHY Ha KOMe Cy 3aCHOBaHa. 3aTUM Cy aHAJM3UpaHa IMpecirvKaBama Koja Ha-
CTajy Ha OCHOBY IOJUIEKHOI MeTapOpPUYHOI MOMMamka U Koja he Outu npeacra-
BJbEHA y HapeJHOM oJieJbKy. Hamomumemo fa y oBoM pany Huje moryhe nsHeTu
cBe MeTahopyuyHe omwce JIeKType W fa he mpecivkaBamba OUTU TOTKpEIybeHa
ogadpaHUM NMPUMEPUMa U3 KOpIlyca CaKyIJbEHOT 32 IIOTpede OBOT UCTPAKUBAA.

4. PESVJITATU 1 JUCKYCHUJA

Mako uctpakuBame HUje UMAJIO 32 Wb Ja UCIUTA BPEJHOCT W MPUMEH-
JBUBOCT MeTapope Kao Cpe/ICTBa 3a IMPOIeHYy 3Hama, OATOBOPH WCIHUTAHWKA He-
JBOCMUCJIEHO HABOJIE HA 3aKJbyYaK Aa Cy CTYIEHTH KOjU Cy OBJIaAaly BEIUTHHOM
JIeKType 0e3 MyKe Hy/IMIM HeKy MeTapOpUyHY CIMKY MpoIieca JIEKType, IOK Cy ce
KOJI OHHMX KOJjH Cy OJTOBOpP Ha OBO MHTAahe WM CACBUM M30ErTN WM U3JI0KUIIH
HemeTa(pOpUYHUM je3UKOM, MpernpuyaBajyhu neduHuIMje u npuMepe Koju ce
Mory Hah¥ y yiideHunmma, mpodjieMu MO BUIETH U HA PYTMM OJITOBOPUMA.
Hpyrum peunMa, pe3yiTaT OBOT UCTPaKUBaKa IMMOKA3yjy /1a Cy CTYAEHTH KOjH Cy
OJIJIMYHO OBJIAJIAJIM T'PAIMBOM Oe3 U3y3eTKa OUIH y CTamby fia ynorpede meradopy,
JIOK Cy ce MpoOJeMU Ha T0Jby MeTahOpUIHOT U3pakaBarba jaB/halld UCK/BYIUBO
KOJI CTy/IeHaTa KOju Cy W Ha Apyra NMuTama y YIUTHUKY OJrOBapaii ca Marbe
ycrexa.

Tpunecet mpukyrbeHuX Metaopa pa3BpCTaHO je MpemMa U3BOPHOM TIOj-
MOBHOM JIOMEHY Ha KoMe cy 3acHoBaHe. Hajsehu dpoj metadopa 3acHuBao ce
Ha M3BOPHOM JIOMEHY PAJIA, @ YKJbYUMBAO je M MaHyeJIHHU (JIEKTYPA JE 3AHATCKA
MPOU3BOJIbA / TIPYKAKE ®PU3EPCKUX/KPOJAUKMX VCJIVIA) U MAIIUHCKHU, OJIHOCHO
WHIYCTPUjCKU paf (JEKTYPA JE MHIYCTPUICKA MPOM3BO/IEbA). Y OBOM OJIEJbKY M3-
Hehemo nnenTndukoBane Metadope 1 Ha BbUMa 3aCHOBaHA MPECIMKaBamba, Koja

3 3a yrBphuBame 3Hauera KopuiiheH je Peurnnk Marwiie cpricke.
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hemo 300r TPOCTOPHOT OrpaHUuEHHa WIIYCTPOBATH caMO OJadpaHuM MpUMeEprUMa
W3 CTYJCHTCKUX PaJioBa.

4.1. JIEKTYPA JE UHOYCTPUJCKA ITPOU3BOHA

[lo3naro je ma mMetadopuyHa NMOMMama HE MOTY Y MOTIYHOCTU CTPYKTY-
pUpATH YUTAB [WBHU JOMEH, OJIHOCHO JIa Ce HhUMa HYKHO OCBET/haBajy Ccamo
HEKH HberoBu acniekTu. [lonmame nporeca ypehema TekcTa 3aCHOBaHO Ha JOMEHY
WHJIYCTPUJE y TIPBU TUIAH j€ CTaBJbaJIO Y3aCTOMHOCT KOpaka y TPUMpeMu TekcTa. Y
TAKBOM CJTy4ajy MpeciiMKaBama Cy ce ofiBujasia u3Mel)y pajHiKa Ha MOKPETHO]
Tpaly ¥ y4eCHHKa y MOCTYNKY ypehewa Tekcra (mpeBoauona, peaakTtopa, JeKTo-
pa u kopekTopa). CTylleHTH cy OBakBe MeTaope 3aCHUBAIM Ha TIOKPETHOj Tpa-
11 32 TMAKOBabe MPOU3BOJA WM CACTABIbahe AyTOMOOWIA. 3aHUMIBHBO je Ja CY
ce y ciyuajy Mpou3BObEe ayTOMOOMIA MTPec/IMKaBaba oiBMjasia u3Mely MoTtopa
Y TIPEeBOAMOIIA, TeJla WJIU IacHje U JIEKType, a 0ojera MpON3BOIa U KOPEKTYpe.
V3acTonHOCT ce ucThYe U Kojl Metadope 3aCHOBaHe Ha My3UYKOj TPOIYKIIUjH T/Ie
ce MpeciiMKaBama o/iBujajy u3Mely yuecHuka y npouecy ypehemwa TekcTa u ayTo-
pa mecme, TIpoAyIieHata, qu3ajHepa 3ByKa U moctapoaykimje. CImdyHa je ciamka
u koJ Metacope 3aCHOBaHe Ha (DUIIMCKO] MTPOU3BO/ILY: MTPEBOBEE JE CHUIMAIE
®UIIMA, PEJAKTYPA JE ®UJIMCKA MOHTAXKA, JIEKTYPA JE TOHCKA OBPAJIA, KOPEKTYPA JE
BU3YEJIHA OBPAJIA MATEPUJAJIA.

Kao mro kop éipaswersa ayitionoduna noctoje oppeheHr Kopary, Tako MocToje
U Kop npeBohewa. [Ipaswerve cpowcu ayToModuia, oHora mro ra nokpehe, wmoitio-
pa, ynopeania dux ca mojasHum npesojoM |...]. Crneneha dasa (okton*) duna ou
nektypa [...]. [locneamwa caza npencraBmwa ghapoarse ayimiomoduna v olKkaarearbe
CUTHUX Hegoctiariaka. To je KopekTypa.

Tpeda ckpeHyTH Naxiby Aa ce OBOM MeTaOpoM CKpHBa MOBPATHOCT OA-
Hoca u3Mel)y yuecHuKa rocMaTpaHor npoueca. Hanme, y peannum cutyanpjama
CBAaKM MPETXO/IHM YYECHUK O] HApEeJHOT NoOWja MOBpaTHY MH(OPMAIH]y, OIHO-
CHO IPHUMA TEKCT Ca UCIIpaBKaMa OKO KOjUX Ce MOpajy ycariacutu npe cieaeher
kopaka. OBaj acrieKkT pajia Ha TEKCTY CACBUM ce 3aHeMapyje Mpu OBAKBOM MeTa-
(opryHOM MOMMaY, IITO MOKAA YKa3yje Ha TO Jia Cy HAIW UCTIMTAHUI OUJIN
YHampe[| CIPEMHH Jla Ce CACBUM carjace ca CBUM MHTEpBeHLMjama cMmatpajyhu
Jia ocoda Koja je TeKCT Ucrpanbajia 00Jbe BiaJa je3UKOM WJIM MaTepHjoM Off HhHX.

4 VIcTIUTaHMIIa MUCITH Ha LUACU]Y.
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4.2. JIEKTYPA JE 3AHATCKA ITPOU3BOJAKHA

U metadope 3acHOBaHEe Ha 3aHATCKO] MPOM3BOAGM MCTULAJIE CY CaBPIICH-
CTBO TPOM3BOJA HAYIITPO capajme U Joropopa. Heke on mux, Mehytum, gomy-
niTaje cy ¥ HOBPAaTHOCT CBAKOI KOpaka y IpOLeCy paja, Ma Cy ce Tako jaBibaia
npecirKaBama n3Mely MpeBojia M 3arpeBamba MeTana o oAroBapajyhe Temre-
partype, JEKType ¥ KOBama Mauya, U KOPEKType U HEroBor KOHAYHOI OIITPEHa.
CinvyHo MeTaOpUYHO MOUMame 3a0eJIeKEHO je KOJ UCIIUTAHUKA KOjU je MPEBO-
'BEHE MPECIMKAO Ha OBJIMKOBAKE KOMAJIA [IPBETA, JIEKTYPY Ha YCABPIIABAKE OBJIU-
KA, @ KOPEKTYPY Ha BOJEHE JIPBEHE GUI'YPE.

Ja dux mpouec npunpeme TeKCTa yropeauo ca MoCTyIKOM 0OAUKOBAHA GPEEHUX
¢uiypa. YoBek, CIMUHO TIPEBOAMOLLY, 00.UKY je HeoOpaher KoMaa npeeTa. JlekTop
ycaBplllaBa 00AUK, UBOULIAPABA usuue W 3ainalhyje uoepuiuHy, a KOPEeKTop UCIpa-
BJba I1ITA je JIEKTOPY MPOMAKJIO, aKupa (hulypy N OKOHUA8a upouec.

Mertadope 3acHOBaHe Ha APYTrUM 3aHATUMA (KPOjauKkoM, (ppU3epCcKOM WU
KO3METHYapCKOM, Ha TIPUMep) HUCY OCBET/haBajie MMOBPATHOCT Tporieca ypehema
TekcTa. HanpoTuB, oHe cy, 3a pa3iuKy oJ MPETXOJHO MPeCTAB/bEHUX KOHIIEH-
Tyanusalgja Hajuenthe mogpasymMeBaie a jeqHa UCTa 0coda M3BOJU YUTAB IIPO-
tiec. [IpeBoaunan je y wUMa Taj KOju MPOIIKMBA CACTaBHE JeJIOBE WX IIUIIA Ha
KeJbeHy (ppu3ypy, JEKTOp J0Tepyje OOJIMK U MOIpaBsba MorpemaH 00/, OAHOCHO
nonpassba paj ¢ppusepa, JOK KOPEeKTop yJIelaBa KOHAYHU MTPOU3BOI.

[IpeBogunan je xaujeniti KOju nosasu no ¢pusypy. Penakrop nocmarpa my-
witiepujy ¥ pa3MuIIba 1Ta Ou Hajooswe dpuciiajano odauky auya |[...]. Jlektop
KJIMjeHTa wiiua TPEL3HO Uy CKJIaly ca OOJIMKOM IJIaBe U HerOBUM kebama |...].
KopexkTop ce dpune ga mymrepuja mro dosbe usinega kaaa nzalhe u3 cajaoHa.

4.3. JIEKTVYPA JE ITPUTIPEMA XPAHE / Y3I'OJ BUJbAKA

Hemrro manoOpojHmja rpymna oaroBopa ykjpydyje MeTtadope Koj KOjux ce
MpoLIeC HACTAaHKA TEKCTa Moruma NMoMohy ToMeHa XPAHE M BUJbAKA. JJOMEH XPAHE
YHEKOJIMKO ce TpeKJiamna ca MpeTXOAHO OMMCAHUM U3BOPHUM JIOMEHOM IMPOU3BO/I-
HE, jep Cy ce CTyIeHTCKe MeTadope MpeTekHO THIajie eHe mpurpeme. Tako
Cy, Ha MpUMep, UCIUTAHULIM JOMeH ypehema TeKcTa CTPYKTYpHpaIU 3HABEM O
cripeMamy KoJjada, TOpTH, oapehenux jena wim xieda. Kog Metadope YPEBEHE
TEKCTA JE TIPUTIPEMA KOJIAYA TIpEC/IMKaBama ce oJBHjajy n3mely NPEBOBEHA U CIE-
IUHbABAA CACTOJAKA HAKOH MaXJBbUBOI UMTamha PelerTa, PEBU3UIA TIPEBOJIA OJI-
roBapa MPOBEPY MEPEHA U OJIABUPA CACTOJAKA, JIOK JIEKTYPA MPEICTaBJba MPOBEPY
KBAJIUTETA U3PAJIE, @ KOPEKTYPA je JIOJJABARE JEKOPALMIE. Kana je mporuec ypehema
TEKCTa MOMMaH Kao IMPABJbEHE TOPTE, ITPEC/IMKaBaba Cy ce OABHjasia u3mely IPE-
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BOJIA Y KOPHIIA, ®UJIA U JIEKTYPE, OJJHOCHO JIEKOPAIIMIE M KOPEKTYPE. Koj1 punpeme
jena, TIPEBOJL OZIrOBapa CACTOJLIMMA, JIEKTYPA 3AUYMHUMA, & KOPEKTYPA JJEKOPALIAI.
OBakBMM MeTapopaMa jacHO je HamIalleHa CJIOJEBUTOCT M CJIOKEHOCT Ipoleca
ypebema TekcTa, a ToTOBO CBaKa JOMYIITa U MOBPAaTHOCT rporeca. Tpeda ncrahu
Ia Metapope 3aCHOBAHE Ha U3BOPHOM JIOMEHY XPAHE MaXOM CTPYKTypHUpajy IPE-
BOBEHE Ka0 CHPOB €acTojak (VIO KAKaoBLa OJ] KOra ce MpaBy YOKOJaJHA CMe-
ca, WIM CYBH U BJIQXKHU CACTOjIM 32 MELIEHe TeCTa), 10K ce JIEKTYPA IIOMMa Kao
KJbYUHM J€0 Iporeca (Ipepasa YOKOIaJHe cMece Y YOKOJlIaay, Mellemwe xieda,
J0JaBabe MECHUX CACTOjaKa y paBUOJIE, TPEMa3UBabe NalauMHKU KPEMOM U CIL.).
OBakBe MeTadope UMIUTMLMPAjy Aa KBATUTET KOHAYHOT NMPOM3BO/Ia HETTIOCPETHO
3aBUCH O[] BELITHHE JIEKTOPA, JIOK j€ yJIora KOPeKTOopa OrpaHUveHa Ha BU3YEJHU
aCIEKT, CEpBUPabE, OJHOCHO AEKOpaLHjy.

[IpeBohemwe je kao dpuitpema konaua. IlpeBogunaln maxJbMBO YUTA peueiiitie
U Jlojaje caciiojke. PeBusnja npesoja rojpa3symMeBa IpoBepaBame Ja JId Cy CBU
cacmiojyu Ta4HO U Y godpoj mepu gogaitiu, 1a I OAroBapajy peueiiiy. Jlekrypa
HACTyIa KaJa IPOBEepaBaMo Ja JI Cy HaM Ce CBU CACTOjLU €0 CjeguHuau U 1a 1
je ceaka xopa na céom meciiy. Kopektypa HaMm je ilocaegrou iloineg Ha Koaad, Kana
IIpoBepaBaMo Jia HaM HEIITO HHUje ITPOMAKJIO.

Kan je peu o meradopama 3aCHOBaHMM Ha M3BOPHOM JIOMEHY BUJBAKA, Yy
HallleM KOPITyCy OHE Cy C€ jaBWJIe TPH ITyTa, OJ Yera Cy JBe KOPUCTUJIE MOAJOMEH
LIBERAPCTBA, a Tpeha BPTJIIAPCTBA. Y mpBe [Be MeTacope mporiec ypehemwa TekcTa
ce MOMMa Ha UJIEHTHYaH HaYMH: KaO MPABJBEIE BYKETA. Y TaKBOj KOHIENTYyasn3a-
LUjU y 00a cTydaja [PEBOBEE JE OJABUP U BPAHGE BALITEHCKOI LIBEBA, @ JIEKTYPA JE
APAHKVPAGE BYKETA TI0OCJI€ TIPOBEPE NMPEBOANOYEBUX OTYKa, JOK KOPEKTYPA OJIr0-
Bapa HKErOBOM IAKOBAKY U TPUTIPEMU 3A MMPOJIATY. ClMYHOTr je ToHa u Metadopa
BPTJIAPCTBA, OJIHOCHO BAIITOBAHCTBA y KOjOj IPEBOJIWJIALL OJIrOBapa BAIITOBAHY,
JIEKTOP j€ 3aJy’KeH 3a MPOBepY KBAJIUTETA U HErOBO €BEHTYATHO MOMPaB/batbe, a
KOPEKTOp 3a MU3IJIe[ TPOU3BO/A.

IMpeBoauiar BpiM ogadup pedu, oH Mopa Aa ojutyuu Koje he ysehe ga 3aca-
gu. 3naBauka kyha nocnahe kacHuje usehe nekropy Ha anaausy keaauiteria. OH
1odosblaBa KBaJIMTET 1Beha cBOjUM Xemukaaujama M OTKIawma uncekite. lambe
ra KOpeKTopy KOju iakyje usehe u gogaje gexopauyijy, pe HO UITO OHO CTUTHE JI0
Kyuya.

4.4. JIEKTYPA JE CIIOPT/3PABJbE/YMETHOCT/UI'PA

HajmanodpojHuje y HameM Kopmycy omne ¢y meradope 3acCHOBaHe Ha J0-
MEHHUMa CTIOPTA, 3/IPABJbA, YMETHOCTHU M UIPE. OHe cy ce jaBuiie caMo Y I0je/u-
HAYHUM ClTydajeBrMa u oBle hemo ux mpejactaBut pegoM. Meradopruika KOH-
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uemyanmaunja 3aCHOBAaHa Ha JOMEHY CIIOPTA ITOUCTOBETUJIA je IMMPUITPEMY TEKCTA
Ca OBPABOBAKLEM CIIOPTCKOI' TUMA. TIPEBOBEE Yy TAKBOM IIOUMamy oAroBapa Ipo-
HAJIACKY OAI'OBAPAJYRUX MI'PAYA, 4 CaMU UI'pavu MMOCJIEAUYIHO OJIFOBapajy IMMPEBOJ-
HVIM PEHIEEbLUMA, JIEKTYPA CE€ MPECIMKaBa Ha NMAEHTUPUKALINIY CIABOCTU TUMA U
BbUXOBO OTKIIALAGE JOK KOPEKTYPA OATOBapa YUI'PABAHY EKMIIE.

MpeBon je dponanazax uipaua u ocrugaree wiuma. CpaBmbUBabe ca U3BOPHU-
KOM je ysoherbe 6osux uipaua y imium. JIeKTypa je mpolec rjie TpakKiuMo U UCIpa-
BJbAMO HegocHiatiike Hauux uipaud, a KOpeKTypa je yeexcoasare TAMA.

[IpeBoguian je Kao KowapkawKy wipeHep KOju Ha IOYETKY yillaKkMuLe CBOjJUM
uipauuma M3HOCH IUIaH. Hipauu cy ocode Koje Aabe paje Ha TeKCTY, Tj. TOKOM
yTaKMULIE Mebajy IUIaH Ha OCHOBY 0of0paMOeHe TaKTHKe NpOTUBHUKA. JIekTop je
iiomohnu iiperep KOju TUIAHUPA 3aBPLIHU Halidg, & KOPEKTOP uipay Koju gaje Kout
3a tiodegy.

VY KoHIeNnTyalM3aluju 3aCHOBAHO] Ha JIOMEHY 3/IPABJbA, NPUITPEMA TEKCTA
JE JIEYEE. MeljynoMeHcKa rpecinkaBama oJBHjajy ce usMel)y MPEBOIMOLIA U TTA-
[WJEHTA, OJJHOCHO JIEKTOPA M XUPVPTA, KOjU OTKJIaFha W 3/IPABCTBEHE MPOdIieMe
U ’buxoBe y3poke. Kako je oAroBop McnutaHuka Koju je ynorpeduo meradopy
3]IPABJbA OMO HETIOTITYH, OCTaJIO j€ HEJOPEUEHO KOje MPECTUKABabe CIIyKH 3a pa-
3yMeBame yJIore KOpeKTopa.

JlexTop OTKpHBa dosvke TEKCTa, U MOpa Ja Oyje Xupypuiku TIpelU3aH, aju U
J00pO MPUITPEMJbEH IPe HETO MITO MOYHE A Ceyupa TeKCT.

Mertacopa 3acHOBaHa Ha IOMEHY YMETHOCTH YCIIOCTaBHJIA je MpecInKaBa-
a u3Mel)y HacTaHKa TeKCTa U pecraypaiyje ciamke. M3 Mmeradope JEKTOP JE CJu-
KAP PECTAYPATOP HacTaje MpecifKaBame n3Mel)y MPEBOJIA U OIITEREHE CJIMKE, OfI-
HOCHO JE3WYKUX HEJJOCTATAKA U OIITEREHA YMETHUYKOT JEJNA. KOPEKTOP JE IPYTU
PECTAYPATOP, CJIMKAp WM KYCTOC KOjU pecTaypHpaHo JIeJIO IpUIIpeMa 3a U3JI0KOY
(koja oaroBapa oOjaBbuBamy). [IpeBoIMIAYKY ¥ IEKTOPCKU alaTH O/rOBapajy
CIIMKapCKOM MpUOOpY, a pe3yJITaT paga MOHOBO 3aBUCH O[] BEIITHHE JIEKTOPa, Al
1 O] KBaJIMTETA MOJIA3HOT MaTepujaia (IpeBoja, OMHOCHO CIMKE KOjy Tpeda pe-
CTaypUpaTH).

JlexTopoBa ueilikuya mpenasy NpeKko iAailiHa, YHOCH Y Ibera CBETJIOCT U U3pa-
skajHoct. KopekTop OpHKHO yxaarba CBE Mpbe U HEMPABUIHOCTU U JepUHHIIE
KOHTYpe KaKo OH JIeJIO MOIJIO JIa CE U3A0CH.

Camo jesHa CTyJeHTKUbA yHoTpedusa je metadopy Uree. IIPOLEC ITPUTIPE-
ME TEKCTA 3a IITaMIly Y TOM [OMMarby OJAroBapa IpaBibeby, OOHOCHO HACTAHKY
JEYJET 3AMKA OJI ITECKA. Jlasba npecinkaBamwa y 0Boj MeTaopy OBHjajy ce u3Me-
Dy U3BOPHUKA U TIECKA, OJJHOCHO IMPEBOJIA ¥l 3AMKA, ITPU Y€MYy [TPEBOJIUIAUKY AJIATU
(peyHMLM, TPUPYYHULIM U MHTEPHET CajTOBU) OArOBapajy UrPAUKAMA U IOCyAama
noMohy Kojux AeTe 0dJMKY je Melrdanu 3aMak. VMcnutanuia eKCiIMIUTHO Harla-

164



I'pyjuh T,. Hanunosuh Jepemuh J., Merapopuuxa...; Y3TAHHIIA; 2024, XX1/3; crp. 155-168

I1aBa [1a je HajBAKHUJU aJlaT OBJE CIIPETHOCT, OMHOCHO BEIITUHA JeTeTa. JIEKTOP
ce ToMMa Kao HOBOIMPUIOLIIM YYECHUK V MI'PHA KOJU ce€ NPUAPYKY]je U MONpPaBiba
JIollle ca3uaHe JeJIoBe U MyKOTHHE Y 3UI0BUMA (je3UKe U 3HAUCHCKE IPOIYCTe),
yKJama 3aj1yTane KameHynhe u rpaHuuiie (HemorpedHe desHe, norperrHe (poH-
TOBE 1 HEYjeJHaueHe pa3Make), JOK Ce KOPEKTOP M0jaBbyje KACHU]je U IOPaBHABA
CTpaHe 3aMKa, J0/laje IIKOJbKE U APYry JeKopalvjy. 3aHUMJ/BMBO CBOJCTBO OBE
MeTacdope je a KCTOBPEMEHO TOIITY]je y3aCTOMHOCT KOpaka MpUIpeMe U JOITy-
1ITa MOBPATHOCT CBakKe (pa3e HacTaHKa KOHa4yHe Bep3uje TekcTa. [Ipecyana yiora
y OBaKBOM MOMMamby JIO/IeJbYje Ce MPEBOMOILY, 0K JIEKTOP yKasyje Ha MpoIycTe
Koje ucrpapsbajy 3ajeaHo. Meradopa UIPE vV TIECKY MOCEOHO MCTHYE MPUBPEME-
HOCT HEHOT' Pe3yJITaTa, IITO CMaTpaMo jeAMHOM HeJloC/IeIHOINY OBAKBE KOHIIEH-
Tyalu3anuje.

[Iporiec mpunpeme TekcTa 3a MITAMITy je TOMYT Hpdenverba Heuuanol 3aMKa.
Hedak on iftecka (Moyla3HoOr TeKkcTa) npasu 3amax (npeBoa). OH KOPUCTH pazauvu-
itle iocyge, uaute, ipegmeiiie Kako OU HATIPABHO UBPCIllY OCHOBY 3AMKd, A Cy MY
ol HajBeher 3Hayaja werose geutitie pyke. OH HANPaBU 3aMaK KOjH je JAJIeKO O]f
CaBpLICHOT KaJ My JApYIu Jiedak gohe y tiomoh. OH onaszu iyxoitiure y 3U10BAMA,
3anyTane kamenuuhe u ipanuuye, KyJe pasauduiiiux UCUmd, Kao U aoute casugane
genoge. OH CBE TO UCTIPaBJba 1 IBA IeYaKa MHUCJIE [1a je 3aMak 3aBpiieH. Taja tpehu
nedak goaasu y iomoh. OH ioiipasna NEN0Be, gogaje Kynama 3aciiiasuiye U WKobKe
300r ecrerckor n3niena. [locie Tora Tpu geyaka iokasyjy 3aMak CBUMA Ha IJIaKHU.

3aHUMJBUBO je Jla KOHBEHLMOHAIHUX METa(pOPUIHMX IPEeCIMKaBamba Koja
ce MOT'y YyTH Y CBaKOJHEBHOM IrOBOPY HMje OWJIO Y OJrOBOpPMMA HAIIMX MCIUTA-
Huka. Haume, meradope POBEA MM HACTAHKA, YMITREHA WA YPEBEHA HUCY
ce T0jaBwie HU Yy jeTHOM NPUMJbEHOM oarosopy. Cmarpamo Ja je pasjor Tome
BHCOK CTEIIeH BMXOBE 0JJOMaheHOCTH y U3JaBaYKOM KaproHy, 300T KOje je UCIH-
TaHWIMMA MTPOMaKJa BUX0Ba METa(POPUYHOCT.

5. 3AKJbYYAK

Kako je peu o BelmITHHM KOja ce CTUYE C BpEMEHOM, 32 HACTaBY CY JIEKTypa
U peBU3Uja IpeBojia NOCEOHO 3aXTEBHE jep BUXOBU UCXOAU YMHOTOME 3aBUCE Of
JoOpor cyna JIeKTOpa, NMPEeBOJMOLA WM PEAAKTOPa, a 33 JAOHOLICHE HCIIPABHOT
CyZla HEONXoJHO je uckycTBo. CTora je HajKOPHCHHjU MPUCTYN OHAj Koju he cTy-
JEHTHMa MPEeJOYMTH pactioH MOoryhux oyyka u u3dopa u Koju he uMm nokazaTtu
KAaKoO /1a IPY UHTEPBEHUCAbY KOPUCTE CTUIMCTUYKE, €TUUKE U APYre IPUPYYHHUKE.
IIpu ouewuBamy ce, ca Apyre crpaHe, He MOe [IOCMAaTPaTH CaMO KOHAYHU IIpO-
U3BOJ Pajia CTYIEHTa, OJHOCHO Heropa yCkjaeHOCT ca CTaHIaploM CTpyKe, jep
he oHa HyXHO OMTH HecaBpIlieHa, Beh je HEOIXOHO y 00O3Up y3€TH YUTaB IPOLIEC
paa, KOju 3alpaBo CBEIOYM O TOME Ja JIM je JOLUIO JO yCBajara I10jMOBa IOBe-
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3aHMX ca OBUM BemThHaMa. OIrOBOpH CTyJeHaTa KOjU Cy YUeCTBOBAIN Y OBOM
UCTpaXuBamwy y A00poj cy Mepu Ouse HepeluTe Metadope 3aCHOBaHE Ha HEyo-
drvajeHnm npecnukaBambuMa u3Mely ypehema Tekcra 1 YuTaBor criekTpa u3Bop-
HUX noMmeHna. CMmarpamo [a je TO TOoCJequlla YUIbeHUIle 1a je 3aJaTak TPakuo
HaMEpHy M er3erercky Meradopy KOjoj OHM HUCY Oumiu BU4YHU. be3 od3upa Ha
TO, UCIIUTAHULIM CYy TAYHO MPEACTABIIN PeIociie]] MOCTyIaKa, MoKa3alu Aa pasy-
Mejy yJiore y4ecHHKa Y MpoIecy U J1a Cy YCBOJUIM MO/JICKHH MTPUHIIUIT Capaibe.
CBoje MeraopuyuHe KOHLENTYyalIu3alyje 3aCHUBAIM Cy HAa JOMEHUMa KOjU Cy
MM JI00pO MO3HATHU a TpeciMKaBarba cy Oua JIornyHa U pasymbuBa. Vnentudu-
KOBaHe MeTaope 3aCHOBAHE Cy MPETEKHO HA JOMEHY PAJIA, OJHOCHO TIPABJbEIbA,
TIOMPABJbARbA U YCJIVTA, ILITO YKa3yje Ha METOHMMMjCKY 3aCHOBAHOCT OBOI' CKyIIa
MpeciiMKaBama, jep ¥ cama JIEKTYPA TNPHUNajJa MOMEHYTOM MOjMOBHOM JIOMEHY.
Taxobe cy 3adesexeHe U OHe KOJ KOjUX ce 32 MehyJoMeHCKa MpecauKaBama Ko-
pUCTE TOMEHU XPAHE, BUJbAKA, YMETHOCTH, 3/IPABJbA, CTIOPTA U UT'PE.

INopen Tora 1mITO pe3yyaTaTh OBOI UCTPAKUBAIA OIPAKABAjy pPasyMeBarbe
MojMa JIEKTYPA KOJ| CTyJEHATa aHIJIMCTHKE, OHU MCTOBPEMEHO MpPE/ICTaBbajy U
CBOjEeBPCTaH MOMNUC MEAArOUIKMX MeTadopa Koje ce MOT'y HelOCPEeIHO KOPUCTUTH
TOKOM HacTase. MeTagope ce, 300r CBOje ersereTcke wim odjammasajyhe pyHk-
LIFje TOBOJE Y HepaCKUAMBY Be3y ca HayKOM, MOCEOHO KaJ je ped O HeHOM Teo-
perckoMm acniekty (bojn 1993). One, Haume, omoryhasajy Ja ce CJI0XKeHU Hay4HH
MOjMOBH TpeJCTaBe Ha pa3yM/bMB HAUMH M CTOTa CIIy)e Kao CBOjJEBPCHH MOCT
n3Melly HayYHMKa ¥ CTpyUIbaka ca jeiHe U YUeHHKa, OJIHOCHO IIHMpe MOMyaruje
ca npyre crpate (deunan 2014). lonaTHo, Kako cy 0OMYHO HAMEPHE, O YEMY CBe-
JI0YM Y YMILEHUIIA [1a CY Y HallleM KOPITyCY YeCTO jaCHO odelieskeHe u3pasuma Kao,
iouyi, yiopeguna o6ux ca (Bugetu Cren 2017), TpajHOCT, OMHOCHO TIOCTOjaHOCT
MeTtaopa JIEKTYPE UIEHTU(PHUKOBAHUX Y OBOM HUCTPAXMBarby MOIJIe OM ce U Jy-
TOPOYHO MPATUTH y HeKUM Oynyhum ncrpaxusamuma. [lozHaro je, Haume, 1a ce
Hehe cBako HOBOHACTaJIO Mpec/IMKaBamke n3Mel)y JBa 1ojMOBHA IOMEHa OfIpKaTh
y jesuky. Ho, Takohe je mo3HaTo Aa ce pa3Boj WM Kapujepa meradope Moxe
OKOHYATH U HEHUM YCTAJbUBAEM, OAHOCHO KOHBEHIIMOHAIN3OBABEM Y je3UKY
(Baymm, I'entnep 2005). Ctora du UCIUTUBALE Kapujepe OBUX MENaromKnx Me-
Tachopa MOIJIO IPE/ICTaB/bATH jelaH BakaH IpaBall 10JaTHE aHaIn3e.

Jlpyru paBLM UCTpaXMBamba 3alpaBoO MPOU3JIa3e U3 OrpaHUYEHHa OBE CTY-
muje. OHa ce, HanMe, DaBwJIa TIOUMAEM JIEKTYPE KOJI CTyA€HATa aHIJIUCTUKE, Ta
O1 dMJI0 3aHMMJBMBO MCIMTATH KOJIMKO Cy MeTaope Koje Cy OHM MOHYIWIHN TO-
JylapHe ca OHMMa Koje OM yrnoTpeOWIIu CTyAEeHTH APYruX CTpaHuX (pUIIOJIOTHja,
OIIHOCHO cpducTrke. Opatie Ou ce MyTeBU MOIIM PayBaTh y CMEpPy UCTIUTHBAA
Metaopa Koje 3a MoUMambe JIEKTYpe KOPUCTEe CaMU CTPYUballd, JIEKTOPU U KO-
PEKTOpHU, Ka0 M YHUBEP3UTETCKM HACTABHUIIM KOjH CE OBUM TeMama dage.
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ANGLISTICS STUDENTS METAPHORICAL
CONCEPTUALIZATION OF EDITING

Summary: Editing, as the process of translation revision and preparation for publi-
cation, involves correction, condensation, organization, and other modifications aimed at
producing an accurate and consistent piece of work. It involves creative skills, cooperation,
and a precise set of methods. This study explores how the translation trainees, students
taking the university course in Editing and Proofreading for Translators, understand, think
and talk about the newly acquired editing skills. The respondents were asked to summarize
the process of text preparation using metaphors. Their answers were analyzed through the
lens of cognitive linguistics, namely the conceptual metaphor theory. The results demon-
strate that the trainees predominantly base their metaphorical conceptualizations on the
source domains of WORrk or PRODUCTION (both industrial and manual), mapping EDITING
onto INDUSTRIAL PROCESSES, SERVICE INDUSTRY OF MANUAL CRAFTS. The analyzed metaphors
also comprised those based on the domains of Foop and pLANTS, as well as the few exploit-
ing the domains of ART, SPORTS, HEALTH and cHILD’S PLAY. The choice and nature of the
metaphors used by the translation trainees reflect the students’ attitude towards technical
and linguistic correction of the work: translation and revision are essentially seen as skills
of MAKING or MENDING, which require experience, competence and systematic work. The
exegetical function of the deliberate metaphors obtained in this study remains to be further
explored.

Keywords: editing, translation revision, translation, conceptual metaphor theory,
translation teaching.
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TUITIOBU TY'BEI TOBOPA YV POMAHY MAMAIL] JABUIA
AJIBAXAPUJA'

Aiiciipaxiti: Y 0OBOM pajly ca CTWIMCTUYKOI CTAHOBMINTA pa3Marpajy ce MOJEJH Ipe-
Houlewa Tyher ropopa y pomany Mamay Jdasuna Andaxapuja. LlmbeBu oBora paga cy eBH-
JICHTUpare TUIOBA IpeHolleka Tyher ropopa y HaBeIeHOM pOMaHy, ca I0CeOHMM OCBPTOM
Ha OHE TMOAMOjieNie KOjU HacTajy Kao pe3yiraT Bapujalyja ABajy TPaMaTUKAIN30BAHUX TH-
I10Ba TpeHoIIeka Tyher ropopa: yrpaBHOT U HEYIPABHOT, KA0 U OCBET/bABAE CTUIMCTUYKUX
1 CUHTaKCUUKUX eeKaTa KOju ce MOCTHAKY HBHXOBOM yNnoTpedoM. TeopHjcKo-MeTOA0IOMKY
okBup npeyser je u3 Kosauesuh 2012a, 20125. [IpuMeHOM aHAIMTUYKO-AECKPUIITUBHE Me-
TOZIe Y POMaHy Cy Npero3HaTh: IPaBU YIPaBHU roBoOp, (YBeJEeHH) cI000JHU yIIPaBHU TOBOP,
(pparmeHTapHM yIpaBHM TOBOP, YIIPABHU MOHOJIOIIKYM F'OBOP, OCHOBHH (TpaMaTHUKaJIM30BaHN)
BUJ1 HEYTIPABHOI TOBOPA, HEYIIPABHU HEKOHEKTOPCKU TOBOP M HEYTIPABHH €KCIIPECUBHU I'OBOP.

Kryune peuu: Japun Andaxapu, Mamay, Tunosyu Tyher ropopa, yrpaBHU I'OBOp, Hey-
IIPAaBHU I'OBOP, CTUJIMCTUKA, CHHTAKCA.

1. YBOJHE HAIIOMEHE

Poman Mamay odjaBmen je 1996. ronuHe y usnamwy usgasauke kyhe Ha-
poaHa Kmura u3 beorpaga. Y cpeauinty Tor HapaTUBHOT KOMIUIEKCA jecTe Mmpuya
MpUIoBeJaueBe Majke, cauyBaHa Ha MarHeTo(pOHCKMM Tpakama U IOCPefoBaHa
HEroBUM KOMEHTapuMa JIOK UX IpeciylllaBa, pacnpanibajyhu cBe BpeMe ca CBO-
jUM TIO3HAHWKOM, KaHaJcKuM mwmcieM [loHanmom. Y pomaHny, Topea MajunHe
npuye, jyHak Mamya Ha TOCpeJaH HAUMH WUCTIUTYje U cede, jep MajunHa HUCIOo-
BECT MOJIpa3yMeBa BpeMe U MPOCTOp caMor jyHaKa, pEMUHHUCILIEHIMj€ Ha EeroBO
oJlpacTame, ca3peBame, OueBy cMpT, pat. Kako HaBoau cam ayTop, ,,CBET KOju ce
OIMCyje y POMaHy HH Y KOM CJly4ajy HUje 10BpIleH, Beh ce Hanasu y ¢asu yodu-

! McrpakuBarbe CIIPOBEACHO y pady (hUHAHCHpAIo je MUHUCTApCTBO MPOCBETE, HAYKE U
TEXHOJIOMIKOT pa3Boja Pemybmmke Cpduje (YroBop o peanuzanuju 1 (MHAHCUPAkY HAyYHOUCTpA-
skuBaukor pana HUO y 2024. rogunu 6poj 451-03-66/2024-03/200198).
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mailto:jovana.antonijevic%40filum.kg.ac.rs?subject=
https://doi.org/10.46793/Uzdanica21.3.169A

Anronujesuh J., Tunosu Tyher ropopa y pomany Mamay...; Y3JAHHUIIA; 2024, XX1/3; ctp. 169-180

YyaBama, y K0joj Cy CBE TPU BPEMEHCKE paBHU — PABHM MPOIUIOCTH, CaJAIIOCTH
u OyayhHOCTH — TIpeToueHe y jeqHy, y paBas npouuiocti” (Amdaxapu 2020: 174).
Ca gpyre crpaHe, MarHeTO(hOHCKE TpaKe CBEJOYe HEe caMo O CyJOMHM MajKe, rna
Y camora Hapatopa, Beh 1 o cramy y JyrociaBuju rpe rnouyetka Jpyror cBeTckor
para, TO poMaHy Jaje u3paxkeH nmonuTuuku Hadoj. emno je moduno HUH-oBy
Harpajay 3a Hajoosen poMaH 1996. ronqune, Harpany Haponne ondimorexe Cpou-
je, Te Harpazne ,,bankanuka” u ,,Moct bepnun”.

Kmmxesnu omyc [lapuna Andaxapuja mperekHo je IpoydaBaH ca KEbIKEB-
HO-KPUTHYKOT aclieKTa, YeMy je MOTBpJa BeJIMKU Opoj pajloBa Kako Ha CPIICKOM,
Tako W Ha eHrineckoM je3uwky (ITasmoBuh 2013; ABpamoBuh 2014; Pubnukap
2006; I'opyn 2005; Pakouesuh 2005; Mutposuh 2005; I'ecen 2005; MunyTrHO-
Buh 2005). Hacynpor Tome, ca JUHTBUCTUYKOr CTAHOBUINTA, Aejo aBuma Aj-
daxapuja HHje m3ydaBaHo cBe 10 2022. roauHe, Kaga je 0odjaB/beH paf ,, [MmoBu
tyher roBopa y pomany llujasuye laBuna Andaxapuja” (Cperkosuh 2022).

Kako naBonu Muxaun baxtun (1980: 128), Tyhu roBop jecte iosop y io-
60pY, UCKA3 Yy uckasy, ajlu U logop o 1060py, Uckas o uckasy, Te 300r Tora y uc-
TpaxuBamwy (POPMH IMpEeHOLIeHa Tyfer roBopa npeaMeT UCIUTHBaba Tpeda OUTH
y3ajaMHU OJHOC THUX [JBEjy BeJWYMHA: npeHoceher (ayTopckor) U MpeHOIeHOT
(tyber) roBopa. Crora baxtun (1980: 33) uznBaja qBa OCHOBHA BH[A MPEHOIIIE-
wa Tyher ropopa: (1) ynpaBHU (IMPEKTHU) rOBOP (NMEPLUIIUPA CE Ultid U KAKO
roBopa), (2) HeynpaBHU (MHIUPEKTHHU) roBop (mepuunupa ce wina ropopa). U3
0BOTa IIPOM3JIa3H1 Jla je OCHOBHA pa3/MKa u3Mely yrpaBHOT U HEYIIPAaBHOT FOBOpa
Yy €MOLIMOHAJTHO-EKCIIPECBHUM €JIEMEHTHMa, KOjU Ce 4yBajy MPUIMKOM YNOTpe-
Oe yIpaBHOTI TOBOpPA, IOK ce KOpHUIIINEHneM HEYITPaBHOT OHU M30CTaB/bajy. Camo
OBa JIBa TUIIA IIPEHOLIeHa Tyler roBopa jecy rpamMaTHUKaJM30BaHE CUHTaKCHYKe
KOHCTPYKLH]jE, JOK Cy CBE OCTajle CUHTAKCHUKe (popMe mpeHolema Tyher ropo-
pa camo BapHjaiuje y OKBUPY HaBeJeHUX MOJesa, WM MaK Bapujallyje HacTalie
KOMOMHOBAaHEM KApaKTEPUCTHKA MOJIEJIA YIIPABHOI U HeyIpaBHOI rosopa (B. Ko-
Bauesnh 2012a: 15). lo cana, aeprHrCaHE Cy M TEPMUHOJIONIKY CIIENA(PUKOBaHE
JIBEe rpaMaTHUKaIN30BaHEe U JBAaHAECT HerpaMaTUKaIM30BaHUX (DOPMU YIIPABHOT U
HeynpasHor ropopa (B. Hukomuh 2020: 289). KpurepujagHo u3gBojutu v TepMu-
HOJIOILIKM Pa3rpaHUUYMTH CBE MOJIeJie ¥ OAMO/IeNIe IpeHolIeha Tyher ropopa 3Ha-
YK crenuUKOBaTH CBE TPaMaTHUKe M CTUJICKE KOMIIOHEHTE KOje YMHE HUXOBY
CTPYKTYpY, IIpH 4eMy I'pamMaTHyKa Pa3jJMKOBHA KOMIIOHEHTa MOJeJa Moipa3yMe-
Ba U3/Bajame (popMaHUX TUdepeHIrjaTHuX [pTa y TBOPOU MOAEe/a IPEHOIeHa
tybher roBopa, JIOK ce Moji CTUJIMCTUYKOM KOMITOHEHTOM IOJIpa3yMeBa CTHJICKA
KOMITOHEHTa Kao pa3ior MOP(OCMHTAKCMUKUX MPeUHAueHha Y IPAMAaTHUKY JACHO
13180 jeHrM Mojenmma Tyher rosopa (ym. Kosauesuh 2012a: 16).

TeopujcKko-MEeTOIOJONIKM OKBUP HAIllET CTPXKHBamba Mpeys3eT je U3 pajaa
Munoma KosaueBuha ,,O rpaMaTuiko-CTHIMCTHYKOM TEpMHMHOCHCTEMY Tyher
roBopa” (2012a), y koMe je HarpaB/beHa KJacu(puKalyja CBUX TUIIOBA YITPABHOT
U HeynpaBHOT ToBopa, Te he, cTora, mpumepu ekcliepnupany u3 AndaxapujeBor
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pomana Mamay, duTH KiIacuUKOBaHH MTPeMa MOJIEJU HApaB/beHOj Y TOMEHYTOM
pany. M3y3erak npeactasba yiapasHu moHonouwku fosop (nepunucan y Kosaue-
Buh 20120).

2. VITPABHU 'OBOP

2.1. IIpaBu ynpasHu rosop. Poman Mamay nodrmwe ynpaBHUM FOBOPOM.
[IpBa peyeHunna Kojy M3ropapa Majka OTBapa BpaTa CBETa HapaTHBa y KOjU CY
CMeIlITeH! MajKa, purnosenay/cut u Jdonana. [IpaBu ynpaBHU roBOp jefaH je of
IBajy OCHOBHHMX BHJOBa IIPEHOILEHA Tyher roBopa Ynju Cy OCHOBHU KOHCTUTYEH-
TH ayTOpCKa JuAacKaiuja, roBop JuKa U oprorpadgcku mapkepu (ym. Kosauesnh
2012a: 18). TakBux mpuMepa y poMaHy je MHOTO M OHM C€ jaBJbajy MCKJbYUYHBO
KaJa HaM NIPHUIOBEAad JIOHOCH Pa3roBOp MajKe U era IMyIUTeH Ha MarHeTo(poH-
cKoj Tpamm®. Majka, kao Hoceha ¢urypa oBora pomaHa, MpejiCTaB/ba HE CaMO
CKJIAUIITE YCIIOMEHA Ha OCHOBY KOra ayTop rpaJy CBOjy Mpudy, Beh u jeauHu
YBPCT OCJIOHALl CUHY, KOj1, HAKOH Maj4UrHE CMPTH, CIIaC TPAXHU y TOWEHY Y CTpax,
oyajame 1 001. C 003UpOM Ha TO J1a jeé POMaH MCIPUIIOBEAAH Y ITPBOM JIMILY, O4e-
KuBaHO je aa he oBaj momen Tyher roBopa OMTH 1 Haj3acCTyIUbEHUjU. AHATU3Upa-
jyhu Tunose npexowea tyher ropopa y Tummmunom pomany beprapgujesa cooda,
KOJjY je UCTO TaKO MCIPHIIOBEAAH y mpBoM Jmity, Tamapa Jlyrosan KaszHoBai u
Tama TanackoBuh (2020: 99) ynorpedy mpaBor yrnpaBHOT TOBOpa OIpaBAaBajy
TEKHOM J1a Ce TOBOP APYIHX JMKOBA OCEOHO UCTAKHE, YMME CE Ha IUIaHy MaKpo-
CTPYKTYpE U MUKPOCTPYKTYpPE TEKCTa MOXKE jaCHUje carieiaTy U qudepeHuparu
TOBOP HAPATOPA, AJIM ¥ HETOB CA0JJHOC Ca OCTAIUM JIMKOBUMA.

»,Odakle da po¢nem?”, kaze majka. (5)

Hapatopy je y oBOM cerMeHTy Kibure OMJIO OMTHO Jla jaCHO MCTaKHE rpa-
HUIly u3Mely ayTOpCKOT AMCKypca M AWCKYpca JIPYror, Te je 300r Tora mocerao
3a IPaBUM YIpaBHUM I'OBOPOM KOJ KOjer je rpaHulia BpJo BUbUBA. ['0BOp JMKa
Kao Tyhu roBop oprorpadcky ce Mapkupa y MIcaHOM TEKCTY, jep Ce OJ] ayTOpPCKe
KOMIIOHEHTe MPEeKO KOje Ce YBOMIU Y TeKCT OJiBaja WM I[PTOM WJIA HABOJHUIIUMA
(KoBauesuh 2012a: 16). AyTopcka KOMIOHEHTa Kao MpaTUIauyku TEKCT ayTopa
y3 Tyhu roBop HasmBa ce “ayTopcka Aumackamuja”™. ¥ omHocy Ha oprorpadcKu —
HABOJHMIIMMA WU IIPTOM — 0OeJIeKeH! TOBOP JIMKA ayTOPCKa TUIACKaija MOXe
OWUTH y NIPENO3ULj1, MHTEPIO3ULIUjH WX TIOCTIO3ULIUjH.

2 JesuHY PUMEp Y KOME FOBOP CHHA y pasrOBOPY €a MajKoM HHje OpTorpa)cKu MapKupaH
HaBOJHMLIMMA JI0J1a31 HAKOH MajuyMHe IIpruye o Hamaay Xumiepa Ha EBpony u nopodsbaBame JeBpe-
ja, kana he cun 3aks/pyunTu: Ponovo si postala Srpkinja, rekao sam. (21)

3V 0oBOM pajy KOPUCTHMO TEPMHUH ’ayTOpCKa JuaacKkaiuja’ koju xopuctu u Musom Ko-
BaveBuh y pany ,,O rpaMaTHYKO-CTHIMCTHYKOM crcTeMy Tyher roBopa”. MelhyTuM, y aurepatypu
(ITpunc 2011), cpehe ce u TepmuH "koHpepaHca’.
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(a) AyTopcka muaackaiuja y Iperno3ullju:

Na kraju je rekla: ,,Stajala sam kraj prozora i gledala kako se ljudi menjaju.”
(17); Rekla je: ,Ne, nikada nisam prestala da budem Srpkinja, kao §to se ni tada
nisam odrekla jevrejske vere.” (21); Rekla je: ,,Nisam ocCajavala, nisam pomisljala
na kraj, bila sam mirna.” (31); U stvari, rekla je: ,Koga ja sanjam, tome se dobro
ne pise.” (35).

(0) AyTtopcka auaackanyja M MHTePIO3UIIH]H:

»,Kada su Nemci usli u Zagreb”, rekla je majka, ,gazili su preko cveca i Co-
kolada.” (14); ,,A onda sam sela sa domacinima”, rekla je majka, ,,podvukla crtu,
sastavila obracun i saopstila im da odlazimo.” (26); ,,Ako je ovako dobro”, rekla je
majka, ,,mogu jos dugo da pricam.” (33); ,,Dobro”, rekla je majka, ,,usli smo u Cu-
priju.” (45); , Tek kada smo se doselili u Cupriju”, rekla je, ,,pocela sam da se budim
s osecajem da ¢u modi da ustanem kad god pozelim.” (50); ,,Nisam se bojala”, ostro
je odgovorila, ,.samo sam strepela da sve moze da se ponovi, da ljudi ne mogu svaki
Cas da se menjaju u nesto drugo, i da zlo, kada jednom obuzme coveka, ne moze
vise nikada da se povuce.” (61); ,,Ako ne Zeli§ da govori§ o detinjstvu”, rekao sam,

»kaZzi mi onda da li si bila sre¢na.” (68); ,,Sreca je navika”, rekla je majka, ,,ako je to
odgovor na tvoje pitanje.” (69).

(B) AyTOopcKa TuacKanyja y TOCTIO3UITH]H:

Izvukla je belu maramicu iz rukava crne bluze i izduvala nos. ,,Sve je to do
suza”, rekla je majka. (22); ,Nisam umorna”, rekla je majka. (33); ,,Ali od snova
se ne zivi”, rekla je majka. (36); ,,Dobro”, rekla je majka i ustala. (47); L Ziveli smo
u vili predratnog industrijalca”, rekla je majka. (54); ,,.Ne mogu da verujem da si
se ti necega bojala”, rekao sam. (61); ,,Da li i sada tako misli§?”, pitao sam. (61);

»,Kako to misli§?”, pitala je majka. (68); ,,Tvoj otac je uvek voleo tu pesmu”, rekla
je majka. (113).

2.2. Cnodoann ynpasHu ropop. M3ocraBmameM OpTorpadckux Mapke-
pa U3 CTPYKType yNpaBHOI TroBopa JodHja ce crodoghu yipasHu iosop (B. Ko-
BaueBuh 2012a: 18). OBakaB TUN MpeHOIemha Tyher roBopa 3a cOOOM TMOBJIAYM
HEONXOAHOCT YUTaJauKe (POKYCUPAHOCTH ,,KAKO OM Ce HallpaBWila jacHa rpaHULA
u3Melyy oHora mTo M3roBapa HapaTop, Te OHOTa IITO MPHUINAAA TOBOPY OCTaIUX
JIMKOBA KOjU ce MOojaBibyjy, Oyayhu aa ce rpanuiie n3mely OBUX THIIOBAa TOBOpA
Tek nocreneHo gopmupajy” (Jlyrosan Kasnosan, Tanackosuh 2020: 99). Y 3aBu-
CHOCTH OJ1 TOTa 1 JIU Y CacTaB CJOOOJHOT YIPaBHOT TOBOPA yJIa3u WU HE Ya3u
ayTopcka aumackanuja (koHdepaHca), U3Bajajy ce ysegenu cao00gHU YiupaeHu
fosop u Heyeegenu caodoghu yiipaenu fosop (B. KoBaueBuh2012a: 18). ¥V pomany
Mamay, denexuMo camo MpUMepe yeegeHol cro00gHoT YipasHot 1080pa, U TO Haj-
BehnM fesoM Ha OHMM MecTHMMa Ha KOjUMa HaM ayTop JOHOCH pa3roBop m3mehy
CHHA/TpUnoBeaaya u weropor npujaresba Honanga. Ha tTum mectuma aytop je
MOTao yrnoTpeOUTH U MpaBU yIpaBHU roBOp, au Oyayhu J1a je nueHTpasiHa ¢purypa
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OBOTra poMaHa MajKa, jacHO HaM je 30or dyera Ajdaxapu rpuderaBa ympaBo OBa-
KBOM HApaTUBHOM TOCTYTIKY.

U y oBoM Mozeny Kao Uy MoJesTy MpaBor yIpaBHOT FOBOPa ayTOpCcKa /-
Jackanvja (KkoHgepaHca) y OIHOCY Ha TOBOP JIMKA MOJKe 3ay3UMAaTH jeTHY O] TPH
MO3WIIMje: TPENO3nLIMjy, UHTEPIIO3UIIN]y WM rnoctrnosuiyjy. Hajsehu dpoj mpu-
Mepa 3adelsiekeH je ca ayTOPCKOM JUAACKAIMJOM Y MHTEPHO3ULIUjU, jeAaH MpU-
Mep ca ayTOPCKOM JIUAACKAINjOM Yy TIOCTIIO3UIIMjH, IOK TIPUMEpe ca ayTOPCKOM
IMIACKAIIN]OM Y TIPETIO3UIINjH HICMO 3a0eJIe:KIITH.

(a) Aytopcka auaackaiiija y MUHTEpIO3ULU]U:

Stajala je nad nama poput kiSobrana, rekao je, i nikada kap kise nije ovlaZzila
nase kose. (12); PreviSe verujes u reci, rekao mi je Donald, a to uvek opterecuje
onoga koji pise, ¢ak iako nije pisac. (13); Ako pises o pustinji, rekao je, ne spominji
sjaj ribljih krljusti. (26); Niko viSe i ne kupuje mape, rekao je Donald, jer je ljudi-
ma sasvim dovoljna televizija. (39); Uvek to radim, rekao sam mu, uvek govorim o
sebi kada Zelim da pricam o nekom drugom. (43); Vi, Evropljani, rekao je, prave
ste Seprtlje, i stalno zamiSljate da se Zivot sastoji u skupljanju, kao $to neko reda
marke u albumu. (46); Tvoja prica je o majci, rekao je Donald, majka je tvoja prica,
i sve ostalo je mlacenje prazne slame. (49); Moj otac je bio lekar i baratao je skal-
pelom, rekao sam Donaldu, ali majka je klala Zivinu na kuhinjskoj terasi. (52); Vi,
Evropljani, rekao je, i dalje mislite da svet jo$ uvek nije pronaden, da postoji kao
u bajkama iza sedam gora, i sedam mora. (99); A sada, rekao je Donald, i spustio
bedni smotuljak na sto, sada mozes da pises. (110).

[Nonoxaj ayTopcke aumackanvje BpJo je durtaH, Oyayhu ga oH MOXe yka-
3MBAaTH Ha KOMYHHMKAaTMBHO MCTAaKHYT jaeo peueHule (B. Cperkosuh 2022: 243).
YKoJIMKO M ce OHA Hallla Y WHUIWjATHO] TO3UIMjH, KOMYHUKATUBHO TEXKHIITE
duso du Ha ayTOpCKOM TOBOPY (HE Ha rOBOpY Apyror juia). Mehytum, aytop He
JKeJIM JJa y TIPBU IJIaH CMECTH CBOj FOBOp, Beh Mpumar jaje ropopy Jpyror, Hro
MOKa3yjy ropeHaBejieHd npumMepd. KomyHHKaTMBHA yjora Iujackaidje y THM
MpUMepHMa jecTe Jla yKaxe Ha MPUIaJHOCT PeUur JIPpyruM JMLUMA, & KOMyHHKa-
TUBHO TEXUIIITE j€ Ha peuyrMa JIMKOBA.

(0) AyTopcka qumackanuja y MOCTIO3UIIHH:

Ne postoji niSta tako pouzdano kao istorija, rekao je. (16).

Jom jemHa o 0cODEHOCTH CIODOAHOT YIPABHOT TOBOpPA y OBOM ey je-
cTe BHCOKa (DPEeKBEHTHOCT IJIaroJia pefiu y ayTopckoj nunackanuju.* [naron pehu
MPUCYTaH je y ayTOPCKOj AWAACKAIM]U Yy CBUM EKCLUEPIUPAHUM IpuMepuma. Y
BE3M Ca TUM, MTOHABIbAA M0jeJHUX eleMeHaTa YHYTap KIbMKEBHOT TEKCTa YeCTO
Cy TEKCTyaJTHO Koxe3uoHH eneMeHTH (B. KoBauernh 20120: 222).

4 OBa 0codeHOCT ayTopcke auaackanuje y AndaxapujeBoM OIMycy youeHa je Uy poMaHy
Tujasuye (netapuje Bugetn y Cperkosuh 2022).
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VYBeneHnu cinoO0JHM YIIPaBHU IOBOP Y CllyyajeBMMa y KOjuMa ayTopcKa Au-
JacKaylvja MpeTXoAr J0CIOBHOM I'OBOPY JIMKa C 003UPOM Ha yHOTpedy ABOTauKe
1 BEJIMKOT CJIOBA, OCTBAapyje ce y ABe BapujaHTe. Y MPBOj BapUjaHTH M3a ayTop-
CKe JMAacKalije, Kao W Y YIPaBHOM TOBOpY, J0JIa3U JBOTAYKA, 4 U3a e, OIeT
Kao0 y MPaBOM YIIPaBHOM T'OBOPY, BEJIMKO CJIOBO KOJUM 3allOUMEbE TOBOP JIMKA (B.
Kosauesuh 2012a: 18). Mehytum, HUCY peTKU HU CTy4yajeBU KaJa U3a ayTOPCKe
IUAACKalIMje He J0JIa3u caMo JBOTAYKa HEro TO Moke OWTH | 3areTa Wi 1pTa, ¢
THM [Ja Ha MOYETKY JOCJIOBHOI TOBOPA JIMKA HE JOJIA3U BEJIMKO HErO UCKJbYUMBO
MaJto cioBo (B. Koaueruh 2012a: 18). TakaB npumep 3adeliekeH je Uy poMaHy
Mamau;:

Jednom sam rekao ocu: da nisi Jevrejin, bio bi savrSeni hris¢anin. (37).

OHo miTo ce Takohe jaBba Kao crenudruyHa OJTMKA CJI0D0IHOT YIIPABHOT
roBOpa yHyTap OBOTa poMaHa jecTe peayIUIMKanyja ayTopcke quaackanmje. Y Ta-
KBHUM [IPUMEPHUMA, ayTOp peayIUIMKALIjOM ayTOpPCKe AUAACKAIMje Kao Ja aKLeHaT
CTaBJ/ba Ha OHO M3PEYEHO O]] CTpaHe JPYrora JIMLA, HAIy MaKiby KOHIEHTpPUILE
Ha TEKCT KOjU ce Hajla3u n3Mely ayTopcKux JuaacKajvja U Ha Taj HA4MH MOHOBO
noTBphyje Ja je KOMyHMKAaTUBHO TEKHIITE YIIPABO HA PEUMMa JIMKOBA.

Zbog toga je, uostalom, rekao je, teSko pisati o istoriji, jer nas ona, rekao je,
uzasava svojom sveobuhvatnosScu. (16); Pisanje je, rekao je, trganje za pravom me-
rom odnosa stvarnog i nestvarnog, i kada god se taj fini balans ne ostvari, rekao
je, pisanje se pretvara u zabludnu propagandu. (16); Tek kada prestane da misli o
stilu, rekao je, poCece da nazire $ta stil doista jeste, a kada stil ovlada njime, rekao
je, pocece doista da pise. (19); Da umem da piSem, rekao sam Donaldu, seo bih i
napisao knjigu, ali poSto ne umem da piSem, rekao sam, moram da govorim. (41).

2.3. ®dparMmeHTapHU HUTAT WU (pparMeHTapHu ynpasHu ropop. Kanga
ce O] Hy’)KHMUX KOMIIOHEHaTa yIpaBHOT rOBOpa peain3yje caMo JIeo roBopa JIMKa
KOj! je O3HA4eH HAaBOAHHULIMMA WJIM KyP3MBOM J100Mja C€ (ppaiMeHItiapHU YUinaii
WM ¢bpaimenitiapHu yiipasHu iogop. Ped je 0 JOCIOBHO HaBEeIEHOM rOBOPY JIMKa
KOjU je YKJbyUeH y CTPYKTYpY ayTOPCKOT WM HeympaBHoOr rosopa (B. Koauesuh
2012a: 21). Hexu on mpumMepa 3a ¢pparMeHTapHH yIIPaBHU TOBOD jecy ciepehu:

Mislio je, doduse, da je njegov otac, zapravo ocuh, imao takvu ,spravu.” (5);
Posedovala je upornost koju je otac, u ono vreme, nazivao ,bosanska tvrdoglavost.”
(11); Majka me je pogledala: nacin na koji je stiskala usne nagovestavao je da je,
kako je sama govorila, .rekla svoje.” (12); Ona sama, bila je, kako je govorila, ..pi-
onir Franje Josifa.” (29); Ali o tom vremenu, o toj ,,parodiji vojske”, §to je sasvim
ispravna Donaldova definicija, neukusno je govoriti. (37); Prvo je nazivala govorom,
drugo prenemaganjem; prvi je imao ,medena usta”, drugi je ,lupao kao Martin po
guslama.” (56); Covek koji ih pisao znao je da ¢e umreti, iako se trudio da to sebi
ne prizna i pominjao .skori transport” koji je trebalo da ih odvede ..u neku daleku

zemlju”, na prinudni rad. (119).

]
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2.4. N3peyeHn ynpaBHH TOBOP U HeU3pedeHH (IOMHUIIUbEHH) yIIPaB-
HH IOBOP. Y OKBHPY MOJIe/ia YIIPABHOT TOBOPA U y OKBUPY CBUX MOAMOJIENA ca
ayTOPCKOM TUAACKAIUjoM (KOH(EepaHCOM), Y 3aBUCHOCTU O] TOra JAa JIM [JIaroj
y ayTOpPCKOj Ounackaiuju (KoHpepaHCH) cagpku CEMAaHTUYKY KOMIIOHEHTY W3-
TOBOPEHOCTU WJIM HEM3TOBOPEHOCTU MCKa3a TOBOPHHMKA, MOTY CE W3/IBOJUTU JIBA
nonMopena: (a) uspeueru yiipaeHu iosop u (0) Heuspeueru (oMUl beHu) YyipasHu
iosop (B. Katmuuh 1986: 347). Heku ox mpuMepa 3a oBa JiBa MOAMOENa yIIpaB-
HOT ToBOpa jecy cienehu:

(a) Zelim da nastavim”, rekla je majka. (16); ,,Tek kada smo se doselili u Cu-
priju”, rekla je, ,pocela sam da se budim sa ose¢ajem da ¢u mo¢i da ustanem kad
god to pozelim.” (50); ,,Nisam se bojala”, ostro je odgovorila, ,,samo sam strepela
da sve moZe da se ponovi, da ljudi ne mogu svaki ¢as da se menjaju u nesto drugo,
i da zlo, kada jednom obuzme coveka, ne moZe viSe nikada da se povuce.” (61);

»Pusti to”, kaZe majka, ,,to su gluposti.” (61); ,,Bila sam sre¢na i kad se rodila tvoja
sestra”, rekla je. (70); ,Moj prvi muz”, rekla je, ,,uvek je govorio da se Zivot meri
prema tome koliko smo uradili za druge.” (104); ,,A ja sam uvek mislio”, rekao sam,

»da je peva$ nama.” (113).

(6) Ako tako nastavimo, pomislio sam, nikada ne¢emo sti¢i u Banjaluku. (85);
Ako bih uspeo u tome, mislio sam, ako bih ga naveo da zapiSe moju istoriju kao da
je njegova, onda bih se oslobodio najtezeg od svih balasta, onda bih bio slobodan.
(100); U pravu je bila moja majka, pomislio sam, nikada ne treba verovati ljudima u
¢ijim o¢ima se niSta ne vidi. (124); Sve u svemu, mislim dok piljim kroz kuhinjski
prozor u sve gus¢i mrak, sasvim je izvesno da viSe nisam onaj koji sam nekad bio
(131).

2.5. YopaBau moHogomkn ropop. C od3upoMm Ha TO Ja je poMaH HucC-
MPUIOBEJAH y MIPBOM JIMLLY, OYEKMBAHO je MPUCYCTBO BEJIMKOI Opoja nmpumepa y
KOjUMa ce MOXe UJIEHTU(UKOBATH YipasHU MOHOAOWKU T080D, KOJU TIPEACTaBIba
Jaujasior yHyTap jease suuHoctd (B. KoBauesuh 20126: 317). OBaj Tvn ynpaBHOT
roBOpa UMa eKCIpecuBHY (PyHKIIHU]Y, Oyayhu 1a ce ieroBoM ynoTpedom Hajoosbe
MOTY MpaTUTH HapaTopoBa Mpomunubama (B. Mutomesuh 2023: 68). Hu y jen-
HOM TpUMepY OBOTa THMNa HUCY KopuitheHn opTrorpadcku MapKepu, IITO U HUje
HEONXO/HO, jep 4MTajal BeoMa JIAKO MOXE IPENO3HaTh pedyd Koje Mpumanajy
camom aytopy. [Ipumepu 3a ynpaBHU MOHOJIOIIKY FOBOP CYy MHOTOOPOjHHU, a pajiu
WIyCTpallije HaBOJUMO CaMO HEKE Off hHX:

Otkako sam ovde, hodam kao prazna Skoljka, kao puzZ iz kojeg dopire huk nepo-
stojeceg mora, nosim odecu kao najtezi teret, povijam se pod udarima vetra, zapre-
paséen sam $to imam toliko snage da mogu da drZim Solju sa kafom. (20); Da umem
da piSem, da znam da se sluzim knjiZevnim aluzijama, mogao bih tim golotinjama
svaSta da pripiSem, da ih udenem u tradiciju ili da im pripiSem univerzalno znacenje.
(24); USao sam u knjiZaru i zatraZio od prodavca knjigu koja na najbolji nacin izra-
Zava kolebanje kanadske duse. (25); Premotavam traku, puStam je ponovo, ponovo
je premotavam. (33); Iako vec¢ skoro dve godine stanujem u ovoj kuci, nisam upo-
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znao nijednog suseda. (45); Otvorio sam koverat na ulici i podigao burmu naspram
svetlosti. (57); Sada znam da bol ne treba traZiti u drugima, ve¢ da ga uvek nosimo
sa sobom, da je bol srediste koje nas ¢ini onim Sto jesmo. (69).

3. HEVIIPABHU I'OBOP

3.1. IIpaBu HeynpaBHH roBop. HeynpaBHU (MHAMPEKTHH) TOBODP jecTe
(opma mpeHomewma Tyher roBopa CTpyKTypHUCaHa y CMHTAKCMUKHM OOJIMK 3aBU-
cHoclokeHe pedeHuile. CMHTaKCMYKa KOHCTPYKIIMja HEYIIPAaBHOT TOBOpa CacToju
ce 0J1 ayTOpCKe AMAacKaiije y OOJIMKY IVIaBHE KJIay3€ U PerpoLyKOBaHOI MCKa3a
y (bopMH 3aBHCHE KJIay3e, a BerOBO [TIaBHO 00eliekje Ha KOMyHUKATUBHOM IUIaHy
jecte mweroBa odapemrTajHa BpeaHocT (B. Kopauesuh 2012a: 18). OBaj rpama-
TUKaJIM30BaHU THUIT HEYIIPABHOI TOBOPA y €KCLEPIUPAHUM IPUMEPUMA YBOIH CE
BE3HUKOM ¢ga, 10K MPUMEPH ca BE3HUKOM KaKO HUCY 3a0eJIeKeHN.

Ispricao sam mu o trakama sa maj¢inom ispovesc¢u i rekao da verujem kako se
od toga moZe napraviti knjiga. (13); Za razliku od oca, majka je uvek govorila da je
bolje biti sumnji¢av nego dobronameran. (31); I majci sam rekao da bi bilo dobro da
ispric¢a neki san. (35); Donald je rekao da ne Zeli o tome da raspravlja. (54); Donald
mi je rekao da se to moZe objasniti sposobnoscu izosStravanja i odrZavanja paznje.
(54); Donald je odmah rekao da ga to podseca na lutkara koji, skriven od pogleda,
vuce konce iznad male pozornice i Sarenih kulisa. (55); Kada mi je predavala klju-
Ceve, vlasnica, mrSava, stara Kineskinja, ispricala mi je da je porodica morala da
se vrati zbog toga $to im je nastradao sin. (79); Moja majka je govorila da sve pise
u ljudskim oc¢ima, i da nikada ne treba verovati Coveku koji izbegava neciji pogled.
(81); Rekao sam mu jednom da me ljuti njegov stav, a on se samo nasmesio i odgo-
vorio da je ljutnja tipicna odlika Evropljanina. (93).

3.2. HekoHeKTOpCKHU HeynpaBHu ropop. Kako vaBogu Muom Kosaue-
Buh (2012a: 25), CHHTaKCHYKY MOJIeNT HEYIPaBHOT TOBOPA KOjU Ce OCcTBapyje 0e3
ynoTpede Be3HUKa HajOOJbE je Ha3BaTU HeKOHeKopcku HeyiupaeHu ioeop. OBaj
MOJIeNT JeJI ca MOJEJIOM HEYIPaBHOT TOBOpa CBE I'paMaTHYKe OCOOMHE, OCUM
MPUCYCTBA Be3HUKA. PeueHnIie HEKOHEKTOPCKOT HEYITPABHOT TOBOpa OOJIMKOBaHE
Cy jYKCTamo3WIIMjCKH, Ma UM je 300rT Tora umiunuTHa cyoopaunanuja (Ipwa-
koBuh 1993: 140) nmMaHeHTHa OCOOMHA, 3a PA3JIMKY O] BE3HUUYKUX 3aBUCHOCIIO-
JKEHUX PEeYeHHIIa HEYITPABHOT TOBOpa, KOje KapaKTepHIlle eKCIUTMIIUTHA CyOopIu-
Hanyja. lHTepecanTHO je Ja HapaTtop OBaj TUIl HEYIpPaBHOT roBopa y HajBehem
Opojy ekcriepnupaHux MpuMepa yrnorpedbaBa OHAA Kaga MPEeHOCH HEeKe Of CTa-
BOBa MajKe, KOju Cy, Y oipeheHOM MOMEHTY HeroBOT KHUBOTA, OJTUTPAJIH BaKHY
yJIOTY Y HeroBOM (DOpMUpathy, alli U pearoBarby Ha pa3He KHUBOTHE OKOJHOCTH.

Umire se samo jednom, govorila je, niko ne hoda okolo kao Zivi mrtvac. (7);
Svaka vera je dobra, govorila je, ali onaj ko ne ume da ¢uti ne moZe da se nada da ¢e
u rec¢ima naci utehu. (8); Ako ¢eS me pozaliti, Cesto je govorila, pozali me za Zivota,
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jer kada umrem, bice mi svejedno. (17); Bol postoji da bi boleo, govorila je, niSta se
tu ne moZe izmeniti. (23); Koliko jezika znas, toliko ljudi vredis, govorila je moja
majka, iako sama nije dobro znala nijedan drugi jezik osim svog. (28); Njoj nikada
ne bi moglo da se desi, govorila je, da ne zna Sta Zeli da kupi kada ude u radnju.
(40); Tu je moja majka bila u pravu: ako hoces nesto da kazes, govorila je, kazi; ako
neces, onda Cuti. (56); Svaki pocetak je teZak, govorila je moja majka, posle je uvek
lakse, treba samo probiti led. (77);

INopen HaBepeHMX, y pOMaHy Hala3uMO U cieaehe npuMepe HeKOHEKTOp-
CKOT HEYITPaBHOT rOBOpa:

Na ovom kontinentu, rekao je, onaj ko sumnja ostaje zauvek na dnu ili na po-
cetku. (9); Onaj koji tone, rekao je, on se davi, a pisac pluta na povrsini, na razme-
di svetova. (13); Ne postoji niSta tako pouzdano kao istorija, rekao je. (16); Glas,
medutim, rekao je Donald, nisu reci, glas je onomatopeja reci, pravi govor se ne
Cuje, on se izrice iznutra. (22); Onaj ko objasnjava, rekao je, otima od price. (34);
Ako ikada budem pisao o njoj, rekao sam Donaldu, napisacu pozori$ni komad. (36);
Zivot, rekao je, nije gramatika. (110); Jezik je struktura koja ne postoji u svetu,

rekao je. (110).

3.3. ExkcripecuBHN HeynpasHu ropop. Kako cmo Beh Hanlomenyu, jeqHa
0J1 OUTHHX OJITMKA HEYIIPABHOT TOBOPA jECTe Hheropa 0daBelITajHa KOMyHUKAaTHB-
Ha BpEeJHOCT. 3alpaBo, KOMyHUKATUBHU 1MJb 3aBUCHOCIIOKEHE pEeYEeHHLIE jecTe
Jla ce CaroBOPHUKY TpPEHece CAOMIIITehe. 300T Tora cBe 3aBHCHOCIIOKEHE peue-
HUIIe HEYIPAaBHOT TOBOpa UMajy U3jaBHY MHTOHAIIW]Y, Tj. 3aBPIIABAjy C€ TAUKOM.
Unak, y KibMKEBHOYMETHIUKOM M MYOJMIMCTUYKOM CTHJIY HEPETKO Ce YMECTO
M3jaBHOT OOJIMKA peajin3yje WHTePOraTUBHU OOJIMK, OJHOCHO HEYIpPaBHU TOBOP
ce OKOHYaBa YIMUTHUKOM, a He TauykoM. OBaj THI HEyIpaBHOT TOBOpa HA3WBa Ce
exciipecusnu Heyiupasnu toeop (B. KoaueBuh 2012a: 26). V pomany Mamay 3ade-
JIeKEH je caMo jellaH MpUMep 3a eKCIIPECUBHU HEYPAaBHU FOBOP:

Da li je moguce, pitao sam Donalda, da prica zapravo postoji samo u jednom
trenutku, u datom trenutku date sadasnjosti, ako tako moZe da se kaZe, te da se
stoga nikada ne moZe ponoviti, jer je ta sadasnjost neponovljiva, uostalom, kao bilo
koji vremenski trenutak? (63).

4. BAKJbYYHE HAIIOMEHE

CripoBelicHO UCTpakuBam-e MOKA3ajo je Aa je y pomany Mamay HaBunoa
Anbaxapuja ymotpedspeHo 8 (Imog)Mojiena KOHCTPYKIja Tyher roBopa: meT KOoH-
CTPYKIMja YIPaBHOT U TPU KOHCTPYKILMje HeynpaBHOr ropopa. Ox (mox)mozena
ympaBHoT roBopa koputithenu cy (1) ipasu yiipasnu iosop, (2) ysegernu carodogru
yipaesnu ioeop, (3) opaimenitiapru yuiiaii uau ppaimeHiiaptu yiapasuu ioeop, (4)
uspeuenu N Heuspeuenu (omuulvenu) yiapasu 108op u (5) MoHonrowKy yiapasHu
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fosop. I1lpaBu ynpaBHU rOBOp ayTOp YHOTpedbaBa UCKJBYUUBO Yy PA3rOBOPY CHMHA
1 Majke, mTo, m3mMelhy ocrasor, cBe1our 0 BaXXHOCTH MICIIOBECTH KOjy MajKa JIOHO-
CH U OH e, 3ajeJHO ca HEYIIPaBHIUM rOBOPOM, Haj(PpEeKBEHTHUj! Y OBOM POMaHy.
[IpaBu ynpaBHU roBOp, hparMEeHTapHU IUTAT U U3PEUEHU YIIPABHU TOBOP OPTO-
rpadcku cy MapkupaHu HaBogHuIMMa. OnBajame ayTopcKe numackaidje (KoH-
(epance) o roBopa JIMKa BPILIU c€ jeIUHO ToMOhy 3amnere. AyTopcKa IUAacKau-
ja je, KoJ mpaBor YIIPaBHOT TOBOPA, 3adeliekeHa Y MPENo3uIInjU, HHTEPIIO3ULIN]jU
Y TIOCTTIO3UIHjH, TOK KOJ| CIIOOOJHOT YIIPaBHOT TOBOpa KOH(EPaHCY MpOHAIa3 -
MO jeIMHO Y MeAMjaTHO]j no3uuuju 1 nocrnosuuuju. (Ilom)monenu HeynpaBHor
roBOpa youeHu y poMany jecy cienehu: (1) ipasu neyiipastu iosop, (2) Hekomex-
iwiopcku Heyiipastu 106op U (3) exciipecusnu Heyipastu iogop. IlpuMepu 3a npaBu
HEYIPaBHU FOBOP UCKJbYUY]jy YHNOTpedy OMIO KOI' MHTEPIYHKLM]CKOT 3HaKa, CeM
Tavke, Koja ce ynorpedhaBa Kako OM ce 03HAUYMO 3aBpIIEeTaK KOMYHUKATUBHOT
THUMa UcKa3a. HeKOHEeKTOpCKY HeyrnpaBHH TOBOP MPIITUKOM CBOT OOJIMKOBamha KO-
PUCTH 3ameTe KOjuMa ce MU3/Baja aHTEeTIOHMpPaHa U MHTEPIIOJMpaHa ayTopcKa -
nackanja (koHgepaHca) y OKBUPY HEBE3HHUKE KJlay3e HEeYIPaBHOT TOBOPA, 0K
EKCIPECHBHU HEeYIPaBHUA FOBOP, 300T CTHIMICTHUKUX Pa3jiora, KOPUCTH YIUTHHK.
CBe youeHe KOHCTpyKIMje Tyher roBopa JONpUHOCE eKCIIPECUBHOCTY U JMHAMMU-
1M TIPUTIOBEAYKOT TIOCTYIIKA, TIPY YeMy Ce BPIIH JU(EPEHIIPAhe AyTOPCKOT 1
,,HEayTOpCKOr” TOBOpa U jacHMje ce carjiejaBa lbruxoB Mel)ycoOHU ofiHOC.
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TYPES OF SPEECH IN DAVID ALBAHARI'S NOVEL BAIT

Summary: This paper identifies types of reported speech in the novel Bait by David
Albahari, with a specific focus on the subtypes that result from variations of the two gram-
maticalised types of reported speech: direct and indirect speech. The aim of the research
is twofold: (a) to analyse all types of direct and indirect speech found in the novel, and (b)
to shed light on syntactic and stylistic effects achieved through their usage. The theoretical
and methodological framework of the paper is based on Kovacevi¢ 2012a, 2012b. By ap-
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plying analytical method and descriptive research, the following types of reported speech
were identified in the novel: regular direct speech, introduced free direct speech, fragment-
ed quotation or fragmented direct speech, direct monologic speech, basic (gramaticalised)
form of indirect speech, non-connective indirect speech, and expressive indirect speech.

Keywords: David Albahari, Bait, types of speech, direct speech, indirect speech,
stylistics, syntax.
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APPROACHING EFL LEARNERS’ STANCETAKING
TENDENCIES FROM THE PHONETIC AND COGNITIVE
SEMANTIC PERSPECTIVE: A PRELIMINARY STUDY'

Abstract: The study proposes an interdisciplinary approach to EFL stancetaking by join-
ing the fields of phonetics and cognitive semantics. The analysis is conducted on speech data
realized by ten third-year English-major students, who were asked to offer their views on cen-
sorship. The first goal was to ascertain how the attitudinal assessments are expressed through
certain linguistic expressions. In order to do so, the speech data were transcribed and an-
notated for stance polarity according to the principles underlying both Appraisal Theory
(Martin,White 2005) and Conceptual Metaphor Theory (Lakoff, Johnson 2003 [1980]). This
resulted in a list of metaphorical linguistic expressions with positive or negative evaluation
which provided a basis for the subsequent phonetic analysis. Namely, tests were carried out
to determine whether or not there were notable differences in the way stance polarity (posi-
tive/negative) is signaled acoustically (on the basis of the extracted measures of fundamental
frequency and intensity). It was observed that our subjects’ speech exhibited a low degree
of metaphoricity, since they predominantly opted for literal or non-metaphorical language
when discussing the topic. Linguistic expressions with positive evaluation were generally
less frequent, while negative assessment predominated in the transcripts. The comparison of
the prosodic properties of these two stance categories revealed that, in our subjects’ speech,
negative stance tends to be signaled by an increase in both pitch and loudness, yet the differ-
ences between the two groups did not prove to be statistically significant. We hope that the
interdisciplinary discussion presented here can facilitate further investigation of the topic
on a larger scale.

Keywords: stance, prosody, conceptual metaphor, Appraisal Theory, Serbian EFL
learners.
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1. INTRODUCTORY REMARKS

Stancetaking® fundamentally refers to the act of adopting a position con-
cerning either the content or the form of an utterance (Jaffe 2009: 3). As such, it
functions as one of the pivotal properties of both written and oral communication,
which can differ with respect to the degree of stance-saturation, but can, in fact,
never be neutral in their essence (Ibid.). It is generally maintained that even seem-
ingly neutral positions denote a certain kind of a stance, since their interpretation
is always dependent on their relation to all the other possible, and arguably more
affective positions a person could have adopted (Ibid.). Jaffe (2009: 7) argues that
everyday talk is permeated by stances, considering that speakers naturally engage
in all sorts of evaluations and social categorization; they further attribute knowl-
edge, intentionality and affect to themselves, as well as others, which, in turn, gives
rise to various social and moral identities.® Stances are commonly described as
being either affective or epistemic, that is, they are either reflective of a person’s
emotion/affect directed towards another person or towards an idea being discussed,
or they point to the degree of certainty someone has about a proposition they had
previously put forward (Du Bois 2007: 143; Jaffe 2009: 7; Kiesling 2022: 416). In
Gray and Biber’s (2012: 16—17) terms, the expression of personal feelings and atti-
tudes is achieved by the utilization of the so called affect markers, while evidential-
ity (i.e. epistemic stance) relates either to the source (signaled by the frequent use of
expressions such as According to X) or the reliability of the knowledge contained
in a proposition (e.g. expressing certainty, doubt, possibility, etc.). Therefore, a
particular stance speakers hold can reflect their personal knowledge, be the result
of hearsay, inference from evidence, etc., in which case such stance would fall
within the scope of evidentiality research (Ibid.: 16). One’s stance can also depend
on particular emotions tied to an utterance, in which case it is to be labeled as a
realization of affect (i.e. atfitudinal stance).*

A significant body of stancetaking research has focused on observing writ-
ten discourse, most notably academic writing (Biber 2020: 5), while the research
pertaining to spoken language in general, and in classroom settings, remains scant
(Biber 2006: 97-98). In one of his experiments, Abrar (2020: 22, 28-31) ob-
served the nature of stancetaking in English Foreign Language setting and he
found that students took epistemic stance more frequently, i.e. they were more

2 Different approaches to the analysis of stancetaking are elaborated on in Gray, Biber
(2012) and Kiesling (2022).

3 Johnstone (2009: 29, 31) notes that specific stancetaking choices ultimately become
associated with a particular individual through their repetition across time, which then results in the
formation of a social identity.

* Since the distinction between the said conceptions of stance was not strictly relevant to the
present analysis, we will not go into further detail about such differentiation. For more information
on this issue see Gray, Biber (2012; 2015).
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likely to express their opinion, belief or knowledge about a topic, primarily as a
response to their teacher’s query. With respect to the studies pertaining to Serbian
educational context, Velickovi¢ and Danilovi¢ Jeremi¢ (2020) observed Serbian
EFL learners stancetaking patterns in undergraduate essay writing. More specifi-
cally, the authors (Ibid.: 151) explored the stancetaking strategies Serbian students
use when writing an argumentative/persuasive essay. One of their observations
was that the use of attitudinal markers was rather scarce, which the authors (Ibid.:
153) believed could be attributable to the students’ intent to avoid any personal
input into their essays, so as not to disrupt the overall objective tone of their writ-
ing. The authors (Ibid.: 154) also stated that this can be ascribed to the fact that
students are often explicitly taught that academic writing, primarily the expository
genre, is of a more formal nature. By the same token, in her contrastive research
on the linguistic forms English and Serbian researchers employ in their academic
papers®, Blagojevi¢ (2009: 71) makes the point that the use of attitudinal mark-
ers (such as verbs expressing attitude, adverbs and adverbial phrases, modal verbs
expressing obligation, nouns of specific semantic content, adjectives functioning
as pronominal modifiers, etc.) is more widespread among Serbian authors, regard-
less of the target language used. Even so, the total frequency of occurrence of at-
titudinal markers was quite low, as it comprised merely 0.28% of the texts written
by English authors, and 0.40% of the texts written by Serbian writers, when they
wrote in their mother tongue. The percentage was somewhat similar for Serbian
writers’ scientific papers written in English (0.36%) (Ibid.). This is to be expected
since the traditional goal of academic writing is primarily taken to be the deliv-
ery of factual information, which is predominantly epistemic in its essence (Gray,
Biber 2012: 24).

It is also well established that particular types of stance® or subject positions
can be linked to certain ways of talking (Jaffe 2009: 13). Fairly frequently, the
specific linguistic forms speakers use are reflective of the positions they wish to
take (Kiesling 2009: 179). In Abrar’s research (2020: 28), for instance, epistemic
stance was expressed mainly through the use of verbal expressions like I (don’t)
know or I think (the usage percentage of such forms was about 75%). Researchers
generally accept that lexical verbs, such as these, are the most commonly em-
ployed epistemic expressions in spoken interaction (Ibid.). By contrast, linguistic
features usually associated with affective stances tend to involve comparative ad-
jectives or adverbs of degree (Johnstone 2009: 31). There is, likewise, a common
view that different features of stance (polarity, type and strength) are signaled by
certain changes in the acoustic signal (Freeman 2019: 18). Such changes are often

5 The corpus comprised 45 articles from three scientific disciplines — sociology, social psy-
chology and philosophy (Blagojevi¢ 2009: 64). The language of scientific publishing for Serbian
authors was both English and Serbian.

¢ See Du Bois (2007) for a more detailed discussion on various kinds of stance and some
related examples.
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achieved through the modification of parameters such as pitch height (F), pitch
range, intensity, speaking rate and the duration of the lexically-stressed vowels in
content words (Freese, Maynard 1998; Biber, Staples 2014: 274; Freeman 2014,
2015, 2019). Regarding stance polarity, researchers typically report that positive
polarity tends to be marked by lower intensity, higher F, and significantly longer
vowel duration (Freeman et al. 2015, cited in Freeman 2019: 3), compared to
either neutral or negative stances, which, in some studies (e.g. Freeman 2019: 14),
did not differ statistically in this respect. Furthermore, there is evidence suggest-
ing that these tendencies do not hold true for all cases, as there are experiments
(ibid.) where intensity, in particular, did not vary significantly for different polarity
levels. This is likely due to the specific methodological underpinnings of different
research studies, or due to the individual differences between the research subjects.

Unlike most studies, the objective of the current one will not be to identify
the specific linguistic structures, i.e. grammatical’ (e.g. that-clauses, modal verbs,
passives, etc.) or lexical markers of stance (e.g. evaluative adjectives), nor will we
concern ourselves with parameters such as the meaning of the assessment (person-
al attitude ~ status of knowledge) (Gray, Biber 2012, 2015). Our main objective is
to determine whether or not specific prosodic properties of our subjects’ voices can
invariably be interpreted as signals of either positive or negative polarity of stance,
and to see how different attitudinal assessments are contained in specific (meta-
phorical) linguistic expressions. Our research is unique in that it uses a special
theoretical apparatus for polarity annotation, that is, for labeling stance-conveying
segments as instances of diverse polarity levels. Namely, conceptual metaphor, in
particular, could be tied to the notions such as argumentation, stance taking, and
appraisal (Charteris-Black 2013, cited in Bogeti¢ 2020: 124), because, unlike non-
figurative evaluation, metaphor can increase the volume of an assessment. The
latest research (Bogeti¢ 2020: 124—125) has shown that the combination of the
Conceptual Metaphor Theory (Lakoft, Johnson 2003 [1980]) and Appraisal Theo-
ry (Martin, White 2005) provides “a rich theoretical apparatus for socio-cognitive
discourse analysis”. The said linguistic analysis served as the basis for the subse-
quent acoustic analysis. To the best of our knowledge, there is no other study akin
to the present one. In fact, Serbian stancetaking research is rather scarce and the
papers published to date (Blagojevi¢ 2009; Velickovi¢, Danilovi¢ Jeremi¢ 2020)
focus exclusively on written registers and lexico-grammatical markers of stance.
Given that stance expressions are more pervasive in spoken, rather than written
language (Biber 2006: 113-114; Gray, Biber 2012: 24-25; Biber, Staples 2014:
272), we decided to restrict our analysis to the former register. In the following
segments, we will briefly explain the theoretical underpinnings of the Conceptual

" For a comprehensive overview of some common stance-conveying grammatical devices,
see Biber (2004, 2006), Biber, Staples (2014) and Gray, Biber (2015).
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Metaphor Theory and Appraisal Theory, after which we shall detail the methodol-
ogy of our research.

1.1. THEORETICAL FRAMEWORK: CONCEPTUAL METAPHOR THEORY
AND APPRAISAL THEORY

Conceptual Metaphor Theory (CMT) holds that communication, thinking
and acting are all based on the same conceptual system (Lakoff, Johnson 1980: 4).
The nature of that conceptual system can be deduced from linguistic evidence, or
the metaphorical linguistic expressions (e.g. “wasting my time”, “cost me an hour”,
“budget your time”) which serve as manifestations of underlying conceptual meta-
phors of the form a 1s B (TIME 1S MONEY®). Metaphors, therefore, represent analogies
between two different conceptual domains. Their unique tendency to highlight or
hide certain aspects of any given concept (e.g. time can be represented by means of
different metaphors: TIME IS MONEY, TIME IS A MOVING OBJECT, Or time is a substance)
allows us to explore how speakers make use of metaphorical evaluation in every-
day language. In other words, one’s lexical choices which belong to a certain con-
ceptual domain can reveal their (positive or negative) stance on a particular issue
(see Charteris-Black 2004: 13). Such views can be expressed in language either
explicitly, by means of direct metaphor: “[censorship is] like* treating dandruff
but with decapitation”, or implicitly by means of indirect metaphor: “I think that
artistic expression should not be silenced or muted in any way”. It thus becomes
evident that metaphors serve as mechanisms of evaluation. The Appraisal Theory
(Martin, White 2005) provides a framework for studying the language of evalua-
tion, be it “toward phenomena (the entities, happenings, or states of affairs being
construed by the text) or toward metaphenomena (propositions about these entities,
happenings, and states of affairs)” (White 2015: 1). The theory is central to our re-
search given that it focuses on the means by which the speaker’s attitude is overtly
encoded, as well as the means of indirect activation of evaluative stances, by which
the speaker positions the addressee to provide his own assessment (Martin, White
2005: 2). Conceptual metaphors have long been part of the evaluative language
research, largely due to the Critical Discourse Analysis (CDA) (Charteris-Black
2004), and Bogeti¢’s (2020) application of Appraisal Theory to metaphorical con-
tent in newspaper discourse proves that they can act as complementary approaches
when studying language in use.

8 The example is taken from Lakoff, Johnson (1980: 7-8).
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2. METHODOLOGY

2.1. SUBJECTS

The subjects were third-year English-major students at the Faculty of Phi-
lology and Arts, University of Kragujevac. Besides the homogeneity of the sample
with regard to the level of undergraduate study, other criteria used in the subject
selection process included variables like sex, the informants’ L1 and their age. By
these criteria, the selected participants (N = 10) ended up being female speakers of
approximately the same age (mean age = 21.1; SD = 0.32), and they all spoke Ser-
bian as their native language. The subjects were compensated with course credit
for their voluntary involvement in the present research.

2.2. RESEARCH INSTRUMENT AND PROCEDURE

When choosing the particular conversational topic, we opted for the one we
deemed had a greater likelihood of generating more opposing views. We also pur-
posefully set a somewhat broad topic, that is, the subjects were free to discuss the
impact of censorship on various art forms (ranging from music, movies, literature,
to painting and photography). In order to elicit conversational speech samples, the
subjects were asked to record their views on the topic. The obtained recordings
were then orthographically transcribed. The transcribed corpus comprised 6796
words while the total duration of the recordings was 57 min and 26 secs.” These
transcripts were then used so as to identify the tokens of different stance polarity.
Therefore, our transcripts of spoken data have been split into lexical units (6973)
and analyzed in accordance with the Metaphor Identification Procedure VU (Steen
et al. 2010). Namely, we primarily consulted the Longman Dictionary of Con-
temporary English Online to see if there is a more basic sense against which the
contextual sense of each unit could be identified as metaphorical. However, when
the more basic sense was not recorded by Longman, we resorted to Cambridge
Dictionary Online in order to separate concrete and abstract senses. For instance,
the linguistic expression abusive in “I think these songs now are just abusive”,
typically denotes a human referent that is “using physical violence and emotional
cruelty” (Cambridge Dictionary Online, sense 2), but refers to the practice of “us-
ing rude and offensive words” (Cambridge Dictionary Online, sense 1) in songs in
this context. Since there is a similarity between these two meanings that refer to
two different referents, we mark the word as related to metaphor. The units which
were discarded for metaphor analysis included vocalized sounds (e.g. um, uh, hmn,

° Due to space limitations, only segments of the transcribed corpus will be presented in this
paper. They will serve as an illustration of the observations that were made.
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huh, sighs) and false starts (e.g. “the ca— the, the, the kids’ heads”, -1
think Suzan”, “so so that, uh...”)!°. It is worth noting that spoken discourse
data scores lowest in metaphor density, while the majority of the metaphors that
do appear in this register belong to highly conventional metaphors (Steen et al.
2010: 63), such as TO USE OFFENSIVE WORDS IS TO USE PHYSICAL VIOLENCE which
was linguistically expressed by the word abusive in the example given above. Our
first hypothesis was that we would encounter conventional metaphors, but that
the overall metaphor density in our transcripts would be low. Since the mapping
of states, entities and relations typically goes from concrete source domains to
abstract target domains, metaphorical evaluation is achieved by transferring one’s
evaluation of the source domain onto the target domain (Bogeti¢ 2020: 125). The
previously mentioned word abusive refers to a violent individual, its negative evalu-
ation is transferred onto the target song. The surrounding context helped in de-
ciding whether the metaphorical linguistic expressions actually served an evalua-
tive purpose, after which the expressions that displayed positive evaluation were
marked with a “+” sign (e.g. well-constructed+), negative evaluation was marked
accordingly with a “~” sign (e.g. abusive—), while borderline cases were marked as
“neutral”, following the methodology presented in Bogeti¢ (2020). The basic idea
is that each metaphorical linguistic expression is assigned a + or a — sign. After
annotating the corpus for stance polarity, we proceeded with the acoustic analysis
of the annotated units.

Considering that stance can be expressed not only via lexico-grammatical
devices, but prosodic properties (fundamental frequency (F,) and intensity) as well
(Gray, Biber 2012: 19; Freeman 2019: 3), the said set of parameters was examined
for the purpose of the current research. Fundamental frequency (F,) is the acous-
tic correlate of pitch and it is dependent on the speed of the vocal fold vibration
(Ladefoged 2003). The average F, for women falls within the range of 150-300
Hz, with the average values being around 220 Hz (Clark, Yallop 1995: 240). Inten-
sity refers to the amount of energy present in a sound, and it is expressed in deci-
bels [dB] (Cruttenden 1997: 3). The perceptual correlate of intensity is loudness.
As in some other studies of this kind (e.g. Freeman 2014, 2019), fundamental
frequency and intensity were measured at vowel midpoint, and their means were
calculated as the means of all pitch and intensity values that were extracted for the
stance-conveying words.

10 Following the MIPVU, compounds (e.g. self-control, primary school, video game), phrasal
verbs (e.g. deal with, agree with, give off, check out), and polywords (e.g. of course, for example, a
bit, et cetera) were marked as single lexical units.
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2.3. MEASUREMENTS AND STATISTICAL ANALYSIS

The acoustic analysis of the collected speech samples (sampling frequency:
44.1 kHz, resolution: 24-bit) was performed using Praat, version 6.2.13 (Boersma,
Weenink 2021). The obtained acoustic data were then analyzed statistically using
the R statistical software, version 4.2.1 (R Development Core Team 2022). Both
descriptive, as well as inferential statistics were generated. So as to check the data
for normality, the Shapiro—Wilk test was employed. The p-value of less than 0.05
indicated that the data were not normally distributed, in which case the Mann—
Whitney U test was used for determining whether there are significant statistical
differences between different data sets. Conversely, the data were considered to
follow normal distribution if the p-value was above 0.05, which resulted in the
use of the Independent Samples T-test (Larson-Hall 2015: 119). The differences
between the compared data sets were judged to be statistically significant if the
p-value was less than 0.05 (Ibid.: 65). The following segment presents the findings
of the conducted research.

3. RESULTS AND DISCUSSION

We will first turn to the results of the linguistic analysis. Namely, one key ob-
servation that emerges concerns the distribution of metaphor in spoken discourse.
Conversation typically contains the lowest proportion of metaphorical expressions
(see Steen et al. 2010: 195), and a low degree of metaphoricity was observed in
our data as well. This means that our subjects’ speech was predominantly marked
by literal or non-metaphorical language (underlined):

1. T completely agree with the fact that censorship should not exist.

2. [...] but it doesn’t mean you should basically slap... uh... that sticker on the
album, because that album cover might as well be... uh... a piece of art.

3. Because I don’t think you can control, especially today, what your child...
uh... watches and listens to, because... So, the sticker’s pretty useless t- in today’s
society.

4. The thing with the parental advisory sticker... I mean, it’s OK.

5. [...] people SHOULD become familiar with violence, and curse words, and
even some... segments, some ideas, some concepts that are not... um... necessar-
ily... humane.

However, the examples in which censorship was represented by means of
metaphorically used lexical items indicated that metaphorical evaluation played
an important role, given that only three cases (italicized expressions below) were
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marked as neutral. While the expressions in 6 (containing the linguistic manifesta-
tion of the UNDERSTANDING IS SEEING conventional metaphor) and 7 (an example of
the direct metaphor CENSORSHIP IS A TOOL) have no evaluative meaning, the one in 8
represents a borderline case as both the basic (“fairly warm”) and contextual sense
(“not serious enough to cause much suffering”) are neutral.

6. I'm like... THAT’S WHAT I'M TALKING ABOUT, you-yo... you’re trying
to censor something and you basically don’t see... uh... some things that—that’s [sic]
happening... in front of your eyes.

7. I think that censorship is used as a tool by powerful people to silence their
critics and opponents.

8. But I would just say that those songs back then were just kind of mild, if that
makes sense.

Negative assessment predominated in the transcripts, largely due to the ex-
pressions belonging to the domain of pHYSICAL VIOLENCE (9-14), which highlighted
the explicit or vulgar content in songs, the detrimental effects of censorship, or
expressed one’s support for the practice, followed by the domain of sensgs (15-16)
which highlighted the damaging effect censorship could have on one’s reasoning
and functioning in the world.

9. I think these songs now are just abusive, I think that’s the right word.

10. With censorship, artist’s ideas and messages are destroyed, um... as well
as free speech, since uh... the art, as well as music, should express that, and with
censorship it’s assaulted.

11. And, like, I-I love the... Frank Zappa’s [laugh] commentary that you should,
it’s like* treating dandruff but with decapitation.

12. Suzan, um... used to like uh... Chocolate Barry who is known for his hits
that are full of topics that seem to her violent and that can harm children. "

13. I think it’s very contradictory to fight for censoring and banning something
that you actually listened to uh... in your youth.

14. And also, I believe that censorship will... um... will not... definitively exter-
minate... um... violence or... any other... um... type of aggression from this world
just because we cannot see it.

15. [Censorship is] making them... in some sort... uh...uh... blind and even
deaf to [the] real world.

" Contrary to the lexical unit abuse, Longman dictionary does separate the physical (“to
physically hurt a person or animal”, sense 2) and abstract sense (“to have a bad effect on something”,
sense 1) of the verb ro harm.
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16. So, what I also think is that if you mute artistic expression, we might lessen
the importance and um... fail to raise awareness of certain touchy subjects.

Some examples expressed the underlying metaphor PROTECTION IS A COVER,
as illustrated by the examples 17 and 18. Since the act of exposing one to vulgar
language and explicit content is conventionally represented as an act of uncovering,
these expressions have a negative evaluation. Other examples (19-20), however,
focus on the act of hiding (the true meaning of the lyrics or ignoring certain topics).

17. I mean, she could’ve just... I don’t know, taken away the CD and... If you
really wan— If you don’t want to expose your children to that kind of language.

18. The point is actually to be EXPOSED to... violence, vulgar language, and so
on, so as to... to make people... um... learn how to behave in certain... [sigh] in
certain events, in cert—certain situations, in certain contexts as well.

19. And I'm like... YEAH... IT"S WHAT IT SAYS IN THE LYRICS, YOU
SHOULD JUST... READ IT, and it’s basically masked with LALALALALA...
uh... sound.

20. I think artistic expression should definitely not be silenced or muted in any
way, that it would be just um... ignoring or uh... swiping [sic] under the carpet [...].

Other conceptual metaphors observed in our dataset (given in brackets) have
been proposed on the basis of a small number of linguistic metaphors, usually just
one instance, but they display negative evaluation as well:

21. Uh... and to me, censorship seems like a way of controlling people’s mind.
(MENTAL CONTROL IS PHYSICAL CONTROL)

22. 1 would just say that she should have seen that coming based on some of
his previous songs and albums which were also dirty and inappropriate. (IMMORAL
IS DIRTY)

23. So there are lots of examples nowadays whenever we see, uh, rap, hip-hop
artists when they perform live they, uh... never ever use those words and they cen-
sor their music which really does, um... degrade, let’s say, uh... their song, because
that’s what the song is NOT meant to be. (TO IMPAIR THE QUALITY IS TO DEGRADE A
SUBSTANCE)

The metaphorical linguistic expressions with positive evaluation, though sig-
nificantly less frequent, occurred when the speakers were presenting other people’s
opinion, i.e. the artists that want to “beat this parental advisory sticker” or who see
censorship as an act of “treating dandruft”. The former expression is the manifes-
tation of the conventional metaphor TO DEAL WITH A PROBLEM IS TO BEAT SOMEONE
IN A COMPETITION, which also implies that the PARENTAL ADVISORY STICKER IS THE
opPONENT. The latter represents a novel metaphor TO CENSOR EXPLICIT CONTENT IS TO
TREAT AN ILLNESS. The only instance of a positive subjective view on the practice
of censoring artistic expression is presented in 24, where the guiding principles of
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the practice are compared with stable structures. In addition, positive metaphorical
evaluation was evident in the examples such as the ones in 25-26, which show how
the exposure to different content can have a positive outcome:

24. Um... censorship is... a well-constructed idea. (IDEAS ARE CONSTRUCTIONS)

25. Like... Satanism in... metal music [...] Um... people should become famil-
iar with it so as to keep an open mind. (TO BE WILLING TO CONSIDER SOMETHING IS TO BE
OPEN < THE MIND IS A CONTAINER)

26. And people should acknowledge how... other people feel towards some-
thing, so they can even sort out their own feelings. (TO DEAL WITH ONE’S EMOTIONS IS
TO SORT OUT OBJECTS)

Metaphorical evaluation is achieved predominantly through the use of con-
ventional metaphors in this data set, with just a few instances of creative, novel
metaphors. As the examples listed illustrate, metaphors, especially novel ones,
serve as mechanisms by which the speakers present themselves as more or less
aligned with the value position or, in Martin and White’s words (2005: 94), mecha-
nisms by which they graduate the focus or force of an utterance. For instance,
when announcing their attitudinal stance on censorship, one speaker used the
expression treating dandruff but with decapitation which is the manifestation of
the following metaphors: DIRTY LYRICS ARE DANDRUFF, TO REGULATE CONTENT IS TO
TREAT DANDRUFF and CENSORING MUSIC IS DECAPITATING. By comparing the content
of songs to an illness such as dandruft (“small pieces of dead skin from someone’s
head that can be seen in their head or on their shoulders”, Longman), the speaker
marks their disalignment with the practice of censorship by opting for an evalua-
tively charged word decapitation, which indicates that the punishment is too severe.
Modes of infused intensification, where “semantically related terms contrast in de-
gree of intensity with the other members of that sequence” (Martin, White 2005:
144), were more frequent in our data. Such was the case with the metaphorical
linguistic expressions of higher degree of intensity: abusive (as opposed to hurtful),
exterminate (as opposed to kill), or degrade (as opposed to worsen). The employ-
ment of novel metaphors could therefore have a greater effect on listeners and can
highlight the issues at stake in a manner that is more memorable compared to their
non-figurative equivalents or conventional metaphors.

Our original intent was to observe the differences between the three levels
of stance polarity (positive/negative/neutral). However, the number of lexical units
that were analyzed acoustically depended on the results of the linguistic analysis.
Due to the small number of units expressing the neutral stance (see, tool, mild),
we decided to exclude this category from further analysis, so no statistical data is
reported for this category. Statistical tests were performed for the remaining two
groups (positive and negative stance). The positive stance-conveying words were:
worth, sort (out), open, beat, treating and well-constructed. The negative stance was
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expressed via the following lexical units: abusive (x2), dirty, fight, fought, silence,
harm, assaulted, controlling, swiping, muted, silenced, silencing, mute, rebellious, de-
grade, deaf, blind, exposed, exterminate, way, expose, fly, turning (of), masked, re-
stricting, decapitation and dandruff. Table 1 summarizes the results of our analysis.

Table 1. The results of the acoustic analysis and statistical measurements

parameter stance polarity X SD test p
positive 201 33.14

F, [Hz] U=58 0.294
negative 221 43.83
positive 67 4.04

intensity [dB] t=1.443 0.159
negative 70 4.98

Note. X = mean value for the measured parameter; SD = standard deviation; U = the result of
the Mann-Whitney U test; t = t-test result; p = p-value (significance level: a = 0.05)

In summary, the data suggests that, on average, expressions signaling nega-
tive polarity tend to be pronounced louder and with a higher pitch, compared to
the linguistic units denoting a positive stance. The intensity measurements suggest
that there is no significant difference between the positive and negative lexical
items. Yet, the difference of 3 dB, although not being significant, is perceptible,
given that the smallest intensity change humans can detect is the difference of
about 1 dB (Everest 2001: 70). Lower intensity values for positive polarity were
also found in previous studies (Freeman 2015). The pitch values, although being
higher for the negative expressions, did not differentiate them greatly from the
positive ones, i.e. no statistical significance was found. Since our subjects’ stance
was fundamentally more affective in nature, our results can be explained, in part,
by observing the findings of several studies on affective vocalization (e.g. Kappas
et al. 1991; Lee, Narayanan 2005; Paeschke et al. 1999). Essentially, the research
on vocal portrayal of emotions indicates that both positive and negatively valenced
emotions typically exhibit an increase in mean intensity and mean F, due to a high
degree of emotional arousal that characterizes these emotions (Kappas et al. 1991:
214-216; Paeschke et al. 1999: 929). Nevertheless, further research is needed in
order to resolve the question of how they differ exactly.

4. CONCLUDING REMARKS

The current paper gives an overview of the findings on how attitudinal as-
sessments are realized through certain metaphorically used lexical items, and how
those items, denoting the two levels of stance polarity (positive/negative), differ
in terms of their prosodic properties. We observed the spontaneous speech of ten
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female students while discussing the topic of censorship. Our results point to the
fact that common views on censorship seem to be organized around the follow-
ing metaphors based on the attitude held towards the practice. Negative views are
organized around the mappings: TO CENSOR ART IS DECAPITATE, PARENTAL ADVISORY
STICKER IS THE OPPONENT, TO RESTRICT ART IS TO CONTROL ONE’S MOVEMENTS, TO LIMIT
ARTISTIC EXPRESSION IS TO MUTE THE SOUND OF SOMETHING, TO MAKE SOMEONE STOP
EXPRESSING CRITICISM IS TO SILENCE SOMEONE, TO FAIL TO REALIZE IS TO BE BLIND, TO
FAIL TO REALIZE IS TO BE DEAF, TO IGNORE IS TO SWEEP SOMETHING UNDER THE CARPET
and IMMORAL 1s DIRTY. Conversely, a positive attitude is expressed by the map-
pings: TO CENSOR EXPLICIT CONTENT IS TO TREAT AN ILLNESS, TO GET RID OF VIOLENCE
IS TO EXTERMINATE LIVING BEINGS and TO SUPPORT CENSORSHIP IS TO TAKE PART IN A
wAR. Overall, the linguistic analysis showed that the metaphorical evaluation of
the target concept proved to be predominantly negative, this in turn shows that the
participants in our study largely opposed the act of censoring artistic expression.
The acoustic analysis indicated that negative polarity, in particular, tends
to be signaled by an increase in both intensity and pitch, compared to positive
polarity. As in some previous studies on this issue (e.g. Freeman et al. 2015, cited
in Freeman 2019: 3), positive polarity was expressed with lower intensity. Al-
though there were perceptible differences in loudness between the two polarity
levels, statistical difference was not observed (p > 0.05). In terms of pitch, negative
expressions had the highest pitch values, but the overall results did not show any
statistical effect for different polarity levels (p > 0.05). Extremely low frequency
of occurrence of neutral stance expressions precluded the possibility of their as-
sessment. It is important to note that our research included only female speakers
in order to minimize intersubject variability that normally arises when comparing
speech of female and male speakers. Perhaps the inclusion of subjects of the op-
posite sex might yield different results. However, the number of male students
who volunteered to participate in the study was below the commonly implemented
threshold of at least six speakers of each sex (Ladefoged 2003: 14). The study
was further limited by the total number of students who wished to take part in the
research. Given these limitations, the prosodic parameters reported here should
not be overgeneralized. Further research is needed to obtain more tangible results.
It is important to stress that the degree of stance saturation in our corpus
was a direct result of our research methodology, i.e. our decision to focus on (i)
metaphorical expressions as stance-conveying units, (ii) the spoken register, and
(iii) the subjects’ personal style which displayed lower degree of metaphoricity.
Our focus on metaphorical evaluation has led to an imbalance in the number of lin-
guistic expressions exhibiting different evaluative meanings. Secondly, our subjects’
speech resembled a more casual register, despite the fact that it was carried out in
an academic setting, which had led to a high number of non-metaphorically used
lexical items. We believe that this could be counteracted by focusing on academic
discourse and more abstract topics (Steen et al. 2010: 97). One solution could be
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to ask the research subjects to record a reading passage with a higher density of
evaluative metaphor, which would yield an even number of lexical units that is nec-
essary for detailed acoustic observations. A more controlled speech would perhaps
be more suitable for observations of this kind, since it is very difficult to predict
the number of metaphorical expressions in spontaneous utterances. Nevertheless,
the results of our preliminary study indicate that the two disciplines can provide
complementary methods of analysis, so the future investigation of metaphors that
mark a stance can be explored in a study of a larger scale which would include a
greater number of subjects and a representative sample of a greater size. As was
indicated in the introductory segment of the paper, there are other devices that
can mark stance, such as value-laden word choices, grammatical structures, lexico-
grammatical combinations, etc. (Biber, Staples 2014; Gray, Biber 2015) that are
not necessarily metaphorical. Arguably, there is a greater density of occurrence of
such structures in spoken registers. The future stancetaking research would also
benefit greatly from observations of that kind.
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Mapwuja H. Janescka

Tamapa H. JaneBcka

Vuusepsutet y Kparyjeiy
DUI0IONIKO-YMETHUYKY (haKyJITeT
IleHTap 3a HAYYHOUCTPAKUBAUKH Paf

®OHETCKM 1 KOTHUTUBHOCEMAHTUYKUA ITPUCTVII
AHAJIN31 HAYMHA N3PAKABAIHLA CTABOBA YV TTOBOPY
CPIICKUX CTYIEHATA AHITIMCTUKE: ITPEJINMMNHAPHO
NCTPAXUBALIBE

Pesume: Payi ce OaBu M3yuaBareM CTABOBA U3 HOBE MEPCIEKTUBE KOja MoJpa3yMe-
Ba YKpIITamke (POHETCKOT M KOTHUTMBHOJIMHIBICTUYKOT NIpUCTYIa. Je3ndky rpally uuHu
TPAHCKPHUOOBAH TEKCT 3BYYHHMX 3allica roBopa IeCeT CTy/IeHaTa EHITIECKOT je3UKa KOjH Cy
JIMCKYTOBQJIM Ha TeMy LieH3ype yMeTHocTH. OBaj KOMOMHOBAHM TPHCTYII M0J1a3U OJ] UC-
MMUTHBaba METa(hOPHUKOT BPEJHOBAA, Y CKJIAAy ca NPUHIMINMA ieopuje 8pegro8arba
(MapruH, Bajt 2005) u iieopuje iiojmosre memiagpope (Jlejkod, Iloncon 2003 [1980]).
Ha taj HauuH, U3ABOjeHU Cy MeTapOPUUKK je3UYKU M3Pa3u KOjU HOCE TO3UTUBHO WU
HEraTMBHO BPEOHOCHO onpeljerse, HAKOH Yera Cy carjie[jaHe Bapyjanyje y Mpo30HjCKUM
KapaKTepUCTHKaMa ropopa Ucnutanuka ((ppekseHiuje ocHoBHOT ToHa (F ) n MHTeH3UTe-
Ta), KaKo O ce yTBPJMJIO JIa JIM TIOCTOj€ 3HAUajHE PasjIMKe y HAUMHY Ha KOjU UCTIUTAaHUIIN
M3paxasajy MOo3UTHBAH M HETaTUBAH CTaB O JaToj TeMH. YTBpHEHO je j1a rOBOp HAILMX UC-
MIUTaHUKa O/UIMKY je BeOMa HM3aK CTeleH MeTapopruaHoCTH, Oyayhn aa cy ce ncuranunm
MIPETEKHO CIIyKUIM He(pUI'ypaTUBHUM je3uKoM. KoHKpeTHo, JoMHUHMpase Ccy HeraTuBHe
TIpeicTaBe Koje Cy Onite BUIIET TOHA M jader MHTEH3UTETa y OIHOCY Ha Marbe (PpeKBEHTHE
MIO3UTUBHE TpecTaBe. Pa3nuke, mehyTum, HUCY Omle CTAaTUCTUYKY 3HavajHe. Jodujenn
pe3yJITaTu MpeJMMUHAPHOT MCTPaXMBama yKaldyjy Ha NOTEHLMjaHe TeHIEHIIMje, CTora
JaTH TIpe/UI0KEeHN MO 3aBpe/iiby je Makiby Y NCTpaXKBamy Beher odnma.

Knyune peuu: craBoBu, Npo3ojuja, MojMoBHa MeTadopa, Teopuja BpeAHOBAMA,
CPIICKU YUEHHIIU EHIJIECKOT je3UKa Kao CTPAHOT.
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PROCEDURES IN TRANSLATING CULTURE-RELATED
ELEMENTS IN TOURISM DISCOURSE

Abstract: This paper applies descriptive methods for yielding results on (the frequency
of) translation procedures employed in translating tourism-oriented websites from Serbian into
English. Since the tourism industry forcefully encourages culture-mediated communication, the
aim of this paper was to perform an analysis of translation strategies applied to cope with spe-
cific cultural concepts detected on the Internet websites of official tourist organizations of three
major cities in Serbia. The analytic framework was grounded in a critical approach to concrete
examples and translators’ suggestions. The research stages included data collection, classifica-
tion, and analysis and the preferred translation procedures were noted down. The paper also
tried to decide to what extent the need for linguistic accuracy was replaced by a requirement for
cultural sensitivity since not only do cultural implications for translation include lexical content
and syntax, but they also comprise ideologies, history and ways of life in a given culture. By
providing the projection of dominant procedures used in translating culture-specific items in
tourism discourse, this linguistic perspective hopes to offer both the deeper insight into lexical
system of the two languages and the guidelines to translators when solving such challenges dur-
ing translation process.

Keywords: translation procedures, culture-related elements, tourism discourse, Serbian,
English.

1. INTRODUCTION

This paper aims at identifying translation procedures of culture-specific
terms within tourism discourse used when translating from Serbian into English.
The Internet is the most popular source of information and thus tourist websites
are aimed at forming tourism attractiveness of a certain region as well as promot-
ing regional branding. Websites promoting and advertising different geographical
and historical places, attractions and cultural traditions of a county or an area
inevitably exploit specific or unique terms in order to make convincing advertise-
ments and appealing descriptions. These specific forms as use-related varieties of
language can sometimes impose constraints and/or at least a challenge for trans-
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lators at lexical and syntactic levels of a language. This study uses a descriptive
qualitative analysis of culture-specific words excerpted from the English transla-
tion of contemporary Serbian tourist websites. The discussion underlines the sig-
nificance of knowledge of a specialized domain with which one is attempting to
communicate but it also emphasizes the beneficial translation procedures one can
use to overcome these barriers. So, the research question addressed here is: How
does a translator deal with concepts that (except for linguistics) encode geography,
history and culturology knowledge, i.e. which translation procedures are dominant
and why?

1.1. CULTURE-RELATED ELEMENTS IN TOURISM DISCOURSE AND
THEIR TRANSLATION

According to Vestito (2006), tourism discourse is the use of language in
oral and written form, a form of practice where the social and cultural meanings of
places and people are created and disseminated. Cappelli (2007) sees the tourism
discourse as exhibiting different levels of specialization that are associated with
different types of texts about specific audiences. In their analysis of tourism com-
munication Boyer and Viallon (1994: 9-10) confirmed that is not so much a place
that is inherently touristic but rather it is language that makes it so. This argument
was then developed by Dann (1996) who was one of the first researchers to con-
duct a comprehensive sociolinguistic analysis about the use of language in tourist
texts and to identify the features that characterize tourism as a language of social
control. There could not be more truth in the claim that “so pervasive and essential
is the language of tourism that, without it, tourism itself would surely cease to ex-
ist” (Dann 1996: 249). Following some further investigations (Kelly 1997; Gotti
2006; Cappelli 2006; Francesconi 2007) related to the language of tourism from
different perspectives, it can be agreed that this language contains specific lexical,
syntactic, functional and textual features and conventions which differ from other
specialized languages and which justify its classification as a specialized discourse.

As far as culture is concerned, Newmark defines culture as “the way of life
and its manifestations that are peculiar to a community that uses a particular lan-
guage as its means of expression” (Newmark 1988: 94), thus acknowledging that
each language group has its own culturally specific features. He also introduces

“cultural words” categorizing them as follows: 1) Ecology: flora, fauna, hills, winds,
plains; 2) Material culture: food, clothes, houses and towns, transport; 3) Social cul-
ture: work and leisure; 4) Organization: customs, activities, procedures, concepts
(political and administrative, religious, artistic); 5) Gestures and habits (Newmark
1988: 96). Baker points out that such a culture element may be “abstract or con-
crete, it may relate to a religious belief, a social custom, or even a type of food”
and she named them “culture-specific items” (Baker 1992: 21). Nord uses the term
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“cultureme” to refer to these culture specific items. He defines cultureme as “a
cultural phenomenon that is present in culture X but not present (in the same way)
in culture Y” (Nord 1997: 34). Antonini also refers to such concepts as “culture-
specific references” and asserts that they connote “different aspects of life such as
education, politics, history, art, institutions, legal systems, units of measurement,
place names, foods and drinks, sports and national pastimes, as experienced in dif-
ferent countries and nations of the world” (Antonini 2007: 154).

It is often the case that visitors to a town, region or country receive their
first impression from a translation of some sort, be it a web site, a tourist brochure,
an information leaflet, a sign, or a guidebook. It is inevitable for the translator to
master the deep knowledge of both the terminology and the field itself to the same
extent as the original author(s). However, providing a multilingual format for the
information flow of tourism discourse texts induces positive contact between the
culture of a tourist destination country and a tourist who is a product of a differ-
ent culture and another language. Since tourism websites abound with the culture
lexicon our question was: What happens when these culture-specific concepts in
the tourism-oriented texts are to be translated into the target language (TL)?

Discussing the problems of correspondence in translation, Nida confers
equal importance to both linguistic and cultural differences between the source
language (SL) and the TL and concludes that “differences between cultures may
cause more severe complications for the translator than do differences in language
structure” (Nida 1964: 130). It is further explained that parallels in culture often
provide a common understanding despite significant formal shifts in the translation.

Newmark states that readership is unlikely to understand cultural words and
the translation strategies for this kind of concept depends on the particular text-
type, requirements of the readership and client and importance of the cultural
word in the text (Newmark 1988: 96).

As Bassnett points out, “the translator must tackle the SL text in such a
way that the TL version will correspond to the SL version [...] To attempt to im-
pose the value system of the SL culture onto the TL culture is dangerous ground”
(Bassnett 1991: 23). Thus, when translating, it is important to consider not only the
lexical impact on the TL reader, but also the manner in which cultural aspects may
be perceived and make translating decisions accordingly.

As Venuti notes, “translation is a process that involves looking for simi-
larities between language and culture — particularly similar messages and formal
techniques — but it does this because it is constantly confronting dissimilarities. It
can never and should never aim to remove these dissimilarities entirely” (Venuti
1995: 305).
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1.2. TRANSLATION PROCEDURES

Numerous researchers have tried to both define the relationship between SL
and TL and to answer the question: How faithful can any translation come to the
original text? In order to facilitate and perfect the translation process, numerous
translation procedures have been produced serving both to analyze and catalogue
translation equivalence and to improve the acquisition of translation competence.

According to Krings (1986: 263-275) or Lorscher (1991: 76-81), among
others, translation strategies are usually defined as the procedures leading to the
optimal solution of a translation problem. Both the procedures based on compara-
tive stylistics (Vinay, Darbelnet 2000; Malblanc 1963; Intravaia, Scavée 1979) also
used by other scholars (Vazquez Ayora 1977; Newmark 1988), and the techniques
suggested by Bible translators (Nida 1964; Nida, Taber 1982) intended to propose
a metalanguage and to catalogue possible solutions in the task of translation. Such
procedures have been sometimes criticized, among other reasons because there
is confusion about terminology, concepts and classification. The same concept is
expressed with different names and the classifications vary, covering different ar-
eas of problems. For the sake of clarity in this research we will only use the term
‘translation procedure’ (some researchers call it a “translation strategy’).

One of the leading taxonomies are the ones proposed by Newmark (1988)
and Vinay and Dalbernet (2000) and the following research has mostly been per-
formed within their boundaries.

Newmark (1988) noted the following translation procedures: transference
(transferring a SL. word to a TL text), naturalization (adaptation of the SL. word
first to the normal pronunciation, then to the normal morphology of the TL), cul-
tural equivalent (a SL cultural word is translated by a TL cultural word), functional
equivalent (deculturalizing a cultural word), descriptive equivalent (description
over function), synonymy (finding a near TL equivalent to an SL word in a con-
text, where a precise equivalent may or may not exist), through-translation (literal
translation of common collocations, names of organizations, the components of
compounds), shifts or transpositions (a change in the grammar from SL to TL),
modulation, translation label, compensation, componential analysis, reduction and
expansion, paraphrase.

Vinay and Darbelnet (2000: 84-91) provided two general strategies of trans-
lation and identified them as direct translation and oblique translation. The two
strategies comprise seven procedures and direct translation techniques cover three:
borrowing (SL words are borrowed directly to the TL without translation), calque
(a word or phrase in the SL is translated and used directly in the TL) and literal
translation (word-for-word translation (verbatim)). Oblique translation techniques
are used when the structural or conceptual elements of the SL cannot be directly
translated without altering the meaning or upsetting the grammatical and stylistic
elements of the TL. Oblique translation techniques cover four further procedures:
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transposition (a change of one part of speech for another without changing the
meaning), modulation (a variation through a change of viewpoint), equivalence
(describing the same situation by different stylistic or structural means), and ad-
aptation (changing the cultural reference when a situation in the source culture
does not exist in the target culture). Among the well-known reformulations of
this classification is the one proposed by Viazquez Ayora (1977: 251-383), for
example, who distinguishes between oblique translation procedures (adaptation,
amplification, compensation, equivalence, explicitation, modulation, omission and
transposition) and direct methods (calque, loan and literal translation). Hurtado
Albir (1999: 36-37) expands the list with strategies that account for solutions of
textual nature: extension, amplification, compression, discursive creation, descrip-
tion, generalization, particularization, reduction, paralinguistic or linguistic substi-
tution, and variation.

Some studies focus only on specific translation procedures that should be
used when dealing with cultural elements. This is the case with Graedler (2010:
3), who cites four procedures: making up a new word, explaining the meaning
of the SL expression in lieu of translating it, preserving the SL term intact, and
replacing it using any term in the TL that has the same relevance as the SL term.
Harvey (2000: 2—-6) also proposes four ways: functional equivalence, using a term
with the same “function”, formal or linguistic equivalence, or word by word trans-
lation, transcription or borrowing, which may include notes, and descriptive or
self-explanatory translation. Mur Duenas (2003: 74—79) labelled her translation
procedures as (1) TL cultural cognate; (2) SL cultural and linguistic borrowing;
(3) SL cultural borrowing plus explanation; (4) replacement of SL cultural referent
by explanation; (5) TL cultural referent suppression; and (6) literal translation of
TL cultural referent.

2. CORPUS AND METHODOLOGY

Due to the restricted space of the paper, this analysis has been constrained
only to the sources available electronically, i.e. the Internet websites of official
tourist organizations of three major cities in Serbia (Belgrade, Novi Sad and Nis)
and their translation into English. These sites were chosen as being informatively
extensive and packed with culture-related terms from architecture, art history, his-
tory, geography, gastronomy, economics, sports, customs, music, to name some.
The methodology consisted of extracting SL (Serbian) terms and phrases defined
as “cultural words” by Newmark (1988) and / or “culture-specific references” by
Antonini (2007: 154) in order to be compared with their counterparts in the TL
(English); consequently, the preferred translation procedures were noted down.
The research stages included data collection, classification, and analysis.
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3. RESULTS AND DISCUSSION

The most prevailing translation procedures recorded in the corpus are trans-
ference and naturalization (coined by Newmark (1988); Vinay and Darbelnet
(2000) would name it borrowing), followed by through translation or calque. Direct
translation procedures cover 86.4% (borrowings (naturalization and transference)
recorded in 84.2% and calques (through translation) in 15.8%), whereas indirect
or oblique translation was noted in 13.6% (transposition, functional equivalent,
adaptation and synonyms).

Due to the lack of space, only the representative examples (original and its
translation) are presented and underlined.

Naturalization includes adapting the SL word first to the pronunciation and
then to the morphology of the TL word and it covers 43.9% of the total translation
procedures used in translation of cultural elements:

(1) Medu starim fasadama sa obelezjima baroka i secesije, uz prostrane ulice [...]
Among the old facades with Baroque and Art Nouveau features, along with
the wide streets

(2) Avalom, kao jednim od simbola grada, dominira Avalski toranj, podignut kao
replika starog iz 1965.godine, sa istom funkcijom telekomunikacionog objekta.
The Avala Tower, erected as a replica of the old one from 1965, also with
a telecommunications function, dominates Avala, one of the symbols of the city.

(3) [...] zajedno sa Bajrakli dZamijom i Seih-Mustafinim turbetom |[...]
[...] along with the Bajrakli Mosque and the Ttirbe of Sheikh Mustafa [...]

Due to its dominance in global communication (lingua franca), the English
language has become a part of many languages and cultures worldwide; therefore,
it comes as no surprise that Serbian tourist websites are swarmed with English
as “domesticated foreign language” due to its, among other features, easy audio-
visual accessibility (the phenomenon termed as “angloglobalization” (Prci¢ 2005:
17)). Consequently, naturalization and transference impose themselves as the most
dominant translation procedures since the “angloglobalized” elements in Serbi-
an urge to be transferred into their original English form. Moreover, since many
culture-related concepts are universally accepted and incorporated in languages
worldwide (in art history baroque (French barroque) as a style of European archi-
tecture, music, and art of the 17th and 18th centuries (example (1)), in art replica
(Italian replica) as a duplicate of an original artistic work (example (2)), in archi-
tecture fiirbe (Arabic turba) as a Muslim tomb or mausoleum (example (3)), the
prevalence of these translation procedures is based on internationalisms (the words
that exist in several different languages as a result of simultaneous or successive
borrowings from the ultimate source).
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Some examples of naturalization are combined with some other translation
procedures such as expansion as in the example (4):

(4) Tokom Setnje Savamalom, predlazemo da posetite stalnu postavku u zdanju
balkanske urbane arhitekture — Manakovu kucu.

While you are in this part of town, we recommend visiting the permanent

exhibition in Manak’s house — a typical example of urban architecture in the Bal-

kans in this period.

Transference (emprunt, loan word, transcription) is the process of transfer-
ring a SL word to a TL text and includes transliteration, which relates to the con-
version of different alphabets (Newmark 1988: 81). It covers 28.8 % of the total
translation procedures used in translation of cultural elements:

(5) Vladic¢anski dvor je markantna, reprezentativna gradevina izgradena u eklek-
tickom stilu meSavinom romantizma i secesije a poseban, neponovljiv utisak daju joj
dekorativni elementi fasade bifore i trifore i obilje fasadnih ukrasa.

Bishop’s Palace is a remarkable and representative building in eclectic style,
the mixture of Romanticism and Secession and a noticeable impression is achieved
by the decorations of the facade as well as of the biforas and triforas.

Terms bifora and trifora (Latin meaning having two / three openings) are
used in architecture of both language in the identical form originated form Latin.
However, as Sapir claims, “no two languages are ever sufficiently similar to be con-
sidered as representing the same social reality” (Sapir 1956: 69), and sometimes a
cultural element seen as having transparent translation (transference) may have a
considerably different signification:

(6) Na postamentu su motivi srednjevekovne simbolike i natpis ,,Nadoh najkrasnije
mesto od davnina, preveliki grad Beograd” — despot Stefan Lazarevi¢, 1377-1427,
veliki vladar i pesnik, ktitor Beograda.

Motives of medieval symbolism are on the pedestal, as well as the inscrip-
tion “I have found the most beautiful place ever, the great town of Belgrade” — des-
pot Stefan Lazarevi€, 1377-1427, great ruler and poet, the patron of Belgrade.

According to Recnik srpskoga jezika (2011), the Serbian word despot may
refer to a (1) ruler with unlimited power, autocrat; (2) tyrant, but also to (3) the
title of some rulers and governors in medieval Serbia, as represented by the exam-
ple (6). According to Collins COBUILD English Dictionary (1995), the meaning
of its English counterpart despot includes only the reference to a ruler or other
person who has a lot of power and who uses it unfairly or cruelly. This illustration
confirms the claim that successful cross-cultural communication through transla-
tion requires a full understanding of historical notions rather than an emphasis on
the original SL reference.
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In specialist texts transference as well as naturalization enables the read-
ers to identify the referent without difficulty but when a SL cultural word has
no TL equivalent, a culturally neutral TL third term, i.e. a functional equivalent,
should be added. Couplets, triplets, quadruplets combine two, three or four trans-
lation procedures respectively for dealing with a single problem (Newmark 1988:
91). They are particularly common for cultural words, for example, transference
is combined with a functional or a cultural equivalent. In the examples (7) and
(8) the translation of SL words carda (Persian meaning eave on four pillars) and
baumeister (German meaning master builder), except for transference, requires the
use of an additional explanatory culture-free word (fish restaurant and construction
worker, respectively); they therefore neutralize or generalize the SL words. Ac-
cording to Newmark (1988), the functional equivalence as a cultural componential
analysis, is considered to be the most accurate way of translating:

(7) Grad se na reku spustio ne samo najstarijim ulicama i reprezentativnim gra-
devinama ve¢ i novim gradskim Cetvrtima, SetaliStima, plazama, ¢ardama i vikend
naseljima.

The city descended onto the river banks not only with its older streets and
most representative buildings, but also with the entire city districts, walking areas,
beaches, “Cardas” i.e. fish restaurants and weekend settlements.

(8) Posao je dobio baumeister Perd Molnar [...]
The job was given to the so called “baumeister” (in German — construction
worker) Georg Molnar [...]

The third direct translation procedure, through-translation (by Newmark
(1988)) or calque (by Vinay and Darbelnet (2000)) refers to a special kind of bor-
rowing in which the TL borrows an expression from the SL by translating literally
each of the original elements. The underlined phrase in the example (9) illustrates
a lexical calque since the syntactic structure of the TL was preserved, but at the
same time a new mode of expression was introduced:

(9) [...] sa venecijanskim lusterima i umetnic¢kim delima svetskih majstora.
[...] with Venetian chandeliers and artworks by painting masters from
around the world.

Except for common collocations (example (9)), the most obvious examples
of through-translations are the names of organizations that already have recog-
nized terms (examples (10) and (11)) or parts of personal names (example (12))
which often consist of universal words:

(10) Nezaobilazni uZitak je suvenirnica Turisticke organizacije Srbije. sa paZljivo
odabranim proizvodima koji odraZavaju autenticnost podneblja.
The souvenir shop of the Tourist Organization of Serbia. with carefully cho-
sen products reflecting the authenticity of the area, is the pleasure that should not
be avoided.
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(11)[...] ali i kao osniva¢ Srpske narodne slobodoumne stranke (1869) i pokreta¢
lista ,,Zastava” (1860) [...]

[...] one of the founders of Serbian National Theatre (1861), of Serbian

national freemind party (1869) and a starter of a newspaper “Zastava” (1866) [...]

(12) U sklopu dvorskog kompleksa je i dvorska kapela posvecena Sv. Apostolu
Andreju Prvozvanom.
Within the royal complex, there is a royal chapel dedicated to the Holy
Apostle Andrew the First-Called.

Example (12) also illustrates the transcription of personal names (Andrej
/ Andrew). Following the transcription norms posited by Préi¢ (1992: 19) stating
that “in order to use any foreign name in any other language, it is necessary to
adapt it to the sound and alphabet of the language in question as well as to its pro-
nunciation and orthographic norms™', both Serbian and English versions are tran-
scribed from its Greek original — Andreas. Therefore, beside for being integrated
in the new linguistic surrounding, these adapted personal names also recognizably
reflect its religious origin denoting the apostle being the first disciple to join Jesus.

Oblique (indirect) translation procedures were recorded in 13.6% of all
translation procedures. Transposition (named by Vinay and Darbelnet (2000)) as a
translation procedure is one out of four types of oblique translation strategies and
it involves replacing one word class with another without changing the meaning of
the text. It is a procedure that usually changes the arrangement of the words in the
sentence. The recorded example of transposition is the case where literal transla-
tion is grammatically possible but may not accord with natural usage in the TL:

(13) Nedavno i zvani¢no proglasena za jedno od tri najlepsa gradska ostrva na
svetu, ova savska Ada, koja je dvema prevlakama [...]
Now officially one of the three most beautiful city islands in the world, Ada
on the Sava river, connected with the right bank [...]

When translating culturally marked words, translators also reached for adap-
tation, synonymy or functional equivalence:

(14) Ususkan medu blokovima iz novijih vremena, Kosanci¢ev venac je svojom
kaldrmom, dvoriStima i zgradama sacuvao deo arhai¢ne atmosfere 19. veka.
Tucked between blocks of modern buildings, Kosancicev venac has partially
preserved the atmosphere of the 19" century with its cobbled streets, gardens and
old-fashioned buildings.

(15) [...] lumpovanje” uz tamburase u brojnim beogradskim restoranima trenuci
su koje ¢e svako ko poseti Beograd, ¢uvati kao posebnu uspomenu.
[...] “carousing” with the help of tambura players in numerous Belgrade
restaurants are moments which will be treasured by all Belgrade’s visitors.

! Prevod autorke
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(16) [...] 1 najstarija kafana u Beogradu — ,,Znak pitanja”, u kojoj se i danas sedi
na tronoScima i niskim sofama i jedu stara tradicionalna srpska jela. U neposrednoj
blizini Konaka, nalazi se Saborna crkva, a preko puta ulice [...]

[...] and the oldest tavern in Belgrade — “The Question Mark”, in which
even today the guests sit on three-legged chairs and low sofas and enjoy traditional
Serbian cuisine. In the vicinity of Kosancicev venac, you will find the Orthodox
Cathedral; across the street [...]

Phrases cobbled streets and three-legged chairs in examples (14) and (16)
illustrate functional equivalence (componential analysis by Newmark (1988)) for
translation SL words kaldrma (Turkish meaning pavement) and tronoZac, respec-
tively. Therefore, the SL. words were neutralized in order to provide a common
perception since the readership is not limited only to professional but to the broad-
er public. The synonym carousing stands for SL. methaphor lumpovanje in the ex-
ample (15), whereas adaptation as a procedure was used in translation the phrase
Saborna crkva into Orthodox cathedral in the example (16). Religion presents one
of the most complex fields when translation is concerned, especially when transfer-
ring Anglicanism / Catolicism and Orthodox Christianity terms being character-
ized by both mutual and specific features. The word cathedral denotes the prin-
cipal church of a diocese with which the bishop is officially associated and as a
superordinate concept conveys the equivalency of the phrase Saborna crkva (the
term crkva stands for any kind of a building made for Christians to gather and
practice religion but not necessarily principal one).

Some of the translators’ suggestions noted in the corpus could imply the
importance of comprehensive understanding of a social, economic, political and
cultural context. For example, when acronyms being translated, there is either a
standard equivalent term or if it does not yet exist, a descriptive term. Acronyms
for international institutions, which themselves are usually through-translated,
are commonly transferred for each language, but some, like UNESCO, CERN,
UNICEF, OPEC are internationalisms. When acronyms are as important in the
SL as in the TL, they should be different in both languages but with validly justi-
fied form. When a national political or social organization, e.g. a political party,
becomes important, it is increasingly common to transfer its acronym and translate
its name. Since the name of movement (and therefore its acronym) in the example
(17) is opaque for the current readership (due to the fact that Non-Aligned Move-
ment has long lost its importance in world’s politics), it is advisable to state its
function (Non-Aligned Movement) and not only name the initials.

(17) Park prijateljstva nastao je 1961. godine, povodom prve konferencije Pokreta
nesvrstanih zemalja u kome su sve delegacije i vazni gosti Beograda zasadili po jedno
drvo [...]

Friendship Park was founded in 1961 when the first conference of NAM
was held, which is also when each delegation and important guest planted a tree

[...]
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Some of translators’ suggestions may even provoke misunderstandings due
to conceptual problems:

(18) Danas u skadarlijskim restoranima uz nacionalne specijalitete, zvuke staro-
gradske muzike i dobrodoslicu koju ée vam pozeleti Skadarlijska dama, doZivecete bar
deo atmosphere nekadasnjeg boemskog Beograda.

In present day restaurants of Skadarlija besides traditional specialties, the
sounds of urban traditional folk music and the greetings you will receive from
the lady of Skadarlija will help you experience the atmosphere of the bohemian
Belgrade from the past.

In the example (18) English readers are deprived of the real meaning of the
word the lady of Skadarlija. The context implies some kind welcoming but ac-
cording to the phrase it would be difficult to guess that the phrase includes the real
woman (an actress) dressed in the 19" century gown walking in while the guests
enjoy their meal and tell stories of old Belgrade and its famous visitors. The New-
mark’s method of naturalization and calque applied here does give the local color
but it also limits the comprehension of this aspect and may cause problems for the
target reader so the componential analysis would be recommendable (due to the
lack of explication of implicit information).

(19) Kada su osamdesetih godina 19. veka beogradske najimucnije i najuticajnije
porodice podigle sebi kuce u ovoj ulici, ona postaje ..zila kucavica”, najzivlji trgovacki
centar |...]

When the wealthiest and most influential families erected houses in this
street in the 1880s, it became the city’s “housewife”, the most vibrant shopping
mall...

According to Recnik srpskog jezika (2011), the Serbian phrase Zila kucavica
in the example (19) refers to the artery or a major road to the traffic and transport
route, pretty crowded traffic lane serving as a metaphor to denote the backbone
or the driving force of something. The suggested English translation housewife
contains no meaning similar to the proposed one (implying a married woman who
does not have a paid job, but instead looks after her home and children) so the
metaphor major lifeline, the lifeblood of would be more appropriate.

4. CONCLUDING REMARKS

Dominant procedures used in Serbian-English translation of culture-specif-
ic elements within tourism discourse are naturalization and transference followed
by through translation or calque. Direct translation procedures cover 86.4% (bor-
rowings recorded in 84.2% and calques in 15.8%), whereas an oblique transla-
tion was noted in other 13.6% (transposition, functional equivalent, adaptation and
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synonyms). Based on the data analysis, it can be concluded that direct translation,
which generally resembles word by word quotation of the original message in the
TL is, as expected, prevailing whereas an oblique translation, i.e. interpretation
(elaboration or summary) of the explicit contents of the original covers smaller
portion of all translation procedures employed. However, as we could see, the
dominance of borrowings in translation may also be interpreted as a result of loan-
ing of culture-specific references from the same source. Additionally, that formal
similarity between the two languages in translation of cultural elements partly re-
lies on angloglobalization in Serbian that has enabled the familiarization with Eng-
lish culture patterns and, consequently, provided understanding of these borrowing
to the wider readership. The dominance of these translation procedures also aligns
with the possibility of final unification of culture patterns that could not only lead
to better mutual understanding between speakers in two-way oral communication
or between readers and a text in one-way communication, but also provide help to
translators when overcoming cultural barriers during translation process.
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Amnuna B. I'nohosuh

Vuusepauret y Kparyjesiry
IIpuponHO-MaTeMaTHUKU (haKyITeT
Karenpa 3a onmreodpaszoBHe rpeamere

I[MPOLUENYPE IIPEBOBEHA KYJITYPOJIOIIKMX EJIEMEHATA YV
JUCKYPCY TYPU3MA

Pesume: OBaj paj npumenyje JeCKpUNITUBHE METO/IE Y M3HATAKEY (YUeCTaTIOCTH)
rpolieypa y npeBolermy TypUCTHIKHX BeO-cajToBa ca CpICKOr Ha eHrecku je3nk. C 00-
3MPOM Ha TO Ja UHAYCTPHja TyprU3Ma CHAKHO 0Xpadpyje MehyKyITypaaHy KOMyHHKAILH]Y,
Wb OBOT paja je Aa MpOoydyu MpPeBOJHE CTpaTeruje NpUMEHhEeHe Ha KyJITYPOJIOIKE KOH-
LlenTe 3amakeHe Ha Bed-cajTOBMMa 3BAaHWYHUX TYPHCTUYKUX OpraHM3alldja TpH HajBeha
rpajga y Cpduju. AHQUIMTHYKY OKBUD j€ 3aCHOBAH HA KPUTUYKOM MPHUCTYIY KOHKPETHUM
npuMeprMa, a (ase NCTpaKUBaba Cy 00yXBaTHUIIC PUKYIJbAbE ITOJATaKa, KJIacH(pUKaI-
Jy ¥ aHaM3y JOMMHAHTHUX IPEBOAHMX Mporieaypa. OBO UCTpakUBambe Takohe MOoKyIIaBa
Jla YTBpAM y KOjOj Mepu MOTpeda 3a KYJITYPOJIOIIKOM OCET/bUBOIINY 3aMerbyje JIMHIBU-
CTUYKY MPENU3HOCT C 003UPOM Ha TO a KYJITYPOJIOILIKE UMIUIMKALUje TPUITUKOM TPEBO-
Dema He 0dyxBaTajy caMo JIEKCUUKHU CaAp:Kaj U CUHTAKCy, Beh U uzeosoruje, uCTopujy u
HAYMH KMBOTA y JaToj KynTypu. M3Hocehu mpojekimjy rnpeoBiagaBajyhux mporienypa
NPWIMKOM IpeBol)era Ky/ITYPOJIOIIKUX eleMeHaTa Y OUCKYpCy TypU3Ma, OBa JIMHIBU-
CTWYKA MEePCHEeKTHBA MOKe TPYKUTH JyOsbr YBUJL Y JIEKCUUKH CUCTEM /IBA je3WKa Kao U
CMEpHHULIE IPEBOANOIIMMA KajJla Ce CyouaBajy ca CJIMYHUM M3a30BHMa Y IPOLIECY IPEBO-
bema.

Krmyune peuu: mipouenype npesoherma, KyJTypOJIOLIKH €JIEMEHTH, AUCKYPC TypH-
3Ma, CPIICKH je3WK, EHIJIECKH je3UK.
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Beorpang

TTOBE3AHOCT OPAJIHE TTPAKCUJE U APTUKYJIALIUJE
KOJI AELE TIPEAIIKOJICKOT V3PACTA

Aiiciipaxin: Pa3Boj apTuKynanuje riacoBa MaTepmer je3nKa je MpoIeC KOjUu MOUnbe
pohiemeM, a 3aBplaBa ce OKO OCMe rojiiHe )uBOTa. L[i/b OBOr pajga je UCTpakuTu moBe3a-
HOCT OpaJIHe MpaKCcUje U apTUKyJalyje Ko Aele U pa3ymMeTu Be3y uzmelhy oBe nBe Bapujadie.
V3opak je unnuio 283 nene y3pacra oa 4 10 7 roguHa 6e3 HeypOoJIOIIKUX Jie31ja, CEH30PHUX
u TenecHux omrehema. Vcnutanuim cy nojae/beHu y ABe TpyIie: Aelia Koja uMajy apTUKyJia-
nmonu nopemehaj (ekcriepruMeHTanHa) U Aella ca HOPMAJTHUM pPa3BOjeéM TOBOPHO-je3MUKHUX
CIOCOOHOCTH (KOHTPOJIHA). VIcuTaHuIm ¢y TecTUpaHu [ I00aTHIM apTUKYJIAIOHIM TECTOM
(Koctuh, Bnapucasmesuh, ITonosuh 1983) u Tectom opanne npakcuje (Pagunuesuh, CreBan-
koBuh 1992). PesyntaTi UCTpaKuBama Cy MOKA3aIM J]a HUBO Pa3BUjEHOCTH OpAJIHE MPAKCH]je
3HAYajHO KOpearpa ca HUBOOM pa3BUjeHOCTU apTHKYJIAIHje.

Knyune peuu: opaiHa npakcuja, apTHKyJialyja, pa3Boj roBopa, MPeAlKoICKH y3pacT.

VBO[I

Pa3Boj BepOasiHe KOMYHHKaIMje KOJ Jielle oApa3yMeBa K/byuHy a3y mu-
XOBOI' KOTHUTUBHOI' M COLMJAJIHOT pa3Boja. APTHKYJaLja, Kao BakaH 10 Bep-
dajHe KOMyHMKalje, o/ipasyMeBa MPaBUIHO U3roBapame 3ByKOBa U (hopMupa-
e peun. MelyTum, Heka jelia uMajy moTenikohe ¢ MpaBUIHOM apTUKYJIAINjOM
I71aCOBa, IUTO MOXE YTULATH HA HUXOBY CIIOCOOHOCT Jia Ce aJeKBATHO U3pa3e U
pasymejy apyre.

PasBujeHoct opanHe mpakcHje, Koja 0odyXBaTa aKTUBHOCTH TOMYT TyTa-
1ba, KBAKaba, YCHE MOTOPHKE U je3MUKEe MOKPET/BUBOCTH, UIPA KJbYUHY YJIOTY Y
(opmupamy rnacoa u apTuKyJauuju. Pa3Boj mpaBHIHOT M3roBOpa I1acoBa Ma-
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TepHEr je3uKa MOUnibe 10 poh)erhy, MPBUM IJ1aCOBUMA KOjU Cy ojpa3 oapeheHnx
E€MOLIMOHAJIHKX CTama JeTeTa U Tpaje cBe JO OcMe roJuHe. Y NPBUM MeceLuMa
JKMBOTa JieTe Mpor3Boan Behu Opoj miacoBa oj Opoja riacoBa KOjU YMHE IJIACOB-
HU cucTeM je3uka (Yadapkama u ap. 2003).

OpanHa mpakcuja npeicTaBba MPEeayciIoB 3a MPaBWIaH U3roBOp IJIAcoBa,
a dazupaHa je Ha BOJBHOM IOKPETamy JEJIOBA TOBOPHUX opraHa (ycaHa, BWJIU-
1ie, odpasa, je3rnka, MeKOT ¥ TBPAOT Herla). MIHTeH3MBHO ce pa3BHja TOKOM IpBE
TOJMHE KMBOTA, Kaja ce KoA Aeue npumehyje HU3 HEBEpOATHUX M BepOATHUX
OpPTHUX MOTOPUYKHMX aKTMBHOCTH, KA0 HITO CY JKBaKakbe, CHUCambe, TyTambe, Mo-
Kpetu opodaljaiHe MyCcKyJaType, BOKaau3aldja, OpObambe U Ha Kpajy OBOT
nepuoa — rnojasa npse (yHKUMOHATIHE peud. /KBakame npeicTaB/ba N3y3eTHO
Ba)KHY aKTMBHOCT, jep Cy 32 HeHO M3BONEHE MOTPedHEe pa3iMuuTe OpajHe Be-
IITHHE KaCHUje HEOIXOIHe 3a MpaBuiIaH pa3Boj ropopa (Yadapkama 2018). V pa-
3BOjY IJIACOBHOT CHCTEMa IIPBO CE jaBJbajy BOKAJIM IPEIHbEr, A TeK OHJA BOKAJIH
3aamer peaa. Penocnen nojap/buBamba KOHCOHAHATA je OOPHYT, IIPBO Ce€ jaBibajy
BeJIapHH, Tla TeK OHJa OmaadWjaTHA IMIaCOBU. YOUeHa je MOBE3aHOCT yCBajarba
apTUKyJauyje oapeheHx KOHCOHAHATa ca MOKPeTHMa je3UKa MPUINKOM TIyTama
u cucama (Brnagucasmesuh 1981). M3mely nete u ocMe roguHe KUBOTA 10JIA3U
70 cradwin3alyje apTUKyJalyje r1acoBa y cBUM (DOHETCKO-TJIACOBHUM W JIEK-
CHUKHUM M0JIOKajMa, YMMe Ce 3aBplIaBa pa3Boj (DOHOJIOMIKOT HUBOA je3MUKOT
cuctema (BnagucapibeBuh 1981).

OpanHa npakcyja je BakaH CerMEeHT TOBOPHOT (DyHKIIMOHHMCAba, TIPeICTa-
BJba KMHECTETHKY M MOTOPHY KOHTPOJy MOKpeTa Mulrha opodauujaiHe peruje,
KOjU ce KOMOMHOBaHM KOpHCTE TpH roBopy. Jlakie, oHOCH ce Ha aKTUBHOCTH
KOje ce 0JiBhjajy y YCHO] IIyIUbMHH, YKIbY4y]yhu MOKpeTe ycaHa, je3uKa, BUIUIIE
U Ipyrux OpajHUX CTpyKTypa. OBa mpakcuja yKibydyje HU3 aKTMBHOCTH TIOITYT
ryTama, KBaKamba, CHCamba, T0OBOpa, M3pakaBamba eMOolIMja 1 Tucarma. PazBujeHoct
OpaJiHe IIpaKkcyje je BajkHa 3a pa3jInyuTe )KUBOTHE acleKTe, Kao LITO Cy UCXPaHa,
rOBOP, OpaJlHAa XUI'MjeHa U COLMjaiHe uHTepakuuje. Pa3Boj opaiHe mpakcuje Koj
Jetie 00yxBarta MpOrpecHO yCBajame U pa3BUjarbe CIOCOOHOCTHY U BEIIITUHA U UMa
HeKoJMKo ommTux ¢asza (Bacuh 1971).

Pana ¢aza ce oaBuja y npBuM MecelrMa KMBOTA, Kajaa Jela pa3Bujajy
CIOCOOHOCT CHCama, K0ja je KIbyuHa 3a UCXpaHy MyTeM Jojke wiu daammuie. Y
0BOj (pa3u pedieKCHO TyTambe U CUCabe MMa]jy TIeHTPATHY YJIOTY, IOK CY MUIIIH-
hu ycHe mIyrubMHE jou yBek c1ado KoHTposnucanu. Pedieke cucama nocreneHo
npepacta y peduieKC BOJBHOT I'yTarhba HAKOH JPYror Mecella ¥ rydu ce OKO ue-
TBpTOr Mecerna (Bakuh u ap. 2015: 173). Iipyra ¢a3a, koja ce Takohe oqHOCH Ha
UCXpaHy, TIOUMIbe Kaja JIeTe HANpaBU HAllpeAaK M pa3BHje CIOCOOHOCT TyTamba
MeKaHe XpaHe W kBakama. OBa (aza yk/bydyje pacT u pa3Boj Muimha BUIHUIIE,
jesuka u o0pasa, mwTo omMoryhaBa Aeny Ja MOCTENEHO YBOJE PAa3HOJMKY XpaHy
y cBOjy ucxpany. Pa3Boj Mmotopuke u ycana je Tpeha paza u 1o je nepuop kaaa
Jena ToCTeNeHo CTUYy cBe Behy KOHTpOJy Hajl MOKpeTHMa ycaHa u jesuka. Ilo-
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YHIbY /12 U3BOJIC Pa3IMUMTe yCHE MOKPETe, MOMYT OOJIM3MBaba ycaHa, MyXamba U
ocMmexuBama. Takole, nena pasBujajy cloCOOHOCT U3BODEma Pa3IMUUTUX je3ny-
KHX TMOKpeTa, MOMyT I'ypama je3uKa Hallpej U Ha3ajl, MOoAu3ama je3uKa 0 Herua
Y W3roBapama pa3InyuTUX TJIacoBa. 3aTUM CJiequ ToBOpHa ¢haza, y K0joj aera
MOYHY J1a CTBapajy 3BYKe Koju uuHe roop. OHa ycBajajy (hoHoIoNKe odpacie 1
MpaBWJia CBOT je3UYKOT CUCTEMA, KOjU YTUUY Ha apTUKYJIalHjy 3ByKa 1 (hopMupa-
we peur. TokoM oBe (pase Jena ce cycpehy ca n3a3oBMMa Be3aHUM 3a MTPABUITHO
M3rOBapame CJAOKEHUX 3BYKOBAa M KOMOMHALMja peud. BakHO je HaroMeHyTH Ja
pa3BOj OopajiHe MpakcHje MMa MHAMBUAYAJHE BapHjalldje U Ja ce OJBHja y KOH-
TEKCTY UHAVBUIYATHUX pa3fiuKa y aedjeM pa3Bojy. OBU acreKTu pa3Boja OpaiHe
MpaKcHje cy KJbYUHHM 32 PaBUJIAH Pa3BOj FOBOPA, je3MKa U UCXPaHe KOJ JieLie.

ApTHUKynanyja je mpolec U3roBapama 3ByKOBA, PeYd U TOBOPHHX Cerme-
HaTa MyTeM YCHE NIyIJbMHE W JPYrUX apTUKYJIAIIMOHUX OpraHa, MOMyT je3uKa,
ycaHa, 3y0a, Hemna, uta. To je cnocOOHOCT MPEeLU3HOI KOHTPOJIMCAkha U TTOKpe-
Tawa ApTUKYJAMOHUX OpraHa pajy MPaBUIHOT OOJIMKOBaHA 3BYKOBA y TOBOPY.
Tokom apTukynanuje, Mumuhu opodaryjasHe pervje 1 apTUKyJAMOHA OpPraHu
ce KOOpJIMHMPAjy Kako OM CTBOPWIIM oAroBapajyhe 3ByKoBe 1 peud. YKIbYUeHH Cy
Pa3NINYUTH €JIeMEHTH Kao IITO CY M0JIOKA] ycaHa, OTBApambe UM 3aTBapamke yCHe
HIyTUBMHE, TIO3UIIMja je3UKa, KOHTAKT n3Mely jesnka 1 Hemra uim 3yda, MpUTHUCAK
BasJyllHe cTpyje, BuOpanuja rinacauna, uth. (Yadapkana u gp. 2003). 3penoct
opodaljanHe pervje je OUTHA 3a MPABUIHY apTUKYJIAIMjy [JIacOBa CPIICKOT je-
3uka. Iloctoju HeKoJIMKO KJbYUHHMX acliekara Bese u3mely oBe aBe odsactH, O
Kojuma he dUTH BuUllle peur y HACTABKY.

MummhHa KOHTpoJia, OAHOCHO pa3BHjeHa OpajHa Mpakcuja, omoryhasa
Jely a MMajy aJieKBaTHy MUIIUNHY KOHTPOJY Y YCHOj IIYTUBMHU, YKJbY4yjyhn
muimhe ycaHa, je3uka, BUauIe 1 o0pa3a. OBu MuIMhu cy of1 BUTAJIHOT 3Hadaja
3a MpaBWJIaH M3rOBOp 3BYKOBa M ¢opMmupame peun. Cinada MuimhHa KOHTpO-
Jla MOXE OTEXaTH NPELU3HO MOKPeTamhe U OOJIMKOBAKE yCaHa U je3uKa, IITO je
HEONXO/AHO 3a NPaBWJIHY apTUKYJALMjy ¥ U3roBop onapehenux macosa. Koopnau-
HallMja TIOKpeTa ycaHa M je3uKa je BaXKHa 3a MpaBuIaH U3roBop racoa. Crocod-
HOCT CHHXPOHE U TIpern3He capaame n3Mely ycaHna u jesuka omoryhasa gernu na
MpaBWIIHO (POPMHUPAjy M apTHKYJMIIY pa3inuuTe 3ByKoBe. Henocrarak koopnau-
HallMje MOe JIOBECTH JJO HETTPELIM3HOCTH Y U3TOBOPY U CMambeHe Pa3yMIbUBOCTH
roBopa. OpasHa TIpakcHja yKJbydyje M CIIOCOOHOCT TepIeTIyje CEH30PHUX WH-
(opmaryja 3 ycHe LIyIbKMHE, KA0 U IMPONPUOLETIIN]Y — CHOCOOHOCT CBECHOCTH
0 TI0JI0Kajy M MOKPEeTHMa YCHE IIYIUbMHE M MoBe3aHuX Muirha. OBe ceH30pHe
nH(opMaLje Urpajy BakHy yJIOTy Y IIPAaBHJIHOM M3IOBOPY 3BYKOBA, jep OMOTI'Y-
hagajy neuu Aa npaBUJIHO OOJIMKY]Y U KOHTPOJIMIILY CBOj€ YCHE U je3UUKe MOKpe-
Te.

Hocanamma npoyvaBama daBuia cy ce nopeMehajuma apTukyjanyje geue
OJ1 TIeT A0 MeTHAECT ToJIMHa KOJ KOjUX je IujarHOCTU(PUKOBAHA AUCTANMja, OUC-
dasuja u mynamwe (Imurpuh, Becenunosuh, Mutposuh 2015), apTukyaanmoHum
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CHOCODHOCTHMA JIeTie TIPEAIKOJICKOT y3pacTa, O/ TpY U 1o Jio cepam roguna (I'o-
nyoosuh, Yomuh 2010), kao u gerie y3pacra o miecT 1o ocam roguHa (Mmuxajio-
Buh u n1p. 2015). Tect opanHe nmpakcuje KopuiheH je Kako Ou ce yTBpauia ycre-
ITHOCT Yy 33/1al[IMa OIOHAIlaka MOJIesIa OpajiHe MpaKCcHje KOJ JIele y3pacrta oj
YETUPH JIO0 ILEeCT roJyHa ca J1jarHo30M pa3BojHe aucdasuje, uume je yrBpheHa
MOBE3aHOCT Pa3BojHe qucdasuje ca Hepa3BUjeHOM OpaTHOM IpakcujoM (Becenu-
HoBuh, Mapucasmeuh, Hukomuh 2019: 194). 3a yrBphuBame apTHKYIalNjCKOT
cTaTyca Mame I'pyle MCIUTAHUKA y TY3JaHCKMM BpTHhMMA, y3pacTa oJ YeTUpU
JI0 1IeCT roauHa, kopuithenu cy [odanHu apTukyaaiuonu Tect u Tect opaiHe
Tpakcuje, mpu yemy je yrepheHo aa 50% ucnrTaHuKa uMa HeKM O] apTHKYJIAIH-
onux nopemehaja (Xonmh 2010: 153).

UcnutuBame apTUKYIaMOHUX CIIOCOOHOCTH JAele MPEAIIKOJICKOT y3pacTa
cnpoeneno 2010. roarHe mokasao je aa ce nopemehaju apTUKynaiuje cMamyjy
ca noBehameM y3pacra, Ja Cy yecTe CyICTUTYLMje IJ1acoBa, a Haj3acTyIUbeHUjU
apTuKynanuonu nopemehaj je aucropsuja rmacosa. [Ipumenom [modanHor apru-
KyJIALMOHOT TECTa UCIIUTUBAH je KBAJIUTET apTUKYJIALMje KO Jelle y3pacTa IecT
JI0 OcaM rofIvHa, TIpU YeMy je YTBpEeHO a je Haj3acTyIubeHuju nopemehaj aptu-
KyJaiuje AUcTop3uja, CymncTuTyiuja je peha, a omucuje ce He jaBbajy (Muxaj-
nosuh u ap. 2015: 243). Takohe, yrBpheHo je na cy nopemehaju apTukynammje
yemhu KoJ MpeiKosala Hero Koj yueHuKa mpeor paspena (Muxajiosuh u ap.
2015: 244). Tectom opajHe MpakcHje UCIIUTUBAHA je& KMHECTETCKa U MOTOPUYKA
KOHTpoJ1a muirha opodaljasHe pervje Koj Jere Koja Mynuajy, y3pacra o Je-
BET [I0 IBAHAECT I'OJIMHA, 4 Y 3aKJbYUKY UCTPAXMBAA je UCTAKHYTO [ja BekOe 3a
Pa3Boj opaiHe Mpakcuje Tpeda YKIbYUuTH U Y TpeTMaH Jerle koja mymnajy (Taguh,
Hodpota-lasunosuh, lloctep 2009: 86).

Kaga roBopumo 0 (hOHOJIOUIKO] CIIOCOOHOCTH, OHa Ham omoryhasa ¢op-
MHUpale W pa3yMeBame je3nykor 3Hauewa (Xajman 1975). OBa crnocoOHOCT
omoryhaBa 4oBeKy [a OpraHu3yje W MaHHUITYJIUIIE [JIACOM Ca II/beM pa3BHjarba
Pa3syMJbMBOT TOBOpA M MPEycJIOB je 3a pa3Boj BEIITHHA YMTama U nucama (Mu-
somesuh 2019). Enementu pa3Boja (oHOJIOIIKE CIIOCOOHOCTH jaBibajy ce y Ip-
BUM MeCeLMMa KMBOTa KPO3 OIlalllaBabe HOBOPOeHYeTa, LITO je BaKaH ODJIMK
3a JJaJbul TOBOPHO-jE€3UYKU Pa3Boj.

Clieyugbuunu itopemehaj jezuxa je TEpMHUH KOjuM ce nedunmiie nopemehaj
y pa3Bojy je3uKa KOju HUje YCIOBJbeH omTehemeM ciyxa, MHTeJIeKTYaTHUM CIO-
coOHOCTMMA, LIepedpaTHOM MATOJOTUjOM, €MOLMOHAIHUM MopeMehajuma wiu
TemkoM corjaiHoM aenpuBarjom (Jlenapa 2000). Crenucduunu mopemehaju
je3uKa ce 03HauaBajy v TEpMUHOM pa3zeojHa gucgasuja (Munomesuh, Bykosuh
2010). Pa3BojHa nucdasuja je pa3BojHU FOBOPHO-je3UMUKU NopeMehaj Koju ycio-
BJbaBa MOTENIKONE y pa3yMeBamby, POAYKIMjHU U KOPEKTHO| YIOTPedU rpamMaTiy-
KHX 00JIMKa, KOju ce MaHudecTy je mopemehajem y (pOHOJIOMIKO] ¥ CHHTAKCHUKO |
CTPYKTYpH, MOP(OJIOTHj1, MH(IEKTUBHO] U AEPUBALMOHO] MOP(OJIOTHjU U CHUH-
TE3U je3WYKUX CEKBEHIIU.
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donooOIIKE M apTHKYyJAIMOHE Telikohe KoJ Heke aucgasuyHe Jele Ma-
HU(ECTY]y ce Tako Ja Cy HUXOBe (POHOJIOIIKE MPEACTABe Peur, CAMUM THM H
I71acoBa, 0OJbE pa3BUjEHE HETO IITO je TO ClIydyaj ca ’BUXOBUM apTUKYJIAIUOHUM
MoryhHOcTHMa, IOK ¢ Apyre cTpaHe HeKa Jela umMajy 0ojbe n3roBopHe MoryhHo-
CTH 3a TI0je/IMHE TJIACOBE HEro IITO je IhIXO0Ba YIOTpeOHa BPeHOCT y PeUrnMa, jep
HeMajy ajieKBaTHe TpejcTaBe o0 (DOHOJIOIIKO] CTPYKTYPH PeUr Te HHUCY CUTypHA
KOju Tinac Tpeda aa yhe y cTpyKTypy peun u KojuMm penom. OMHUCHja U CYTICTUTY-
1IMja I1acoBa MOTY C€ jaBUTH KaKO Ha 0a3u (pOHOJIOMIKMX HeIoCTaTaka Tako U Kao
nocyenuna HemoryhHoctn usroBopa oapeheHux rnacoBa. POHONOLIKE CMETHE
HajBUIIE Cy U3paxeHe Mel)y IIacoBUMa HUCKE TUCKPUMUHATHBHOCTU Kao IITO CY
u-h, n-j, 2-p, c-ut, g-i, u-e, uth. (Iyammmh, Yadapkama 2003).

INJb NCTPAXKNBAIHA

[peTnocTaBiba ce Ja HEJOBOJBHO pa3BUjeHa OpaslHA TIPaKCcHja MOKE UMATH
HEeraTWBaH yTWIIA] HA apTUKYyJIaInjy Koz aerie. Mehytum, nako je oBa Be3a Iupo-
KO NIpU3HATA, JeTa/bHUje pasyMeBabhe U CTPAKUBAbE OBE BE3€ MOKE MPYKUTH
JparorieHe yBHE Yy MOAPIIKY 3a Jelly ca apTUKyJaiuoHuM Temkohama. [Tpoy-
YaBame OBE Be3e MOXe MPYKHUTH MOAATKE O TOME KaKO IMOOOJBIIATH apTUKYJIa-
LMjy KOJ Aelie KOja ce cyouaBajy ca Tellkohama, Kao U OTKPUBAE BAXKHOCTU
paHe CcTHMYyJIallFje W MPABIJIHOT pa3Boja OpasiHe MpaKCHje y Wby yHarpehema
BepOanHe KomyHHKaluje. OBa KOpeKIilfja He camo Ja odoJblaBa roBop, Beh u
caMoroy3jame Jele Yy KOMyHUKalUji. YK/bYUuBambe POAUTeba y MPOLEC Yuerha
OpaJTHHMX BEIITHHA MOKe 3HayajHO yop3aTu Hanpeaak. Ctora, BAKHO je pa3BUTH
MporpamMe Koju YKJbYy4yjy pOAuTeshe, BACIIUTAYe U CTPYUHhaKe, KAaKO O CBH OUJIH
YCMEpEHH Ka UCTUM 1U/bEBUMA.

HonatHo, OoKycupame Ha pa3BOj OPaTHHX BEIITHMHA Y PAaHOM y3pacTy
MOJKe JIOTIPUHETH CTBaparmy UYBPCTHX OCHOBA 32 YCIIENIHUje yUeHhe W COIUjaTHY
uHTepakiyjy. [Ipumena crieruuHUX cTpaTeruja u BekOu Moxke OUTH Of KIbyd-
HOT 3Havaja y oBoM mporiecy. Ha kpajy, capamma usmehy poauresba, Bacimrada u
JIOTOTIe/Ia je KJbyYHa 3a IMOCTH3arkhe HajOOJbHX pe3yiTaTa y pa3Bojy apTHKyJaluje
Y KOMYHHUKAIMOHKUX BemTuHa. OBe cTpaTeruje Mory yKJbyduBaTu Urpy, pUTMHY-
Ke aKTUBHOCTH 1 BekOe Aucama, Koje unHe yueme 3adaBauM. L1ITo je HajBaxHuje,
PaHO OTKPHUBAKE U UHTEPBEHIIM]ja MOTY 3HA4Ya JHO CMAUTH PU3UK O] TyTOPOUYHHIX
npodsiemMa y KOMYHHMKAIIMjH, IITO je KJbYYHO 3a yCIellaH pa3Boj JeTera.

METOOJIOI'JA UCTPAKMBAIbA

UcrpaxuBame je MpoBeeHO NMPUMEHOM [ JI0DalHOr apTUKY/IALMOHOT Te-
cta (Kocruh, BnagucaseBuh 1983) u Tecra opanue npakcuje (Pagnuesuh, Cre-
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BaHkoBuh 1992). [T1odamHM apTUKYJAIIMOHN TeCT Ce CACTOjU Y /IaBamby OIeHE 3a
CBaKM M3roBopeHH I1ac. Tect ce cactoju o 30 akKLIEHTOBAaHUX PeuM y KOjuMma cy
WCIUTHBAHU IJIACOBU Y UHTEPKOHCOHAHTCKO] TO3ULIUjU (BOKAIH), Tj. Y UHULIK]ATI-
HOj TIO3ULIMjU (KOHCOHAHTH).

KBanurer uzrosopa ce BpenHyje otieHama 1—7. [Jodpu rimacoBu o3HavaBajy
ce oueHama 1, 2 wiam 3, 3aBUCHO O]l CTeleHa HBUXOBOr KBasteta. OHU He Tpej-
CTaBJbajy MOJpyYje maroyioruje ropopa, Beh Hopmasian musropop. ['paHnynu ra-
COBH KOjH CE HE MOI'y CBPCTaTH HU y 100pe HU Y JIole 1odujajy oueny 4. [macoBu
olLiekheHH ca 4 jeaBa MPUMETHO OJACTYNAjy O TUIMYHOT M3rOBOpa, U TO YECTO
300r JIakoT 00e3ByuYaBama, Cliade HazaIu3aldje, Cladujer U3roBopa Wi Major
ApTHUKYJIALIMOHOT ITOMeparma U OHU ¢y Beh npemeT kopekuuje. [1acoBu oneweHn
OLIEHOM 5 T0CTOje, ajly Cy AUCTOP30BaHU. TakBHU IJIACOBU Cy 3HATHO OOE3BYYEHH,
Ha3aJIM30BaHM, J1adaBO M3rOBOPEHU ca HEOJroBapajyhom eKCIUIO3WjoM MW IIy-
MOM, YMEKIIaH!, U3TOBOPEHN MHTEPEHTAIHO (CUTMaTH3aM), JIATePaJIHO, ajli ce
u nope[ omrehewa mory npeno3natu. OueHy 6 100ujajy r1acoBU KOju Cy TOJIUKO
owmreheHy fa ce BaH KOHTEKCTa HE MOTY Iperno3HaTu. V3roBop TakBUX IJlacoBa
je jako mucrop3oBaH. OueHy 7 M0dWjajy TJIaCOBH KOjU C€ OMHTYjy (WCHyIITa-
Jy) WM CYNCTUTYMIIY (3aMemyjy HEKMM JIPYruM riacom). TakBU apTHUKyJalyj-
cku nopemehaju MOTy 3Ha4ajHO YTUIATH Ha CIIOCOOHOCT JeTeTa Ja KOMYHHIIMPa
e(PeKTHBHO, LITO MOKE JOBECTH JI0 COLMjATHUX ¥ 00pa3oBHUX notemkoha. Ose
OIleHe Cy BakHe 32 UACHTU(DUKAIN]Y U NepUHUCAHE TEPAUjCKUX 1IU/bEBa, Ko U
3a npahewe HalpeTka TOKOM JIOTOIe/ICKe MHTepBeHUMje. VicnuTuBame pas3inyu-
TUX acleKara apTUKyJaluje, YKbyuyjyhu U cTereH jaCHOCTH IjlacoBa, oMoryha-
Ba CTpyuHhalliMa J1a pa3BHjy NEePCOHAIM30BAHE CTpATErtje 3a CBAKOr I10jeAnHIA.
[Ipumenom oaroeapajyhux BexOu u TexHHKa Moryhe je 3HauajHO TOOOJBIIATH
apTHUKYJIallKjy 1 KOMyHUKalMoHe BelTuHe. Takofe, BaKHO je YKIbYUUTH POLUTE-
Jbe y TIpoIiec, Kako OU JOOUJIH MOIPIIKY ¥ HACTABUIN BeXOe U Koj Kyhe.

Tect opanHe mipakcHje ce cactoju u3 Hu3a o 31 MoTopHOr odpacia 3a1a-
TaKa KOjU Cy Pa3JMUYMTOr CTeleHa CJI0KEHOCTH. VcnuTuBay ceii HacpaMm MCIU-
TaHUKA U Kaxe My J1a Tpeda Ja ypaau UCTO IITO U OH, Tj. Ja MOKYIIA JIa UMUTHPA
MIOKPET T'OBOPHUX OpraHa ucnurusava. [lorom n3Bese 3amatu Mozjes1, UCIIMTAHUK
ra rjea 1 HermocpeJHO MPaBH MOKYIaj IMUTALMje 1 UMUTUPA. 3a1a1H Ce OLIeHbY-
jy ca (+) — mpaBUJIHO U3BeACH MOAE, (+/-) — HECTIPETHO U JEIMMUYHO U3BEACH
MoJieN 1 (-) — HeyCHentHo n3BeaeH Moze. Llusb oBor Tecta je mporieHa n3Bohema
MOTOPHHUX Odpazana no mozeny. OBUM TECTOM ce MpOLekhYje CHara Ba3jaylIHe
CTpyje, KoopAMHalMja TIOKPeTa, Kao U CUMETpHja U TOHYC MUIIha TOBOPHUX Op-
raHa (MEKOT HeIlla, ycaHa, JI0ke BUIMLE U je3uka). Pesynraru Tecra Mory nomo-
hu y dosbeM youaBamy IpoodsieMa y opajiHOj ITpakcuju. Takohe, TecT Moxe OUTH
KOpHCTaH 3a npaheme HalmpeTKa TOKOM TpeTMaHa, omoryhasajyhu npuniarohasa-
e cTpartervja pajga. BaxHo je pa jiororen 0de3dequ OIyIITEHO OKPYXKEHe, KAKO
du nere morio aa ce oceha nmpujaTHO U curypHo. Ha kpajy, peioBHO TecTupame
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OpaJiHe MPaKCHje MOXe 3HA4ajHO JOMPUHETH PAHOM OTKPHUBAHY MOTEHIMjaTHUX
OJICTYTaba y APTUKYJIALH]H.

Y30PAK UCTPAKMBAIbA

Y omHOCy Ha y3pacT, aena cy nojae/beHa y Tpu rpyne. Ctapujy rpyiy ynHe
Jena y3pacta o 6 10 7 rofanHa, Cpe/by TPyIy YHHE Jiela y3pacTta o1 5 10 6 roau-
Ha 1 Mulal)y rpyny uMHe jiena y3pacta ox 4 o 5 roqusa. OBa nosiena omoryhasa
npwiarohaBame aKTMBHOCTU M WHTEpPBEHIIMja CIeNU(UIHIM MOTpedaMa CBaKe
rpyme. PazymeBame pa3BojHHX (pa3a je KJbydHO 3a M3DOp aleKBaTHUX METOJa
pana. Ha Taj HauuH, noromnenu Mory epuKacHuje paguTy Ha OOOJbIIAY KOMY-
HUKAIMOHKX BEIITHHA y CKJIA/Iy C y3pacToM U pa3BOjeM JieTeTa.

Tabena 1. CtpyKTypa y30pKa IIpeMa Moy

f %
HKeHckn 128 45,2
MyLwKkn 155 54,8
z 283 100,0

CrpyKTypa y30pKa Impema y3pacTy 00yxXxBaTa TP OCHOBHE y3pacHe TpyIe,
e je BeJIr4YMHa MHTepBaia jeqHa roguHa. OBa nojena omoryhasa etabHy aHa-
JIM3Y Pa3BOjJHUX pa3ivKa U crelupruyHrX noTrpeda cBake rpymne. Ilpumenom ose
CTPYKTYpe, CTPY4Hhalld MOTY D0Jbe MPUJIArOJUTH TPETMaH U aKTUBHOCTH KaKo O1
MOOOJBILIATIM PE3YJITATE 3a CBAKO JIETE.

Tabena 2. Y3pacHe rpyne UCIIUTaHUKA

f %
Muaha (4-5 romauna) 126 44,5
Cpena (5-6 roguna) 100 35,3
Crapuja (6-7 roauua) 57 20,1
x 283 100,0

VY ogHOCY Ha y3pacHy Ipyly KOjoj MpHUNaAajy, y YKYIHOM Y30pKy OWIIO je
126 (44,5%) nenie koja cy unnmna malhy rpymy (4-5 roguna), 100 (35,3%) neue
KOja cy yuHMIA cpeamby Tpyny (5—6 romuna) u 57 (20,1%) mene koja cy unHIIA
crapujy rpymy (6—7 roguHa). OBa pacnojesia yka3yje Ha 3HauajHUju Opoj Jele y
MJ1ahoj Tpymu, MTO MOKE OIPa3UTH UHTEPECOBamE 3a paHy MHTepBeHIH]jy. Cpea-
a Ipyna je Takohe 3HayajHa, aji C MambuM MIPOLEHTOM, JOK je cTapuja rpymna
HajMame 3acTyrubeHa. OBa CTPYKTypa y30pKa MOe TIOMONHM y pa3symeBamy pa-
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3BOjHHX MOTpeda Jiele y pa3InIuTUM y3pacTuma. 3HavajHa 3aCTyIJbeHOCT Milahe
rpyre Harjiamasa norpedy 3a ()oKycoM Ha OCHOBHE OpaliHe BEITHHE Y PaHOM
y3pacty. Takobe, ynopehuBame pesynrata nzMelly rpyna Moxe OpyXdUTH YBUIE
0 TOME KakKo ce apTUKyJalfja pa3BHja TOKoM BpeMeHa. Ha kpajy, cucremarcka
aHaJM3a ToJlaTaka MOXKe JIONPUHETH Pa3Bojy e(pHKacHUjUX Mporpama MojpIiKe
3a CBaKy y3pacHy rpyIy.

MECTO, BPEME U YCJIOBU NCTPAKNBAIHA

HUctpaxkmBame je mpoBeAeHO y Meproy Of anpuia Ao HoBemOpa 2022. ro-
auHe. [Ipukymubame noaTaka u TECTUpabe Jelle KOja HUCY YKJbYy4YeHa Y TpeTMaH
crnpoBefieHo je y Jaronunu, y Bptuhuma ,,Cynue”, ,Jlentupuh” u ,IluBapa” Tokom
anpuia 2022. OBaj kopak je OMO KJbydYaH 3a YCIIOCTAaB/batkhe OCHOBHE JIMHUjE Y
OJIHOCY Ha Pa3BOjHE BEUITHHE W apTHUKYJALHUjy Aele. 3ajelHO ca CTPyUhalliMa,
JnepuHUCaHe Cy METOJIe U ajlaTé 3a MPOIIeHY, IITO je OCUT'Ypajo TAYHOCT U IOY-
30aHOCT nojaraka. HakoH mpukyIubama Mojataka, aHaJIM3UPaHU Cy Pe3yJsITaTH
Kako O ce uIeHTU(HUKOBAIM MOTyhu MpodsieMu y KOMyHHKAaIWju.

[Ipukymbame nogataka U TeCTUpame Jele Koja Cy YK/bydeHa y JIOTrores-
CKU TpeTMaH MpoBejieHo je y Jloromeacko-enykaTuBHOM LIEHTpY ,,Yadapkama” y
Beorpany, on aBrycra go HoBemOpa 2022. rogune. OBa pa3a UCTpaKuBamba je
Ooma ycMepeHa Ha MpolleHy e(eKTUBHOCTH TEepalvjCcKUX WHTEPBEHIMja W Ha-
nperka geue. CrneuuguyuHM TECTOBU M YIMUTHULM KOPUIINEHW Cy 3a JIeTaJbHO
npaheme MpoMeHa y apTUKYJIaUWju U JpyrdM KOMYHUKAllMOHMM BelITHHaMa.
[apanenHo, crpoBeseHU Cy MHTEPBjyH ca JIOTONEUMA U POJUTE/bUMA, IITO je
JOIPUHENIO J0OUjalby CBEOOYXBATHE CIIMKE O HarpeTKy. OB nojauu cy OUam of
BeJIMKE BaKHOCTH 3a MPOLEHY KBaJIHUTeTa JIOTOMNEJCKUX yCayra 1 3a yCMepaBambe
Oynyhux TpermaHa.

Pesynratu uctpaxuBama NpyKUIM Cy BaKHE YBUJIE Y Pa3BOj OpaJIHHUX Be-
HITHHA KOA Aelle pa3iMuUTHX y3pacHUX rpyrna. AHalu3a NojaTaka rokasana je
3HaYajHe pa3ivKe y HalpeTKy n3mely aerie koja cy Oma ykibydeHa y JIOTONeACKH
TpPeTMaH U OHE Koja Hucy. OBe pa3jiMKe MOTy YKa3UBaTH Ha BaKHOCT paHe Ipe-
BEHIIMje Y pa3B0jy KOMyHMKAlIMOHUX BelITHHA. Takolhe, ucTpaxuBame je Haria-
CWJIO 1oTpedy 3a KOHTMHYMPAHOM IOPIIKOM U €AyKalljoM pOAUTEeba O YJIO03U
HBUXOBE YKJbYUYEHOCTH y Tepanujcke mpouece. Ha ocHOBy nodujeHux pesysrara,
rpeuio3u 3a Oyayhe joronejacke TpeTMaHe MOTY OMTH YCMEPEHH Ha crieliipuyHe
acrieKTe KOjH 3aXTeBajy JI0JaTHO YBaKaBarbe.
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CTATUCTUYKA OBPAJIA ITIOJATAKA

[Iporpam koju je xopumrheH 3a CTaTMCTMUYKY OOpady nojaTaka je cod-
TBepcku naket SPSS Statistics 17.0. 3a yrBphuBame pacrofesne 1o Kateropujama
Bapujadmm KopuiiheHe cy Mepe AeCKPUINTHBHE CTATHCTHKE — apUTMETHYKA Cpe-
JIUHA, CTaHAApAHA AeBUjalivja, MeaujaHa, (ppekBeHja u npoueHTu. Mcnutusa-
e HOPMAJIHOCTH pacrojene tectoM KoimoropoB—CMHPHOB, OIHOCHO TECTOM
[Harmmpo—Burk, mokasao je i1a ce Moxe oJ0aIMTH HyJITa XUITOTe3a Ja Bapujadie
uMajy HOpMasHy pacrnoneny. Kako je HopMasHOCT pacrojesie HeOnXoAaH YCJIOB
3a MPUMEHY MapamMeTpUjCKUX TOCTYMaKa, Y CTAaTUCTUYKO] 0Opaad MojaTaka cy
KopurtheHe BbUXOBE HerapaMeTpHUjcKe alTepHaThBe. Y CHUTyalfjama rie je He-
3aBUCHA BapHjadiia Omiia TMXOTOMHA, KA0 HITO CY MOJ U YKJbYYEHOCT y TPeTMaH,
npumeeH je Man—ButaujeB U Tect. ¥ cioyuajy Kaga je He3aBHUCHA Bapujadia
MojJpa3ymMeBajia TpY WM BUIIe HUBOA (KaTeropwvja), Kao MITO je MPOMEHJbUBA
y3paci, xopuiithen je Kpyckan—-BomucoB H Tect. OBa nBa Tecta cy m3adpaHa
300T CBOje CIOCOOHOCTH J1a e(hbMKACHO aHATTM3UPA]y pa3ivKe y pacroaean uamehy
rpymna. [lopen Tora, oda Tecta cy HemapasiesiHa U He 3aXTeBajy MPETIIOCTABKE O
HOPMaJTHOCTH MOAATAKa, IITO UX YMHU MICATHUM 32 yrnoTpedy y OBaKBUM HCTpa-
KUBabUMa.

PE3VIITATU UCTPAKVBAA

Kopumhemem ['modanHor apTukynanuoHor Tecta yrepheHa cy apTukyja-
1MOoHa nocTuruyha cBux ucnuraHuka. Pesyiratu mokazsyjy Aa of YKYITHOT y30pKa
(N = 283), kopeKkTHO je m3roBopeHo y mpoceky 21,38 rmacoBa (M = 21,38) y3
cTaHAapiHy neBjaumnjy 6,19 (¢ = 6,19) y onHocy Ha To 11a je dusno moryhe ko-
pektHO m3roBoputu 30 racoma, mTo ymyhyje Ha 3akbydyak Ja je Behuna mere
KOPEKTHO M3roBopuiia Behuny riacosa cprickor jesuka (71,26%).

Tabena 3. JleckpunTUBHU NOKa3atesby octuruyha Ha Tecty opanHe npakcuje

M g
MNpasunHo n3BegeH mogen 21,88 5,58
HecnpeTHo 1 AennmnyHo nssegeH mogen 6,60 4,10
HeycnewHo n3seaeH moaen 2,51 2,86

I'pacduikon 1 mpyxka gerasbaH mpersie] pe3yiraTa Tectupamwa aeue. Pesyi-
TATH Cy IPYIMCAHU MpeMa y3pacHUM KaTeropujama, mro omoryhasa aHaamsy pa-
3BOjHUX paszimka. Miaha rpyma (4-5 roguna) mokasaa je 3HadajHe Bapujaiuje y
nocturayhmma, ca Behum Opojem zene koja cy nmana noremkoha. Cpenrba rpymna
(56 ronuHa) je, ¢ Ipyre cTpaHe, UMaja 0oJbe pesyJiTare, ajau Cy U Aajbe MOCTO-
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jana jmena Koja cy 3axTeBasa goAatHy noapiiky. Crapuja rpymna (6—7 ronuHa) je
TeHepaJTHO TMOKa3aia HajBHINe MOCTHUrHyhe Ha TecTy, yKasyjyhu Ha Hanpenak y
pas3Bojy opanHux BelThHa. OBa aHAIM3a OTKPUBA BAXHOCT paHe MpeBeHIje y
mpoliecy y4yera opayiHe npakcuje. [lopen Tora, pa3jiike y pe3yirtaTumMa MOTy yKa-
3MBATH Ha MOTpedy 3a mpuiiarohaBameM TeparujcKuX MeToAa. YKYITHO, MOJalu
13 rpagukoHa Mory noMohu y MJeHTHU(UKOBaY 00JIACTH KOje 3aXxTeBajy (PpoKy-
cupame y dymyhum JioronenckuM TpetManuma. Ha ocHOBY OBUX pe3yirara, MOry
ce TUTAHUPATH JlaJbe aKTUBHOCTH U IPOTPaMH TOAIPIIKE.

I'pagpuxon 1. Tlocturnyha Ha TecTy opajiHe npakcuje npeMa y3pacry

25

23.16
21.25 21.96 21.88
20
15
m NpasuaHo u3BeaeH mogen
HecnpeTHo v AenMmuyHo
n3BeaeH mogen
10 W HeycnewHo nsBegeH
moaen
6.6
5
2 87 2. 46 2.51
0 []
Mnaha Cpegma Crapuja YKynHO

Tadena 4, y K0joj je MpUKa3aHO UCIUTUBAKE CTATUCTUYKM 3HAuYajHE pa-
31MKe u3Meljy rpyrie UCIMTaHUKa ¢ 003UPOM Ha y3pacT, Kao He3aBUCHe Bapujadie,
Y MPaBUIIHOCT M3BONemha Mojiesa TeCTUpaHuX MmyTeM Tecta opajiHe mpakcuje, Kao
3aBHCHE Bapujadie, MoKa3yje Ja ce pa3jivKe jaBibajy y KaTeroprjama UCIUTaHUKa
KOJjU Cy HECIPETHO W JEMMHYHO MU3BEIU MOJIeJie, OJTHOCHO HEeYyCIelIHO U3BEIU
mMojese. Miaha rpyna odudHo Oesnesku HIXkKe pesyJiTate, IITO yKasyje Ha HoTpedy
3a JOAATHUM IOJIPIIKOM Y pa3Bojy opaiqHuxX BemTrHa. Cpeqrba rpymna mokasyje
HarpeJaK, ajli U JlaJbe He JOCTHKE HUBO CTapHje rpyre, Koja Mmoka3syje HajBuIle
pesyJiTate.

YV OBUM CTATUCTUYKHUM TOKa3aTeJblMa, IOCEOHY MakKiby MPUBIIAYN PACTIOH
pesynrata. Ha mpumep, Bapujarmja y pesyiatatuma Miahe rpyre ykasyje Ha pa-
3IMYMTE HUBOE Pa3BOja y OKBUPY Te Kateropuje. OBa cirKa MOXKe yKa3uBaTH Ha
noTpedy 3a UHAVBHUIYATN30BAHUM MPUCTYIIOM Y TEPaNUjCKUM WHTEepBEHIHjama.
IMopex Tora, pe3yiTatu MOTy OUTH KOPHCHHU 3a pa3syMeBarbe IIEHTPAJIHE TeH/ICH-
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1uje noctTuruyha y ceakoj rpynu. BaxHo je HamOMeHYTH Jja Cy OBU CTAaTUCTUYKU
MoKazaTtesbi OCHOBA 3a Oyayhe anammse u ynopehusama.

CraTUCTHYKM TOKa3aTesbl Takohe MOry ykasaTtu Ha mnotpedy 3a ¢oKycu-
pameM Ha crieldruHe BelTHHE y Pa3IMuUTUM y3pacHUM rpynama. Ha npumep,
ako cy onpeheHe BemruHe y Mi1ahoj Tpynu 3Ha4ajHO caaduje, TO MOXKe 3aXTeBa-
TH npuiarohaBame rnporpama pana. Oo he omoryhutu jnoroneanma na pasBu-
jy edukacHuje MeToze 3a yHanpeheme KOMyHUKAIMOHUX BemThHa. [lopen Tora,
OBH TIOZIAII MOTY OWTH KOPUCHU 32 POAWTE/hE U BaclUTaye, Kako OM pasymelsn
Harpeaak cBoje jeue. [IpuMena oBUX pesysrTara y MpakCh MOKe JI0BECTH JI0 3Ha-
YajHUjer HallpeTKa y pa3Bojy OpaJHUX BEUITHHA.

Kpo3 aHanmm3y CTaTUCTHYUKUX TMOKa3aTesba, CTPYUHball MOTY JIAKIIIe WICH-
TU(PUKOBATHU 0DJIACTU KOje 3axTeBajy Behy nmaxmy. OBa Tadena, crtora, CIIy:Ku Kao
OCHOBa 3a Oyayhe ncTpakuBarme U pa3Boj oprann3anyje TpetMada. CTaTUCTUIKA
nojany HoOWjeHn u3 Tadesie MOTY ce KOPHUCTUTH 3a Tpaheme HalpeTKa TOKOM
BpeMeHa. OBO je moceDHO BaKHO y KOHTEKCTY paHe WHTEpBEHIIMje, IJe BpeMe
urpa Kiby4Hy yaory. Ha kpajy, mogamny u3 oBe Tadene MOry 3Ha4ajHO JIOTIPUHETH
MOOOJBITAY KOMYHHUKAIIMOHUX BEIITHHA KO JIeTIe.

Tabena 4. CraTUCTUYKM NOKa3aTesbk nocTuruyha Ha TecTy opasHe npakcuje ¢ 003MpoM Ha
y3pacT UCIUTaHUKA

Mann-Whitney Wilcoxon 2 Asymp. Sig.

u W (2-tailed)
MpasunHo n3BeaeH mogen 6761,000 30632,000 -0,560 0,575
HecnpeTHo 1 senMmuyHo nssegeH mogen 5081,000 7226,000 -3,473 0,001
HeycnewHo nsseaeH moaen 4820,500 28691,500 -3,994 0,000

Hapennu rpadukoH mpyka mperiie]i pe3yitaTa TecThpama Jelie Koja cy
YYeCTBOBAaJIa y JIOTONIEACKUM MHTEepBEHIjamMa y ropehemy ca oHuMa Koja HUCY.
Oga ananm3a omoryhaBa fa ce nAeHTH(UKY )Y pa3irKe y TOCTUTHyhimMa Ha TecTy
y 3aBUCHOCTH OJ1 YKJbYYE€HOCTH y TpeTMaH. lena koja cy Ouiia akTUBHA Y Teparyj-
CKHM IporpaMuMa 0OMYHO Cy UMaJia 3HayajHuje doJbe pesyiraTe y nmopehemy ca
KOHTPOJHOM rpyrnoM. OBa pa3irka MOKe YKa3uBaTH Ha e(pUKACHOCT MHTEPBEH-
1uja ¥ notpedy 3a paHUM YKJbYUHMBAHEM Y JIOTONeJCKe aKTUBHOCTH.

Takolhe, ananu3a nmocturayha Moxe OTKPUTH crieludruIHe 00NacTh y KO-
juMa fienia Harpenyjy wind uMmajy mortemkoha. OBo omoryhasa noromeanma aa
Mpuiarojie CBoje Meroje pajaa u Aa ce (hOKycupajy Ha Haju3a30BHUjE ACTIEKTE.
Ha kpajy, pe3yaratu u3 oBor rpapukoHa MOTY CIyKHTH Kao OCHOBa 3a dymayha
WCTpaKMBama 0 e(peKTUMa PA3ININTHX TepanujcKux TexHuka. [lomamm he rakohe
duTtH of1 3Hauaja 3a poguTesbe M BaclUTayue, Kako OM OOJbe pasyMenu Hampegak
CBOje zetie. Y cBakoM ciydajy, I'pacpmkoH 2 mpencraBiba BaXkaH HHCTPYMEHT 3a
orieHy e(heKTUBHOCTH JIOTOTIEJICKOT Pajia.
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CraTucTHUKY MOKa3aTesbu nmocturuyha Ha TecTy opanHe mpakcuje ¢ 003u-
POM Ha YKJbYYEHOCT UCTIMTAHUKA Y JIOTOTIEAICKH TPETMaH MpYXajy BaKHE YBUAE Y
epekTUBHOCT Tepamnuje. AHaJIM3a pe3yJiTara MoKasyje Aa Aela Koja cy yKbydeHa
y TPEeTMaH TeHEePATHO TIOCTHIKY 3HAYajHO OOJbe pe3ysTare.

I'pagpuron 2. Tlocturnyha Ha Tecty opaliHe mpakcuje ¢ 003UpOM Ha YKIbYUEHOCT Y TPETMaH

25
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15 W MNpasunHo nssegeH moaen
HecnpeTHo 1 gennmunyHo
n3BegeH mogen
10 W HeycnewHo nsseaeH
7.09 6.6 mozaen
4.98
5 3.49
. 2.22 2.51
. ] []
YK/byueH y Huje yk/byyeH y YKynHo
TpeTmaH TpeTMaH

Kopenanuja uzmely opanHe npaxcuje v apTUKyJalije urpa Kiby4qHy yJory
y Pa3Bojy KOMyHHKAIIMOHUX BEIITUHA KOJ Jiere. VcTpakuBama Cy mokasaia aa
Jeria ca OOJbUM OPATHAM BeIITHHAMA OOMYHO UMAajy U D0Jbe pe3yirare y apTHKY-
natmju. OBa Be3a yKaszyje Ha TO a je pPa3B0j OCHOBHUX OpaTHUX (PYHKIIMja BakKaH
3a pa3Boj roBopa. Takohe, paHa mpeBeHIMja Y OPATHUM BEIITUHAMA MOKE TIO3H-
THUBHO YTHIIATHA HAa KACHUJU Pa3BOj apTUKYJallFje. AHAIM30M TojaTaka yTBpheHe
Cy 3HaYajHe Kopeialdje y pa3uuuTUM y3pacHuM rpynama. Ha mpumep, neua
cTapuja of 6 roJuHa Mokasyjy jauy Kopeiaiujy usmely oBux asejy odnactu. OBo
MO’Ke YKa3WBaTH Ha TO [la pa3BOj OPAJHUX BEIITHHA TOCTaje KPUTHYHH]U KaKO
Jena pacty. [lopea Tora, JIOroneacky TpeTMaHu Koju ce (POKycHupajy Ha OpajHy
MPaKCHjy MOTY JOBECTH JI0 TIODOJbIIIaka Y apTUKyIAIHju. PazymeBame oBe Kope-
Janyje Mosxe OUTH Off 3HaUaja 3a CTpyumake y odyactu joromneauje. OBa cazHama
Mory noMmohu y pa3Bojy MHTEpBEHIIMja KOje KOMOMHYjy 0da acnekra, 4nuMe ce
MaKCMMM3Kpa HAallpeAaK Jele y KOMyHHUKAIIIOHUM BeIlITHHAMA.
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JUCKYCUJA

[IpoBeseHO HMCTpaxuBame MOTBpPhyje Hajlaze MPETXOJAHUX HCTPaKUBAHHA,
rnpemMa KojuMa je opajHa IpakcHja 3HauajHO MOBE3aHA Ca KBAIUTETOM apTUKY-
Jatje Ko [erie mpeamKoickor y3pacra (Oramesuh, Bykanmmuosuh Pamojuanh,
OrameBuh 2022: 676). Pe3ynrate Haler UCTpaxkUBamba MOKEMO UHTEPIPETUPA-
TH Yy CBETIy pe3yJTaTa UCTPaKUBaHba O OJHOCY Pa3BUjEHOCTH apTUKYIAIUje U
HUBOA JIeKcuKOoHa Koj jaeue (Yadapkana u np. 1999). Llwb oBor uctpakuBama
OMO je UCTIMTHMBAIE OJIHOCA Pa3BHjEHOCTH apTUKYJAllMje U JIEKCUKOHA KOJ Jiele
ca HOpPMAaJHUM TOKOM pPa3BOja je3MYKUX CIIOCOOHOCTH U JIeIle ca MATOJIOIMIKUM
00JIMKOM je3WUKOT pa3Boja.

Kao mro je nokasano Haie uCTpakuBame, ¢ mopehameM y3pacTa Joia3u
1o 00sbMX MOCTUTHYha y IMHUTHpamy MOjesIa OpajiHe MpaKkCcHje, YuMe ce TT000sb-
II1aBa apTUKYyJaldja, a CXOMHO pe3yiTaThMa paHHjer MCTpakuBarba, pa3BUjeHa
apTUKyJIalyja I0BOOU U A0 Op:Ker pa3Boja Aedjer jekcukoHa (Yadapkama u nip.
1999). Takohe, uctpaxusame u3 2024. (Yomuh, Mwbkosuh, Jaruh) mokasano je
Jla TIOCTOj¥ 3HavYajHa TMOBe3aHOCT nopemehaja apTuKyJalyje U He3pesie OpaHe
npakcuje 1 aa Oe3 MmpoleHe Apyrux Moryhux y3poka He MOXe ce ca oy3aaHomhy
TBPIOUTH JIa je He3pelsia OpajiHa MpaKCHja y3poK pa3BojHOr mopemehaja apTuky-
Jauyje.

VY nuteparypu je mpe Bullle OJ] ABE [CLIEHUje YKa3UBaHO Ha HEOMXOJHOCT
MOCTOjama JIOTOMEACKOT TPEeTMaHa y CBAaKOj MpPEeAIKoJickoj yctaHoBu (I'omybo-
suh, Yommh 2010). Mako je Omto nokymaja ga ce y NpeAikoJCKUM ycTaHOBamMa
3aroclie JIOrorneau, Koju O Kao CTajHU CapaJHUIIM MTPOLICHUBAIN apTHKYJIAINO-
HE CIIOCOOHOCTH JIeTle, YKJbYUYHBAJIH AeIly C TOBOPHUM IMOTeIKohama OiaroBpeme-
HO y TPETMaH U eJyKOBaJI BaclMTayue, y MPaKCU OBaj MOJe] HUje 3aKUBEO.

3AKJ/bYYAK

HcTpaxuBame je OTKPWIO 3HAYajHY MOBE3aHOCT u3Mely opajHe mpakcu-
jé ¥ apTUKyJalije KoJ Jielie PeIIIKOJICKOT y3pacTta. Pesynratu cy nokazamm aa
Jena ca doJbMM OpajHMM BELITHHAMA YeCTO MMajy M HampeJHuje COCOOHOCTH
y aptukygamuju. OBa Be3a ykasyje Ha TO Ja pa3BOj OCHOBHUX OpaJHUX (DYHKITU-
ja urpa KJby4yHy YJIOTY y YCIIOCTaBJbamy eeKTHBHE KOMyHHKamuje. [lena koja
Cy yuecTBOBaJIa y JIOTONEACKUM MHTEpBEHLIMjaMa MoKa3ajla cy 3HayajHa Modosb-
mama y 0da acnekta. CTora, ynarame y pa3Boj OpaJIHAX BEIITHHA IMPeICTaB/ba
BaXkaH KOpaK y paHOM oOpas3oBamy. [lopem Tora, oBe WHTEpBEHIINje MOTY IIO-
3UTHBHO YTHUIATH Ha caMoInoy3jame Aeue. PasymeBame oBe MOBE3aHOCTH MOXKE
noMohu poauTesbrMa U BacClMTaunMa y UAeHTHU(UKOBaY moTpeda aene. KacHu-
j&, OBO MOXe BOAWTH Ka MpHIarojeHuM MporpamMumMa KOju TOJpXKaBajy pas3Boj
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KOMYHUKAIIMOHUX BemTuHa. Jlakie, moTpedHO je Aa ce CTaBU aKIleHAT Ha paHy
VHTEPBEHIIH]Y.

V HaIoj aHaJau3M yTBPAWIM CMO Jia ce KopeJalyja u3Mmely opaiHe npak-
cHUje M apTUKyJalyje rmojavasa ca y3pactom. Jlena crapuja o 6 roguHa mokasyjy
Hajuspasutyje nopezaHoctd. OBO yKa3yje Ha TO Jia pa3BOj OpPaJHUX BELITHUHA TO-
cTaje KpUTUYHUjU y KacHUjuM (pazama. [lopen Tora, paHo yuerihe y joroneackum
TpeTMaHUMa MOXe 3Ha4YajHO YTUIIATH Ha OBy TUHAMUKY. CTyauje cy mokasaie aa
MHTEpBEHLIMje Koje ce (DOKycHpajy Ha OpajiHEe BELITHHE MOT'Y JOBECTH /10 3HAaj-
HUX MoOoJbllIamha Y apTUKyJIanyju. To nmogpasymesa jia je BaKHO paHO OTKPUTH
Jelly Koja uMajy motemkohe y opajHOj Mpakcuju v aptukynanuju. Takobe, so-
roreii MOry KOPUCTUTH OBe MH(OpMaLMje Ja npuiiaroje cBoje Tpermane. OBa
npujarohaBamba MOTy Aa YKJbY4yjy clieliiuyHe BekxOe ycMepeHe Ha OpallHy
TpaKcujy.

OBakBM Hala3u MOTY OMTH OJi BEJIMKE BaKHOCTH 3a JIOTOIEJCKY IMPAKCY.
Vnarawe y pa3Boj OpajHMX BEUITHHA MOKE MMaTH AYrOpoYHE KOPHCTH 3a KO-
MyHHKaLMoHe criocodHoctu Aeue. Crora, JOroneay U CTpyumaly 3a paHo odpa-
30Bame MOpajy OUTH 0OydYeHH Ja TMPero3Hajy 3Hauyaj oBe rmope3aHocTu. Takohe,
HEOIIXO/IHO je YKJbYUMTH POJUTEsbE Y MPOILEC, jEp OHU MIpajy KJbYUHY YJIOTY Y
paHoM pa3Bojy zeue. Iloxgpiika poguresba MOKe 3Ha4ajHO yTULIATH Ha ycHex Te-
panujckux nporpama. Pa3Boj opajiHe nmpakcuje MOXe ce MHTEIPUCATH y CBAKO[-
HEeBHE aKTUBHOCTH U urpy. OBo he He camo yHarpeanTu opajiHe BemTuHe, Beh u
YUUHUTH yuere 3a0aBHIM. Takohe, BaxkHO je 00e30eanTH Aa mporpaMu JIOromne/I-
CKMX MHTEPBEHIIMja Oy/ly IOCTYITHA CBAKOM JIETeTy, Oe3 0031pa Ha BUXOB CTATYC.
VioxeHa naxma y OBy 00J1aCT MOKE 3HAYMTH PA3JMKy Y KBAIUTETY KOMyHHKa-
nyje y Oyayhnocrm.

EdukacHe nHTepBeHIMje MOpajy OMTU 3aCHOBAHE HA YBPCTUM IOJalMMa
u ucTpaxrBamuMa. OBO noapazyMeBa KOHTMHYHpaHO INpahermwe 1 OleHy pe3yJ-
tata. CUCTEMAaTCKM MPUCTYI aHAJIM3M IOJaTaka MOe IOMONM y MOodOoJbLIamY
nporpama 1 TexHuka. [logany godujeHr U3 TeCTOBA OpajiHe MpPaKCHje U apTHKY-
Jlalyje MOry yKa3aTu Ha crieliupryuHe 00J1acTH KOoje 3aXTeBajy AOJATHY MakKiby.
OBo ncTpaxuBarme Moke IoOMONM JIoroneanMa J1a MICHTU(RPUKYjy aCIIEKTe OpaHe
MpaKkcHje KOju HajBUIlIe YTUUY Ha apTUKYJIalHjy. BakHO je peIoBHO IomymhaBaTu
cTpateruje y cKiaay ¢ HOBUM HCTPaKMBABAMA.

Ha taj HauwmH, joromnean MOry OUTH CUTYpHH a IPUMEY ]y HajepuKacHH-
je meroge, mro he Bogutu 00JbMM pesyaraTiMa. CBe 0BO yKasyje Ha moTpedy 3a
CTaJTHUM 0OpPa30BakbeM U OOYKOM CTPYUHbaKa.

Pesynratn oBOr mcrpaxuBama UCTHUYY BAaXHOCT capaime n3Melly pasiu-
yuTUX npodecronanana. Jloroneam, BacnuTauyn U poAUTEbH MOpajy PaaWTH 3a-
jeaHo Kako Ou ocurypanu Hajoosbe ucxoae. Cunepruja uamelly oBux rpymna Moxe
CTBOPHUTH TOJCTHLAJHO OKpYXewe 3a pa3Boj gerera. CriennduiHe crparteruje
MOT'Y Ce pa3BHjaTH U IPUMEHUTH Y CKJIa/ly C MHOUBUAYATHIM notpedama. Takobe,
KOHTUHYHMpaHa eyKalja poJuTesba O 3Ha4ajy OpajHe MpakCHje MOXe Mod0b-
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IIaTH CBAKOJHEBHE aKTMBHOCTH. YKJbYUHBabE POANTEShA Y JIOTOMNECKE TPETMaHe
MO’e JI0JAaTHO OjayaTd OBy capalmy. Takofe, BakHa je U CBECT O TOME [a ce
MpodJIeMH y apTUKYJIalliju MOTY pellaBaTh Kpo3 cucTteMarcku npuctyi. [lopen
TOra, MPOAKTUBHO JIENIOBAE MOKE YHAIPEIUTH Pa3Boj KoMyHHKaluje. Konayno,
javame OBE capaibe MOKE JIOHETH MO3UTUBHE POMEHE Y KUBOTUMA JIeLIe.

Ha kpajy, 3ak/pydyjemMo Aa je MoBEe3aHOCT OpaJIHe MIPAaKCHje U apTUKYJIaly-
jé KJby4uHa 32 pa3BOj KOMyHUKAIIMOHMX BelTuHA. OBO UCTPaKMBabE HaIIaIaBa
3HaYaj paHe MHTEPBEHLM]E U CUCTEMATCKOr paja y Joroneauju. [Toganm ykasyjy
Ha TO Jla Ce y3 IIpaBe CTpaTervje u MojpIIKy MOry NocTUhYM 3HavajHU pe3yJITaTH.
Panu pag Ha opasHUM BelITHHAMa MOXe JOBECTH JI0 MOOOJbIIAHe aPTUKYJIAlHje,
o he yTunaTi Ha colyjasiHy MHTEPakLUujy U camoeBaityauujy aeue. [lorpedno
je Ja CTpy4mhalld, pOJUTEsbY U BACIIUTAUU Pajie y capaJmbK Kako OM MaKCUMM30-
BaJTM TIOTEHIIMjaJl CBAKOT JIeTeTa. Yarame y pa3Boj OpajHe MpaKkcHje je yJarame
y dyayhHoct. HacraBak vicTpaxkuBama y 0BOj odiactul he monpuHeTy pa3Bojy HO-
BHX METOJia U cTpaTervja. ¥ CBaKOM ciydajy, pa3yMeBame U IpUMeHa OBHUX Ha-
JIa3a IIpeCTaB/bajy BakaH KOpak Ka yHanpehewy KOMyHUKALMOHUX CIOCOOHOCTH
neue. Ha kpajy, 0BO HCTpaXMBarbe MOXe TOCITYKMUTH KA0 OCHOBA 3 JlaJbe CTYArje
Y MIpaKTHUYHE UMIUIEMEHTalHje.
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CORRELATION BETWEEN ORAL PRAXIS AND ARTICULATION
IN PRESCHOOL CHILDREN

Summary: The development of the articulation of the sounds of the mother tongue
is a process that begins at birth and ends around the age of eight. The aim of this paper
is to investigate the relationship between oral praxis and articulation in children and to
understand the relationship between these two variables. The sample consisted of 283
children aged 4 to 7 without neurological lesions, sensory and physical impairments. The
subjects were divided into two groups: children with articulation disorder (experimental)
and children with normal development of speech and language abilities (control). The
subjects were tested with the Global Articulation Test (Kosti¢, Vladisavljevi¢ 1983) and
the Oral Praxis Test (Radic¢evié, Stevankovi¢ 1992). The research results showed that the
level of development of oral practice significantly correlates with the level of development
of articulation.

Keywords: oral praxis, articulation, speech development, preschool age.
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EXPLORING CHILD-RELATED FACTORS OF
PRESCHOOL EDUCATORS’ BELIEFS AND
PERSPECTIVES ON INCLUSION!

Abstract: This paper explores beliefs of preschool educators regarding the inclusion of
children with developmental difficulties in public preschools in Serbia. The main objective is to
examine whether child-related characteristics (i.e., the developmental domains in which chil-
dren experience difficulties or delays) influence preschool staff’s evaluations of their teaching
experience, competence, perceptions of available expert support, views on the benefits of in-
clusion for children with specific difficulties, and opposition to placing these children in regu-
lar preschool settings. The sample consisted of 201 preschool educators. A series of one-way
repeated measures ANOVAs were conducted, followed by pairwise comparisons. The results
indicate that children with cognitive/intellectual difficulties or delays could be in the least fa-
vorable position compared to children with difficulties and delays in six other developmen-
tal domains (speech and language development, fine motor skills, gross motor skills, sensory
development and perception, emotional, and social development), with children experiencing
sensory difficulties that also could face significant challenges. The implications of these findings
are discussed.

Keywords: inclusion, preschool educators’ beliefs, developmental difficulties, early child-
hood, preschool education.

INTRODUCTION

INCLUSIVE PRESCHOOL EDUCATION AND PRESCHOOL EDUCATORS’
PROFESSIONAL BELIEFS ABOUT INCLUSION

Fifteen years after the introduction of the first Law on the Foundations
of the Education System (2009) in Republic of Serbia, which aimed to include

! This research was funded by the Ministry of Science, Technological Development and In-
novation of the Republic of Serbia (Contracts No. 451-03-65/2024-03/ 200140).
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children and students requiring additional support into the mainstream education
system, the impact of this policy remains least evident in preschool education.
Despite the fact that subsequent legislation, including the most recent Law on the
Foundations of the Education System (2023) and the Law on Preschool Educa-
tion (2021), reinforced the principle that children needing additional support, such
as those with developmental difficulties and delays, can attend regular preschool
groups?, there are indications that these children are not included in preschool
institutions at the same rate as their typically developing peers (National report on
inclusive education in the Republic of Serbia, 2022). These indicators are concern-
ing, given that early inclusion of children requiring additional support is associated
with various positive effects. Some authors emphasize the significance of the prob-
able “sociological” benefits of early inclusion such as participation and forming
positive social relationships with typical peers, as well as the “psychological” and
developmental ones, such as improvement in developmental domains of commu-
nication, cognition or motor abilities (Odom et al., 2011).

Educators’ professional beliefs are generally considered significant because
they are thought to influence teachers’ actions (Fives & Buehl, 2012; Pajares, 1992;
Richardson, 1996). The importance of teachers’ and preschool educators’ beliefs
and attitudes regarding inclusion of children into mainstream school or preschool
is recognized as a factor that possibly influences implementation and outcomes
of inclusive policies (Norwich, 1994), as well as a possible barrier for inclusion
(Buysse et al., 1998). Avramidis and Norwich (2002) suggested that factors that
are influencing educators’ beliefs about inclusion can be child-related (e.g., type
and severity of difficulties), teacher-related (such as grade-level, training, profes-
sional and personal experience etc.), as well as educational environment-related
(e.g., availability of support services at the classroom and the school levels in form
of material recourses as well as support from other experts and educational staft).

This paper explores whether child-related characteristics (i.e., the devel-
opmental domains in which children experience difficulties or delays) influence
preschool staff’s beliefs about the inclusion.

CHILD-RELATED FACTORS OF TEACHERS’ AND PRESCHOOL
EDUCATORS’ BELIEFS ABOUT INCLUSION

Reviews of research on teacher samples indicate that child-related factors,
such as type of difficulties as well as severity of difficulties influence attitudes
and beliefs of teachers on inclusion (Avramidis & Norwich, 2002; De Boer et al.,

2 According to educational legislation, children in need of additional support or with disabili-
ties can attend regular preschool classes with individualized instruction or an Individual Education
Plan (IEP). Alternatively, they can be enrolled in developmental preschool groups, a form of special
early education, where an Individual Education Plan is required for each child.
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2010). The authors conclude that teachers have a more positive attitude towards
the inclusion of children with sensory and motor impairments than towards chil-
dren with cognitive and emotional-behavioral impairments (Avramidis & Norwich,
2002; De Boer et al., 2010).

Perception of difficulties in intellectual and behavioral domains is relatively
consistent across different studies. Ward et al. (1994) found that teachers rejected
inclusion of children with severe difficulties such as low cognitive ability, as they
would likely require additional instructional and other teacher skills. Forlin (1995)
compares the level of teachers” acceptance of the inclusion of children with two
types of disabilities (intellectual and physical disabilities) in regular schools and
indicates that children with physical disabilities are more accepted than those with
intellectual disabilities. Clough et al. (1991) concluded that children with behav-
ioral and emotional difficulties were rated as the most demanding, followed by
children with cognitive difficulties (learning disabilities). In a study by Bowman
(1986), which compared results from 14 countries, it was concluded that teachers
were the least willing to include children with profound intellectual disabilities in
their classrooms (only 2.5% of teachers), whereas children with mild learning dis-
abilities and behavioral difficulties were considered includable by about one-third
of teachers. Cook (2001), on the other hand, indicates that students with what the
author refers to as less obvious disabilities (in the behavioral and socio-emotional
domains, such as students with ADHD) were most frequently nominated by teach-
ers as the ones they would exclude if given the choice to remove a student from
their class. As for students with more apparent disabilities (e.g., Autism Spectrum
Disorder or intellectual disabilities), teachers were less likely to nominate them
for exclusion, but more likely to nominate them as the ones they would feel least
prepared to discuss with parents. The author indicates that teachers are the least
ready to discuss these children because they know the least about their specific
characteristics and needs (Ibid.).

Perception of children with physical and motor difficulties appears to be
consistently positive, while there are some inconsistencies regarding perception of
children with sensory difficulties. In Bowman’s (1986) study, teachers preferred
certain categories of students with disabilities in regular classrooms: teachers ac-
cepted children with health difficulties, with physical and motor impairments, with
mild learning difficulties, and about half of the teachers accepted children with
speech development difficulties. In this study, teachers associated significant chal-
lenges with the inclusion of children with sensory impairments, specifically those
with complete vision or hearing impairments, with about 23% of teachers accept-
ing them (Ibid.). Ward et al. (1994) also found that teachers rejected inclusion of
children with profound visual and hearing impairments. However, in the study
by Clough et al. (1991), sensory and physical impairments were considered less
demanding (with approximately two percent of teachers considering them as the
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most demanding). The authors attribute this finding to the small number of such
children in regular schools at that time and in that context.

Research on preschool educators’ beliefs regarding children with specific
difficulties is less common compared to studies involving teachers, and with less
consistent findings regarding the perception of different groups of children. Find-
ings that stress the undesirability of behavioral and externalizing difficulties are
consistent with similar findings in teacher samples (Buysse et al., 1996; Cologon,
2012; Stanisavljevi¢-Petrovi¢ & Stancié, 2010; Stoiber et al., 1998). In some re-
search studies inclusion of children with sensory difficulties is perceived as chal-
lenging (Cologon, 2012; Stanisavljevi¢-Petrovi¢ & Stanci¢, 2010), while in other
studies, the difficulties for inclusion were assessed as moderate (Eiserman et al.,
1995; Stoiber et al., 1998). If the sensory difficulties were explicitly qualified as
mild and did not disrupt learning, preschool educators expressed that they felt
confident in teaching these children (Eiserman et al., 1995). Lastly, findings about
the perception of children with intellectual difficulties were also inconsistent, but
generally, in most studies, these difficulties were portrayed as moderately desirable
(Cologon, 2012; Eiserman et al., 1995; Stanisavljevi¢-Petrovi¢ & Stancié¢, 2010;
Stoiber et al., 1998), while in other studies, they were perceived as the least desir-
able in regular classes (Buysse et al., 1996).

In a study by Stoiber and colleagues (Stoiber et al., 1998), preschool staff
ranked children with difficulties regarding readiness to include them into the regu-
lar preschool group. Children with difficulties in speech and language develop-
ment, mild cognitive difficulties, and learning difficulties bear the highest ranks.
Moderate cognitive abilities, ADHD, difficulties in visual and auditory perception,
emotional difficulties, and motor development challenges received middle ranks.
Preschool educators felt the least prepared to include children with neurological
difficulties, hearing or visual impairments, and autism. In essence, they felt pre-
pared to include the groups they believe require the least accommodations.

Buysse and colleagues (Buysse et al., 1996) assessed the comfort zone of
early education teachers working with children with different types of difficulties.
Overall, they concluded that teachers felt comfortable working with all groups
of children. However, they felt the least comfortable working with children with
intellectual difficulties, followed by those with difficulties in expressive communi-
cation, lack of social skills, and behavioral difficulties. Teachers felt more comfort-
able working with children with motor and physical difficulties, as well as recep-
tive communication challenges. The comments provided by the respondents in
this study regarding different groups of children are also illustrative. They were
concerned that working with deaf children would require learning sign language
and that children with problems in domain of social skills or behavioral problems
might harm other children. When it came to the intellectual domain, they believed
that better working conditions were necessary — fewer children per educator to
implement individualized measures, as well as access to consultative services from
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other specialists and to assistance in their work. Educators also expressed discom-
fort about the potential use of wheelchairs, fear of injuring a child with physi-
cal disabilities, and the need for additional training to work with blind children,
as well as support for the educator. Interestingly, when it came to children with
communication difficulties, they expressed confidence, as they already had experi-
ence working with them. Although these are sporadic comments from individual
respondents, they may offer some starting points for interpreting differences in
educators’ comfort zones regarding different groups.

In a study by Eiserman and colleagues (1995), preschool educators assessed
their own ability to work with children in specific categories of difficulty. They had
the most favorable self-assessments of their ability to work with children whose
cognitive abilities and learning potential were not significantly impaired (e.g.,
children in wheelchairs or children with visual impairments who could still read
printed material), as well as children who required additional support but did not
have developmental delays (e.g., children from minority cultural groups). Moder-
ate levels of readiness were reported for children who were completely blind, had
partial or total hearing loss, intellectual disabilities, and behavioral problems. They
assessed themselves as least capable when it came to working with children with
autism spectrum disorder and those with multiple disabilities, especially those in-
volving difficulties with self-care and personal care.

Cologon (2012) indicates that at the beginning of the semester, postgradu-
ate students pursuing a master’s degree in early childhood education displayed the
most negative attitudes towards including children with externalizing behaviors
and sensory impairments (those who cannot hear conversation and require the use
of sign language or Braille). The most positive attitudes were towards “shy and
withdrawn” children, followed by those needing support in self-care, imprecise ar-
ticulation, and difficulties in verbal expression, as well as those requiring individu-
alized instruction in reading and math (i.e. the cognitive domain). The author notes
that the most positive attitudes were directed towards children with difficulties
(socio-emotional challenges, self-care, and speech development) that are typically
associated with the usual needs of younger children and are familiar to educators.

In a study by Stanisavljevi¢-Petrovi¢ and Stanci¢ (2010), the authors exam-
ined the beliefs of preschool educators in Serbia regarding the inclusion of chil-
dren with various developmental difficulties into regular preschool groups, ask-
ing them to nominate three out of ten offered categories they considered most
suitable for inclusion. Educators found children with “socio-emotional disorders
caused by difficult family situations” (56.3%), children with speech and language
communication disorders (43.7%), and children with mild intellectual disabilities
(35.6%) to be the most suitable for inclusion. The least nominated were children
with “aggressive behavior” (5.2%), followed by sensory impairments (6.7%), au-
tism (9.6%), and physical disabilities (11.1%).
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THE PRESENT STUDY

Considering the relative scarcity of research regarding the perception of
children with specific difficulties by preschool educators, the inconsistency be-
tween findings from these studies, as well as the inconsistency of these findings
with results from studies on teacher samples, this study will focus on illuminating
these issues. This paper explores the experiences and beliefs of preschool educa-
tors regarding the inclusion of children with developmental difficulties in public
preschools in Serbia. The main objective is to examine whether child-related char-
acteristics (i.e., the developmental domains in which children experience difficul-
ties or delays) influence preschool staff’s evaluations of their teaching experience,
competence, perceptions of availability of expert support, views on the benefits
of inclusion for children with specific difficulties, and opposition to placing these
children in regular preschool settings. For the purposes of this research, we chose
not to specify the severity of difficulties (i.e. mild, moderate, or severe) in order to
determine which developmental domains are perceived by preschool educators as
more challenging than others in terms of inclusion into regular preschool classes.

METHOD

PARTICIPANTS AND PROCEDURE

This research is a part of a broader study that was conducted on a conveni-
ence sample of 201 preschool educators currently employed in public preschool
institutions in Serbia. The majority of our sample consisted of preschool teachers
working with children aged three to seven years (n, = 145), while the other par-
ticipants were nurses specializing in early education and child care, working with
infants and toddlers aged six months to three years (n, = 56). One hundred ninety-
nine participants (99%) identified as female, one identified as male, and one chose
not to respond. On average, participants were experienced professionals with 15
years of teaching experience (M = 15.26, SD = 9.78). The majority of nurses had
completed secondary vocational education in nursing and early education, while
all preschool teachers held either a bachelor’s or master’s degree in preschool edu-
cation.

The questionnaire on the inclusion of children with developmental difficul-
ties was distributed electronically at the beginning of 2024 through the profession-
al association of nurses and preschool teachers, and additional notifications were
sent via email to the management of preschool institutions across various regions
of Serbia. All participants were briefed on the study’s purpose and assured of their
anonymity before consenting to participate.
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INSTRUMENTS

The participants first completed a brief questionnaire to provide informa-
tion about their basic socio-demographic characteristics.

A comprehensive questionnaire exploring different aspects of the experienc-
es and beliefs of preschool education staff regarding the early inclusion of children
with seven types of difficulties, was created for the purpose of this research. We
will be analyzing the data from the questionnaire about self-assessed teaching ex-
perience, teaching competence, availability of expert support, perception of benefits
of inclusion as well as level of opposing to regular preschool placement that were
explored via five single items applied to seven domains of developmental difficul-
ties (a total of 35 items). Those five items were as follows: “How much experience
do you have in working with children who have difficulties in the following devel-
opmental domain”, “How much knowledge and skills do you have in working with
children who have difficulties in the following developmental domain”, “To what
extent is the support from other experts — from your institution as well as external
experts — available for you when it comes to working with children who have dif-
ficulties in the following developmental domain”, “Children who experience de-
velopmental difficulties in following domain benefit greatly from attending main-
stream preschool education classes” and “Children who experience developmental
difficulties in following domain should not attend mainstream nursery or preschool
education classes”. The seven domains included intellectual ability, speech and
language development, fine motor skills, gross motor skills, sensory development
and perception, emotional development, and social development. Responses were
given on a 5-point Likert scale.

DATA ANALYSIS

SPSS 23.0 was used for data analysis. In addition to analyzing descriptive
statistics, a series of one-way repeated measures analyses of variance (ANOVA)
were conducted to estimate the influence of the developmental difficulties domain
on the beliefs and experiences of preschool educators.

RESULTS

An average preschool group led by preschool educators in this study includes
approximately 25 children, while an average nursery group comprises around 20
children. Our data indicate that 56 preschool teachers or nurses (27.9%), stated
that they currently do not have any children with developmental difficulties in their
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classes, while 141 (70.15%) stated that they have at least one child with develop-
mental difficulties, and four participants did not respond.

PERCEPTION OF CHILDREN WITH DIFFERENT TYPES OF
DEVELOPMENTAL DIFFICULTIES AND THEIR EDUCATION

Descriptive statistics for each item on the teaching experience, teaching
competence, availability of expert support, inclusion beneficialness, and opposi-
tion to regular preschool placement scales, across seven domains of developmental
difficulties, are displayed in Table 1. Kolmogorov—Smirnov tests for each item
reveal that the score distributions deviate from normal curve. However, in all cases,
skewness and kurtosis values remained below 1.0, which falls within the accept-
able range (George & Mallery, 2020).

As shown in Table 1, preschool educators have a neutral to slightly positive
assessment of their teaching experience (3.30 < M < 3.59) and competence (3.36
< M < 3.50) with different types of developmental difficulties. They feel the least
competent and experienced in working with children with intellectual difficulties,
while reporting somewhat more experience and competence in working with chil-
dren who have difficulties in speech development, emotional, social, and motor
difficulties. Educators assess the availability of expert support as neutral across
all groups of children (the mean is slightly above three for all items). Regard-
ing the perceived benefits of inclusion, their views are generally positive, though
they remain neutral when it comes to children with intellectual difficulties. Finally,
educators tend to be somewhat opposed to excluding children from regular classes
for most types of difficulties, but they take a more neutral stance when it comes to
children with cognitive challenges.

In order to determine whether different types of child difficulties influence
preschool staff assessments of their teaching experience, competence, availabil-
ity of expert support, perceptions of inclusion as beneficial for children, and op-
position to regular preschool placement, a series of one-way repeated measures
ANOVAs were conducted. The results presented in Table 2 indicate a significant
effect of the type of child difficulties on self-reported levels of teaching experi-
ence, teaching competence (knowledge and skills) in working with specific groups
of children, perceptions of inclusion as beneficial for children, and opposition to
regular preschool placement for specific groups of children. However, no such ef-
fect was found on preschool staff’s perception of the availability of support when
working with children with different difficulties.

Additional analyses, in the form of pairwise comparisons using Bonferroni
correction, indicated that preschool teachers rated themselves as having signifi-
cantly less experience in working with children with difficulties in intellectual do-
main compared to those with speech and communication development difficulties
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Table 1. Descriptive statistics for all items of questionnaire

Variables N M (SD) Range  Skew Ku K-S
TE Cognitive ability 200 3.30(1.13) 1-5 -42 -.66 25%*
Speech development 200 3.53(1.01) 1-5 -.55 -.32 28%*
Fine motor skills 200 3.51(1.06) 1-5 -.68 =11 28**
Gross motor skills 200 3.41(1.12) 1-5 -.45 -.60 25%*
Perception 200 3.36 (1.06) 1-5 -42 -.52 25%*
Emotional development 200 3.59 (1.01) 1-5 -.51 -.30 .26%*
Social development 200 3.56 (1.03) 1-5 -.55 -.27 26%*
TC Cognitive ability 201 3.36(.89) 1-5 -73 31 27%*
Speech development 201 3.44 (.92) 1-5 -.80 .57 .28%**
Fine motor skills 201 3.50 (.92) 1-5 -.85 .60 30**
Gross motor skills 201 3.48 (.94) 1-5 -72 .33 28%*
Perception 201 3.39 (.90) 1-5 -77 .27 29%*
Emotional development 201 3.45 (.90) 1-5 -.76 .38 29%*
Social development 201 3.49 (.88) 1-5 -73 47 L29%*
AES Cognitive ability 201 3.15(1.11) 1-5 -.28 -72 21%*
Speech development 201 3.16 (1.08) 1-5 =23 -.68 20%*
Fine motor skills 201 3.10(1.11) 1-5 -.18 -.79 20%*
Gross motor skills 201 3.11(1.08) 1-5 -.16 -.76 20%*
Perception 201 3.13(1.10) 1-5 -25 -.75 21%*
Emotional development 201 3.12 (1.07) 1-5 -.18 -.69 .20%*
Social development 201 3.11(1.08) 1-5 -17 -.70 J19%*
1B Cognitive ability 200  3.37(1.09) 1-5 -19 -56 19%*
Speech development 201 3.62 (1.06) 1-5 -.38 -39 18%*
Fine motor skills 201 3.61(1.03) 1-5 -.36 -.39 19%*
Gross motor skills 201 3.54 (1.03) 1-5 -.28 -.35 20%*
Perception 201 3.51(1.03) 1-5 -.26 -44 19**
Emotional development 199 3.59 (1.05) 1-5 -.30 -.49 J19%*
Social development 201 3.67 (1.04) 1-5 -.34 -.51 J19%*
ORP Cognitive ability 201 2.70(1.18) 1-5 .16 -71 19%*
Speech development 201 2.49 (1.15) 1-5 .26 -.66 21%*
Fine motor skills 201 2.42 (1.14) 1-5 .36 -.61 .18**
Gross motor skills 201 2.51(1.16) 1-5 .30 -.66 18%*
Perception 201 2.49(1.15) 1-5 26 -71 19%*
Emotional development 201 2.45 (1.14) 1-5 .30 -.65 20%*
Social development 201 2.48(1.18) 1-5 .30 -71 19%*

Note. TE — teaching experience; TC — teaching competence; AES — availability of expert support; IB —inclusion
beneficialness; ORP — opposing to regular preschool placement; **p < .001.

(p <.001, d = .30), fine motor skill development difficulties (p < .001, d =.30), as
well as emotional (p < .001, d = .39) and social development difficulties (p < .001,
d = .33), all with small effect sizes (Cohen, 1988). Teachers likewise perceived
their experience working with children with sensory difficulties to be significantly
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Table 2. One-Way Repeated Measures ANOVA for the effect of the type of pupils’ difficulties

Variable F p n?
Teaching experience? 7.73 <.001 .19
Teaching competence® 3.62 .002 .10
Availability of expert support? 1.00 425 .03
Inclusion beneficialness® 4.88 <.001 13
Opposing to regular preschool placement® 4.17 <.001 A1

2 df=6,195. " df =6,192. < df = 6,194.

lower than in working with children with fine motor skills difficulties (p < .05, d =
.23), as well as emotional development difficulties (p < .001, d = .32) and social
development difficulties (p < .001, d = .24), all with small effect sizes (Cohen,
1988). Absolute values of means indicate that intellectual difficulties and difficul-
ties in the domain of perception were least represented in the work experience of
our respondents, while difficulties in social, emotional development, speech, and
communication development were most prevalent.

Regarding teaching competence (level of knowledge and skills) in working
with specific groups of children, pairwise comparisons using Bonferroni correc-
tion revealed that preschool teachers rated their competence in working with chil-
dren with intellectual difficulties lower compared to competence in working with
children with fine motor difficulties (p < .001, d = .31), gross motor difficulties
(p < .05, d = .24), and social development difficulties (p < .01, d = .25), all with
small effect sizes (Cohen, 1988). Teachers also perceived themselves as having
less knowledge and skills required for working with children with sensory difficul-
ties compared to those with fine motor difficulties (p < .001, d = .31). Absolute
values of item means again suggest that teachers feel least competent in working
with students with intellectual difficulties and sensory difficulties while perceiving
themselves as the most competent in working with children with fine and gross
motor skill difficulties, and social development difficulties.

When it comes to assessing the extent to which attending regular nursery
and preschool education is beneficial for children with difficulties in specific do-
mains, the analysis of variance with repeated measures showed statistically sig-
nificant differences in the perceived usefulness for different groups. Pairwise com-
parisons using Bonferroni correction revealed that preschool staff have assessed
that children with intellectual difficulties have fewer benefits than children with
difficulties in any other domain except for the sensory domain. The effects sizes are
all small when it comes to difficulties in the domain of speech development (p <
.001, d = .33), fine motor skills (p < .01, d = .31), gross motor skills (p < .05, d =
.23), emotional development (p < .01, d = .29), and social development (p < .001,
d = .35). Other differences are statistically significant at the level p < .05: inclusion
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is perceived more beneficial for children with difficulties in social development
than for the children with sensory development difficulties and for the children
with gross motor difficulties; inclusion is also perceived more beneficial for chil-
dren with disabilities in the domain of fine motor skills than for the children with
sensory development difficulties. Absolute values indicate that attending regular
nursery and educational groups is considered most beneficial for children with dif-
ficulties in social relationships, speech development, and emotional development,
and is considered the least beneficial for children with intellectual development
difficulties.

Lastly, teachers oppose attending regular preschool groups significantly
more when it comes to children with intellectual disabilities compared to all other
groups of children — to children with speech difficulties (p < .001, d = .31), to
children with fine motor skills difficulties (p < .001, d = .34), to children with
gross motor skills difficulties (p < .01, d = .24), to children with sensory develop-
ment difficulties (p < .01, d = .33), to children with emotional impairments (p <
.001, d = .32), and to children social development impairments (p < .001, d = .30),
all with small effect sizes (Cohen, 1988). There are no statistically significant dif-
ferences in the degree of opposition to attending regular nursery or educational
groups among other difficulty groups, placing children with intellectual difficulties
in the least advantageous position.

DISCUSSION

This paper examines perceptions and beliefs as potential determinants of
educators’ actions (Fives & Buehl, 2012; Pajares, 1992; Richardson, 1996), and
as factors influencing the successful implementations and outcomes of inclusive
policies (Buysse et al., 1998; Norwich, 1994). The results of our research on child-
related factors influencing preschool educators’ beliefs about and support for inclu-
sion indicate that children with intellectual difficulties and delays could be in the
least favorable position compared to other groups of children. Preschool educators
reported the lowest levels of experience and competence in working with these
children, maintained a neutral stance on the benefits of inclusion for them, and
expressed greater opposition to their placement in regular preschool groups.

How can the undesirable beliefs about inclusive education for children with
intellectual difficulties be explained? It is well-known that working with children
with intellectual difficulties requires individualization of instruction, such as adjust-
ing the pace of learning (Jerotijevi¢ & Mrse, 2015), providing intensive practice
and repetition, breaking learning content into smaller elements, and clearly defining
rules, expectations, and consequences for different types of behavior (Jerotijevi¢
& Mrse, 2015; Kauffman & Landrum, 2007). Additionally, using adapted and
concrete materials, encouraging the development of more advanced intellectual
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abilities through stimulating learning activities, and facilitating both symmetrical
and asymmetrical peer interactions are important strategies (Daniels & Stafford,
2001). However, one could argue that when working with children with intellec-
tual difficulties and developmental delays, educators can adapt their approach and
instruction in a straightforward way — by treating them as younger, typically de-
veloping children. This should be even more feasible for preschool educators, as
preschool education does not involve subject-based teaching and does not require
precisely defined curriculum content. It is thus expected that lower-grade teach-
ers, who focus more on the holistic development of individual students rather than
primarily on subject matter, would have more positive attitudes towards inclusion
in general (Avramidis & Norwich, 2002) and, consequently, would have more
positive attitudes towards the inclusion of children with intellectual difficulties. In-
deed, the research on samples of preschool educators indicates that children with
difficulties in the intellectual/cognitive domain are perceived as neither as the most
challenging group nor the group for whom inclusion would be the easiest (Cologon,
2012; Eiserman et al., 1995; Stanisavljevi¢-Petrovi¢ & Stanci¢, 2010; Stoiber et al.,
1998), with some negative exceptions (Buysse et al., 1996). Thus, the findings of
our study are more consistent with the obtained perceptions of elementary school
teachers. Various authors suggest that children with intellectual difficulties are per-
ceived by pre-service teachers (Macura-Milovanovi¢ & Vujisi¢ Zivkovié, 2011),
and in-service teachers (Avramidis & Norwich, 2002; Bowman, 1986; Clough et
al., 1991; Cook, 2001; de Boer et al., 2010; Forlin, 1995; Ward et al., 1994), as
less suitable for inclusion in mainstream classes.

The second group of children who could be in a somewhat less favorable
position compared to others (with the exception of those with intellectual difficul-
ties) are children with sensory difficulties. Preschool educators believe they have
less experience teaching these children compared to children with motor, social
or emotional challenges and feel less competent working with them than with
children who have motor difficulties. Finally, educators believe that children with
sensory difficulties benefit less from inclusion than children with social and mo-
tor developmental challenges, but they do not oppose including these children in
regular groups any more than they do for other groups of children. This aligns with
research findings from several studies on samples of preschool educators (Cologon,
2012; Stanisavljevi¢-Petrovi¢ & Stanci¢, 2010) as well as on samples of in-service
or preservice teachers (Bowman, 1986; Macura-Milovanovi¢ & Vujisi¢ Zivkovié,
2011; Ward et al., 1994) that suggest that respondents generally hold negative
beliefs about the inclusion of these children. On the other hand, in some stud-
ies conducted with samples of preschool teachers, children with sensory difficul-
ties are perceived by the respondents as moderately challenging (Eiserman et al.,
1995; Stoiber et al., 1998) — neither as the most challenging group nor the group
for whom inclusion would be the easiest. When it comes to teachers’ assessments,
children with sensory difficulties are typically portrayed more positively (Avra-
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midis & Norwich, 2002; Clough et al., 1991; de Boer et al., 2010), in contrast to
our findings.

Preschool teachers may feel insecure about not knowing sign language or
Braille, as noted in some studies (see Cologon, 2012). However, these concerns
are somewhat unfounded, as communication in spoken language predicts better
outcomes for developing reading skills (Kyle & Harris, 2010), and this is primarily
achieved in heterogeneous educational groups. Similarly, the use of text-to-speech
software is becoming more common (and likely more appropriate), especially
with the development of software for specific languages, including Serbian (Lazor,
2017).

Lastly, children with difficulties in motor development, speech and language
development, emotional, and social domains appear to be in a somewhat more
positive position. Previous research indicated that children with difficulties in the
socio-emotional and behavioral domains are perceived negatively by both teach-
ers (Avramidis & Norwich, 2002; Clough et al., 1991; Cook, 2001; de Boer et al.,
2010) and preschool educators (Buysse et al., 1996; Cologon, 2012; Stanisavljevi¢-
Petrovi¢ & Stanci¢, 2010; Stoiber et al., 1998). It is possible that preschool educa-
tors in our sample associated social and emotional difficulties more with shyness or
separation anxiety issues and less with difficulties in social interaction present in
children with autism spectrum disorder (American Psychiatric Association, 2022)
or with externalizing behavior and aggression. However, it is encouraging that pre-
school educators have more positive associations regarding children with socio-
emotional difficulties.

CONCLUSIONS

This study focused on understanding of how preschool educators perceive
working with children with difficulties in specific developmental domains, par-
ticularly which domains they consider inherently more challenging, even when the
severity of difficulties is not specified. The study revealed that children with dif-
ficulties in the intellectual and sensory domains could be in the least favorable
position compared to other groups of children. Preschool educators in our study
reported having less knowledge and fewer competencies to work with children
with intellectual disabilities and sensory difficulties. They also expressed less belief
in benefits of inclusion for these children compared to other groups of children.
Taking into account that self-assessment of having sufficient knowledge and skills
to work with children with developmental difficulties is associated with more posi-
tive attitudes towards inclusion (Starcevié et al., 2018), while the assessment of
insufficient competencies is a barrier to inclusive education (Macura Milovanovié
et al., 2010), and that beliefs regarding inclusion could influence the successful-
ness of implementation and outcomes of inclusive policies (Buysse et al., 1998;
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Norwich, 1994), we consider enhancement of preschool educators’ sense of com-
petence as crucial. To accomplish this, it is essential to provide opportunities for
the professional development of preschool educators and nurses, including training
related to appropriate measures for individualization, opportunities to learn from
successful practitioners, and collaboration with other professionals (psychologists,
pedagogues, speech therapists, etc.).
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Vuusepsutet y Kparyjesiy
®dakynTeT NeJarolkyux Hayka y Jaroqunu
Karenpa 3a ApylITBEHO-XyMaHUCTUYKE HAyKe

NCITUTUBAILE KAPAKTEPUCTUKA JTETETA KAO ®AKTOPA ¥V
BE3H CA VYBEPEILMMA U ITEPCITEKTMBOM ITPENIOKOJICKNX
BACIIMTAYA O NHKJIY3UIA

Pe3ume: Y 0BOM pajly ce UCTPaxyjy YBeperma 3arocIeHNX Yy MPeIIIKOJICKIM yCTa-
HOBama — NPEIIKOJICKUX BaclUTavya U MEJIMIMHCKUX cectapa — Bacnurada (N = 201) y
JpKaBHUM IPEIIIKOJICKAM ycTaHOBama y Cpduju y Be3u ca MHKITY3HjOM Jierle ca pa3Boj-
HuM Temkohama. OCHOBHU Wb UCTPAXKUBAA je [a ce UCIUTA Ja JIU KapaKTepUCTUKe
neteta (pa3BOjHU IOMEH y KOMe JIeTe UCTIO/haBa Pa3BOjHO 3a0CTajarbe WM TerKohe) yTH-
4y Ha MpOolIeHe KOje MPEANIKOJICKN BaCIIMTauu J1ajy y TOrJie/y: a) CONICTBEHOT UCKYCTBA y
pamy ca creluhuIHOM TPYIIOM JieTie; O) KOMIIETEHTHOCTH 3a Paj ca CIeI(pIIHOM Tpy-
TIOM JIeTie; B) JOCTYITHOCTH MOJPIIKE Off CTpaHe APYTUX CTPyUrbaKa (TIICHXO0JIora, MejIarora,
Jlorone/a, CrieliujajlHuX eyKatopa); I') JOOUTH Of MHKJIy3Hje 3a Jielly ca Teiikohama y
crerpuIHOM JIOMEHY; U /) CTelleHa MPOTHBI/beHhA YK/BYUUBAKY Al ca TemKkohama y
penoBHe BacUTHE W jacieHe rpyne. Pesynratu ykasyjy Ha TO Aa jena ca Temikohama y
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MHTEJEKTYaJTHOM JOMEHY MOTY OMTH y HEMOBOJbHUjEM MOJIokajy y nopehemy ca aerom
ca Tenikohama y 1iecT JIpyrux pa3BojHUX JOMeHa (pa3Boj rOBOpa U OBJIA/IABAE JE3UKOM,
(prHA MOTOpUMKA, KPyITHA MOTOPHUKA, CEH30PHHM Pa3B0j, EMOIIMOHATHN Pa3B0], COIHjaTHA
pasBoj). Heua ca temkohama y ceH30pHOM JIOMEHY Cy TpyIa jelie Koja ce Takohe Moxe
CyouaBaTH ca 3Ha4ya jHUM M3a30BHMa. VIMIUTMKAIMje OBUX Hala3a Cy IUCKYTOBAaHE Y pauy.

Knyune peuu: iHKIy31ja, yBepema BacluTaya, pa3BojHe TelIKohe, paHo JeTHH>-
CTBO, TIPEIIKOJICKO BACIIUTAE U 0OPA30BAIbLE.
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INTEGRATING TECHNOLOGY IN YOUNG LEARNERS’
ENGLISH LANGUAGE CLASSROOMS: FREQUENCY,
TYPES, AND ATTITUDES

Abstract: Integrating technology into teaching is not only modern but has also become
indispensable part of daily school life. The aim of this paper is to reflect on the current situation
in terms of types of digital resources used in YL classroom by English teachers, on the one side,
and on the other side to find out young learners’ attitudes and frequency of using educational
technology for English language learning. For the purpose of this research two questionnaires
were used: a questionnaire for young learners focusing on the frequency and attitudes towards
technology use, and another for teachers examining their preferences of digital resources in
three categories — websites, applications and digital tools. A quantitative method was used to
analyze the data. The results showed a positive trend towards technology integration in classes
for both groups. However, although teachers reported usage of various digital resources, they
indicated lacking sufficient didactical and technological knowledge to efficiently adapt and im-
plement web material in order to improve the teaching practice. The study also indicated that
young learners reported positive attitudes toward technology-mediated tasks and their frequent
usage.

Keywords: young learners, English as a foreign language, digital tools, ICT.

1. INTRODUCTION

Integrating technology into education has become an important aspect of
making foreign language learning both successful and engaging. Technology is on
the rise and plays a significant role in modern life and education. Therefore, its ef-
fectiveness in primary school teaching should be carefully evaluated.

Nowadays, most educational institutions in developing countries are trying
to keep up with the modern world developments by evolving and transforming
their approaches to learning and teaching English as a Foreign Language (EFL)
throughout the use of various technologies (Pradana et al., 2022). However, in
many schools in Serbia “traditional approaches remain the basic method of foreign
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language teaching” (Cekic-Jovanovic et al. 2014: 261). The main cause is instabil-
ity and lack of resources. The integration and usage of technology in classes has
become a significant part of successful EFL teaching and learning (Ibid.). As com-
puters have become more widely available in schools, the debate over how to use
them effectively has intensified (Cirkovic-Miladinovic & Golubovic-Ilic, 2015). It
is necessary to observe the attitudes of young learners (YLs), as well as teachers’,
towards digital tools. This can provide a broader understanding of the current situa-
tion in schools and help identify ways to support students in overcoming challenges
they may face in the language learning process. It is not surprising that technology
has become a major part of the educational curriculum due to COVID-19 and its
aftermath. Although teachers’ knowledge of using educational technology remains
a challenge in Serbia, some studies show that most EFL students and teachers hold
positive attitudes towards using and integrating technology in English language
learning and teaching (Costley, 2014).

There is a significant amount of research suggesting that Computer Assisted
Language Learning (CALL) can effectively support both students and teachers
through the process of learning and teaching English as a second or foreign lan-
guage (Davies et al., 2011; Leakey, 2011; Murray, 2013). These studies concluded
that almost all students see CALL as an important and successful method of learn-
ing a second language (Ibid.). Given the widespread use of digital tools and CALL
in teaching English to young learners (YL), this research aims to analyze the types
of digital resources used by EFL teachers in primary schools in Serbia and to ex-
plore the frequency of use and attitudes of young English language learners toward
these tools.

2. THEORETICAL BACKGROUND: THE USE OF
TECHNOLOGY IN ENGLISH LANGUAGE CLASSES

Teachers should model the use of technology to support the curriculum ena-
bling their students to increase the use of technology to enhance their language
skills (Costley et al. 2014). Through the past decades, the use of technology in
English language learning and teaching has developed and expanded rapidly. Using
technology has significantly changed the education systems, improving the quality
of teaching and learning, not only for English language courses but also for other
school subjects. Technology is an effective tool for learners, significantly boosting
their motivation and comfort (Ibid.). It can enhance learners’ cooperation and be
a crucial element for effective learning. Integrating technology into the learning
process helps students gain knowledge, build self-esteem, explore new ideas, and
express themselves more confidently. Students should be able to learn from one
another, develop healthy competitive motivation and actively support their peers
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(Ibid.). Using computers and digital tools could help teachers meet their learners’
educational needs by offering a variety of language exercises (Cirkovic-Miladi-
novic, 2024). However, the positive effect of computer technology does not occur
automatically; it depends on how teachers integrate it into their language lessons.
According to Cirkovic-Miladinovic (2022), new methods, such as CALL, create
a more productive and efficient classroom atmosphere for teaching and learning
compared to traditional approaches. In today’s modern age, children begin using
technological devices even before starting school. Teachers can use this early ex-
posure to guide young learners to use technology properly for school purposes and
for more efficient learning. In the classroom, tools like interactive boards, comput-
ers, projectors, and tablet PCs enhance learning. According to the study conducted
by Blair and Serafini (2014), language laboratories positively influence students’
communication skills and speaking skills. On the other hand, with the help of soft-
ware such as Internet voice chat and speech synthesis programs, ESL students can
work on speaking. Internet voice chat (Jonassen et al., 2008) programs are highly
effective for improving speaking skills because they provide students with the op-
portunity to converse with native speakers anytime and anywhere.

According to Blachowicz et al. (2009), the use of ICT tools in teaching
writing skills allows students to explore Internet and find the appropriate content,
improve their understanding, and foster independence. On the other hand, writing
using computer programs can be easier and more enjoyable, as the software allows
for easy correction of errors. Through Wiki, for example, ESL students can use
italics, underline, change colors, change font size, and even control spelling and
grammar with the help of the program (Nomass, 2013). In this context, the use
of technology to develop writing skills can be both motivating and enjoyable for
young ESL/EFL learners.

In traditional classrooms, teachers stand in front of students, delivering lec-
tures and instructions using a blackboard (still common in some rural schools in
Serbia) or a whiteboard. While this method can be effective with a highly skilled
and creative teacher, it should be reconsidered due to the expansion of technology
(Dynarski, 2017).

The use of multimedia texts in a classroom helps learners become familiar
with vocabulary and language structures. Additionally, multimedia incorporates
print texts, films, and the Internet to enhance learners’ linguistic knowledge. The
use of print media, film, and Internet gives learners the chance to collect infor-
mation and offers them different materials for the analysis and interpretation of
both language and contexts. According to Drayton et al. (2010), using computer
technology provides a meaningful learning experience that enhances learners’ re-
sponsibility while navigating the Internet. It also encourages learners to study inde-
pendently and develop responsible behaviors and self-directed learning style. The
use of the Internet increases students’ motivation to explore content, while the
use of films in teaching engages learners’ visual and auditory senses, helping them

251



Cirkovié-Miladinovi¢ L., Integrating Technology in Young...; Y3JAHHUIIA; 2024, XX1/3; crp. 249-262

connect with the topic enthusiastically and deepen their knowledge (Ibid.). To sum
up, the proper and adequate combination of multimedia and teaching methodology
is very important to attract learners’ attention towards English language learning.

Currently, digital tools support EFL students and teachers by simplifying
the process of learning and teaching English (United Nations Conference, 2020).
Moreover, in many educational institutions in the world, technology has become
a crucial component of the educational curriculums and second language learning
and teaching process (Ibid.). In some schools, especially in developing countries
like Serbia, traditional approaches are still being used in foreign language class-
rooms. However, incorporating a wide variety of technologies can enhance and de-
velop the learning and teaching styles of both students and teachers. Chen (2013)
conducted a study to investigate how integrating technology and social experiences
into courses can enhance language learners’ motivation to learn English, and found
it to be beneficial. Similarly, technology has had a significant and positive impact
on the process of foreign language teaching allowing a variety of teaching ap-
proaches used in the classroom (Ibid.).

Hansen, Nowlan, and Winter (2012), found that CALL can provide stu-
dents with highly motivated learning environments and opportunities to engage in
meaningful and authentic learning. Results point out that the Internet is a useful
educational tool for motivating students, providing a large amount of information,
teaching resources and materials and a place for experiencing different cultures
and communicating with other people in the target language. Blair and Serafini
(2014) reported that the Internet has transformed research methods, communica-
tion, and access to education.

Young learners are motivated to work with computers because they are
visually engaging, interesting, and different from their usual classroom activities.
Additionally, the speed and color of computers help stimulate children’s imagi-
nation and thinking skills. Research conducted in England indicates that ICT is
increasingly valuable in supporting learning across various subjects, particularly in
developing spoken language skills (Hefright, 2009). The study concludes that using
developmentally appropriate software on computers can aid bilingual children’s
speaking and listening abilities during early childhood. Watching cartoons and
playing games in a non-native language can also contribute positively to children’s
language development.

From the aforementioned, it can be concluded that digital tools and educa-
tional technology present new opportunities to enhance various aspects of young
learners’ language development. There is a widespread support and interest among
educators in integrating ICT into education (Pradana et al., 2022). When used
effectively, digital tools can significantly enrich young learners’ foreign language
learning and overall development. Therefore, this paper aims to explore the types
of digital tool usage by English language teachers, as well as to explore the fre-
quency and attitudes of young learners towards educational technologies.
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3. RESEARCH METHOD

3.1. RESEARCH QUESTIONS

The purpose of this study is to understand EFL young learners’ attitudes
toward the benefits and barriers of using technology in learning English. Addition-
ally, the study examines the frequency of digital tools used by EFL students in
their English language learning. The study addressed the following research ques-
tions: 1) What is the frequency of technology use in young learners’ English as a
foreign language (EFL) classrooms? 2) What are young learners’ attitudes toward
using digital tools in English language classes? 3) What are the most frequently
used types of digital resources by teachers in young learners’ English language
classrooms?

3.2. PARTICIPANTS, INSTRUMENTS AND PROCEDURE

This research was conducted with young learners at two primary schools in
central Serbia. A total of 108 students, aged 7.5 to 11.5 years, participated in the
survey (N = 108). The sample consisted of 27 students from each grade, ranging
from first to fourth grade. Among these students, 36 attended private English les-
sons, and 85 had access to at least one type of technological device. The research
also included 82 English language teachers of young learners from Serbia (N =
82), comprising 70 female and 12 male teachers, aged 26 to 58. Their teaching
experience ranged from 1 to 18 years. Teachers were selected through volunteer
sampling and were invited to complete a Google Forms questionnaire, provided
they taught English to young learners. The instruments that were used for this re-
search were two questionnaires, one designed in English for teachers and the other
in Serbian for students. The student questionnaire used a three-point Likert scale,
asking respondents to choose from three answers represented by three different
smiley faces (this design aligns with the students’ age). Some items were taken
from the existing questionnaire by Ucar and Yazici (2021) but were adapted to suit
the context of this study. The questionnaire designed for students was consisted
of two parts: a) the first part included questions to investigate how often students
use electronic devices for learning English at home or in school, and b) the second
part examined participants’ attitudes towards integrating technology into English
language lessons. The questionnaire designed for teachers aimed to investigate the
types of digital resources they use in young learners’ classrooms. It consisted of
open-ended questions, inviting teachers to list the websites, applications, and tools
they most frequently used and preferred in EFL classrooms.

To conduct the study, the researcher obtained necessary permissions from
school principals, administrative staff, students’ parents, the students themselves,
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and their teachers. The student questionnaire was administered in May 2024 with
the researcher present to ensure comprehension of the questions and provide clari-
fications when needed. The teachers’ questionnaires were administered online in
April 2024 and collected in June 2024.

4. RESULTS AND DISCUSSION

This study employed a descriptive research design to illustrate both exam-
ined students’ attitudes and frequency of usage of digital tools and young learner
teachers’ preferred types of educational technology into English language classes.
Namely, descriptive statistics were used to explain teachers’ usage of websites, ap-
plications, and digital tools in young learners’ classes.

4.1. FINDINGS FROM STUDENTS

To explore the frequency of digital tool usage in English language learn-
ing and young learners’ attitudes toward educational technology, a questionnaire
was administered to the students. All questions were presented in Serbian and
explained by the researcher to ensure understanding.

Table 1. The frequency of technology usage reported by students.

Rarely Sometimes Often

Statement (%) (%) %)

| use a computer at home to learn English. 10.21 14.28 75.51
| use the Internet to learn English. 10.00 24.49 75.51
We use computers in the English language lesson. 8.15 22.45 69.40
| use a computer to do my English language homework. 18.36 36.75 44.89
My teacher teaches English with the help of technology (Power Point, 0 26.45 73.55

Videos etc.) at my school.

Rarely Sometimes Often
Mean (M) 9.34 24.88 67.77
Standard Deviation (SD) 6.54 8.09 13.03

According to these results, most students reported using a computer often
for learning English both at school and at home. The highest percentages were
recorded for the first and second question about using computers and the Inter-
net for English learning, with 75.51% of participants using these tools through
various websites. For the third question, it is noteworthy that not all students can
use a computer simultaneously during English lessons due to a lack of sufficient
computers in schools. As shown in Table 1, 18.36% of students rarely use technol-
ogy or the Internet for English homework, while 44.89% often do. This indicates
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that many students frequently use computers to complete their English homework
tasks. The fifth question revealed that 73.55% of students felt their teacher often
tried to integrate technology into lessons and encouraged its use for learning Eng-
lish. This aligns with the 69.40% of students who confirmed that computers are
used during English lessons. The “Rarely” category has the lowest mean at 9.34.
The standard deviation values suggest that there is more variability in the “Often”
category compared to the “Rarely” and “Sometimes” categories. Therefore, it may
be concluded from the descriptive statistics that, on average, examined students
often use educational technology in their English language learning, with a mean
of 67.77. Parvin and Salam (2015) conducted a study and concluded that incorpo-
rating technology allows learners to enhance their exposure to language in mean-
ingful contexts and to construct their knowledge. It is crucial for learners to have
opportunities for social interactions in order to practice real life-skills. This can
be accomplished through learners’ collaboration in positive surroundings and au-
thentic activities without fear of making a mistake (Cirkovic-Miladinovic, 2019).

Table 2. Students’ attitudes towards the use of educational technology in the English
language classroom.

Rarely Sometimes Often

Statement

% % %
1. | like using computers in the English lesson. 2.04 12.24 85.71
2. Using technology helps me to be prepared for my English lessons. 2.04 40.82 57.14

3. Using technology helps me complete my English homework more easily. 4.07 38.77 57.14

4. | think that using technology in English lessons makes them more

. . 4.07 18.36 77.54
interesting.

5. Technology can help me improve my English and my self-esteem in

. 6.12 32.65 61.22
English lessons.

6. | like searching the Internet for English language learning materials. 2.04 24.48 73.46

Rarely Sometimes Often
Mean (M) 3.40 27.89 68.70
Standard Deviation (SD) 1.66 11.45 11.94

In Table 2, the category “Rarely” shows very small rates because nearly all
students enjoy using computers for various purposes in learning English. Most stu-
dents (85.71%) like to use a computer in English lessons. They reported in addi-
tional comments that computers helps them “feel better and be sure that they do not
make mistakes in English.” However, 40.82% of the students were unsure whether
technology helps them prepare better for English lessons, which is understandable
given that they are young learners from 7 to 11 and may find it difficult to evaluate
and reflect on this on their own. Still, 57.14% of students agreed that technology
helps them be better prepared for lessons. Similarly, 57.14% of students reported
that technology helps them complete their homework tasks, while 38.77% were
uncertain and only 4.07% disagreed. A significant majority (77.54%) believe that
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using technology makes learning English more interesting. This can be explained
by the specific principles of teaching English to young learners, which involve a
variety of activities, including songs, rhymes, and videos. Technology can provide
this variety in the classroom keeping students highly motivated. Regarding Eng-
lish language improvement, 32.65% of the students stated that technology could
sometimes help, while 61.22% found it quite effective for this purpose. Given that
85.71% of students enjoy using computers, it is not surprising that 73.46% like to
use them to search the Internet for English language learning materials. Similarly,
Ahmadi (2017: 121) found that learners improved their vocabulary, spelling, and
sentence structure by reading their classmates’ work. His study examined students’
motivation and engagement in the classroom and revealed that students were more
likely to engage when technology was used as an educational tool (Ibid.). Technol-
ogy tools were shown to enhance both accessibility and motivation (Ibid.). Cor-
respondingly, surveyed students in Serbia reported positive feelings about technol-
ogy. However, Ahmadi’s research focused on older learners who were proficient
in reading and writing in English. In contrast, Serbian students primarily enjoyed
playing didactic games and having fun with their teacher as a means of engage-
ment.

Overall, the surveyed students reported frequent usage and had a positive
attitude towards the use of technology in the foreign language classroom, finding
it useful for completing homework tasks, learning, and improving their English
language skills and overall self-esteem.

To conclude this part, the descriptive statistics indicates a strong inclination
towards frequent use and positive attitudes toward digital tools in English language
learning among examined young students. While there is some variability in usage,
the overall trend indicates that digital tools are a well-integrated and beneficial
component of students’ educational experience, as evidenced by 85.71% of learn-
ers who stated that they enjoy using computers in EFL.

4.2 FINDINGS FROM TEACHERS

English teachers were surveyed based on the research framework proposed
by Taghizadeh and Yourdshahi (2019: 12). To identify the websites, applications,
and tools most frequently used in Serbian classrooms for young learners, teach-
ers were asked open-ended questions and invited to list the digital resources they
used most frequently and preferred in EFL classroom. This approach ensured that
teachers identified only the digital resources they found useful for their teaching.
The surveyed teachers reported using technology in education across three main
categories: websites, applications, and digital tools (Table 3).
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Table 3. Teachers’ preferences towards digital resources in the YLs’ EFL lessons.

Teachers’ preferences toward digital resources in the YLs’ English lessons M SD

Websites usage

www.education.com 2.09 .92
www.preply.com 2.07 .93
www.learnenglishkids.britishcouncil.org 2.65 .64
www.eslkidstuff.com 2.82 .66
www.cambridgeenglish.org 2.73 .58
www.macmillan.com 1.65 77
Applications usage

Lingokids 2.76 .57
LearnEnglish Podcasts 1.54 91
LearnEnglish Grammar 2.77 .59
LearnEnglish Kids 2.86 .63
HotPotatoes 2.80 .61
Picture dictionaries 2.08 93
Memory 1.60 .75
Tools usage

Quizlet 2.82 .58
Kahoot 3.00 .55
WordSalad 2.98 .53
StoryBird 1.77 .62
Education.com 2.43 .66
Learn English Kids 2.99 .54

The descriptive statistics of the three given categories were calculated. As
presented in Table 3, the highest mean score was calculated for "Tools Usage’ (Ka-
hoot M=3.00, LearnEnglish Kids M=2.99 and WordSalad M=2.98), lower scores
were given to ‘Application Usage’ (LearnEnglish Kids M=2.86, HotPotatoes
M=2.80 and LearnEnglish Grammar M=2.77), while the lowest mean scores were
reported in the category ‘Websites Usage’ (the most used out of them all was www.
eslkidstuff.com M=82). Table 3 also shows that teachers used more tools than
applications and websites. The most homogeneous attitudes were those reported
for the tools category (Kahoot, Wordsalad and LearnEnglish Kids) with SD=.55,
SD=.53 and SD=.54, in this order) while the attitudes to the websites usage were
the most heterogeneous (SD=.92 and SD=.93). This indicates that teachers in Ser-
bia mostly use tools such as Kahoot, WordSalad, and LearnEnglish Kids, followed
by applications for vocabulary, grammar, and fun activities. It is unsurprising that
English language teachers of young learners identified the most frequently used
tools as those suitable for students aged 7 to 11. This finding aligns with the princi-
ples of teaching English to young learners, which emphasize the need for a variety
of activities to boost motivation, increase attention spans, and enhance retention
(Cirkovié—Miladinovié, 2024).
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In this study, teachers of young learners were found to use technological
tools such as Kahoot, LearnEnglish Kids, and WordSalad more frequently, while
using other applications and websites less often. Although teachers named several
applications and websites they use for teaching, this may suggest that they are
aware of other technologies but primarily rely on those most suitable for young
learners and compatible with smartphones that students possess. In the research
conducted by Taghizadeh and Yourdshahi (2019: 20), teachers also reported great-
er knowledge and usage of tools compared to websites and applications. This is
also the case with examined Serbian teachers and may be due to the fact that gram-
mar and vocabulary applications, as well as podcasts, are more commonly used
by teachers during lesson preparation rather than in the lessons themselves. It is
suggested in the mentioned research (Ibid.) that most of the tools were frequently
used by teachers outside the classroom, providing them with higher confidence and
familiarity in using these technologies. The limited use of websites and applica-
tions by teachers may be due to the lack of technology integration and training in
professional development programs within the Iranian context (Ibid.). Teachers in
Serbia also added this as a problem in their free comments given in the question-
naire, such as: “We don’t have enough training in the area of educational technol-
ogy”, “I learned by myself about different tools during COVID-19 and I didn’t
have the chance to learn from the experts”, “Our school does not want to pay the
professional development of teachers or to give us a day off”.

Some Serbian teachers, particularly those with more teaching experience
and older in age, reported in the comments that young learners often help them use
technology in class although they are 7 or 8 years old. Stockwell (2010) supports
this by noting that young learners can assist teachers in technology integration, as
they have had more time to master technology at home while teachers focus on
lesson plans, materials and directing instruction. Allowing learners to assist in the
teaching process can boost their confidence, giving them the opportunity to rein-
force skills and knowledge they have already acquired (Levy and Stockwell, 2006).

5. CONCLUSIONS AND PEDAGOGICAL IMPLICATIONS

The study’s findings indicate a general positive trend, both by students and
teachers, toward integrating technology into young learners’ English as FL classes.
Technology appears to increase students’ interest and engagement in lessons, po-
tentially making learning easier and enhancing language skills. The use of techno-
logical tools in young learners’ English language classes is likely to facilitate these
improvements.

From the students’ responses, it is clear that the majority have a positive
attitude toward technology and the use of digital tools in general. A positive at-
mosphere and enjoyment during English lessons contribute to increased student
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confidence and a significant anxiety reduction (Cirkovic-Miladinovic, 2024). Most
students own a personal technology device, such as a smartphone, tablet, laptop,
or computer. Children today are “digital natives” (McGrail, 2005), meaning they
understand and use technology more proficiently than their teachers. The question-
naire designed to assess students’ technology usage frequency and attitudes reveals
that most students use technology almost every day and enjoy it. Their overall
attitude toward technology is mostly positive, with only a few students lacking
access to technological devices. However, some barriers to technology integration
have been identified, primarily due to a lack of financial resources in schools. The
examined schools lack sufficient electronic devices, such as computers, interactive
boards, and projectors, for every classroom. Instead, lessons are usually conducted
in the language classrooms equipped with a projector and a computer.

The students’ responses align with the observation that teachers use technol-
ogy during English lessons. Specifically, teachers tend to use more tools within
the classroom than applications and websites for lesson preparation. The study
indicates that teachers believe technology should be integrated into training and
professional development programs. In Serbia, it is increasingly common for pro-
fessional development seminars to incorporate some form of technology during
presentations. However, these seminars often lack a focus on the variety and spe-
cific usage of technology in young learners’ classrooms, with a greater emphasis
placed on older students or teachers’ professional development in teaching skills.

Based on the results of this study and the challenges associated with inte-
grating technology into young learners’ English classes, it can be concluded that
instructional technology offers several benefits. It can help teachers integrate vari-
ous aspects of the curriculum, make lessons more learner-centered, moderate stu-
dent learning, design engaging activities, and connect the curriculum to real-world
language use. Additionally, instructional technology can make tasks more enjoy-
able and dynamic. According to Zhao and Frank (2003), it supports students in
developing new ways of thinking, gathering and organizing information, thinking
critically, exploring topics, and enhancing creativity and productivity.

The findings of this research may inspire further in-depth experimental stud-
ies on the implementation of technological tools by language teachers for young
learners and the use of technology by students in English language learning. For
example, future research could focus on raising awareness among teacher educa-
tors and school principals about the benefits, challenges, and necessary infrastruc-
ture for integrating technology into English language classes for young learners.
Additionally, studies could encompass a broader range of schools and classes and
consider both rural and urban schools. It is important to note that the results ob-
tained cannot be generalized to the entire population of young learners; rather, the
data and conclusions are specific to the group of teachers and students examined
in this study.
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To conclude on a positive note, it is important to acknowledge the numer-
ous significant roles that technology can play in teaching and learning. Ultimately,
the effectiveness of technology in the young learners’ English language classroom
depends on the teachers’ creativity and how they choose to integrate it into their
teaching practices.
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VYuusepsuret y Kparyjesiry
daxynTeT negaronkux Hayka y JaroonuHu
Karenpa 3a puiiononke Hayke

MHTEI'PALINJA TEXHOJIOI'MJE V HACTABY EHIJIECKOI"
JE3UKA 3A YUYEHUKE HA MJIABEM V3PACTY: YUECTAJIOCT,
BPCTE 11 CTABOBUA

Pesume: VIHTerpucame TEXHOJIOTH]je y HAcTaBy M yNoTpeda OHJIAjH-ajlaTa HUje
camo caBpeMeHH TpeH[, Beh je y HOBHje BpeMe M HEOMXOJaH Je0 CBAKOAHEBHOT IIKOJI-
cKor kuBoTa. Lk oBOT pasia je /1a ce OCBpHE Ha TPEHYTHY CHUTYalHjy y TOIIEAy BpcTa
JUTHTATHUX pecypca Koje KOPHCTe HACTABHUIM €HITIECKOT je3WKa y HACTaBHM Ha MiaheMm
y3pacTy ¥ Jia ce yTBp/ie CTaBOBU Miahjix yuyeHrKa npeMa n3adpaHuM ajlaTiMa U ydecTa-
JiocT Kopuinhema 00pa30BHE TEXHOJIOTH]jE 32 YUeHhe EHIVIECKOT je3uKa. 3a MoTpede OBOT
HCTpakvBama KopuliheHa cy /iBa YIUTHUKA: jeJlaH 3a yueHuke miaher yzpacra Koju ce
(poxycupao Ha ydecTanocT u cTaBoBe peMa Kopuiiherwy TEXHOJIOTH]e, U IPyTH 38 HaCTaB-
HMKE KOjH je UCIIMTHBAO KOje AUTUTAIIHE pecypce KOpHCTe U3 UCIIMTAaHE TpU KaTeropuje
— Bed-cajToBU, alUIMKalldje U JAWrUTaIHU anatd. KBaHTUTaTMBHA MeToJa je KopuliheHa
3a aHaIM3y Mojartaka. Pe3ynraTty cy mokasaayd MO3WTHBAH TPEH]I Ka MHTErpalvju Tex-
HOJIOTHje Y HacTaBy Koj 00e rpyre. MehyTum, nako cy HaCTaBHUIM HaBeJU KOopulllheme
Pa3IMUUTHX AUTUTAIHNX PECypca, YKa3ain Cy Ha HEJJOCTAaTaK aJleKBATHOT ANAAKTUIKOT U
TEXHOJIOIIKOT 3Hama 3a e(pUKacHy ajanTanujy u npuMeHy Bed-MaTepujasia y Iuby yHa-
npehema HacTaBHe Mpakce. VcTpaxuBame je Takohe Mokasasio Ja yueHuy Miaaher mKoi-
CKOT' y3pacTa MMajy MO3UTHMBHE CTaBOBE IMpeMa 3ajalyMa Koje Cy pelaBajd y3 MoMoh
oOpazoBHe TexHosoryje. OHM cMaTpajy Aa je HactaBa odoraheHa JUTMTATHUAM ajlaTUMa
3aHUMJbMBHja 1 00JbE X MOTHBHIIIE.

Knyune peuu: yaenun mjaher MIKOJICKOT y3pacTa, eHIVIECKM Kao CTPaHU je3UK,
murutanau anati, UKT.
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Yuusepsuret y Kparyjesity
dakynTeT negarolKyMx Hayka y JaronuHu
Katenpa 3a IpylITBEHO-XyMaHUCTUYKE HayKe

HNEYJA 1 POOUTEJBCKA ITEPLIEITIINJA TEJIEBU3UAIE,
MEINJCKE HABUKE U N3b0P TEJIEBU3NJCKOI'
I[TPOI'PAMA'!

Aiicitipaxizi: Y pajiy ce UCIHUTY je Tiepleniivja yIeHHKa OCHOBHE IIIKOJIEe ¥ FBUXOBUX PO-
JTEsba O IevjeM KopHihey Meaunja, MOceOHO TeeBU3HjCKUX POrpaMa 1 O YBUJLY POJHTE ba
y to. Crora, 1IiJb pajia je UCTPAXUTH CaMOIEpLeNIje Jele U NepUeriyje poauTe/ba O ToMe
KOje MeJuje Jella HajBHIIe KOPUCTe, O HEKOJIMKO Pa3JIMuUTUX aclieKara riie/amba TeleBU3H-
je (uuTeH3uTeTy, npedeprupaHuM TEIEeBU3UjCKUM KaHAJIMMa, CaApKajuMa UT/.), U O CTEleHy
POIOMTEIHCKOT YBHAA Y MPOLIEC pelieniifje hUXoBe aele. Y CKIagy ca LbeM, JedruHrucaHa cy
creneha ucTpakMBauKa MATaka: KOJU Cy HAj3aCTYIUbEHUjU MEIUji Ha OCHOBHOIIIKOJICKOM Y3-
pacry 3a jiely; KOJIMKO BpeMeHa Jielia IPOBO/e Y KOH3YMUPaby TEJIEBU3UCKUX CajipiKaja; Ka-
KBa je Mepuerniyja poauresba O CONCTBEHO] YJIO3U Yy Ha/lIie/lay Aevjer Konsymupama TB ca-
JpsKaja; mTa MOTUBHILE JIely MpH n300py TeJaeBU3MjCKUX caapxkaja. [Ipu nodujamy oaroBopa
Ha MOCTaBJbeHa MMUTama KopHIiheHa cy ABa YIUTHHKA: 3 JIely U 3a poautesbe. VcTpakuBame
je cIpoBeIeHO Ha Y30pPKY OCHOBHOIIKOJICKE Jelle ¥ IbUXOBHUX POJUTEIbA. 3aKIbyULU UCTPAKH-
Bama cy cieaehu: 1) MHTEpHET U TeJieBU3Mja Cy Haj3acTyIUbeHUjU MEIUjU 3a JIelly, ajld Jena
rOTOBO JBOCTPYKO BHUIlle KOpUcTe MHTEpHET; 2) 50% HCIUTAHOT Y30pKa Jiele Y3 TeIeBU3UjY
npoBojau u3melhy jenHor u Tpu cata, a Tek 11,7% y3opka Buie of Tpu cata; 3) 79,6% poaute-
Jba ce cllake Ja Cy y MOTIYHOCTH OATOBOPHU 3a mpaliere MeINjCcKoT cajipikaja ol CTpaHe Jele,
a 68% pene ucTrye J1a KUXOBU POIMTEIbY MMajy KOMIUIETaH YBHUJL Y OHO IITO I7ieAajy; 4) neua
nipepeprpajy 3adaBHU iporpam — (puiIM, cepuje, My3HuKy U CHOpT.

Knyune peuu: yaeHULIM, pOOUTEIbY, CTABOBH, MEMjCKE HABUKE, TEIEBU3U]CKH CagpKaju.

VBO[I

JemHo of TeOpUjCKUX MUTAbA jECTe /1A JIM je TeJIeBU3Uja pejieBaHTaH MelH]
3a feuy y epu ,cynepnose3anoctn” (Yejko 2019), dynyhu na cy oHnajH KOH-
BEpreHTHe, JUTMTaJHE TEXHOJIOTHje YMHOXWIE ,MOIYNHOCTH TeleBu3uje MHU-

! OBaj ucTpaxuBavKu paj (PUHAHCH]CKH je MopKano MUHUCTAPCTBO HAyKe, TEXHOJIOIIKOT
pa3Boja u nHoBauuja Penyonke Cpduje (yrosop Op. 451-03-66/2024-03/200371).
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JIMOH TIyTa W BHeHa cy ucthHcka 3ameHa” (boja 2010: 558). Ho, teneBuswnja je,
npema Huny [loctmany (Neil Postman), y apyroj monosuam 20. Beka, rmocrana
»,MeTaMeau]j”, 00 jeIMHUBIIN CBE MPETXOAHE MeUjCKe TEXHOJIOr1je, Oall Kao 1To
To unHe Pejcdyk (Facebook) n nUruTasHe TEXHOJOTHjE Y aKTyEeJTHOM TPEHYTKY
(Bajoujanaran 2018: 34-37). [locTMaHOB apryMeHT Ja je TeJieBU3Hja ,,CBEIPH-
CyTHa, O4YeKMBaHa 1 odnuHa” (Bajaujanatan 2018: 37), Te na je, y dapToBCKOM
(Roland Bart) cmucity, MUT ¥ TIpUpOJaH HAYMH ToMMama cBeTa (Bajaujanatan
2018), ykasyje 1a je 1 y HOBOM MEIHUjCKOM OKPYXKeHY OIpaBIaHO OaBUTH Ce
HBEHUM yTHUIajeM. YTulaj TeJeBU3Kje Ha MOHAIllake je 3HayajaH, a TeJeBU3Hja
MeJHj KOju ce 3a fery ,,noapasymena” (Jlemur 2008: 15). UctpaxuBame (Bamuh
HepemkoBuh u ap. 2013) Ha y3opky on ckopo 1000 yueHuKa 4eTBPTOT U OCMOT
pa3peda OCHOBHHX IIKOJa MKMpoM BojBoauHe rmokaszano je 1a je 3a 4eTBpPTH pa-
3pel HajmomyIapHHUja TeJeBu3uja. Jlera Kopucte u JpymiTBeHe Mpeke, a OMUTbE-
HO VM je YeTOBame 1 YIIO3HABae ca BPIHaukoM rpynoM (Bamh HepepkoBuh n
ap. 2013). V nornemy cniodoaHor BpeMeHa, Jietia Mialjux pazpeaa OCHOBHE IIKoJie?
CBOje CII0DOIHO BpeMe HajBuIlle MpoBoje mieaajyhu TeneBusujy (27%), 3a KOM-
njytepom (26%), y urpu (22%), xopuctehu modwnan tenedoH (22%), ciyma-
jyhu paguno (14%) wta. (Bamuh Henesskouh 2011). OCHOBHOIIKOMIIM CTapHjuX
paspena y Bojsonunu cBoje nHgopMaTHBHE MOTPedE 3aI0BOJbABA[Y MO/ jEAHAKO
Y HajBWIIE TyTeM TelieBusrje u natepHera (Bamh Henerskosuh 2011). [lake, Ha
00a y3pacTa, BU3yeJHOCT U JUHAMUYHOCT Cy 3ajeJHIUKe KapaKTepUCTUKE HOBUX
Meauja v TeJIeBU3Hje, Te OHa, Y3 UHTEPHET, OCTaje BUCOKO 3acTymybeH Meanj. Ca
apyre crpane, poautesbu y LipHoj I'opu cmartpajy aa ca y3pacTom onaaa yTHLAj
TeJleBU3Mje, a pacTe yTHIaj MHTEpHeTa M JPYIUTBEHUX Mpeka — Ha y3pacTy of
9 no 11 roguna teneBusmjy reaa 26%, nntepHer kopuctu 38%, a ApyIITBEHE
mpexe 12% (Djeca, roditelji i mediji u Crnoj Gori 2018).% Jenan oj 3ak/bydaka
OBOI' HCTPaKMBama jecTe Ja pOJUTEsbU A00pO IMpaTe MeOujcKe HaBUKE Jele, C
003UpOM Ha TO Ja caMOMpoIieHa aere y3pacta 12 no 17 roquHa o BpeMeHy yTpo-
IIIEHOM Ha Me[lfje y TIOTIyHOCTH MOTBphyje nepriernujy poautesba (14% nete n
18% poautesba U3BeIITaBajy Ja Jela Ieaajy TeJeBu3njy, uctu npoueHar (44%)
Jia ietia KoprcTe uHTepHeT, a 24% nerne Hactipam 23 % poauTtesba 1a Jera KOpUcTe
npymrBeHe Mpexe). 1 Ha crapujem y3pacty (18-34 roavHe) Ha y30pKy MIIaIux
n3 Amepuke, bputanuje u Muauje, kpajem 20. Beka, yCTaHOBJbEHE CY pPaJUKaTHO
V3MEeeHe Me/IHjCKe HaBUKe — JOMUHAHTaH U3BOp MH(OpMaIMja 1nocraje uHTep-
HEeT, JOK MJIaIi CBE Mame YMTajy HOBMHE, Na 4Yak W reaajy tenesusujy (I'one
1998).

2 UcrpaxuBame je 00aB/beHO Ha y30pKy o1 409 neue y3pacra ox 9 10 11 roauHa u3 0CHOB-
HIX IIKoJsa ca moapy4ja Bojeoanne (Bamh Henesskosuh 2011).

3 MocrymHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Djeca-
roditelji-i-mediji-12.11.2018.pdf (mpuctyrubeno 1. 1. 2025).
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TEJIEBU3NICKU ITPOI'PAM U JELIA

OpnHocu u3Mmelly Meauja 1 odpa3oBama yKa3yjy Ha CYIITHHCKE BPeJHOCTU
Ha KojuMa je npymTBo 3acHoBaHO (Pynuh, Byukosuh 2021). Ilpema ncrpaxkusa-
wy ciipoBegeHoM y Cpduju, ,,Meanju u 00pa30Babe YIJIABHOM HEMAjy JOANPHUX
tavyaka” (bezganos 'octumup 2008: 177, npema: Pyauh, Byukosuh 2021: 360).
Hpyro ucTpaxuBame yKa3yje da je moTpedHO 3HadajHo yHampeautu nedje TB
nporpame y Cpduju 1 MHOTO BHUIIIe ce TI03adaBUTH yTuIlajeM Meauja Ha aeiry (Ile-
mukaH, Jokcumosuh 2017). Hanasu oBor ncTpakuBama nokasai cy aay Cpouju
CKOpO TOJIOBMHA JIelle HECENIEKTUBHO IJiefla pa3iuuuTe caapxkaje Ha TB, Hajue-
mihe Oe3 Haf30pa; /1a U [ielia U POIUTEIbY OIleby jy TIporpam Kao rpocedas; 1a 2/3
poauTesba 3HAYAJHO MOTLEHYje YTUIlaj TeJeBU3Mje Ha JIely; Aa 1e4ju MporpaMu
0o0WJTyjy HACWIIHUM calipkajuMa; a 1o MUIUbEHY Jele U POJuTe/ha OHU HUCY
BacriuTHOOOpa30oBHU uti. (Ilemmkan, Jokcumonuh 2017).

Jena mmpom cBeTta cy Ha O4eTKy 21. BeKka y Mpoceky miefaia TeJeBU3Ujy
Buitie of Tpu cata nHeBHO (Bpurc, Kodmm 2005: 393). V pernoHy cy nojany pasiu-
gntu. Y XpBarckoj je 2001. romunae 20% netie rieaano TeneBusmjy 10 1 cat qHeB-
HO, a 30% npoBOAWJIO je U IO BUILIE Ol TPU caTa Y3 TEJIeBU3UjCKU MPOrpaM, JOK,
HCTOBPEMEHO, OHA Jella KOja Make BPpeMeHa IPOBOJE IIPeJl TeJIEBU30POM CeJleK-
THBHUje Oupajy canpxaje u derthe mpaTte odOpasoBHe caapxkaje (Mmummn, Mapu-
HoBrh bodunar, ®ypro 2001: 144, npema: Hukonujesuh, Jlekuh 2020: 109-110).
Jleuia y 0BOj 3eMJbH y IIPOCEKY Off LLIECTE 10 OCAMHAECTE I'OJIMHE KMBOTA Y IIKOJIH
nposeny 11 xwsbaza, a npen teneBuzopom 15 xwbana yacosa (Mangapuh 2012:
132, mpema: Hukoaujesuh, Jlekuh 2020: 109). Y Cnosenuju geua y3pacrta miaher
on 7 roquHa y poceky mposojie 30—-60 MuHyTa Tipej TeJIeBU30pOM 1 PUOIMKHO
KCTO TOJIMKO BpeMeHa rienajyhu Buaeo-marepujaie Ha DVD u cit. (Pek, KoBauuh
2018: 31, mpema: Hukogujesuh, Jlekuh 2020: 109). UcTtpaxuBame CIpoBeCHO Y
Lpnoj I'opu y aBrycry 2018. ronqune (Djeca, roditelji i mediji u Crnoj Gori 2018,
npema: Hukoaujesuh, Jlekuh 2020: 117)* mokasyje na nena y3pacta 12—-17 roguna
y IpoceKy NpoBoje 2—2,5 cata JHeBHO npartehu TeneBu3njcku caapxkaj. Ox tora
60% netie y oBOj 3eMybH ,,jiucta” TB KaHale y mOTpa3u 3a HEYUM IIITO OU MM TIPH-
BYKJIO MAXIbY, JOK cBera TpehnHa wuxX yHarpen 3Ha mra he mepatu. Y Cpduju,
62,7% vcnnTaHUX POAWTEbA HABOJM Jla HUXOBA Jella poBosie 1-2 caTa THEBHO
renajyhu TB nporpame; 18,4% ponuterba Kaxe na je 1o 2—5 catu gHeBHO; 12,6%
HABOJM JIa HUXOBA JAela reaajy teneBusujy 1o 30 MuHyTa qHEBHO; 2,4% pomu-
Tejba Kake Ja BUXOBa Jiela MPOBOoJe MPEKO S5 caTh JHEBHO Iiefajyhu TeneBusujy
(Aranuza imenesusujckux ipoipama 3a geuy y Cpouju 2014).°

4 NoctymHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Djeca-
roditelji-i-mediji-12.11.2018.pdf (mpuctyrubeno: 14. 8. 2020, npema: Hukonujesuh, Jlexuh 2020:
117).

3 MoctymHo Ha: https://www.uns.org.rs/sw4i/download/files/article/ Analiza_final.pdf?id=363
(mpuctymsbeHo 1. 1. 2025).
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»lela mpoBoje Behu 1eo clio0OIHOT BpeMeHa Y3 pa3InyuTe BpcTe Meauja,
jep y mrMa IpoHanase cajapikaje, CUMOOJIe 1 3Hauewa BpeMeHa y KOjeM kuse”
(‘Bepuh, Ctyaen 2006: 457, npema: Topaak 2019: 131). Enexrponcku meauju 3a-
JIOBOJbABA]Y JIUjy PalO3HAIOCT, CMakhy ]y eMOIIMOHAIHE TeH3H]e, Aajy UM Moryh-
HOCT J1a c€ MH(POPMHUILLY O PA3IMYUTUM IMUTABMMA, 12 [IPOBEPE WM YUBPCTE HEKE
CTaBOBE WJIM Jja HEWITO ca3Hajy Kpo3 3adaBy (Jlemum 2008). PaznmuunTth Tenesu-
3MjCKM Tporpamu (YMETHUYKH, MH(POPMATUBHHU, OOPAa30BHO-HAYYHH, KYJITYPOJIO-
LIKH, JIOKyMEHTapHH, 3a0aBHO-PEKPEaTUBHHU, CIOPTCKU M EKOHOMCKO-ITPONAraHi-
Hu (nmpema: Miuh 2006: 11) umajy pasnuuute eexre Ha jelly. McrpaxuBame y
Lpnoj I'opu mokazyje na cy omuwbenn TB cagpikaju 3a Jeily MpBEeHCTBEHO 3a-
0aBHOT M CHOPTCKOr KapakTepa (puamosu 49%, cnopt u croptcke Bectd 38%,
My3HUYKH nporpam 36%, cMelHu Buaeo-kaunosu 24%, TB cepuje 21%) (Djeca,
roditelji i mediji u Crnoj Gori 2018)°

MEJININ 1 COUNJAJIU3ALITA

bynyhu na cy Meaujcka u Hemeujcka cpepa y caBpeMEHOCTH Beoma Mpo-
JKeTe, MPOLIECH COIMjaIn3alldje W BaclUTamba yYCKO Cy TOBE3aHM Ca MEAUjCKU
nocpeoBaHuM noHammamweM (Mozep 1995, npema: bejk 2013). Ho, ,,pyHkunja
Meauja unak Huje BacnutHa” (bejk 2013: 49). Mnak, onpaBnaHo je TBpAUTH Aa je
BACITMTHA yJIOra MOPOJIUIIE TOHEKJIE YTPOKEeHa O MeIrja KOjUu JOMUHHPA]Y TIeJI0-
KYITHUM KYJITYPHUM IPOCTOpOM. [lopaTHO, ey ¢y Meanju 3aHUMJBUBU]U Y OJHO-
Cy Ha IIKOJY, KOja je INIaBHU COLMjaIU3alljcKu areHc y oopasoBamy. Hemauku
Teopernyap menaujcke neparoruje Jdurep bejk (Diter Bake) uctuue na, ocum mo-
POAMLIE U ILIKOJIE, MEJUj1 y 3HATHO] MEPU JOIPUHOCE javamy ,,(PyHKIHOHAIHOT”
BACMUTAKa U PA3BOjy Pa3IMUUTUX CaApPKaJHUX, ECTETCKMX U MOPAIHHUX KOHIIETa-
ta kox nerie (bejk 2013). dakie, Mequju yTudy Ha popMupame cTaBoBa M MOHA-
nmama 1 0dJmkyjy noren Ha cet (Komyukw, Jlemumr 2015)7. YTunaj je cHaxHU-
jU YKOJIMKO HENOCPEeJHO OKpYkere MaHU(ecTyje WM MOApKaBa BPEJHOCTH U
oOpaciie oHaIama kKoje Mmeauju mpomnarupajy (Por 2006). ¥V norieny HaunHa Ha
KOjUY [OPOIMYHO OKPYKEHE MOKE J1a KOHTPOJIMILIE U (PUIATPUPA MEAN]CKE TTOPYKE,
uctpaxuBawe y LlpHoj I'opu nmokasyje na yak 67% poautespa (y3opak of 331
poauTesba) MpUMEYje TpaBuia U orpaHnuera Ha TB kaHasie koje mere Moxe
npaTuTH, JOK 69% 1o unHu 3a TB cagpxkaje (emucuje, nporpame) Koje aere Moxe

¢ MoctymHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Djeca-
roditelji-i-mediji-12.11.2018.pdf (mpucrymmeno 1. 1. 2025).

7 3a JieTalbHUjU NIperiie/l TPeHYTHUX U TpajHUX edpekara yTHIaja Meauja Ha nojeuHie (ca-
3HAjHU YTUIIAj, YTUIIAaj HA CTABOBE, EMOLMOHAIHH YTUIIA], (PM3HOJIONIKE IIPOMEHE, U3MEHE y MOHa-
mawy) Bugetu [orep 2011: 542-543.
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rienatu (Djeca, roditelji i mediji u Crnoj Gori 2018).8 TIpema 0BOM UCTpaXXuBamy,
oko 60% nere kKaxe Ja ce 0da poauTesba OaBe MOCTAB/bAbEM U MTPOBEPABAHEM
MOIITOBaka NpaBuia o Kopuinhewy meauja. lllect ox gecer poautesba TBpIU 1a
PEIOBHO CaBeTyje AeTe O HeaJeKBaTHUM MEIWjCKUM cap:Kajuma, Mpe cBera Ha
uHTepHeTy U TB-y, a To moTtBphyje ckopo uctu mpoueHat (56%) neuie y3pacra
12-17 roguna. Ilopanu uUcCTor UCTpaxuBama NOKa3yjy na 53% paelie Kake Aa UM
UXOBH POJIUTEIBY, KaJja Cy 3ay3eTH, JOMYyIITajy Aa refajy mra xohe va TB-y na
Ou oHM 3aBpIIMIIM CBOje odaBese; na 1/2 genie kaxe na je renano TB cagpxaj ¢
O3HAKOM [Ia HUje 32 BHUXOB y3pacT; Aa 1/5 poauresba He odpaha naxmwy Ha O3HaKe
y3pacTa Koju je ajekBartaH 3a ogpehenu TB caap:kaj wiu To paau peTko; u ga 1/3
poauTesba MyIiTa Jeity a rienajy TB cagpikaje Koju mMajy 03HaKy Aa HUCY 3a y3-
pact wuxoBor aeteta (Djeca, roditelji i mediji u Crnoj Gori 2018).° UctpaxuBare
Nncoca (IPSOS) y3 noapuiky Yuuneda (UNICEF) Ha HaroHaHO peripe3eHTa-
THUBHOM Yy30pKy of 804 poautessa aetie y3pacta 4—17 ronuna, y LpHoj ['opu, y
nepuoay of 24. o 29. anpuna 2020. roauxe, Mokasajo je Aa je npe KOpoHa BUPYC
Kpu3e TeK HemTo Buile of jeqHe Tpehuue pomutersa (38%) pasroBapajio ca ae-
1IOM O ToMe ITa npate Ha TB-y u uHTepHeTY, a 1a je y TOM MOMEHTY TO Pajiiiio
npeko aBe Tpehune poautema (70%). [Ipema oBOM UCTpakuBamwy, MOPACTao je
Opoj poauTesba KOjU HAKOH KOPOHA KpH3e OrpaHMYaBajy BpeMe Koje JeTe Mpo-
BO/M y3 Meauje — BehuHa (62%), a ripe Kpu3e je TO pajnia TMOJOBHHA POANTEIha
(49%). Mehytum, Opoj poauTesba KOju orpaHMyaBa cajpikaj Koju AeTe ImpaTH y
MeJUjuMa HUje ce 3HavajHO MmoBehao — HEITo BUIle OJl MOJIOBUHE POAMTEThA je
TO pajInJIo TIpe Kpr3e, Kao M 'y TPEHYTKY CIpOoBOhea NcTpaxknBama (Kpaj anpuia
2020. rogune) (Roditelji djece 4—17 godina u Crnoj Gori tokom koronavirus krize
2020)'°, Pesynratu uctpaxuBama y Cpouju mokasyjy aa 67,5% HCIIUTAHHUX PO-
JMTesba HABOM J1a He OMpa JeTery 1mTa he riienaTu, aim 1a paTtH IiTa feTe Tiesa;
vak 20,1% HaBoaM Aa Aena cama Oupajy 1mTa he menartu Ha TeneBusuju; 32% Ha-
BOJIM []a HUje CUTYPHO WJIH JIa He 3Ha KOje eMUCHje JieTe TIpaTh Ha TeJIeBU3UjH; JIOK
56,4% kaxe qa 3Ha KOje eMucHje mbrxosa aena npare. Takohe, 51,8% poaurerpa
ucTHYe J1a Jela Hajuemhe renajy aedje nporpame, Aok 19,4% nasoau na aeua
Hajyemrhe Ha TeJIeBU3HjH TpaTe OHE MporpaMe Koje mpare U ocTaau ykyhanw, a
8% nma UM [ienia mparte CBe IITO Ce Jiaje Ha TeleBU3Uju (AHaau3a iienesusujckux
ipoipama 3a geuy y Cpouju 2014).!

8 Moctymuo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Djeca-
roditelji-i-mediji-12.11.2018.pdf (mpuctyrbeno 1. 1. 2025).

° HocrynHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Djeca-
roditelji-i-mediji-12.11.2018.pdf (nmpuctyrbeno 1. 1. 2025).

10 MoctynHo Ha: https://www.medijskapismenost.me/wp-content/uploads/2020/05/Istra%
C5%BEivanje-IPSOS-April-2020-Roditelji-djece-4-17-godina-u-Crnoj-Gori-tokom-koronavirus-
krize.pdf (moceheno 1. 1. 2025)

' Mocrymxo Ha: https://www.uns.org.rs/sw4i/download/files/article/Analiza_final.pdf?id=363
(mpuctymbeno 1. 1. 2025).
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BpJio yecto y okycy je HeraTuBaH JPYIITBEHHM yTHIIA] Merja Kpo3 Mojese
KOje CYTepHIIly CBOjUM caJpkajeM. Y peKrpaHo] TeJdeBU3Hujckoj pukimju (Muky-
muh 2017) n mMenujckom napanesHom cety (Hukogmjesuh, Jlexkuh 2020) 3acry-
TJbEHE Cy MEJMjCKH I10jeTHOCTAB/BEHE CIIUKE O KMBOTY, CTEPEOTHUIN U TUTTH3VPaHEe
BPEAHOCTH KOj€ CyrepuIlly /IBe€ CTBAPHOCTH: CTBApHY (HENOCpeJHy) U KOHCTpyHCca-
Hy (HlocpefjoBaHy). BpojHU arpecBHU MeIUjCKU X€pOojy WIYCTPY]jy NOMLINjy U Ha-
CHJIHH]Y CTBAPHOCT O] peaJiHe U MOJCTUYY Pa3Boj ,,OyHKEPCKOT MEHTaIMTeTa” paiu
3amrTure y ,HacuiHudkoM cBery” (beprpan 2010). HecaHkuMoOHUCAaHO Hacube y
MeUjuMa Cyrepulle ce Kao J1odap MOJEN 3a pa3pellehe KOH(IIMKTHAX CUTYyalyja
1 MOXe OUTH MHKOPIIOPUPAHO Y Aevje MoHammame. nak, yTuiaj Menuja He Moxe
Ce CBECTM Ha TBPAICE Ja MeIWju IOpU(DUKY]y HACWBE U MOAYy4yaBajy THHEjLEpe
HacWJIHMYKOM noHatamy (I'pocman, [eraerano 1999, npema: Panok 2015).

METOOJIOI'JA UCTPAKMBAIbA

IIpodaem uciipasicusaroa OMHOCH Ce Ha UCTIMTUBAIbE MTEPLETINje YIeHUKa/
11a OCHOBHE IITKOJIE U b UXOBHX POJIUTEIhA O JiedjeM KopHIhewy Meuja, IocedHo
TeJIeBU3UjCKHX MPOrpama, U O yJIO3U poJuTe/ba y ToMe. L je UCTpakuTH ca-
MoOTIEepIIeNIHje Aelle U Mepleniyje poanuTe/ba O TOME KOje Meldje Jierla HajBHIIe
KOPUCTE, O HEKOJIMKO Pa3jIMUUTUX acrieKara riefama TeJiepusrje (MHTCH3UTETY,
npedepupaHuM TEIEBU3H]CKUM KaHAIMMa, cCapkajuMa UT/.) U O CTETIeHy POIH-
TEeJHCKOT YBUZA y TIPOIIEC Perieliiije lUXOBe Aelle.

VY ckyany ca mpodJeMoM HCTpakvBamba M AS(PUHHUCAHUM LUJbEM, 3a OBaj
paj U3[ABOjEHO je HEKOJIMKO MCTPaXMBAYKUX MUTama: KOjU CYy Haj3aCTYIUbEHU]U
Me/IMj1 Ha OCHOBHOIIIKOJICKOM Y3pacTy 3a JIelly; KOJIFMKO BpeMeHa Jiella IPOBOe Y
KOH3YMUpamwy TEJIEBU3UjCKUX Ccalipikaja; KakBa je mepleniyja poauTeba O COM-
CTBEHOj yJIO3U y HA/IITIe/Iamy Jieujer Konsymupama TB caapikaja; mra MoTUBHIIE
Je1ly TIpy U300py TEeJIeBU3H]CKUX cajipKaja.

XUIIOTES3E UCTPAKUBAIbLA

X1 = Ouexyje ce ga cy gea najzaciiyiivenuja meguja Ha y3paciiy og uemor
go 0CMOT paspega OCHOBHe WKoAe — UHIHEPHEeIll U Tenesu3uja.

¥V nocraBbamy 0Be XUIOTE3€ MOLUIM CMO O]] 3aK/bydaka UCTPAKHUBAA O
KojuMa Beh Ha y3pacTy cTapujux pa3pena OCHOBHE IIKOJIE YUEHHUIM HajBHUIIE KO-
pucte uHTepHET U TeieBu3ujy (Bamuh Heneskosuh u ap. 2013; Banmuh Henemko-
Buh 2011; Djeca, roditelji i mediji u Crnoj Gori 2018'?).

12 MoctynHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Dje-
ca-roditelji-i-mediji-12.11.2018.pdf (mpucryrmmeno 1. 1. 2025).
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X2 — Ouekyje ce ga epeme HposegeHo y3 ilenedusujcke Upoipame usHocu go
wpu cawa.

VY nocraBbary OBE XUIIOTE3€ MOIILIO Ce O]l 3aK/byUaKa UCTPAKUBAbA O KO-
JIMYUHYA BpEeMeHa Koje jielia MpoBoje y3 TenaeBusujy y peruony (WMmumwmH, Ma-
punoBuh bodunan, ®@ypro 2001; Pek, KoBauuh 2018; Djeca, roditelji i mediji u
Crnoj Gori 2018"3).

X3 — Ouexyje ce ga poguitiesou uUmMajy yeuqg y uzoop meaesusujckol cagpica-
Jja 3a ceojy geuy.

VY nocraBbamky OBE XUIIOTE3E MOILIO Ce OJ1 3aKJ/bydaka U pe3yjraTa ucTpa-
KUBamkba KOjU yKa3yjy Ha yJIOTy poauTesba y MPOLECY peleniyje TeIeBU3U]jCKOT
cazmpkaja (Kpo3 pa3roBope ca JIeoM O HeaJleKBaTHUM Ca/IpKajuMa, YCIIOCTaBIba-
e MpaBWia U orpaHuuera y npahewy TB nporpama u TeaeBU3HjCKOT caapxaja
(Djeca, roditelji i mediji u Crnoj Gori 2018'%; Analiza televizijskih programa za
decu u Srbiji 2014'5; Roditelji djece 4—17 godina u Crnoj Gori tokom koronavirus
krize 2020'6)

X4 — Ouekyje ce ga je geuje unitiepecosarse 3a tiienedusujcke cagpircaje mo-
imusucano ipe ceeia 3a0a60M.

VY nocrapspamby OBE XUIIOTE3€ MOILIO CE O] pe3yJiTaTa UCTPAKUBaa KOje
nokasyje na nera npedepupajy TB nporpam 3adaBHor kapaktepa (Djeca, roditelji
i mediji u Crnoj Gori 2018).

OPI'AHN3AINIA, METOJE, Y30PAK 1 MTHCTPYMEHTU
NCTPAXXVBAIHA

VY uctpaxuBamwy je KopuillheHa MeToja aHkeTupama. Kao TexHuka 3a npu-
KyIUbamhe MoJIaTaka MPUMEHhEHN CYy aHKETHW YIUTHHILM KOjU Cy calpKaji IH-
Tama 3aTBOpeHor Tuma. [Tutama cy KOHCTpyrcaHa y CKJIaay ca NCTPaKUBAYKIM
npodnemMuMa pana. [loceOHO je MpUMemeH YIUTHUK 3a YYEHUKE U YIUTHUK 3a
poautesbe. Ilutama 3a ydeHHWKe OJHOCE ce Ha KOpHINeme IMOojeJUHUX MeIuja,
BpeMe IPOBE/ICHO y3 TeJIEeBU3HUjY, TIIEaHOCT MOjeJMHUX TEJIeBU3H]CKIX KaHaia
U TEJIEBU3U]CKUX MPOrpamMa, MpoLEeHy O YBUIY POAUTE/ba Yy Iporpam Koju mparte,

13" Mocrynuo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Dje-
ca-roditelji-i-mediji-12.11.2018.pdf (mpucryrbeno 1. 1. 2025).

14 MoctymHo Ha: https://aemcg.org/wpcontent/uploads/2018/11/Istra%C5%BEivanje-Dje-
ca-roditelji-i-mediji-12.11.2018.pdf (nmpucrynseno 1. 1. 2025).

15 Moctymxo Ha: https://www.uns.org.rs/swdi/download/files/article/ Analiza_final.pdf?id=363
(mpuctymseno 1. 1. 2025).

16 MoctynHo Ha: https://www.medijskapismenost.me/wp-content/uploads/2020/05/Istra%C5%
BEivanje-IPSOS-April-2020-Roditelji-djece-4-17-godina-u-Crnoj-Gori-tokom-koronavirus-krize.pdf
(nmocehewno 1. 1. 2025)
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Menujcke y3ope uta. [lutama 3a poauTtesbe 0IHOCE Ce Ha MPOCEYHO BpeMe Koje
Jela npoBojie y3 HeKM Melyj, Ha acniekte TB nporpama koje aena Hajsuiie Oupa-
jy ¥ Ha BpCTy yTHIIaja KO TeJEBU3UjCKH IIPOrpaM Mma Ha jeiry. '’

Y3o0pak ce cactoju of 128 yyenuka u 118 ponuresba (HEKU pOJUTEHU HUCY
ce oja3BaM ucnutuBamy). IlpenmsHuje, y3opak o0yxsaTa no 64 yueHuka of me-
TOT 10 OCMOT pa3pejia U3 ABe ocHoBHe HiKoJe: rpaacke (Ol ,, hene kyna”) u npu-
rpaacke (OLI ,,Bojucnas Mnuh Mnahu”, Tpynane, Takohe ca mojapydja HUIIKE
OMILTHHE), OAHOCHO IO 1IeCTHaecTopo aene HaBeaeHor y3pacta (V, VI, VII u VIII
paspen) U3 cBake IIKoJe. Y OJHOCY Ha IMoJI, ucnutaHe cy 62 neojumnte (53,9%)
u 59 nevaka (46,1%). UcniutuBame je 00yXBaTWIO M 10 59 poauTesba U3 CBaKe
nikosie. Ped je o HaMepHOM Y30pKy, Ia JOOWjeHH pe3yJITaTh MOry OUTH KOpH-
mheH Kao roJla3Ha OCHOBA 3a HeKo Oynyhe ucTpaxuBame. Y odpaau nojaTaka
KOpUIITheHH Cy MPOIEHTH U TIPOIICHTHN PaHTOBH.

PE3VIITATU UCTPAKVBAA

V npukazy pesyirara Hajupe ce Jajy pe3yaTaTd OArOBOpa YUEHHKA, a To-
TOM pEe3YJITaTH OJrOBOpPa BbUXOBUX POJAUTESbA.

MMPUKA3 1 AHAJIN3A OATOBOPA YUEHHNKA

Vuenunu cy Ha nutame'® Koju og ueitiupu ionyhena mequja (iienesusuja,
paguo, HosUuHe/Macoiucu, UHIEPHell) Hajeuue Kopuctiuus? ONrOBOPWIA Ha clie-
nehu HaunH (Tademna 1).

Tabena 1. Kopumhewe Meuja U BUXOBO PAaHIUPaHE

dpekseHymje  poueHTy (paHr)

NHTepHeT 61 47,7 (1)
Tenesusuja 33 25,8 (2)
Tenesusunja u UHTEPHET 18 14,1 (3)
Pazvo n uHTepHer 1 0,8 (4)
Yaconucn u MHTepHeT 1 0,8 (4)
CBuM ocvm vyaconuca 1 0,8 (4)
Csu megmjmn 1 0,8 (4)
Tenesusuja n yaconucu 4 3,1(5)
Csu ocum paauja 4 3,1(5)
Yaconucu 2 1,6 (6)
Pagvo 2 1,6 (6)
YKYNHO 128 100,0

17 VINTHHK 3a pOAMTESbE CAPKAO je JICBET MUTama, a 32 0Baj paj, 300r OrpaHMYCHOCTH
pOCT! NPHUKa3aHN JATOBOPH CaMO Ha YETUPH NUTAHbA.
0CcTOpa, a3aHM Cy OJJrOBOPU CaMo Ha 4e arba
'8 3a OBO MUTAbE YUCHHUIMMA je 1aTa MOTYRHOCT 3a0KPYKUBakba BUILIE O/1 jeIHOT O/IrOBOPA.
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IMonmarm u3 Tabdene 1 mokasyjy a CKOpPO MOJIOBUHA MCITUTAHUKA KOPHUCTH
MHTEPHET, Ja HEITO W3Ha[ YeTBPTUHE y30pKa IJIe[a TeJIeBU3Mjy U HEIlTO u3Me-
Dy miectuHe M ceIMMHE Y30pKa MCTOBPEMEHO KOPHUCTH MHTEPHET U TEJIEBU3H]Y.
Octanu Meauju Cy rOTOBO HE3HATHO 3acTyIbeHH Mely ucnuranuiuma. Jlakie,
VHTEPHET W TeJIeBU3Mja CY Haj3aCTYIUbHHWjU MeIuju y momynandju ox 12 mo
15 roguna, anu je MHTEpPHET UIAK JTOMHHAHTAH ME[H] 3a 'MHTEpHET IOMOpoLEe’
(digital natives). Inaxk, jenaH e0 UCITUTAHOT Y30pKa Cy YYEHHUIIM KOjU KOPUCTE U
TeneBu3mnjy 1 uatepHeT (14,1%), mTO TOBOPH /1a je TeleBu3uja 3a/pKaia CBOjy
BAJKHOCT 3a Myajie perunujente. CaMo jeaH UCTIMTAHUK U3jaCHUO CE Aa KOPUCTU
cea yetnpu Meauja (0,8%). Ilena Koja KOpUCTe caMO HOBHUHE WJIM CaMO PaIvo
unHe cBera 1,6%. [lakie, oBe rpyrme cy yjeqHaueHe y pacriofiesid y30pKa, ajld u
MaJlo 3actymsbeHe. Iloganu cy cariacHu ca pesyjaTuma UCTpakrBama J1a Maau
ryde MHTepecoBame 3a MITaMIly, jep UM je CTPYKTypa M3BEUITaBamba y MITaMIH
HejacHa (I'one 1998). UcrpaxkuBamwe je carmacHO U ca JIECKPUITHUBHUM, BUILIE-
CTPYKMM CTyAWjama ciiy4yaja (Ha y30pky on 754 peune u3 mikosa y beorpangy u
O0IMKIbYX TPaZoBa) KOje TIOKasyjy /a Jelia He BoJie HOBHHE, Pa3MHIILUbAjy O pa-
IMjy Kao My3ulM U ripedepupajy TeseBusnjy U Komrjyrepcke urpuue (Pagojko-
Buh, Muinojesuh 2015).

Tabena 2. Bpeme yTpoOLIEHO Ha IVIeJamke TeIEBU3H]je

Bpeme yTpoweHo Ha megare Tenesusnje dpekseHumje  MpoueHTH
Matbe opg, jegHor caTa 49 38,3
M3mehy jegHor v Tpu caTta 64 50,0
Buiwe og Tpwm caTa 15 11,7
YKynHO 128 100,0

[Ipema pesynrarnma npukazanum y Tademau 2, mehy ncnuraHunmma je mo-
TEHIMjaJTHO MaJIo T3B. ,,Temkux~ TB rmemanama (Pamojkosuh, Crojkosuh 2009).
Ho, Hemro n3Han AeceTHe ydeHUKa MPOBOIM Y3 TEJEBU3HMjy BUILE O TPU cara.
3a 3HayajaH Opoj aHKETUPAHUX TeJeBU3Wja je WUIAK BakaH Meuj — MOJOBHHA
WCIUTAHUKA Ce M3jacHWIA Ja y3 TeJeBU3HUjy MPOBOaM M3Mel)y jeHOT U TpH carta.
OBaj mojarak HajIpUONMKHUjU je pe3ynrary jaa nemna y Llproj [opu y3pacra
12-17 roguna y mipoceky nposojie 2—2,5 cata JHEBHO NpaTehy TeleBU3NjCKH ca-
apkaj'. TIpudmMKHO JiBe TIeTUHE UCTIMTAHKX IVIe/la TEJICBU3UjY Marbe O]l jeJHOT
cara.

Tadena 3 ogHOCH ce Ha IVIEJAHOCT I0jeAMHUX TeJIeBU3UjCKUX KaHama. Vc-
MUTAHUIIAMA je JaTa MOTYAHOCT Ja 3a0KpysKe BHUIIE Of jeJHOr oHyheHor oaro-
BODA, Tj. BUIIIE KaHAJA KOje Tie/1ajy.

192018, Podgorica: UNICEF, Ipsos i Agencija za elektronske medije Crne Gore. Joctym-
HO Ha: https://aemcg.org/wp-content/uploads/2018/11/Istra%C5%BEivanje-Djeca-roditeljii-medi-
ji-12.11.2018.pdf (npucrymsbeno 14. 8. 2020).
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Tadena 3. T'nenaHocT MojeaMHUX TEJIEBU3UJCKUX KaHaIa

Kananu bpoj ncnutaHuka MpoueHTn
PTC1 51 39,8
PTC2 10 7,8
MpBa 96 75,0
B692 34 26,6
MuHK (Pink) 42 32,8
Xenu (Happy) 42 32,8
HewTo apyro 58 45,3

[Nopgany y Tadenun nokasyjy Ja je 32 OCHOBHOIIKOJICKY MOIYJIallKjy BUIINAX
pa3pena Hajrienanuja TeneBusmja llpea, dynyhu na ce yak Tpy YETBPTHHE YKYII-
HOT y30pKa W3jalllikhaBa la UM je TO OMUJbeHHU KaHal. Ped je o KoMepuujaiHoM
KaHasy 3a0aBHO-MH(OPMATUBHOI KapaKkTepa Ha KOjeM JOMUHMpA]jy MEJHjCKH ca-
Jpaju HaMeEeHH OJIpaciio]j MomyJanyju. Bucoko panrupat no riaegaHocta mehy
netioMm je u nipBu kKaHan PTC-a (pasnmor moxe OWTH eMHUTOBaWme BEJMKOT Opoj
WIpaHuX ceprja Koje CBOjoM AMHaAMHU4HOIINYy M 100pOM BU3YEIHOM MPOAYKIH-
JOM TIpUBJIaYe MaKiby Jele, a ICTOBPEMEHO U Y TPAJUIIMOHAIHO] MOIMYyIapHOCTH
MPBOI KaHaJla JaBHOT cepBHca, IITO ce ca poxuresba peduiekTyje Ha jeny). Haj-
Mamy IegaHocT Melly ocHoBHomkonuuma uma PTC2, kaHan ca egykaTMBHOM
HaMEHOM (eMHCHje 0Opa30BHOT KapaKkTepa W KyJITypHM cafapkaju). HaukaTus-
HO ¥ 3adpumbaBajyhe je ma yak HU JeceTrHa aHKeTupaHux He mpatd PTC2. Kao
MPOTHUBTEXa OBAKBOj BPCTH Mporpama jecy kaHanu IIuHk u Xenu, koju nmajy
IpUOMAKHO yjeJHaueHy IVIeJaHOCT U pelaTUBHO BUCOKY — CKOpO TpehuHa neue
Ha MCIOMTAHOM Y30PKY M3jalllibaBa ce Aa MpaTH BbUXoB nporpam. Ha wuma cy
3aCTYIUbEHM 3a0aBHM, KOMEPLMjaJTHU Cajipakajy, ald U BUCOKO 3aCTYIUbEHU pH-
janmuty popmaty (Ha TPaHUIM KM4a ¥ [IyH/a) HEMPUMEPEHH! Ae4jeM y3pacTy jep
00wy jy BepOaTHIM, TTOHEKa ] ¥ (PM3UYKMM HACHIbEM U ByJrapHoIhy. YIHUTHO je
KOJIUKO ¥ My3UUKH CaJIp:Kaju 3a[0B0JbaBajy €CTETCKE U MOPAJIHE, a CAMUM THM U
BacnimTHe Kputepujyme. Tenesmsujy be92 (B92) rmepa Hemro n3Hag 4eTBPTHHE
WCIIUTAHMKA, JIOK Mame O]l MOJIOBUHE LEJOKYIHOT Y30pKa MpaTd U HeKe Apyre
KaHasne ocuM noHyhenux. bynyhu na Ha nomahuM kKaHanrMa HeMa eMHCHja HC-
KJbYUMBO HaMEHEHUX AELH WIM UX MMa CacCBUM MaJlo, 3aKJ/byyak je J1a OHa Ipare
onpeheHe mporpame Koju ce reajy y bUXoBoj Kyhu, ma je ped o yuewy Mo Mo-
neny (Pot 2006).

Tabena 4. T'menaHocT NOjeUHUX TEJIEBU3M]CKUX IporpaMa

Mporpammn bpoj ncnmrtaHuka MpoueHat
dunmosu 88 68,8
Cepuje 65 50,8
My3uka 53 41,4
Cnoprt 49 38,3
JlokymeHTapum 15 11,7
Ob6pasoBHe emucuje 12 9,4
Pujanut emmcuje (Riality show) 10 7,8
NHopmaTMBHO-3adaBHM Nporpam 10 15,6
OcTano 11 8,6
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Y norniey BpcTe TeJeBU3MjCKOT Mporpama, UICIUTAaHUIIM Ce OIPeAesbyjy Aa
Cy HajrieiaHuju (pUIMOBH (Ilefia X CKOPO 1B TpehnHe Ha 1IeJIOKYITHOM Y30PKY).
Buiie oz mosioBrHe McNMTaHUKA M3jalibaBa ce U 3a cepuje. [lopen Tora, Beoma
pazo IejaHyu Cy U My3UUYKM IIpOrpamu (HEIUTO M3HaJl JIBE METUHE) U CHOPT (He-
mITo ucnof aBe neruHe). OBako paHIMpaHW HajIJIeJaHuju MPOrpaMu IMOKaszyjy
na cy y cepu MHTepecoBara Jielie MOMyJapHd KyJaTypa U 3adaBa, IITO J0AAT-
HO WIYCTPYje U MojaTak aa je cieaehu mo riiegaHocTu HHPOPMATUBHO-320aBHA
nporpaM. Oxpadpyjyhe je na ce penaTuBHO Maiv Opoj yUeHHKa M3jallbaBa Ja
reqa pujajuTi eMUcHje.

Tabena 5. YBup poautesba y TENIEBU3UjCKH IPOrpaM KOjU Jela riesajy

CteneH poauTes/bCKor yBnaa dpekseHUMja MpoueHat
MoTtnyHo 87 68,0
Mano 40 31,3
YonwTe He 1 0,8
YKynHo 128 100,0

Tadena 5 nokasyje ga Hajsehu MpoleHaT UCIUTAaHUX YYEHUKA, a TO je He-
IITO W3HAJ /Be TpehuHe, cmarpa JAa HBUXOBU POIUTEBU MMajy TOTIIYHU YBUI Y
OHO IITO OHU TJIe[Iajy Ha TeJIeBU3UjH, IOK ce Onm3y TpehiHe n3jaimbaBa 1a BUXo-
BU POAIMTEIbY MAJIO ITpaTe 1Ta OHM Iiesiajy Ha TB-y. MnycrpaTuBHO je aa je camo
jelaH MCIHUTAaHHUK PEKao /1a HerOBU POJUTEIbH YOMIITE HHUCY YIO3HATH Ca Hero-
BUM M300pOM MeIHjcKor caapxkaja. OBHU MoJany mokasyjy aa poautesbu BehuH-
CKM TIpate IITa HBHXOBa Jela Iiejlajy Ha TeJIeBU3Mj1, Te 1a TO YMHE ca HaMepoM,
amm 1a ogpelheHu, HezaHeMap/bUBH OPOj POANTEhA TOME UIaK MocBehyje He3HaT-
Hy Takmby. PonuTesbckil yBH] CaCTaBHU je /IO PeCTPUKTHBHE CTpaTervje poju-
tesbcke menujanyje (baprakosuh, Cunnuk 2016: 95-113, npema: Hukoaujepuh,
Jlexuh 2020: 120) koja ce omHOCH Ha aKTUBHO CITpeyYaBambe IeTeTa 1a KOH3yMupa
HenpumepeHe caapxkaje. inak, oBa crpareruja HeIoBOJbHA je Y HEJIOKYITHOM TIPO-
Liecy jep ce ,,JeTe caMo IITUTH O JIOIUX YTHLIaja, YMECTO Ja Ce OCIOCOdbaBa Ja
ce camo of mux Opaan” (Hukomgmjeuh, Jlekuh 2020: 120).

Tabena 6. YuecranocT pa3sroBopa ca Bpiimanuma o TB nporpamy

Ca Bpwhaumma dpekseHUMja MpoueHart (%)
MyHo 21 16,4
Mano 92 71,9
YonwTe He 15 11,7
YKynHO 128 100

VYeunom y Tadeny 6 youaBa ce ga je HajBehu Opoj ucnuraHuka OJroBOpHO
Jla MaJio pasroBapa ca Bpimanuma o TB nporpamy. Mako je Hajmame OHUX KOjU
Cy U3jaBWJIM JIa YOIIIIITe He pa3roBapajy ca BpIIbaliMa Ha Ty TeMY, OBa rpyma y

273



Hewmh [1., Bophesuh M., [ledja u ponuresscka nepuenuyja. .., Y3JAHHUIIA; 2024, XX1/3; crp. 263-282

30Upy ca MPEeTXOJHOM YKa3yje /Ja TeJIeBU3M]CKU IIPOorpam Huje IEHTPATHO MECTO
pasroBopa oBe nonyJaugje. O cydjekara ICHUTUBAHOT Y30PKa TEK HELITO U3HA/
HIECTHHE IyHO pa3roBapa ca CBOjUM BpIImalMa o0 ToMe. Moke ce MpeTHnocTaBu-
TH J1a Cy calipkaju Koju (pIyKTyupajy Ha APYITBEHUM MpexaMma uin y Mehycoo-
HOj pa3MeHHU Ha KaHaJInMa 3a pa3MeHy rnopyka mnomyt Budepa (Viber), Borcana
(WhatsApp) nmu Crenueta (SnapChat) 3Ha4ajHUjU Y Mel)yCOOHO ] KOMyHUKALUjH.

Tabena 7. TlpolieHa MIPUCYTHOCTH HACKIbA Y TEJEBU3H]CKUM cagpikajuma

MpucyTHOCT HacK/ba dpekseHumje MpoueHTn (%)
Humano 10 7,8
Mano 25 19,5
YmepeHo 53 41,4
MHoro 27 21,1
Mpesuwe 13 10,2
YKynHo 128 100,0

OpnroBopu y Tadenu 7 moka3zyjy a ce HajBHIIlE OCHOBHOIIKOJAIA (HEIITo
W3HaJ J1Be METUHE) U3jaCHWIIO J1a MMa YyMEPEeHO Hacuba ((pU3MYKOr WM Bepoas-
HOT') y TEJIEBU3HMjCKOM Mporpamy. YjeaHayeH Opoj UCIUTaHUKA MHCIY J1a Ta je
MaJio (HEIITO UCTIOJ] YeTBPTHHE) U J]a Ta jé MHOTO (HeIlTo U3Ha YeTBpTuHe). Pe-
JIATUBHO Yje/iHayeHa 1o Opojy Cy W Jella Koja TBpJe Ja YOIIITe HeMa Hachiba
(umak, oHa cy HajMarme OpojHa, jep He YMHEe HU JAeCETUHY Y30pKa) WM Jja ra umMa
npeBuile (HEMITO M3HAJA AeceThHe y3opka). Ha kpajy, ckopo TpehuHa ydyeHuka
00yxBaheHNX OBUM HCTpaKMBaHkeM CMaTpa Jla TeJIEBU3UjCKU MPOrpamMmu cajpike
MHOTO WJIM TIpeBuIlle Hacuba. OBaj mojaTak Mopa MOCIYKUTH Kao YIO30PEHe
TEJICBU3MjCKMM EMUTEPUMA Y TIPaBLly pelyKLUje caapskaja HACHIIHOT KapaKkTepa u
JO/IaTHO yKa3aTH pojiMTe/bMa Ha HEOMMXOAHOCT ofipeheHor ycMeperwa NpHuiInKOM
Jedjer n3dopa MeIujCKOT Iporpama. Youdapa ce HEONMXOJHOCT MHCTPYKTUBHE Me-
ayjanyje, Tj. ,,[IOICTHLAKbA AETeTa Ha KPUTUUKO [T0OCMATPAhE IVIeIaHOr capKaja
Y pasroBop ca HUM O OHoMme wTo je oamenano” (Hukonujesuh, Jlekuh 2020:
120). I'memame mporpama ca JeTeTOM je BPJIO BakHA CTpaTerrja pOAUTEIhCKe Me-
Ivjanyje, Koja omoryhasa ga WHKJTy3WBHA MeJyjallija He Jeflyje Kao Moyka, Beh
Kao npupojax cies te curyauuje (Hukoaujesuh, Jlekuh 2020).

Tabena 8. [ledja opnyka a ce MPOMEHM €MHUCHja KaJa HACUbE IpeNasd HHXOB Ipar
ToJIepaHLuje

MpomeHa emucuje PpekseHLMje MpoueHTn (%)
Aa 56 43,8
He 23 18,0
MNMoHekag, 49 38,3
YKynHO 128 100
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Y Tabenu 8 youasa ce [ja je HE3HATHO BUIIIE OHUX KOjU CYy Ha NMUTAbe Ja JIn
Memajy eMHCH]y YKOJIMKO IO FbMXOBOj OLIEH! HacKyba OyJie PEeBHIIEe OJIrOBOPUIN
noTBpAHO. Hanme, ckopo MosioBMHA je pekJia Aa TO YMHH, a OJIM3y ABe NeTHHE
Jla TO pajv MOHEeKal, JOK O3y jelHe NMeTHHE HE Meha eMHCH]Y U KaJa HaCcHbe
npeJia3y BUXOB Tpar Tosiepaniyje. Ha ocHOBY Tora mro cy nmocjese aABe rpyme
y 30upy OpojHHje, MOKe ce 3aKJbyUlTH Ja je UMaK 3HavajaH Opoj MJIaJux W3JIo-
KeH YTHILIAjy arpecuje ca TeleBU3Mje U arpeCUBHUM MOJEINMA 3a MOJPakaBarbe
(banpypa 1976). Beoma duTHO nuTame je KOJMKO je arpecuja MNpe3eHToBaHa Kao
MO3UTUBHO BPEIHOBAHA, YMME M30CTAaje MO3UTHUBHA COLIMjaIu3aluja Kojy ou Mia-
I TpedaJsio 1a yCBOje IMmyTeM OBOT Meuja.

Tadena 9. Tlpukaz oaroBopa Ha nutawe Ko cy imioju yzopu og onux koje inegaut na TB-y?

Bbpoj ucnutaHuka MpoueHTn
CnopTtuctu 70 54,7
HayyHuum 40 31,3
NonuTtnyapm 8 6,3
fnymum 56 43,8
MaHeKeHun 8 6,3
EcTpagHe 3Be3ge 17 13,3
Octanu 17 13,3

M Ha oBOM mnuTamky MCIUTAHUIMMA je JaTa MOIYRHOCT 3a0Kpy:KUBamba
BUILIE Off jeaHor noHyheHor ogroBopa. Hajeuie nene (Buie of MojiOBUHE YKYII-
HOT Y30pKa) M3jacHUIIO ce 1a xeJe Aa Oyay cnoptictu. [Ipedeprupanu y3opu cy u
Mely rmymiMa (HemTo u3Haj ABe meTuHe). Pasore 3a m3d0p mpBe aBe mpode-
cuje Moryhe je TpaXuTu y CTapOCHO] 100U MCIIMTAHMKA M HACTOjamy Ja ce Oyae
MoMyJapad ¥ OMUJbeH y pymTBy. HapaBHo, Kaja cy y muTamy IIaHeTaApHO MOIY-
JIApHU CIIOPTHCTH, Pey je U 0 BeoMa KOM(DOPHOM HAUMHY KUBOTA, ITPU YeMy Jiela
MO[a HUCY CBECHA HEOMXOAHOCTH OrPOMHOr paja u ofpuuama. Oxpadpyjyhu
MOJATAK je 1a Cy Y OMUbEHUM KaTeroprjama 3aHuMama U HayYHUIIM (TOTOBO Tpe-
huna ykynHor dpoja ydecHuka). OBaKBa BpCTa Ae4jer CTPEMIbEba y YCIOBHMA
MOTPOLIAYKOT APYIUTBA je JOHeKJe n3HeHalyjyha, ajm mokasyje Aa ajleKBaTHa
colMjanu3anmja Off CTpaHe OMTHHUX areHaca, MomyT poJuTes/ba U ILIKOJEe, MMa 32
MOCTIEANITYy YCMepehe Ka MpaBuM MOJIeIFMa U BpeTHOCTAMA KOje HUCY TIOBPIIHE.
Hemrro usHan necetrHe y30pka dupa ectpajiHe 3Be3ze Kao y3ope. Ha kpajy mmcre
M3a0paHKX y30pa cy MOJIMTUYapy U MAaHEKEeHH U Opoj Jielie Koja Cy ce orpeaesuia
32 OBO 3aHUMaIbe je yje[HadyeH, ajli He TOJMKO 3HavyajaH, jep Maiud Opoj jere
dupa oBe 1Be npodecuje 3a y3ope.
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IMPUKA3 1 AHAJIN3A OJI'OBOPA POJMNTEJbA

V3o0pak poauresba rpajicke M ceocke jere 0poju yKynHo 118 mcrnurtanuka
Y HEIIITO je Mamy O]] y30pKa YUEeHHKa 3aTO IITO CE CBU POJUTEIbU HUCY OJa3BaIIH
WCTIMTHBAKY. 3a TIeTH, IIeCTH U OCMH pa3pel] YUeCTBOBAIIO je 1o 29 poanTesba
(24,6%) u 31 poautesb nene ceamor paspena (26,3%). Poputesbu cy ogrosapaiu
Ha cneneha nurama.

Tabena 10. Ouene poauTeba O IPOCEYHOM BPeMeHY KOje Aela IPOBOJIe Y3 HeKH Off Merja

MpoceyHo Bpeme nocseheHo ogpeheHom meaujy

Meguj Bbpoj ncnutaHunka ¥ MUHYTHMa
Tenesusuja 112 132,321
Pagno 32 58,00
HoswuHe (4aconwucu 3a geuy) 59 36,93
UHTepHeT 108 150,370

Mopamm y Tadenn 10 mokasyjy nporieHy KOJMYuHe BpeMeHa 3a KOjy poau-
TeJbU CMaTpajy Aa HbHUXO0Ba Aela MpoBoje y3 KOHKpeTHU Meayj. [Ipema onenu po-
JWTesba, JOMUHAHTHYA ME/IM)U 32 JIelly Cy MHTEPHET U TeseBu3uja. Mehytum, nena
MIPOBO/IE BUILE BPEMEHa HAa MHTEPHETY, U TO OKO 17 ¥ MO MMHYTa JHEBHO BHILE.
Takolhe, Bpeme poBeEHO y3 OBE Me/Mje je U3HaJ ABa carta y cllydajy TeJeBUu3nje
Y OKO JIBa U 10 CaTa 32 UHTEPHET, IIITO UX YMHHU 3HATHO 3aCTYIUbEHUJUM Y OIHOCY
Ha gpyre meguje. Ca apyre cTpaHe, paiuo Jiela KOPUCTe y MPOCEKy caT BPeMEHa,
aJIv ce 3a OBaj MeJj U3jaCHWIO TeK HEIlTO Kcnof TpehrHe UCITUTHBAHOT y30pKa.
Hajmame 3acTyrubeH MeaMj Cy YacoIlMCH 3a Jelly Kome fera rnocBehyjy HemTo
W3HA[ M0Jia carta, ajly ce TeK HEIlTO U3HaJ ABe TpehrHe poauTesba U3jacCHUIO Ja
UXOBA Jlela unTajy Aedje yaconuce. OBU pe3yaTaTh Cy carjlaCHH ca pe3y/TaTu-
Ma UCTpakuBama crpoBeneHnM y CjeaumennM pxaBama, Bennkoj Bputanuju
v VIHAMju Ha HemTo Apyraunjoj y3pacHoj cTpykTypu (n3mely 18 u 34 romune)
(I'one 1998).

Taodena 11. Tlpukas oaroBopa poauTesba Ha nutawe Llitia najeuwe yiiuue na geitie wokom
tnegarwa TB tipoipama? (y cMucity yTuuaja Ha aedju uzdop TB nporpama)

LLiTa Hajsuwe yTnue Bpoj ncnutaHuka MpoueHar
Cmex 51 43,2
My3wuKa (BpcTa v TOH) 45 38,1
[eua Kao aktepu 32 27,1
KnBoTUHbE Kao akTepu 22 18,6
LipTaHu jyHaum Kao aktepu 20 16,9
Mnec 13 11,0
CneumjanHu BusyenHu edektu 13 11,0
OcTtano 6 51
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Ha nurame 11 Morio ce oAroBOpUTH 3a0KpPYKUBAEM BHIlE MOHYyDEeHHX
onroopa. [lomamy jeAHO3HAYHO TOKa3yjy JAa Cy MpemMa MUIUbEHY WCIUTaHUX
poauTeba KibyuHu aktopu n3dopa TB mporpama 3a geiy — cMex UM My3uKa.
CMex je M3pa3uTo BHCOKO PaHTHpPaH y AedjeM M300py mporpama, jep ce M3Hamg
JIBE TETHHE POJIUTEIha OTPEIENIMIO 32 OBaj OATOBOP; My3HUKa je Takohe Bpio 3Ha-
yajHa, jep je Kao BaxkaH (baKTOp yTHIaja Ha JIedju U300p mporpama MperosHaje
CKOpO JIBe TIeTHHE poauTesba. VI3Ha YeTBpTUHE pOAUTEsba je Y PAa3HOBPCHOM Te-
JIEBU3MjCKOM TIPOTpaMy Kao KJbyUHH €JIeMEHT KOjU MOTHBHIIE HHHXOBO [IeTe Ha
[Je/latbe MPEro3HaNo Jely Kao akrepe. [1o MULIUbeY CKOPO METHHE POIUTEIba,
MPOTPAMCKH Ca/IPIKaju y KOjUMa Cy XKUBOTHIbE y YJIO3U aKTepa Cy HajyTHIIajHU-
j¥ 32 U300p BHUXOBOT JeTeTa. 3a Malbu Opoj poauTesba (HEIITO U3HA IeCeTHHE
y30pKa) Haj3HAYa JHUJU 32 BbUXOBY JIEIly CY ILJIeC U CHEIMjaIHU BU3YETHU e(PeKTH
MPUKA3aHOT TEJEBU3H]CKOT MPOrpamMa, 0K Malv Opoj UCIIMTaHWKA cMaTpa Jia cy
3a U300p KHUXOBOT JeTeTa nmpeosialyjyhn HEKM ocTaim eleMeHTH y TTPOTpaMy.

Tabena 12. Ilpukas onroBopa poauTesba Ha nutawe Kaxo iio Bawem muwversy TB iipoipam
yiiuue na Bawe geitie?

Ytnuaj TB nporpama bpoj ucnuraHuka MpoueHat
NHdopmaTBHO 38 32,2
EaykatneHo 33 28,0
3adaBHO 72 61,0
Yoehyjyhe (pekname Kao MOTVB 32 NOTEHUMjAHY KYNOBUHY) 12 10,2

Tadena 12 mokasyje na je gfomMuHaHaTHA (PYHKIMjA MeIja 3a Jelry, mpemMa
MpoLIeHN poauTesba, 3adaBHa. Ckopo aBe TpehuHe poauTesba cMaTpa Jia TeeBU-
3HjCKU MPOrpaM Ha IbHXOBO JIETe JIeJTyje 3a0aBHO, IITO je Y CKJIAAY ca 3amaxambeM
Jla eJeKTPOHCKM MeWjU CMamyjy eMOTHBHe TeHswje kox fere (Jlemum 2008).
MHoOro HuXe paHrMpaHe, aJll UMaK 3HauajHoO 3acTYIUbeHe, jecy MH(popMaTuBHA 1
enykatuBHa (pyHKIMja Meauja. TpehrHa poauTesba MUCIH [a je YTULIA] TporpaMa
Ha BHUXO0BO JleTe MH(OPMaTUBaH, U HEIITO MabHi Opoj Ja OBaj MelH]j 3a BbUXOBO
JeTe UMa eqyKaTuBHM 3Hayaj. OnpeheHH HEraTMBHM aCNeKTH TeJIeBU3Hje Orlie-
Jajy ce Yy YMIbEHHIIM J1a AeCeTHHA POJUTEha y TEJIEBU3HM]CKOM JIENOBaly BUIM
yoehyjyhu edekar, 1j. Aa TeaeBU3MjCKe peKyame MOJCTHYY AeTe Ha KYNOBUHY
onpeheHux mpousBoza.

Tabena 13. Tlpukasz oaroBopa poAauTesba Ha KOHCTatauujy Pooumemu cy y nomnynocmu
002080pHU 3a npaherse medujckoe cadpaicaja 00 cmpare oeye

OfroBOPHOCT poauTesba 3a Nnpahere meaujckor cagpaja PpekseHunje MpoueHTn
YonuwrTe ce He cnaxem 2 1,7
He chaxkem ce 13 11,0
Hemam muwbere 9 7,6
Cnaxem ce 74 62,7
MoTnyHo ce cnaxkem 20 16,9
YKYNHO 118 100,0
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VY norniey ponuTesbcke OArOBOPHOCTH Y M300pY U KOH3yMHpamy onpehe-
Hor Menujckor caapxaja (Tadena 13), Behuna poauTespa (YeTrpy METHHE Y30pPKAa)
cMmarpa ia Cy poAMTebH Y OTIYHOCTH OATOBOPHU (OHHM KOjU C€ CIaxy ca TUM WU
ce TIOTIYHO cliaxy). Hemro n3Ha geceTriHe UCIMTaHUKA 00yXBaheHUX y30pKOM
Cy OHHM POJMTEIbH KOjH Ce YOMIITe He CIaXy WM Ce He CIaxy ca THM JAa je Ofl-
TOBOPHOCT 3a Npahewme MeIrjCKOr caApikaja Ha BbUMa; Ha Kpajy, He3HaTaH Opoj
poauTesba HeMa MUIIUBEEE O OBOj TEMHU.

3AKJbYYAK

UcrpaxkuBame nocenyje orpaHnnuea. OHa ce 0JHOCE Ha PUTOAHH Y30paK
YMECTO pernpe3eHTaTUBHOT Y30pKa, 3aTUM Ha YNOTPedy KOMIUIEKCHHU)Er YIUTHH-
Ka KOju OM Mpy:KHo BHLIE HH(pOPMAaLIMja O Pa3IMUUTUM acleKTUMa Kopuiuhemwa
Meauja/TesieBu3mje, Te je 3a JoAaTHe, HUjaHCHpaHUje YBU/IE, TeEMy MOTPeOHO Mpo-
NyOJbUBATH JJaJbe Y UCTPAKUBABIMA.

[IpBa nocedHa xunortes3a paja, Koja IJlacu J1a Cy MHTEPHET U TeJeBU3Mja
HAj3aCTYIUbCHUjU MEOUju Ha OCHOBHOIIKOJICKOM y3pacty, motBphena je. Kon
Jele y3pacta of MeTor JI0 OCMOI pa3pela WHTEPHET ce KOPHUCTU TOTOBO JBO-
CTPYKO BHIIE O]l TeJIeBU3Hje, IUTO je oueKrBaHO Oyayhu aa je ped o ,,MHTEepHET
nomopormma” (digital natives).

Jpyra mocedHa xurmorte3a paja — Jia jiera MpoBoje 10 TPU caTa JTHEBHO
y3 TeneBu3mjy, Takohe je nmorBpheHa. Ponuresbcka orieHa 0 MpoceuHOM BpEeMEHyY
MIPOBEJEHOM y3 OBaj Me/Mj je OKO JIBa caTa M JBaHAECT MHMHYTa, JOK Cy ce Jena
y HajBehem Opojy M3jacHWIA Ja je BpeMe Koje yTpollle Ha INiefahe TeJeBu3Nje
usmely jenHor u Tpu cata. Hajmamu je dpoj oHe Aene Koja mpoBoJe BUILE Of] TPH
cara rpeJ; TesileBU30poM U To cBera 11,7%. lakie, gena He cnajajy y ,remke” TB
I71e1aole, BUX0Ba MEIMjCKa AKTUBHOCT U3MELLTEHA je HAa UHTEPHET.

Tpeha nocedHa xumnoTe3a pajga — Aa POIUTEHU UMajy YBHUI Y U300p Telle-
BH3MjCKOT cajipikaja 3a cBOjy Jiely — notBpheHa je. Ckopo 80 nporuenara (79,6%)
pozuTesba ce CIake [Ja Cy OHM y MOTIIYHOCTH OJArOBOPHHM 3a Ipaherme Meaujckor
cagpxaja ol cTpaHe jgene. XyunoTesy je MOTBPAMUJIO U TO LITO CE BUCOK MPOLICHAT
Jetie (68%) n3janimana J1a BbUXOBU POANUTESbN UMajy KOMILJIETaH YBUJ Y OHO IITO
raenajy.

YerBpTa Xunoresa paga o ToMe Aa je 3a Aely 3adaBa KJbyYHU MOTHUB Y W3-
Oopy TeneBu3MjCcKOr mporpama notepheHa je. [Ipuiukom u3dopa KOHKPETHUX
MeanjcKuxX (opmu, Jera ce u3jalmaBajy 3a (uiM, cepHje, My3UKy W CIIOpT.
Hajrnepanuju kanan je xoMmepuujanHa tejieBusuja [IpBa, a HajMamwe IiegaHu
je Opyru KaHai JaBHOT cepBHCa ca MPOrpaMoM OOPa30BHO-HAYYHOT M KYJITYp-
Hor tura. OpHjeHTUCaHOCT Ka KOMEPLMjaJIHOM KaHaly BEPOBAaTHO IIPOUCTUYE U3
CKJIOHOCTH JIelle Ka BU3yeJHUM popMama Koje 0Jajy YTHUCAK JIaKe Pa3yMJbUBOCTH.
Jlakie, 3ajeHMUKa KapaKTEpPUCTHKA JIeUjuX KpUTEepHjyMa y M300py mporpama
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jecte campkaj Koju je 3adaBHO CTPYKTYpPHCaH M He HYXKHO MpuiaroheH y3pacry,
an epektan, Op3 U ca oipeJHUAIIAMA KYJIType caBpeMeHOr BpeMeHa. Unak, ynur-
Ha je M3JIOKEHOCT Jielle CaApKajuMa HeIPUMEPEHUM HUXOBOM Y3pacTy, KOju ue-
CTO HHCY HU BACIIUTHU HU OOPA30BHU, jep KOMEepIIMjaTHe TeJeBU3Mje Ha CBO]jO]
areHJM HeMajy MporpaM KOju je MCK/bYYMBO HAMEHCH Jeld. Y TPUIOT Orpejie-
JHEHOCTH 3a 3adaBy roBOpe ¥ OJrOBOPH POJUTEhA HA TIMTAILE O AETOBAIbY TEJICBU-
3Wje Ha JIe1ly, jep HajBehu Opoj poauTesba cMaTpa ja TeJeBU3Hja Ha IbUXOBY JEITy
nenyje 3adaBHO (41,5%), a 32 HajyTUIAjHUje eJIeMeHTe Tporpama cMaTpajy cMex
(43,2%) u my3uky (38,1%). Panuje ucrpaxusamwe (Hemuh 2023) nokasano je,
Takobe, ma cy edektu TpaHcdepa KomeplrjaTHUX 1 3aDaBHUX MPorpaMa u3pake-
HUjU Y OIHOCY Ha epekTe TpaHcdepa MacMeIujcKOr 00pa3oBama.

Ha xpajy, ym peTera n3oxeH MeIujcKi KOHCTPYHCAHOM YHHUBEP3YMY, Y3
POJIUTEILCKO MOCPEIoBabe (YyeMepaBame Ka ojipeleHuM MeIMjCKUM TIporpamMuMa
Y KPUTHYKO MPEUCTTUTUBAE MEJIMjCKUX Cajpikaja ca JeroM) U ogadpaHe Meiuj-
CKe TMOJIUTHKE, KOje Tpeda /a 3allTUTe Jelly U 1a UM KOPUCTEe, MOTPEdHO je OCro-
coduTH J1a dupa cajipikaje, CXBara 3HaueHa MPUKA3aHOT U MPETIO3HA je TIO3UTUBHE
Y HEeraTUBHE CTpaHe MeJInja.
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CHILDREN’S AND PARENTS’ PERCEPTIONS ON TELEVISION,
CHILDREN’S MEDIA HABITS AND SELECTION OF TELEVISION
CONTENT

Summary: The paper examines the perceptions of primary school students and their
parents about children’s use of media, especially television programs, and about parents’
insight into this. Therefore, the aim of the paper is to investigate children’s self-perceptions
and parents’ perceptions of which media children use the most, about several different
aspects of television viewing (intensity, preferred television channels, content, etc.), and
about the degree of parental insight into the reception process of their children. In ac-
cordance with the aim, the following research questions were defined: what are the most
common media used by primary school-age children; how much time do children spend
consuming television content; what is the perception of parents about their own role in
monitoring children’s consumption of TV content; and what motivates children when
choosing television contents. Within the framework of the specific hypothesis, it was as-
sumed that the two most represented media at the age of fifth to eighth grade of elementary
school are television and internet, that children spend up to three hours watching television,
that parents have insight into their children’s choice of television content, as well as that
children’s interest in television content is primarily motivated by entertainment.

The survey method was used in the research. Two questionnaires were applied: one
for children and one for parents. The survey sample consists of 246 respondents: 128 stu-
dents and 118 parents, more precisely, 64 pupils from the fifth to the eighth grade from two
elementary schools: one city school (“Cele kula”) and one suburban (“Vojislav Ili¢ Mladi”
in Trupale, also from the area of Ni§ municipality), i.e. sixteen children of the specified age
(V, VI, VII, VIII grade) from each school and 59 parents from each school. Percentages
and percentage ranks were used in data processing.

According to parents, their children spend most time on the internet (over two and
a half hours), followed by television (over two hours), radio (approximately one hour per
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day) and newspapers or newspapers for children (over half an hour). Half of the children
spend between one and three hours watching television, and even 38.3% less than one
hour, while 11.7% of children spend more than three hours in front of the TV. Therefore,
the average time children spend with all the media is quite a lot. Their taste is defined
by entertainment, which is ranged in selection of television programmes such as movies,
series, musical shows and sports. The most prominent group of pupils (41,4%) thinks that
violence is shown moderately on TV, but 43,8% switches channel when there is violence
on the program. Parents consider the role in guiding their children through the process of
consuming media cruical. The parents’ estimation of the average children’s time spent with
media is pretty much the same as children’s. As the most important factors that influence
their children they specify music and laughter.

Keywords: pupils, parents, media, internet, television, education, media literacy,
agent of socialization.
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METOINYKA APTUKVJIALIMIA UMAT'MHALIAJE ¥V
HACTABU HEYMETHNYKUX ITPEIMETA - TEOPUICKA
AHAJIN3A U TTPUMEP YIIBEHUKA N3 XEMUAUJE

Aiicitipaxiti: Y pagy ce UCTpaKyje CMHCAa0o M BPEAHOCT UMAarrHaije Kao crenuduy-
HE CIIOCOOHOCTH KOja ce KyJTHBHIIE Y HacTaBu U odorahyje HactaBHM nporec. Llusb pana je
Ja ce ucnutajy MoryhHoctu tpancdepa U METOIUUKE OIEpallMOHAIM3allje UMaruHauyje y
HeymemtinuukuM (IPUPOIHUAM, IPYIITBEHUM, TEXHUUKUM) IIpeaMeTuMa, TpaHcdepa Koju ce 'y
nuTepatypu oapehyje kao cnoxkeH. [IpBo, Kpo3 TeopujcKy aHaIM3y Cy MCIMTAHA I0jMOBHA
onpeherma UMarrHaiyje, MoTOM BacIMTHO-00pa30BHE KOHIIEMIIH]je MPEANIKOJICKOT BACTIUTAbA,
KJbyYHE KOMIIETeHIIMje KYJITYpHE CBECTH M eKCIpecHje U eCTeTHUKe MehyrnpeamMeTHe Komrie-
TEHIIYje, Ca aHAIM30M HBUXOBE KYPUKYJIApHE KOHLIENTyalu3alyje. Y HaCTaBKy Cy aHaJIM3UpaHe
TEOPUjCKE MOCTaBKEe O cHeU(UUHO] HayUHO-Ca3HajHOj BPEAHOCTH MMaruHaluje U IpuMeHu
Y pa3BOjy Hay4HOT ca3Hamba. 3aTUM je UCTPaXkeH y30paK yIIOSHUKA U MPUPYYHHUKA 32 HACTABY
XeMHuje, Kako O ce MCIUTana MOryNHOCT MeTOIMUKe ONepalMoHaIN3allje UMarHHATUBHUX
AKTUBHOCTH Y HACTABH U yuewy xeMuje. Pesynratu okasyjy aa tpancdep 1 NpiMeHa UMaru-
Halljje y HaCTaBU HEyMETHUUKUX IpeaMeTa oMoryhyjy ajii 1 U3UCKY ]y UHBEHTUBHY IPUMEHY
Pa3HOOOPA3HUX METOOUUKMX PEecypca U pellieiba, Kao U MHTEH3UBHO MelynpeaMeTHO oBe3u-
Barbe, CXOAHO CHELM(DPUIHOCTIMA HIKOJICKUX MPEAMETa.

Knyune peuy: nmarvHanyja, HacTaBa, ylIOeHUK XeMuje, MelynpeIMeTHO oBe3UBambe.

1. YBOJ

KynruBauupja umarnHanyje je KapakTepucTHYHA 32 MPEALIKOJICKO BacIIU-
Tame, C 003MPOM Ha TO Jla Cy UMarMHaTBHA UCKYCTBa JOMUHAHTHA y AETUH-CTBY,
Kao ¥ 32 00JIaCT yMETHUYKHUX MpeJMeTa M KIHKeBHOCTH, C 003MpPOM Ha TO J1a je
YMETHOCT NpUMapHa 00J1acT UCHO/baBaba UMaruHaluje Wiu, 1o KJIaCH4HOj ecTe-
THUYKO] popmynanuju ymeTHoctu ¢puiosoda Poduna 1. Kommnreyaa (Robin G.
Collingwood), ,,cBeodyxBaTHO UMarnHaTUBHO UCKYcTBO  (Kommureyg 1938: 148).
VHTYUTHBHO je jacHO Kako ce MMarvHalyja KyJTUBUILIE Y HaBeJEHUM 0dJIacTiMa
BaclMTama U odpa3oBama. MehyTum, Aa u ce, U Kako, OHa KyJITHUBUILE Y MpH-
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POAHUM, IPYIUTBEHUM M TEXHUYKUM IpeAMeTHMa’? AKO MMamo y BHILy CBaKoO[-
HEBHE TEpMHUHE KOjUMa Ce O3Ha4yaBajy pa3MUuTH BUAOBH WMaruHaldje — ¢ham-
masuja, pantasuparee, Mawiia U yoopasuod — Majo je BepoBaTHO 1a he oHe
OWTU eJIeMEeHTH yoOWuajeHHMX IpejcTaBa O BaCMHTamy M oOpazoBamy. Mako je
ped cauka — oopas (Nat. imago — U3 vera je u3BefieHa peu umaluHauija) y KopeHy
peuu odpazosarbe (UCTO je U Yy Cilydajy KapaKTepUCTUYHOI HEMAUYKOT TepMHHA
Bildung), He ouekyje ce qa IIKOJICKa IIpakca Oyie MpUMapHO YCMEpeHa Ha pa3Boj
(paHTaCcTHUHE CTMKOBHOCTY Y MIMATWHATUBHOCTH.

VY ucrpakuBamwy HCIMUTYjeMO MpodieM TpaHcdepa W KyJATHBHCAbA MMa-
TMHAIMje Y HEYMETHUUKUM OOJIaCTUMa HACTaBE W yuerha, MPOodJieM KOjHu ce Y
IJIABHUM BaCIUTHO-OOPa30BHUM JOKYMEHTHMa HAaBOAU Kao jelaH Off M3a30Ba Y
omnepanyoHaNIU3aliju KOMIIETeHIIMje KYJTypHe cBecTd U ekcmpecuje (Cultural
Awareness and Expression Handbook — y namem texcty: Handbook 2016: 35).
Ha m1, u Kako, MMaruHaIuja Kao CriocOOHOCT 3aMUIIbama, Oe3 HyKHHUX Be3a ca
CTBApPHUM CBETOM, MOKE METOJMUKH /Ia Ce aPTUKYJIMIIE, TAKO Aa JONPUHOCH Ha-
CTaBM HEYMETHUYKUX MIPEIMETa, y KOjUMa pa3urpaHo 3aMUIbakhe UIaK Tpeda aa
V“Ma Hy’KHE U 3aKOHOMepHe Be3e ca CTBAPHUM CBETOM?

[Ipema HameMm MONA3MINTY, UMAarvHallKja je jefaH of TeMe/ba HACcTaBe U
y4Yerma: OHM Cy UMaruHATUBHU TIPOIECH par excellence, IO yCIOBOM /12 FhHXOB
LIWb HUJjE TPOCTa PENpoIyKIMja HayueHoT Beh ciligaparbe HOBUX UCKYCTaBa, JIO-
JKMBJbaja v TIOHAIAKA, ¥ UPOGYKIHUGHA HPUMeHa HAYy9eHOT Y HOBUM CHUTYallrjama.
MehyTrm, 3a pa3UKy 01 yMETHOCTH, y IPYTUM JbYACKAM JIEJIAaTHOCTIMA OCHOBHH
LIWb HUje CTBapame CBE0OYXBAaTHUX MMAarMHATHBHUX HUCKycTaBa. Kako ce numaru-
Halvja Melfioguuky apTUKYJIMIIE, U Ka0 U3BOPHA CTBapaiavyka CriOCOOHOCT, Mpo-
TEXE KPO3 CBE HUBOE BACIIUTAaWa U 00pa3oBamba?

Hageneno monasuinre 3acHuBaMO y (pui030(p)CKUM ¥ TIeJAroIKUM TJIeau-
MITUMa O UMardHaluj1, a MoceOHO y MOCTaBIM OCHUBAYA COIMOKYJITYPHOT KOH-
cTpykTtuBu3Ma, Jlapa Burotckor (JleB BeiroTckuii), mo k0joj je HeJOKyITH! CBET
JBYIICKE KyIType (YMETHOCT, HayKa, TeXHUKA), 33 Pa3jIiKy Off CBeTa MPUpOJIe, pe-
3yJITaT Je0Bamba umMaruHamuje u creapanamrsa (Burorcku 2004). [lo3Haro je u
Jla CaBpEMEHHU MCTPaKMBAYM UCITUTYjy Be3e u3Melly UMarnHaiwje, KypuKkyJiymMa i
HACTaBe, a YBEJIMKO ce aupMHUIIe M jaKa Te3a IpeMa KOjoj ce KBaJIMTET BaCInTa-
Ba 1 00pa3oBama ofpelyje cTeneHom ucnosbaBama nmarunaiyje (Ajzuaep 2005;
MexkKepnan 2008).

2. TEOPNJCKUN AHAJIN3A

2.1. OCHOBHA IIOJMOBHA OJJPEBEIbA

Nmarunanmja ce, jom o Apucrotena, oapelyje Kao CHOCOOHOCT CTBapama
CJIMKa IMpeaMeTa WM TojaBa KOjU HHUCY JaTW y HEMOCPEAHOM omaxamy. To je
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noceOHa MEHTAJIHA M CTBapasavyka CIIOCOOHOCT, pa3jiMyMTa O ONakarmba, MUIILbE-
a, namMhema Wi BepoBama (MaKko ce y BEJIMKOj MEPHU aKTHBUPA UCTOBPEMEHO C
wuMa) (Kajua 2016). KibydHo cBOjCTBO MMarvHaiuje je y ToMe IITO HUje YCIIo-
BJbeHA (DAKTUYKHUM CTaEM CTBAPU M MHTEHIMOHAJIHOT je KapaKkTepa, yilpas/beHa
je Ka peHOMEHMMa KOju He Mopajy aa dyay ctBapuu (Kajug 2016: 2-3). Crora,
MMarvHaiyja ce CBpCTaBa y T3B. CIIEKYJATHBHE CIIOCOOHOCTH Kao HITO CYy IpeT-
MOCTaBJbaE WM 3aAMHUIIbAE U, HAKO CE YECTO MOUCTOBehyje ca 3aMUIIbambeM,
OTBOPEHO je MUTakE Ja JIM Cy 3aMHUILbabe U MMarvHaluja WASHTUYHU WK je
MMaruHauuja ,,JoJCKyn 3aMulllbama y ciukama” (Kajug 2016: 3—4). Yoduyajena
JlekcuKorpadcka 3Hauewa peuu umaiunayuja y Okcghopgekom peutuxy cy:

a) crocoOHOCT (hopMuUparka CIMKa WK UJeja IpeJMeTa U CUTyaldja Koje
HUCY aKTyeJHO JaTe Jyyauma, ooyxBaTtajyhu u 3amamheHe nmpeaMere v CUTyarje,
Ka0 U OHe KOHCTPYHCaHEe KOMOMHOBAEM WITH ITPOjEKTOBAEM CIIMKA MPETXOHO
JOKUBJbEHUX CBOJCTaBA U CUTYaIMja, CIOCOOHOCT KOjOM CBECT UHTETpUIIle UyJIHE
MOJIATKe y TPOIIECy MepLIerIje;

0) CIOCODHOCT CTBapama, 3aJipikaBarba U OJpKaBama CJIMKa, Ujieja U Mu-
CJI1 Y CBECTH;

B) YMHO, CBECHO pazMarparbe Oy qyhnx niv noTeHIMjaTHIX MTOCTYIAKA WU
norahaja, CMUIIbabe M1aHA, OCMUIIbABAHE CXeME, 3aIlIeTa;

T) TeKHba Ka (popMUpamy Ujeja Koje He OAroBapajy CTBAPHOCTU, 3aHECEHO,
MOTPENTHO WM OOMaHYTO MUIIIbEIHE;

1) CTBAPAJIAIITBO CBECTH Y CTBAPAIbY CIIMKA, AHAJIOTH]a, TIOSTCKY WK YMET-
HUYKY TeHUje, TaleHaT wiu aucrnosuiidja (mpema: Adpaxam 2020: 3).

Uctpaxusaunna Jleann Crusencon (Lesley Stevenson) mpyka KapakTe-
pucTUYHaA opehera UMarnHaiuje: mopej Tora mTo je CIOCOOHOCT MUIIJbEHA O
HeueMy LITO HUje JATO y ONakamwy, O OWJIO YeMy IITO HEKO cMaTpa MOryhum u o
Heyemy 3a IITa oapeheHu cydjeKkT Bepyje Ja je cTBapHO (ad He Mopa Aa Oyne),
“MarvHaigja je:

— CIIOCOOHOCT 3aMUIIJbaba U MPEJCTaBbaba OUJI0 Yera;

— CIIOCOOHOCT BPEJHOBAMA CBEra IITO U3pakaBa UM OTKPUBA CMUCAO JbY -
CKOI' )KMBOTA;

— 4yJIHA KOMIIOHEHTa y BPEAHOBAbY YMETHUUKHX Jef1a;

— CIIOCOOHOCT (popMUpama BEpoBakba Ha OCHOBY OllakKarba O IIpeJMeTUMa y
TPOOVMEH3MOHATHOM IIPOCTOPY a KOjU MOTY [ia [IOCTOj€ HEONaKeHHU;

— CIIOCODHOCT CTBapama YMETHHUKHX Jiefia 0e3 pasMHIUbaba O HBUXOBO]
MPAKTUYHO] BPETHOCTH;

— CIIOCOOHOCT CTBaparba YMETHHUKHUX Je/la KOja U3pakaBajy HELIToO Aparo-
LIEHO O CMUCITY )MBOTa, HACYNPOT JIeJIuMa jelHocTaBHe (paHTasuje (mpema: Adpa-
xam 2020: 4).
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Y nuteparypu je yodudajeHa u cieneha qudepenuyjanuja:

1) onpehenu craB WM BepoBame WM CKYIl CTAaBOBA UJIM BEpoBama (peLu-
Mo, JieTe Moke 1a Bepyje y leaa Mpasza);

2) ceH30pHa MMaruHanyja (Kajga ce y jeJHOM WJIM BUILE YyJjia Onaxajy He-
nocrojehu ¢heHOMEeHU — IIpUMepa pajau, IeTe He camo Aa Bepyje y Hena Mpa3a,
HETo Ta ¥ BUAU U uyje);

3) uckycTBeHa MMarvHanyja (Kaja ce, mopej omnaxara Heroctojehux de-
HOMEHa, JOXKMBJbaBajy ojpeheHa eMOoLMOHaIHA CTalka — JeTe He camo Ja Bepyje
y Hlena Mpaza u He camo [1a ra BUIU U 4yje, Beh je u cpehHo jep ra Buam u uyje);

4) cioxeHa KOMOMHalIMja CTAaBOBA WJIM BEPOBatha, CEH30PHE U UCKYCTBEHE
MMaruHalyje — KOHCTPYKTMBHA MMaruHanuja (nere Bepyje y Hdena Mpasa, Buau
ra, ayje, cpehHo je u mma doraT U CJIOkKeH MOXMB/baj mpucycTna [ena Mpaza u
cycpeta ¢ wum) (mpema: Kajun 2016: 5-6).

Hagenena onpehema jacHO Mmokasyjy Ja cy HaCTaBa U yUerbe, YKOJIMKO HUCY
CBEJICHU Ha TPOCTY TPAHCMUCH]y W PEMPOAYKIM]Y HAYUYEHOT, Y BEJIUKOj Mepu
cuieaparbe CIMKa, Ueja U MUCJIM Y CBECTH YUEHHKa, pa3MaTpare NOTEHIIMjTHAX
Y XMIIOTETHYKUX CUTYallNja, 3aMUIIIJbabe 0JCYTHUX (DEHOMEHA MM 00JIACTH YHU-
BepsyMa. OTyza, UMarniHaTMBHA WUCKYCTBA IPENICTaBIbajy WHTErpaHE YMHHUOIE
HacTtaBe. Mnak, peTKo ce Hamla3u Ha eKCIUTMIUTHO MOMUbalhe pa3Boja NMarrHa-
1IFje Kao jeJHOT O]] INJbeBa BaCIUTAaba U 00pa30Bamba.

2.2. IPEAIIKOJICKO BACIIMTARE, KOMITIETEHIIMJA KVJITYPHE
CBECTU U EKCITPECUIJE, MEBYIIPEIMETHA ECTETUUYKA
KOMIIETEHIINJA

NmaruHanyja ce mpumapHO Be3yje 3a Hpeguikoncko BacnuTame. Y [o-
KyMeHTy OcHoge ipoipama upeguikoackol saciiuiiara u oopazosarba (y JabeM
TekCcTy: OcHoge), MarnHanyja je pyHJaMeHTATHU TI0jaM Yy KOHIIeTTyaIr3aIiju
MpeJIKoJICKor BactuTama (Ocrose 2018). OpHOC IpeMa poCTOpy, HETOBO MPH-
narohaBarme y UTpU MOXe [a Oy/ie CTBAPHO WM UMATUHAPHO — TOBOPH CE O ,,IMa-
TMHAPHOM TIPOCTOPY” KOjH Jietia cTBapajy 3ajenHo ¢ ogpaciuMma (Kpmaja 2010:
266). ImarnHaTHBHO M3paXkaBame jeTHO je 0] OCHOBHMX MOTYRHOCTH a urpa ce
KapakTepucTU4HO onpehyje kao ,Mamra y akuuju” (Ocnoge 2018: 13-25). Uma-
TMHAIMja Urpa BaXHY YJIOTY Uy pa3BOjy TeJEeCHOT, CEH30PHOI UCKYCTBA U €CTeT-
ckor ocehama: BpTuh ce opraHmsyje Tako Ja MPOCTOPH BacluTama fAelle OymIy
»,MalITOBUTH U TajaHcTBeHU (Ocrose 2018: 28). Mmarunauuvja je U 4MHUIALL
pa3Boja mporpamMa: OH je OTBOpPEH, MOJACTUYE MHUIIMjATUBY JIEIe Y OOJUKOBAY
rporieca, y 4eMy MMarvHaivja ¥ CTBApaJAITBO UTPajy KIby4HY yiory (Ocrose
2018; Kpmwaja 2010: 267).
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Jla 1 je To cydaj My HapeaHuM (pa3amMa BacruTarba 1 odpasoBama?! Kag
j€ ped 0 OCHOBHOM MU CpellleM HMBOY, MMaruHauyja je y TeMesby KJbyuHe KOMIIe-
TeHLIUje KYAHYpHe c8eciiiu U ekcilpecuje U MehynipeAMeTHe ecitieiliuuike KOMIETEH-
nyje. Ectetnuka mehynpeameTHa KoMreTeHImja ce oapelyje Kao yrno3HaBame ca
KyJTYypHUM Hacsiel)eM U CBECT O BEroBOj APYLUTBEHOj BPEAHOCTU. 3aCHOBAHA je
Ha KJbyYHO] KOMIIETEHIIMjU KyJITypHE CBECTH M €KCIpecHje, Koja odyxBara cTBa-
pajlayKko M3pakaBame Ujieja, eCTETCKO UCKYCTBO, YKUBAE Y YMETHOCTH U KYJITY-
pu. CTBapaialTBoO je OCHOB TUX KOMIIETEHIIMja, BbUXOB CMUCAO j€ MOJACTULIAE U
HeroBame cTBapayiaiiTea y HactaBu (Handbook 2016: 7-34).

Kibyyna xommeTeHIMja KyATYpHE CBECTH U eKcripecuje oapehyje ce kao
KOHCTUTYTUBHA 3a YOBEKOBO ,,CAMOOIAKABE, CAMO3aMHIIUbAE, CAMOKOHIICH-
Tyaln3alyjy U caMoeBajlyalyjy”, IpU YeMy MMarvHalldja Urpa KJby4Hy YJOry
(Handbook 2016: 7). KyarypHa cBecT W eKcIipecrja TIOYMBajy Ha €CTETCKOM HC-
KycTBY, 3acHOBaHOM Ha KantoBom (Immanuel Kant) onpehewy ecrerckor 3amo-
BOJBCTBA KPO3 CJIODO/IHY UTPy UMarnHanuje u pazyma (Handbook 2016: 21).

Nmarunanyja je y je3rpy 40oBeKOBOT CTBAPAIAINITBA U TO KPO3 TPH ,,HABUKE
cBecTH: Urpame ¢ MoryhHoctuma, ysuharme Be3a U IpUMEHY MHTYHLHM]E; OHA ce
Jajbe KyJTHUBUILE KPO3 CBOjEBPCHY TUCHMIUIMHY M Pa3BOj TEXHUUYKUX CIIOCOOHO-
CTH, KPUTUYKOT MUIIUbEha U yHanpehemwe rnpakrnyne npumene (Handbook 2016:
34). [Ige BaxkHe OUCHO3MIIMjE Y Pa3BOjy MHOBATUBHUX BEIUTUHA CY ,,ACTPAKUBAY-
Ka” u ,uMaruHatuBHa” aucniosunuja (Handbook 2016: 35). HapaBHo, npumMeHa
VMaruHaTUBHE JWCIIO3UIIMje U TTpaTehnx HaBMKa CBECTH HE MOJKe J1a Ce BPIIH jel-
HOOOPA3HO: MOTPEDHO je CTBapalauko OCMMIbaBabe TpaHc(epa UMarnHaTUBHE
JMCIO3UIIMj€e, Ha OCHOBY crielipuyHoCTH cBakor npeameta (Handbook 2016).

Kan je ped o mporpaMckum peliemrMa HacTaBe, OHa MOTY JIa C€ TI0jaBJbYjy
y [IBa TJIaBHA ODJIMKA: Kao MporpaM U Kao KypukyiayM. C jenHe cTpaHe, ecTeTHY-
Ka KOMIIETeHIIja MOXe Jla Ce UCTIUTYje Y TPAAUIIMOHAIHOM MpOrpamy, y XpoHO-
JIOLLIKO-pa3peJHOM pelociielly npeamera, kao y Bakehem IIporpamy Hacrase u
ydema 3a ruMHasuje y Penyonuim Cpduju (y njassem tekcry: [pasuanux). Y ToM
JOKYMEHTY, eCTeTUUKa KOMIIETeHIIMja ce pa3pahjyje Kpo3 mpeamMeTe U TOMUHAHT-
HO je cMellUTeHa y 00sIacT YMETHUYKUX IpeJMeTa U MaTepHer je3UKa U KibHKEeB-
HoctH. Ilpumepa panu, ®unosoduja, Commosnornja mm ['pahancko BacnuTame
npyxajy MoryhHOCTM 3a pUMeHy MMaruHaigje: y mporpamy 3a ®dunozodujy
TIOMUIbE Ce ,,JIOCPEIHNYKA yyora” (pruao30(CcKOr MUIbEha u3Mel)y cTporocTu
HAyYHOT MUIIUbEHA U €1000/Ie UMAaruHalije — ald jeé OTBOPEHO MUTAE Y KOjOj
MepH ce Ta yyora paspalyje y Hactasu (/Ipasuanux 2020: 522).

! TlocebHo je nuTame, Koje MpeBasuia3n OKBUPE HaIer pajia ajlu je O 3Hayaja 3a OIIITH
IpodJIeM: LITa je ca UMarkHalujoM Yy YHUBEP3UTETCKOM 00pa3oBamy ? 3allTo je eHIIecku (puiio3od
u Matematruap Andpen Bajrxen (Alfred N. Whitehead) u3prunto HarnmamaBao 1a YHUBEpP3UTET-
CKO BACIHTame U 00pa3oBame Tpeda qa Oydy 3aCHOBaHHM Ha UMarMHaIMjy jep Y CyPOTHOM — HeMa-
jy HuKakBy BpeaHoct? (Bajrxen 1967: 93-94).
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C apyre ctpaHe, UMarvHaiyja Moxe Ja ce UCIHTYje Y KYPUKYJIapHOM JO0-
KyMEHTY, y TPaJMIUji OIIITET OKBHpa HacTaBe. TummuyaH mpumep je Baxehm
wkotcku Kypuxyaym 3a usyzeitinocii (Curriculum for Excellence): Kypukyiym
HUje OPraHU30BaH IO IIKOJICKUM MpeaMeTuma, Beh mo odbimactuma, of Kojux je
jenHa odiacT eKCpecuBHUX YMETHOCTH. MiMarnHaiumja je y CpeuinTy peraBama
IM3ajHepPCKUX MpodieMa: HaBoau ce Ja he yueHuK ,AeMOHCTPUpPATH MMarvHa-
uujy” (Expressive Arts — Experiences and Outcomes 2017: 4, nipeB. ayT.). Mma-
TMHAIMja ce MPOBJIAYM KPO3 CBE YMETHHYKE POJIOBE M TPEJICTaB/ha OCHOB ILIeca
u npame (Expressive Arts — Experiences and Outcomes 2017). Ona je BaxHa U y
KYJITUBAIIUjU KIbMDKEBHE TIMCMEHOCTH — CIIyIIAe W Pa3roBOpP Ce 3aCHHMBAjy Ha
TOBOPHOM ,,JIeJbeiby FICKYCTaBa Y CTBAPHUM U MMarvHapHUM CUTyalljama”, Kao
LITO U MHUCabe MoIpa3yMeBa ,,JAe/betbe” MpUuua y UMaruHaTuBHOM Buay (Literacy
and English 2017: 6-17, ipeB. ayT.). [Io3HaTO je ma je UMarnHaIyja UHTETpaTHA
€JIEMEHT HACTaBe KIbMKEBHOCTH: jeflaH ayTop UCTUYE Ja KIWKEBHOCT Kao yMeT-
HOCT TNIOACTUYE UTPYy MHUCIM Mpyxajyhu ¢paHTa3uju ,HOBE KMBOTHE cCUTyaluje”
(JIarmueBuh 1939: 13).

2.3. HAYYHO-CA3HAJHA BPEJHOCT UMATMHALIMJE —
KAPTOT'PA®UIA, INJATPAMU

Ja 1 uMarnHanmja uMa HayqHo-ca3Hajuy Bpeanoct? [Ipodiem nma-
TMHALIMje y Hayl| je CJIOXKEH: MaKo je JaCHO Ja Cy HayyHa OTKpuha roBe3aHa ca
“MaruHauyjoM (OWIo Aa je ped O CIMKOBUTUM BHU3MjaMa WJIM O allCTPaKTHUjUM
aHajiorvjama), IMarfHalyja Huje Toy3AaHd KPUTeprjyM ca3HajHe BPEAHOCTU Ha-
YUHHMX T€OpHMja M MOpa Jla Ce OrpPaHW4X M apTUKYJMIIE C LIM/bEM JOCTU3abha Ha-
y4HO-ca3HajHe noysaaHocty (Mapdu 2022). MmaruHanyja rno cedu HUje U3BOP
WCTMHUTHX MCKa3a O YHUBEP3yMy, Beh cy TO MHTepaklidje ¢ ’OM, HheHO apTHUKY-
Jmcamwe y ckiany ca HayyHuM npuHuunuma (Karuh 2020; Mapdgu 2022). Nma-
TMHaIMja je y Hayl| 3acTyIUbEHa y U3pajiv MOZeIa OHUX CerMeHaTa yHUBEp3yMa
HEIOCTYITHUX HETIOCPEHOM Olaskamy, y TPUMEHHU Pa3IMuMTHX MOJesa, Aujarpa-
Ma, cXxeMa, KOju PUOJIMIKaBajy UCTPAKUBAHE 0DJIACTY YHUBEP3yMa U yCMepaBajy
naxmwy Ha peneBaHTHe ¢eHoMeHe (Mapdu 2022). Koju cy MHAMKATUBHU NpH-
MepH KOHBEpreHIMje Hayke U YMETHOCTH ca HayYHO-Ca3HajHOM BpeqHoIhy Kao
MyTOKa3 3a TpaHcdep UMaruHalyje y HeyMeTHAUKe Ipeamere?

JenHa o Hay4HUX JUCUMILIMHA Yy KOjUMa JOJA3U IO CUHTE3€ Hay4yHOor ca-
3HaMa M YMETHUUKOT CTBAPANIAIITBA U Y KOjO] je HayYHO-Ca3HajHa BPEHOCT UMa-
TMHAIMje OYMITIe[]Ha jecTe reorpaduja u, crierududHo, kapiioipaguja. Ynora
MMaruHauuje y reorpad)CKuM MCTpakMBambiMa HEHTpaHa je TeMa YyBeHOI paja
amepuykor reorpacda ILlona Kuprtianga Pajra (John Kirtland Wright) u3 1947.
roaune ,, Terrae incognitae. The place of imagination in geography”. OH je, unnu-
KaTUBHO, TBPJIMO J1a je MPOLIEC HaCTaBe U yuera reorpacuje 3arpaBo 3aCHOBaH Y
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umaruHaiju (Pajt 1947: 6; [lamotu 2014). Kag je peu o kaptorpaduju, uspaga
reorpa)CKUX Mara je OuMIie/lHa CUHTe3a HayKe U MMarvHaluje, Croj YukbeHHLa,
BU3yaIn3alMja U CIMKOBHOCTH, YBEK Y3 CBECT O UMILEHHIIM KOjy je McKazao AJ-
pen Kopxudcku (Alfred Korzybski) — na ,,Marna Huje UcTo 1ITO M Teputopuja”,
Tj. 1a je pe/cTaBa IPOCTopa YBEK MamKaBa y nopehemy ca CTBApHUM POCTOPOM
(Kopxuocku 2000: 58; I'pendent Bunrep 2020). Exrneckn ¢puno3od u marema-
tnaap Angpen H. Bajtxen cmarpao fna je u3paga mamna Heke 0OJ1acT, 3ajeTHO
ca yUpTaBamkEeM HEHHUX I'€OJIOIIKMX, reorpa)CKuX, KIMMATCKUX, JAPYIUTBEHUX U
KyJTYypHUX KapaKTEPUCTHKA, AEJIOTBOPAH METO/]] 32 UICTOBPEMEHY ITPUMEHY 3Harba
Y3 Pa3IMYUTHUX IIKOJICKUX npeamMeTa (Bajtxen 1967). ¥V tom cmuciy je u Umany-
en Kanr, koju je 1 cam gpxao Kypcese U3 reorpaduje, NpernopyunBao MpumMeHy
Maiia 'y HACTaBU jep NONPUHOCE KYJITUBHCAY YyJTHOT ONakarba M MMaruHaluje
— M3paja v TyMaverme Mara Cjeuibyjy HayKy, YMETHOCT M TEXHUKY U TIOTO/IHU CY
3a pazmrunte Meauje (Kant 1900; Pumrenr 2014).

Kapakrepuctuuan npasan, IpuMeHe MMariHalyje y Haylu AaT je y uje-
jama dpuozoda Yapaca Cangepca IMupca (Charles Sanders Pierce) o ¢gpumozod-
CKHMM IIpeTriocTaBkama Hayke. [lupc je cMaTpao Aa je uMarnHauuja HajBaKHUjU
€JIEMEHT CBAKOT BHILET 00JIMKa MUIIIJbEHA, Kao U J1a je ,,AUBJba Urpa” UMaruHalu-
je Hem30ekaH M KOpUCTaH yBoA y nipaBy Hayky (ITuerapunen, bemyun 2014: 7). ¥V
IyXy cBOje cemMuoTnuke (prto3oduje, a noiasehu o Te3e 1a U HajarcTpakTHU]a
(opma muIIITbEHA U3UCKY je KOHKPETHY, ONa3uBy CIUKY, [Iupc yBoau nojam guja-
ipama: myjarpaM je mpeaMeT HermoCpeIHOT OMaxkama WM UMarvHaiyje, moTIyHo
je gegbunucan, HEMPOU3BOJbAH 3HAK, MKOHUYKOT je KapaKTepa , 3alpaBo, axiiu-
eupa nmarusanyjy (Iluetapunen, benyun 2014). [lujarpam pe-mpe3eHtyje oape-
hene peraruje Tako Ja OHE MOTY Jia ce TPaHC(OPMHUIIY y APYraurjy penpe3eHTa-
LYjy peJaiyja, ajau Mo YCIOBOM Ja Ta TpaHc(opMaluja Moxe CUMOOIMYKY [1a ce
uckaxe (IIuerapunen, benyun 2014). [lujarpam ,,koxcitipyuuie CBOj IpeaMeT Uin
cxemainiuzyje ceoje nojmone” (IIuetapunen, bemyun 2014: 10). Iojam cxemariiu-
3ayuje y OBOM CMHCILy UMa crieliupuyHy TeKMHY jep nmounBa Ha KaHtoBom cxBa-
Tary MMaruHalyje y KojeM je yrpaBo cxemda ,,IPaBUIIO MOCTyIama yma” mpema
KOjeM ce YMCTH TI0jMOBH TOBE3Y]y ca MpeAMETHMA, Tj. KOjUM Ce MHOIITBO J1aTO
y MHTYHUIMjU TOBe3yje y jeauHCTBeHy purypy — cxemy (Kant 1990: 114-115).
IMupc name oapelhyje aujarpam Kao ,,KOHKPETHY aJid MPOMEHHU MOJJIOKHY MEH-
TAJIHY CIMKY 00jeKTa KOju IMpeicTaB/ba’, TIPU YeMy IujarpaM MOAYNHpe UMaru-
HalWjy aJli TaKo J1a Ce OCTBAPH ,,YMH 3aMUIIUbaka” jep TEK Y lbeMy HACTaje MojaM
(ITmetapunen, benyuun 2014: 10-11). Jujarpam, Tako, NoBe3yje HajarCTPaKTHU]U
HUBO MUILUbEHA Ca KOHKPETHUM, BU3YEJIHO JATUM 00jEeKTOM. Y TOM CMHUCITY, KOH-
LenTyaiu3aldja adjarpama je OJKMCKa TeOMETPHUjCKOM MUIIUbEHY U TeOMETPHU]-
CKOj UMarvHallju: reoMeTpujcke purype UCTOBPEMEHO MMajy U KOHIITITya Ha
1 ¢urypasHa CBOjCTBa a CBOjE€BPCHU ,,(DUTYpATHU TTOJMOBH~ TTOCpenyjy n3mehy
arnCTPaKTHOI MUIIUbea U onakama (hokuh u np. 2020). ['eomeTpujcku moaenu
Cy MOTOIHU 32 pa3InUWTe MMarvHaTUBHE W AWjarpaMcKe pernpe3eHTaldje y Ha-
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ctau. Tpeda MOMeHYTH U BakaH IIpUMep ITpUMeHe Mara u ,Manupama”, Tj. po-
1ieca MPOCTOPHOT MO3ULMOHNpPamka (y CTBAPHUM M UMarMHapHUM [IPOCTOPUMA) Y
T3B. IyXOBHO-TEJIECHUM (MJIM CBECT—TEJIO) MaraMa, KapaKTePUCTUYHUM 32 IPaKkcy
Peho Emunuja nemparorvje, Mamama Koje Cy CBOjeBpCHA leoipagbusayuja CBECTH U
KOHTHHYyMa ricuxodusndkor xkuBota (Mapuc 2016).?

UcrpakuBaun HaloMMIbY 2 Malle WM AWjarpaMu He caMo Ja ipegciia-
enajy penanyje Beh ycroctaribajy HOBe pesalidje, IpyKuuje of éeh ipegcitiasve-
Hux (Muxenkesnunjyc 2019). IToOpojana cBojcTBa Mara U Aujarpama cBeioue o
jEAMHCTBEHOM JIeJIOBalby Ca3Hama M MMarMHaluyje, mTo yKasyje Ha MoryhHocTu
IbUXOBE MPUMEHe Kao HACTaBHUX CpejcTaBa Wiu martepujana. Hasenene moryh-
HOCTHU IPMMEHE Mara U JujarpaMa ykasyjy U Ha BaKHOCT IpeBolea U3 jeaHe y
apyry cuMmoonnuky ¢opMmy y biaymosoj (Bloom) TakcoHOMHjU BacnMTHO-0Opa-
30BHUX HWJbeBa (Biym 1956).

Jasbe, jeaHa oIl BaXXHUX HACTABHMX METOJA Y MHTEPaKTHBHOj HACTABU je-
cTe 6ohena gpanitiasuja — K0joM Ce YUSHHUIM MO3KBajy Ja cede 3amucie y oapehe-
HOJ CUTYyaIMju M Ja TI0 3aBPIIETKY Tporieca NCKaxy mTa cy nqoxusenu ([1aBiosuh
bpenecenosuh, Pagynosuh 2014: 43). Ta meToga npyxa MoryhHocCT 3a MeTOI1Y-
Ky apTHKyJal{jy UMardiHaTUBHUX aKTMBHOCTH, y CKJaly ca Crenu(pUuIHOCTAMA
CBAKOI NIpeJMeTa, TAKO Ja He Oyle caMo JECKPUIILMja UMAarMHapHUX HUCKYCTaBa,
Beh M METOIMYKM aJlaT 3a aKTUBHUPAbE HACTABE U yUekba.

Konauno, ¢pannycku ¢punozod Kundep Cumonnon (Gilbert Simondone)
TBpPIM Aa 3a4elld MMarvHalijje Mory na ce jonupajy Beh y cdepu nmpumapHe
MOTOpHKE y K0joj ce paha ,,Kpykeme ciuke”, 1a OM ce Kpo3 CIOXKeHe Ipolie-
cyalHe MeTaMopo3e MMarvHalyja cacBUM KOHKPETHU30Bala Kao uHeeHuuja (y
TBOpPEBMHAMa TEXHUKE U TEXHOJIOTH]E), KA0 HOB OJJHOC YOBEKA Ca OKPYKEHEM, ca
KUBOTHAM Mubeom (baprenemu 2013: 212-213). Ta nocraBka Ipy:ka OCHOB 3a
MpPUMEHY MMAarvHaiyje y TeXHUUKUM TpeJMeTHMa, Y PYKOBamwby TEXHUKOM, WH-
CTpyMeHaTuMa, alnaTuMa 1 ypehajuma.

3. METOOJIOTUJA UCTPAKUBAA

Hwpb Hamer ucTpaxuBama je Jla ce WCIUTajy KOHKPETHU MPUMEPH METO-
JMYKe apTUKYJIallije MMaruHalyje y HeyMeTHUUKUM rpeaMeTuma. Mzadpau cmo
XeMHrjy Kao jeJjaH of] TIaBHUX (IIPUPOHUX) MpeIMeTa, a U3BOp MpUMepa Mpe-
CTaB/bajy oApeheHu yiIOeHUIM XeMuje. Y30paK ce cacToju Of YeTUPU YIIOEHUKa,

2 Baxwe jonpuHoce (Gpuno30(h)CKUM HUCIUTHBAKMMA MOjMOBA O MPOCTOPHOCTH, MPOCTOP-
HOj pa3yheHOCTH, O HeJIMHEapHUM, pasrpaHaTUM, pa3acyTHM pejlallijaMa Ca3Hama, UCKYCTBA W
CTBApHOCTH, Y CBOjEBPCHO] ,,reopuozoduju’, namm cy dunosopu XKun [enes (Gilles Deleuze)
n ®emukc larapu (Félix Guattari) (Jleu 2021: 57). Onu ykasyjy Ha MoryhHocTH TpaHcdepa reo-
rpadcke (mmm Kaprorpadcke) MIMariHATUBHOCTH Y HAacTaBy (priiozoduje, Kao W Ha MpaBIie Jajber
MeDhyIpeIMeTHOT oBe31Bamba.
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KIbWTE 33/1aTaKa M KIbUTE JIADOPATOPUjCKUX BeXkOH, a (pOpMHUpPaH je Ha OCHOBY 3a-
CTYIUEHOCTH y IIIKOJICKO] TPaKCH, IIpeMa Mojanyuma Koje cMo J00mmm y Hedop-
MaJIHUM Pa3roBOpUMa y OCaM CpebUX LIKOJIA U TMMHA3Wja (ayTop paja je ceiam
ro/IMHa paJuo Kao HacTaBHUK (puito3oduje u rpahaHckor BacnuTama). [Ipumverme-
Ha je TeXHWKa aHaJIu3e ca/ipikaja, a jeInHUIIe aHATIN3e CY OUIM TEPMUHU 1 ICKa3H
KOjY U3PUIMTO YKa3yjy Ha MMardiHaTUBHE aKTUBHOCTH — 3a MOTpede pajga ux Ha-
3UBAMO UMArvHATUBHUM jE3UYKHUM jeAMHUIIAMA (Kao IITO je IJIaroj 3aMUCAUIiU).
UctpaxuBame Tpeda Ja OATOBOPH HA MHUTAa: a) JIa JI Ce W KaKO MpUMEmYje
MMaruHauyja y yuoeHunyma xemuje? u 0) y KojuM je3nYKUM OOJIUIMMA U ca KO-
jom dyHKIIHjoM U cmuciaoM? [JoOujeHn pe3ynraTtu cy TadenapHo pa3BpcTaHu. Vc-
TpaXHBame je 3aMUIIBEHO Ka0 UCIIUTHBAE MAJIOT OpOja JIOKATHUX aJl perpe-
3eHTATHBHUX M €r3eMIUIAPHUX CerMeHaTa HACTaBe Y KOjUMa MOTY J1a ce OTKpHjy
npaBly IMPUMEHE I/IMaFI/IHaHI/IjC Y HaCTaBU HCYMETHUYKHX IPEAMETA Yy CKJIOIY
MOTEHIIMjaTHOT TJI0DATTHOT MCTPaXMBambha HACTABE Y MEPCIEKTHBH UMAarruHaIuje.
HNaxko je ped o, Ha IpBU NOIJIe]l, HEUMArMHATUBHOM KOHTEKCTY jeHOT IPUPOJHOT
MpeaMeTa, Kao U O MaJIOM Y30PKY, Pe3yJITaTH Cy MHAUKATUBHU: jaBJbaibe UMAar-
HATHUBHOT TJIAT0JIa 3AMUCAUIY € YIeCTATI0, METOTUYKY apTUKYJIMCAHO, Y MEPH Ja
MOKe []a ce U3BeJie 3aK/byvak o oJpeheHoj mpaBrIHOCTH.

4. AHAJIN3A 1 UHTEPIIPETALIMJA CAJIPKAJA VIIBEHUKA
N3 XEMUIE

YV HactaBKy heMo M3M0KHUTU pe3yJiTaTe aHaIu3e YIIOeHUKa U 30MPKU 3aa-
TaKaka U3 XeMuje.
V ynbdenuky Xemuja 7 3a OCHOBHY IIKOJTY TIHIIIE:

3amMuciy CyTICTaHITy 3a KOjy MUCIIHII /1a HUKAJa /10 caja Hije OTKPUBEHA, HUTH
Mpou3BeJieHa, a Morvia Ou OuTH KopucHa. ONUIIM KaKo 3aMHUIIUBALT Ty CYICTAHILY:
eHy 00jy, arperaTHo CTambe, MUPUC, YKYC, 1a JIU je OTPOBHA WM HE, TBPIA, MEKa,
utn. (Anbenkosuh, HenemmkoBuh 2021: 20).

V 30upim 3agaraka Xemuja 7 HaBOJU ce:

I'menajyhm neodpahenn komaguh nujamanTa, jyBeqUp 3aMHIIbAa Kako ra 0o-
paljyje u mperBapa y npeauBaH Komaja HakuTa. HacympoTr Tome, XxemMHu4ap rmocma-
Tpajyhu OajoH uian koMaguh AujaMaHTa, MOKYLIaBa Ja 3aMUCIM U YHYTPALIby
CTPYKTYpY CYIICTaHIIE, J]a pa3yMe IITa TO XEeJIWjyM YMHH JAPYKYMjUM Of JIPYrHX
CYICTaHIIM, 300T Yera je qUjaMaHT jeHa Of HajTBPHUX MPUPOIHUX CYIICTAHIIU UT/.
3aMucny [a MocToju JIyma KOjoM OW ce MOIJIe BHIETU UYecTHIle Y OaloHy Harmy-
BEHOM XeJMjyMoM wii komaauhy nujamanra. [llra 6u Buneo-na? (Hepesbkosuh,
Amnbhenkosuh 2020: 29).
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Y ucroj 30upIm ce Kaxe:

3agaum y oBoj ceecuy nomohu he v 1a pa3Bujer CriocOOHOCT Aa 3aMUCIUII U
OHO LITO HE MOXell AUPeKTHO ona3uty yynuma (HepespkoBuh, Anhesnkosuh 2020:
62).

Harbe:

AKO drCMO 3aMUCITIIIN /12 C€ MOJIEKYJIM MOTY MpedpojaBaT, u3padyHaj KOJIu-
KO je ocoda rorpedHo ga npedpoju MojekyJe y 18 rpama Boae (kouka jena). Yamu
IIa je mpoceyaH KUBOTHU Bek ocode 80 roanHa u j1a ocode TOKOM CBOT JKMBOTA HE
pajie HULITA JPYro OCUM LUTO Opoje MoJieKyJie (4aK U He cliaBajy). 3aMUCIIH Ja CBa-
Ka ocoda Opoju jesaH MoJIeKyJ1 y ceKyHau. MimMa Jin Hac IOBOJbHO y OBOM TPEHYTKY
Ha TUIaHeTH Ja ,,ogpaauMo” Taj mocao? (Henemkosuh, Anhenxosuh 2020: 123).

V yndenuky Xemuja 8 3a OCHOBHY ILKOJIY CTOjHU:

3amuciy a CU Ha jeJaH AaH J00UO-JoOWIa 10Cao HyTPULIMOHUCTE-I1jeTeTU-
Yyapa W 3aJaTak Jia 3a jeJiHy 0coOy C MOBHUIIEHUM HUBOOM IJIYKO3€ Yy KPBU OCMHU-
CJIMI TIJTaH McXpaHe Ha HeaesbHOM HHBOY (Henemkosuh 20216: 200).

YV nadopatopujckuM Bexkdama ¥ 3aJaiuMa 3a OCMU pa3pe]] HaBOIH Ce:

3aMuciau Ja je MOTpedHO OApEeIUTH Macy HEKOr MpeaMeTra Off YMCTOr Oakpa
WM OJIOBA a J]a Bara HUje Ha pacnonaramwy (Henesskosuh 20218: 22).

VY yudenuky Xemuja 1 3a rumnasujy croju ,Jllocmarpaj — 3amucin —
[Ipukaxu” o Tpu HUBOA pa3yMeBamba XeMHjCKUX (PeHOMEHa, Iie ce MoJ] HACJIOBOM
»3aMHUCIIN” Kaxe: ,,Y OCHOBU CBHX XEMHjCKUX (DEHOMEHa JieKe IIPOMeHe Koje ce
HE MOTY AMPEKTHO BUJETHU TOJUM OKOM...” a MOJI HacIOBOM ,,[Ipukaxu” croju:

3a nprKasuBambe XeMHUjCKUX (peHOMeHa KOpUcTe ce XeMUjcKa CUMOOJIMKA U Ma-
TEMATUIKU U3Pa3H [...]; a CUMOOJIMUYKO MPUKA3MBake XeMHUjCKUX (heHOMEeHa IoBe-
3yje MakpOCKONcKH u cydmukpockoricku HuBo (Henemmkosuh 2022: 13).

VY yudeHuky Xemuja 3 nviue:

3aMuUCIM YeCcTUIly y KOjOj aTOM YIJb€HHKa I'Pajd TPU jeJHOCTPYKE Be3e ca
TPU aToMa BOJIOHUKA. ATOM YIUb€HHUKA Y TOj YECTUIIM HEMa CJIODOIHUX BaJIEHTHUX
eJIeKTpoHa; a) Konrko n3Hocu HaenekTpucame (yKOIMKO ra IMa) aToMa yIibeHUKa?
0) [IpernocraBu TN XUOpUAN3aLIMje aTOMA yITbeHrKa y Toj yectuiu (Henesmkosuh
2021a: 33).

V ucrom ynideHuky je u cienehe ynyTcrTso:

3amuciy jeraH cBOj oOMuaH AaH. Pazmuciau o npeaMeTyMa Koje KOPUCTHLI Y
TOM JaHy. A caJ] 3aMHC/IM Kako OM Taj JaH M3IJIeJ1ao J1a CMO Ce POJWIN Y Bpeme
KaJa ryma u ractuka Hucy nocrojane (Henemkosuh 2021a: 116).
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Pe3ynTatu Mory cymapHo J1a ce pUKaxy y TadeJapHOM OOJUKY.

Tabena 1. AHanm3a UCTpakKUBamba YIIOCHUKA U 30MPKU 3aaTaKa U3 XeMuje

TUNUYHE UMArMHATUBHE je3nUKe jeAUHULIe Y aHAIM3UPAHUM dyHKUMja M cMmUcao

yyudeHuuuma xemuje WMarMHaTUBHUX je3UYKUX
jeAnHuUa

Xemuja 7 — yudeHUK 3a cegmmn Hasor ,3amMuncn”, Hanor ,,onuLn

paspes, OCHOBHe LUKoie KaKo 3amusbaL”

Xemuja 7 — 30MpKa 3apaTaka 3a Hanor ,,3amucan”, ,cnocodHocT

noaaTHa Bexxdarba Aa 3amucaunw”, ,ako ducmo

3amucamnn”, ,jysenmp
3aMuLW/bA”, ,,XeMUYap NOKyLLaBa
na 3amucan”, ,3aMnUCan ga CBaka

MeToAMYKa bYHKLM]a;
bopmynucarbe 3anatka unm

ocoba” npodnemcke cutyauuje,
aKTUBaLMja yuerba, NOACTULAbE
Xemuja 8 — yudeHUK 3a ocmun Hasnor ,3amucan” XMMNOTETUYKOT Pa3MuLL/bakba
pa3pes, oCHOBHE LWKose
Xemuja 8 — nadopaTopujcke Hasor ,3amucan”
Bexde ca 3ajauyma 3a ocmu
paspes OCHOBHE LKose
Xemuja 1 — yuudeHuK 3a npsu Hanor ,3amucan”
paspea rumHasuje
Xemuja 3 — yyudeHuk 3a Tpehu Hanor ,3amucan”

paspes rumHasuje

5. JUCKYCUJA

Kao mrto ce Buay y HaBeIeHNM OJJIOMITMMA, TUITUYHA je3WYKa jeIMHUIIA je
[J1aroJI 3aMUCAUIY AT Y Pa3IMIUTAM odyuimMa. [1aBHa MeToMyKa mpolierypa
je ,,UrH 3aMUIIbarka” a HAJIOT ,,3aMHUCIN je MO3UB J1a Ce MPEICTaBe XUITOTETHYIKE
CUTyallije ¥ METOJVYKH ajlaT KOjUM Ce TIpe/ICTaBibajy (PEHOMEHU HegoCHiyiHU
yyauma (,,[JpOMEeHe KOje ce He MOTy JUPEKTHO BUIETU FOJIUM OKOM™). 3afaly u3-
WCKY]y UCTOBPEMEHO YUYeHh¢ Ha EMITMPUjCKOM U Ha IMATHHATHBHOM HUBOY, IIPU
YeMy aKTMBHOCT 3aMUIIIJbaiba MOBE3Y jé MAaKPOCKOTICKH U CYOMUKPOCKOTICKH HUBO.
Peu je 0 BU3yeTHOM 3aMUIIbaby WIH O YHYWIPALUIFHO] BUSYTU3AIMjU, O UMar-
HATUBHOM IIPOLIECY KOjUM Ce 3aMUILJbEHE CJMKE WM perpe3eHTaluje mpeacrTa-
BJbAjy y CBECTH WJIM Y YMY YUEHHKA (32 Pa3JIMKy O] CIIOJhalllEhe KOja TIPeACTaBIba
penpe3eHTanujy y MaTepujaiHoM win BuptyeaHoM ooauky) (I'mndept 2005).

YV 30upim 3amataka Xemuja 7 €KCIUIMIIUTHO C€ HABOOW Ja jé CMMUCAO 3a-
JaTaka Ja ce pa3BHje CIIOCOOHOCT 3aMUITUbarhba OHOTA IITO HE MOXKE J]a Ce OMa3u
JyJiuMa: UIMarMHATHBHE aKTUBHOCTU Cy METOJMYKU OCHOB 3ajaraka (Heneibko-
Buh, Aahenkosuh 2020: 62). V aHanm3upaHuM yIIOSHUIIMMA U 30MpKamMa BU3Y-
€JTHO 3aMHIIUbarhe je BONEHO HACTABHMM TeMaMma W HaJlo3MMa KOjU KOHCTHUTY-
WIIly 3a/1aTKe W TpoOJIieMCKa MUTamka, MTO Cy pUMEpU BohjeHe BU3yasu3aluje
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win BoheHe anTasuje. Meton BoheHe (aHTa3Mje je OCMUIIJBEH M pa3BUjeH y
PA3IMUUTUM TICUXOTEPAIEyTCKUM MPUCTYIIUMA Kao IITO ¢y (PEHOMEHOJIOIKY U
TeIITAIT TPUCTYI WM MICUXOAHATMTUYKH TPUCTYN Y JYHrOBOM KJbydy (Mako je
Bohemwe hanTtasuje crenudpuaHo 3a OpojHE, YaK U pUTyaTHe, TIpaKce AYIIEBHOT U
IOyXOBHOT uctiesberba) (Punnej 2015). [Ipakca u uctpaxuBarma Cy MOTBPIIIHN J1a
j€ TO JIeJIOTBOPaH TeparneyTCKU METO/l 3aMHUIIL/barba OgpeeHnX UCKYCTaBa U CUTY-
aryja U HBUXOBOT MEPLENTUBHOT, EMOIIMOHATHOT U JIOKUBJbAJHOT ONPUCYTHCHA
y caJallbeM TPEHYTKY, Kao U 1a UMa U3Pa3uTH TpaHC(OPMATUBHY OTEHLM]a y
CMHMCITY TIPOMEHE MeplieNiiyje, pasyMeBaba U HapaTuBa O AyHIEBHOM U 1yXOBHOM
CTamy MojeauHIIa Koju ra npumMemyje (Punej 2015). Yenen nenoTBOPHOCTH U
TpaHc(OPMATUBHOCTH, Ta METOJA je MPOHAIIA MECTO M y ofapeheHHM KOHIen-
LMjamMa HacTaBe (Kao IITO je MHTepaKTMBHA HacTaBa). BoheHa ¢panTasuja ce 3a-
CHMBA Ha KOMYHHKAITMOHNM YMHOBUMA KOjUMa Ce YISHHUITH ITO31Bajy Aa 3aMHUCIIe,
Ia cedu BU3YEJIHO IMPEACTaBe U, IITO je Off KIbyUHe BaKHOCTH, UcKyce oapehene
Moryhe cutyanmje, 1a UX aHATM3KMpPajy, Ipoyde U pa3yMejy HOBa, Apyraumja 3Ha-
yema. 3a pa3uKy o/l yoOuvajeHnX MUTama U HaJora KOju Cy YCMEpeHH camo Ha
W3a3MBambe OJrOBOpa, 3aJall KOjU NMpUMeEYjy BoheHy ¢aHTa3ujy He caMo [a
W3UCKY]y oapeheHn pecrioH3MBHU HapaTHB, Beh aHraxyjy yueHHKa y 1IeJIOBUTOM,
NEepLENTUBHOM, €MOLMOHAIIHOM U Ca3HajHOM MCKYCTBY KPO3 CBOjEBPCHO MEH-
TaJHO yJa/baBakbe OJ] CBETa €BUICHTHUX UMIbCHHUIA U CTamba CTBApPU U, IMOTOM,
MPOMUIIIJbabE AITEPHATUBHUX MOTyhHOCTH (IIpU YeMy OHE HHUCY MPOU3BOJLHO
onadpane, Beh MpOUCTUYY U3 HAYYHHUX TEOpHja U NCTPAKUBAHA — Y OBOM CIIy4ajy
U3 xemyje). MeToguuku U HACTaBHU MOTEHUUjasl BoheHe (paHTaszuje OAcIMKaBa
ce y ToMe IITO MPeCTaB/ba YMH CIIOKEHU]er YUSHUUKOT aHTaKoBama y nopehemy
ca UTakeM YCMEPEeHUM caMo Ha cKyl uHpopmauuja. [lopes Tora, 3amunubame
IpYrauujux, alTepHaTUBHUX CUTyalllja aKTMBUPA XUIIOTETUYKO U AWBEPreHTHO
MHUIIUbEhE, YBEK BOEHO HAYUHUM Ca3HABEM U METOJMUKUM CHeU(pUIHOCTUMA.

Bobena ¢anrasuja y aHanm3upaHuM yIIOSHUITMMA HUje JIMHEapHa U jeTHO-
3HayHa, Beh ce pa3BHja Ha YeTUPU HUBOA. Y MpUMepuMa U3 ylioeHnka Xemuja 3
KOMOMHYje ce 1) 3aMHIIUbamhe CBAaKUIAIIBUX CUTyaldja (,3aMHUCIN jeJaH CBOj
o0uyvaH AaH [...] A can 3aMuciii Kako OM Taj JaH M3IJeao Aa CMO Ce POIIIIN Yy
BpeMe KaJa rymMa M IUIACTMKa HUCY MocTojajie”) ca 2) cnelupuyHO XEMU]jCKUM,
CTPYKTYpaJIHUM NMHUTalkuMa (,3aMUCIN YECTUIy y KOjOoj aTOM YIJbeHUKa Ipaau
TpHY jeAHOCTPYKE Be3e ca TpY aToma BoJoHNKa ). MehyTum, y mpumMepy u3 30upke
Xemuja 7 naje ce HaJIOT J1a YUYEHUIIM 3aMUCIIE HE CaMO CUTYalWjy UM XEMH]CKY
CTPYKTYpY, Beh Apyre ocode koje Takohe 3amMuIibajy a KOMOMHY ]y ce ca joII 1Ba
THIIA 3aMMIUbaA: 3) TEXHUUKO-NPAKTUYHO 3aMUILbAKBE U 4) HAyYHO-XEMU]jCKO
3aMUILUbAbE, YUME Ce Y yUCHE YBOJAU METAKOTHMTHBHA pediieKchja O pasiuuu
u3Melly TeXHUUKO-TIPAaKTUYHE U HayyHe MMarvHaiyje (jyBesup 3aMuIba Kako
odpahyje KaMeH a XeMU4ap 3aMUIIba HEroBY yHywpawrey ciipyxinypy (Hepemn-
koBuh, Anhenkosuh 2020: 29)).
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Cge HaBeJeHO, Ha MaJIOM Y30pKy, TOKa3yjeé MHOTOCTPYKOCT IpUMEHe
UMarvHauyje, Tj. BU3yeJu3alyje ¥ BU3YeJIHOT 3aMUIbakba Y HACTABH XeMHUje, Y
CMHMCITY TIOJIPIIKE U MTOCPEAOBaba y yCBajalby HAyYHUX Ca3Habha KPO3 pellaBarbe
3ajJaTaka M mpodjeMckux curyanyja. Ilopen tora, y aHanm3upaHuM NpUMeEpH-
Ma Ce O/IC/IMKaBa CUHTEe3a MMAaruHATHBHE M UCTPaKMBAYKe JUCHO3ULM]jE KOje CY
y TeMeJ/pMMa KOMIIeTeHIMje KyaTypHe cBectu (Handbook 2016). Ilpema Hamem
MUIIBEHY, TTOCEOHA BPEJHOCT TIpUMepa je Y MO3UBUMA J1a Ce 3aMUCIIe KOHIUpA-
uniliyuitiueHe (,,3aMUCTH 2 je TIOTPedHO OJPEANTH Macy HEKOr mpeaMeTa [...] a
Jla Bara HUje Ha pacriojlarawy”) Wid, Ha MPBU MOTJIe]l, He3aMUCAUGe LT CACBUM
TEIIKO 3aMUCIHUBE (,, 3aMHUCIIU CYTICTAHITy 3a KOjy MECJIHII Ja HUKaa 10 cajia Hje
OTKpUBEHa, HUTH Tipom3BeneHa”) cutyarmje (Auhenkosuh, HepemkoBuh 2021:
20; HenesmkoBuh 20218: 22). Tu npumepn mnokasyjy MOryhHOCT CBOjeBpCHOT
»BekOama” NMarnHaiyje, Kao U \hEeHOT MpoIIMprBama. MimaruHamuyja je, yjemHo,
KOHCTUTYTUBHM YMHWJIALl XEMHjCKHX 3a/1aTaKa, aJI1 U CHOCOOHOCT KOja ce pa3Buja
Y KYJITUBHIIIE y TIPOLIECY HbUXOBOT pelliaBamba.

BusyesHo 3aMullubabe WK BU3yan3aliyja, Kao MMarnHaTUBHA aKTUBHOCT,
Urpa BakHy YJIOTY Y HAy4HOM OOpa3oBamby M Pa3BOjy HAay4YHOI Ca3Harba, MpH
YeMy je OHO M3Y3eTHO pa3BHjeHO y XeMHjU (O YeMy CBEJIOYM U UMIbEHMIIA J]a Ce
Ha CTYJIHMjCKOM MPOrpaMy 3a HacTaBy XeMuje Ha XeMHjcKoM (akynteTy YHUBEp-
sutera y beorpany Hanasu npegmer Busyanuzanmja y HacraBu xemuje; B. https://
www.chem.bg.ac.rs/predmeti/631P2-1.html). Hayuyna uctpaxkuBamwa moTtBphyjy
Ja BU3yaJM3aLuja MpeJcTaBba jeflaH of INIABHUX METOJa 3a HACTaBy U YUeHne O
YYJIHO HEIOCTYITHUM 0DJIaCTHMa XEMHjCKHX UCTPaKUBaba, 0dJ1acTMa Ha MUKPO-
CKOTICKOM Wi cyoMuKpockornickoM HuBoy (I'mndept 2005; Yenr, I'mndept 2009).
Jlasbe, HacTaBa U MPOyyYaBambe XeMHje U3KUCKYjy CIIOCOOHOCT perpe3eHTOBama U
BU3YEJIM30Bakba Y PACIIOHY OJ] MaKPOCKOIICKOT 10 CYyOMHKPOCKOIICKOI HUBOA a,
IITO je BaXKHO, UCTPaKUBaba MOTBPHY]jy Aa ce Ta COCOOHOCT HOCHIYIHO pa3aujd,
Jla HUje yHATpes 1aTa U []a U3HCKYje BexOare u KynrtuBanyjy (byker, MocepuHo
2009). CaBpemMeHa UCTpaXUBamba MOKa3yjy J1a pa3InIuTH MOJEIH, pEIPe3eHTalH-
j€ U croJballlibe WM YHYTpalllthe BU3yean3alivje MpeacTaB/bajy jefaH o/l INIaBHUX
anaTa pa3Boja Hay4yHor ca3Hama (['mndept, 2005). McTpaxuBama yjeaHo yKasyjy
Ha TO Jja Cy HAYYHHU TOjMOBU MYJITUMOJAIHM, A2 j€ HHXOBO yCBajare MHOIO-
CTPYKO, /1a C€ OfIBMja Y pa3InIUTUM MOJAIMTETUMA U MOJIeJIUMa — OJ] HapaThBa 1
TEKCTa, MPeKo cumOoa 1 ¢opmya, 10 jeAHOJUMEH3MOHAIHUX U BUILIEIUMEH3H-
OHAJIHMX pErIpe3eHTalM]a, Tj. YHYTPAIIBHX U CHOJballbUX Budyean3zanuja (Yer,
I'undept 2009). OTyaa, JOTMYHO je Ja ce UMarnHaTUBHE aKTUBHOCTH IIPUMEY jY
Yy METOIMYKOM OOJIMKOBamy YIOEHHMKA NPUPOJHUX IpeaMeTra (y OBOM Cilyvajy
XeMHje), Kao U y caMOj HaCcTaBU: YYEHUIM Tpeda Aa 3aMHCIIe, 1a cedU BU3YEJTHO
TpeJcTaBe MPOCTOPHE U CTPYKTypaslHE OJJIMKE MOJIEKYJa, /1a Pa3BUjy MMarvHa-
TUBHY IEPLENLNjy MOJICKYJapHUX CTPYKTYpa U, OCeDHO, BUXOBOI POTALIMOHOT
MO3UIMOHMPAha, KA0 U XEMHjCKE Peakije U Mpolece Ha MOJIEKYJIaPHOM HUBOY
— CBE OHO IIITO HUje HeTIOCPEAHO JOCTYITHO uyJiHO | eBuaeHIM U (byket, MoceprHO
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2009). BuzyenHo 3aMUIIlJbaibe je MOCTENEHH, MTOCPEIHH MPOLIEC KOjU MOApKaBa
1 noaynupe (popMHUpame, pa3Boj U yCBajarbe 10 jMOBHOT pa3yMeBamba CTPYKType
CTBApPHOCTH, Ka0 M MOCPEAHN YMHUIIALL KOjU TIOBE3Y]je CyOMUKPOCKOIICKM HUBO U
HMBO XEMUjCKUX cuMOoJa u (popMya Koje harum mpoydaBajy y HaCTaBH.

6. BAKJbYUHA PABMATPAA

Pesynratu mokasyjy ma usmelly Bacnutama U 00pa3oBamba U YMETHUUYKOT
CTBapaJalliTBa, HAyKe WM TEXHOJIOTHje HeEMa HEMPEMOCTUBOI €NMCTEMOJIOIIKOT,
OHTOJIOUIKOT M, TUME, AWAAKTHUKOr jasa. Peu je o apyraumjum moryhHOocTMMa
apTUKYJIMCamkha U pa3Boja UCTE CIIOCOOHOCTH KOja ce UCIoJbaBa y JETUHEM Ma-
HITapery, Pa3urpaHoj YMETHUUYKO] (paHTa3Wju, HAyYHUM OTKpuhuMa Wil Tex-
HOJIOILIKOj MHBeHUMjU. Teopujcka aHaiu3a je mokasaja pa3auyuTe BUIOBE UMa-
ruHauyje y Hayuu (kaprorpadcka, AujarpaMcka), aHaJIOTHje ca IeOMETpPHUjoM,
Kao M pa3lniuTe METOAUYKE pecypce — Malvpame, Jujarpame, MeToay BoheHe
(banTaznje — KOju MOry Ja ce MpUMEmY]y Ha Pa3JMYUTUM HUBOUMA, Y CKJIAay
ca crielupMYHOCTUMA HIKOJICKUX Mpeamera. AHanu3a ylIOeHuKa je mokasania ja
MeTOJUYKA apTUKYJalKja UMaruHaiuje (BohjeHe BU3yanuzaimje) Moxe na Oyne
KOHCTUTYTUBHM YMHWJAL 331aTaka M MPOOJEMCKMX MUTAHkba 32 YUYCHUUKH Pajl
KpO3 KOMOMHAIIM]Y Pa3inYuTHX HMUBOA 3aMUIIUbaba. ViIMarnHaTuBHE aKTUBHOCTH
— BU3yaJIM3aLMje U 3aMUlll/barba — [PEJCTaBbajy K/byUuHE eJIeMEeHTe 3ajaraka U
HaJIora, a UICTOBPEMEHO ce, y MOBPAaTHO] Be3H, pa3BUjajy M MPOIIMPYjy Ha pas3iiu-
YUTHM HUBOMMA.

IIpema Haiem MULUbEHY, K/byYHa BPEJHOCT HABEJEHUX Hajlasa jecre y
Tome wro ynyhyjy Ha akTMBHHjy paspaiy melynpeaMeTHOr MOBe3MBamba U KO-
pefanyja: yMETHUYKM U HEYMETHUYKH TPeIMETH CYy MHOTO OJIMKHM HEro IITO TO
Jeiyje Ha npsu norea. CTBapanallTBoO ce IPoTeke Kpo3 cBe 001acTH Ipajusa,
KOje MOry Ja ce NpeAcTaB/bajy OPOjHUM MMAarMHaTUBHUM pernpe3eHTalujama u
AaKTUBHOCTMMA, Kao U Jla ce MPeBOje U3 je[JHE Y JIPYry, YBEeK Yy CKJajly ca MeTo-
IOUYKUM NDpuHLMNuMa. Mako TpaHcdep uMaruHauuje y HeyMeTHUUKe [peaMeTre
HUje jeAHOCTAaBaH, METOAMYKE CHEUM(PUUHOCTH CBAKOT O] HUX IPYkKajy JOBOJb-
HO OCHOBA 32 FKbMXOBO CTBApaJIauyKO OCMUIIbABAE, KAKO Y CMHUCITY MehycOOHUX
Be3a U TpaHcepa HaydeHor y Apyre 0dJIacTH yuera, TAKO U 'y CMUCITY TpaHchepa
Hay4eHOT' y CBAaKOAHEBHA yYEHHYKa UCKycTBa. KOHKpeTHO, IpUMepH U3 yIIOeHH-
Ka XeMHje MpeJICTaB/bajy OKBUP Y KOjeM HacTaBa XeMHje MOXe Jla Ce MOBeXe ca
HACTAaBOM YMETHMYKUX mpenMmeTa, ['eorpacduje, MatemaTuke, [lcuxomnoruje nmm
dunozoduje, Tako MWITO OU caMa UMArMHalKja, KAo jeHa OJ1 KJbYUHHUX JbYICKUX
CIOCOOHOCTH, MOCTajla TPeJMET HACTABHOI MPOMUIIUbAa U YUeHha O pas3iinyu-
TUM BUJIOBUMA HheHNX MaHudectanmja. VI odpHyTo: Ha yacoBuma Ieorpadmje,
Maremaruke, Ilcuxonoruje wiu Punozoduje Ou MOMIO Ja ce YU O HAYUHO]
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(paHTa3Mju ¥ O UMArMHALIMjU W BU3yaslM3alfjamMa Kao O MyTeBUMa KOjU BOZAE Ka
pa3BOjy HAyYHOT ca3Hama.’

JIOKyMEHTH O TPEIIKOJICKOM BacClUTalby M KOHLENTYyalIU3aluje Kby4IHe
KOMIIETEHIIUje KyJITypHE CBECTH, Kao 1 eCTeTHUKe MelyrpeaMeTHe KOMIIETeHIIH]je
noTBphyjy Aa je MMarmHaIwja jefHa oj TJIAaBHUX CIIOCOOHOCTU y CPEIUINTY Ba-
CIHTama U 00pa30Bama, a Jla Cy IpaBLM BEHOT pa3Boja U MPUMEHe y HaCTaBu U
yuery MHOTOCTPYKH. YnibeHHIIa Ja OM KJbyuHa KOMIIETEHIIM]ja KyJITypHE CBECTH
U eKCIIpecHje, Kao 1 ecTeTndka MehynpeaMeTHa KoMreTeHIuja, Tpedaso Ja ce pa-
3BHjajy Kpo3 CBE HUBOE 00pa3oBama U CBe MpeamMeTe, noTephyje He camo Moryh-
HOCT, Beh ¥ HEOITXOTHOCT METOIMYKE apTUKYJAIMje IMaruHATUBHUX aKTUBHOCTH
y CBUM CEIrMEHTMMA HACTaBe.

MHTyuTHBHO je jacHO ja ce y BacnuTamy U 00pa3oBamby MMarMHalujja uc-
MoJbaBa U JieNlyje y ApyraurjeM CMHUCIY, ca APYradydujuM WHTEH3UTETOM U yJecTa-
somhy HEro y yMeTHUYKOj MMaruHauuju. MiMarusanmja y BacliuTHO-00pa30BHOM
npotiecy, y Hajehoj Mepu, Huje 1usb 1o cedu Beh je noapeheHa akTUBUpay yde-
Ha U HOCH [IPUMAPHO UHCIUPYMEHTHAAHY BPEIHOCT (MAKO Ce YMETHUYKU IpeaMe-
TH 3aCHUBAjy Ha UHIIPpUHCUYHO] BpeTHOCTH nMarnHanyje). Kako je nmarnHanuja
y BacIuTamy U 00pa30Bamy y BEJIMKOj MEpU AETepMHUHUCAHA Ie/JarOLIKO-TICUXO-
JIOLLIKUM TeOopHujaMa, BaCIIUTHO-OOPa30BHUM LIMJbEBUMA, 3aKOHCKUM aKTUMa 1 Ha-
CTABHOM IIPAKCOM — Y TOM CMHCIIy OHa jecTe OrpaHMYeHa M apTUKYJIMCaHa, KaKo
OM uMaJsia Hay4yHO-Ca3HajHY, HACTABHY U Pa3BOjHY BPEAHOCT. AJM, TO je U Aajbe
dorara cTBapajauka UMaruHauuja.

Cge HaBezieHO TIOTBphyje 1a HacTaBa U y4ewe HUCYy (M He Ou Tpedaso Aa
Oyay) TeK penpoayKTUBHO CTULIAe MH(pOpMaIHja, 3Hatba, BelTuHA U ymeha, Beh
CTBapajayky, UMaruHaTUBHU [IPOLIECH Y KOjUMa Ce, y pa3HOOOPa3HOCTH METOAA U
CpeJjcTaBa, y Mpejia3uMa 13 jeJHOT y APYTM CKyl cuMOO0JIa, IPEACTaBa 1 I0jMOBa,
CTBapajy HOBa UCKYCTBA CTBAPHOCTH, HOBa ocehama 1 105KUBJbaju KUBOTA, HOBU
YIJIOBU Ollakarba cBeTa. 13 nepcrnekTuBe UMaruHalyje, HacTaBa U yuerme Cy CTBa-
panamTBo y KOjeM JbyACKa er3UCTEeHIja IOCTaje OCMUIIUbEHH]a, IPOKUBIbEHH]A,
doraTHja 3a HOBE MOr'yhHOCTH MOCTO]jama U MOCTajarba YOBEKOM.
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THE DIDACTICAL USE OF IMAGINATION IN NON-ARTISTIC
SCHOOL SUBJECTS - THEORETICAL ANALYSIS AND
CHEMISTRY TEXTBOOKS ANALYSIS

Summary: How can imagination, as an original creative ability, be preserved and
developed through every level of education, according to the properties of each school
subject? The theoretical context of the research is based on philosophical and pedagogical
standpoints on imagination, and especially on the position of the founder of sociocultural
constructivism, Vygotsky, according to whom imagination lies at the basis of all aspects of
cultural life, and therefore the entire world of human culture (art, science, technology), in
contrast to the world of nature, is the result of the action of imagination and the creativity
that arises from it. It is known that modern researchers examine the connections between
imagination, curriculum, teaching and learning. Also, it is widely affirmed that the quality
of education is determined by the degree of manifestation of imagination. The goal of the
paper is to explore the modalities of transfer and didactical operationalization of imagina-
tion in non-artistic (natural, social, technical) school subjects, a transfer defined as com-
plex. First, in theoretical analysis, conceptual definitions of imagination were examined,
then educational concepts of preschool education, key competencies of cultural awareness
and expression and aesthetic cross-curricular competencies, together with an analysis of
their curricular conceptualization. Further analysis deals with the theoretical propositions
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about the specific scientific and epistemic value of imagination and its application in the
development of scientific knowledge. A sample of chemistry textbooks and manuals is
examined, in order to investigate the possibility of didactical use of imaginative activities
in teaching and learning chemistry. According to the results, the transfer and application
of imagination in the teaching and learning of non-art subjects enable, but also require, the
inventive application of various methodical resources and solutions, as well as intensive
cross-curricular connections, according to the special properties and curriculum of every
school subject.

Keywords: imagination, teaching, chemistry textbooks, cross-curricular connections.
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KIbMKEBHOCT V VIIBEHULIMMA EHIJIECKOI' JESMKA
3A CPEALY HIKOJIY: KBAHTUTATMBHA AHAJIM3A!

Aiiciipaxiti: KibmkeBHOCT je y TIOCIEIlhe BpeMe 3aCTYIUbeHHja Y METOINIKO]j JITepa-
TYpH HEro paHwuje, pu 4eMy ce BelinHa 00jaB/beHUX MCTPAKUBAba OABU ONIIMOHUM eJIeMEH-
THMa HacTaBHor npoueca. Cmatpajyhu na du ucnutuBame 00aBe3HUX ejleMeHaTa HaCTaBHOT
npolieca MOIJIO AONPUHETH 00 jEKTHUBHU]EeM carjie/laBakby 3Hauaja U yJiore KibWKeBHOCTH Y ca-
BPEMEHO]j HACTABH je3HKa, CIIPOBOJMMO KBAHTUTATUBHY aHATN3Y 3aCTYIULEHOCTH U CTPYKTYpe
KIbVDKEBHUX Cafipikaja y aKpeOUTOBAHMM YIOSHHIMMA €HIVIECKOT je3WKa 3a CPelibe ILIKOJE.
Liwb ucTpakMBama je ABOCTPYK: C jeiHe CTpaHe MPaKTUYaH, Jia JOHOCHOIIMMA OJITyKa U yde-
CHUIIMIMA y HACTAaBHOM TIPOLIECY MPY:KK MH(OpMaIFje Koje Mory OUTH KOpUcHe y u3dopy yuoe-
HUKA, & C pyre TEOPUjCKH, Ja OCPEAHO OCBETIIN 3HAua] U YJIOTY KIbHKEBHOCTH y aKTYEeJIHOM
TyMauerhy KOMYHUKATUBHOT TIPHCTYIa HACTABU CTPAHUX je3UKa. Y BE3H C THM, UCTPAKHUBAE
TIOJIa3M OJ1 IIPETIIOCTAaBKe, 3aCHOBaHe Ha 3amaxamiMa XeHpuja Buioycona, 1a je KibiKeBHOCT
y YIOCHHIMMA SHIJIECKOT je3WKa 3aCTyIbeHa MAprUHAIHO U J1a je (DOKYC KEMIKEBHUX Cajp-
Kaja y bHMMa MPeTexRHO YTUIIMTapaH. AHaIN3a 3aCTyIUEHOCTH U BPCTE KEbIKEBHHX cajipikaja
y yIOGHULIMMA U CTPYKTYype npunajajyhux BexkOarma MOTBpAWIIA je ToJIa3Hy MPETHOCTABKY, a
Ca CTAHOBHINTA PA3HOBPCHOCTH M 3aCTYIUBEHOCTH KEbMKEBHHMX MaTepHjaia MoCedHo Cy ce u3-
nBojune ynoenuuke cepuje Headway 5. usn. u Solutions.

Kroyune peuu: HacTaBa €HIVIECKOT je3WKa, CPEIbOILIKOJICKO 00pa3oBarbe, akpeIuToBa-
HU YIIOCHHIIN, KOMYHUKATHBHY TIPUCTYTI, YJIOTa KEbUKEBHOCTU Y HACTABH je3UKa.

YBOJ,

V7ora v 3Ha4aj KIbMKEBHOCTH Y MEJarOrMjy CTPAHOT je3UKa C BpEMEHOM Cy
ce MemaJTi, IpaTehu oriTa KpeTama U CMeHe METOIMYKHX Keja. Y rpaMaTuyko-
-IIPEBOIMJIAYKOM TPHUCTYITy KIbMKEBHH TEKCT j€ YMHMO OKOCHUILY HACTaBe, 0K je
Yy AUPEKTHOM, CUTYAI[MOHOM U ayIUO-JIMHIBAJIHOM METOJy yJIOra KHHKEBHOCTH

! Paj je HACTao y OKBUPY IIPOjeKTa ,,KpeaTuBHU MPUCTYIN Y HACTABH je3MKa, KEbHKEBHOCTU
u kyntype” nipu Anda BK ynuBepsurery.
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ousa He3HatHa. Beh Buine o1 rmosia Beka, KOMyHUKAaTUBHU MPHUCTYI MIPEACTaBIba
MIPUMAapHO MCXOAMIITE METOJUYKE TEOPHje U MpaKce y 00J1aCTH HACTaBe CTPAHUX
Je3MKa, a HBeroB OAHOC NMpeMa KIHMKEBHOCTH CE€ y TOM JIyrOM NepHOAY MEHao
— HAaKOH €KCIaH3Mje MHTEPecoBamba OCaMIECeTHX TOJIMHA Clie/ie PaBHOMEpHA aK-
TUBHOCT U Pa3Boj y HapenHe e aeuenuje (Kaprep 2007: 9), a nocinewux neTHa-
€CTaK TOJMHA JI0JIa31 JI0 3Ha4a JHOT MHTEH3UBHpamba akTUBHOCTH. Y TOM NEPUOLY,
WCTpaKMBamka Cy MaxOM KBAJMTaTHBHA M TUYY Ce€ PA3IMYMTHUX aclieKaTa u Mo-
ryhHOCTH MHKOpPIIOpHpama KibHKEBHOCTH Y HACTaBy — yNoTpede KHbHAKEBHOCTH
y HactaBu Jekcuke (JosanoBuh 2008; Muan, Yakup 2014), 3Hauaja MyJaTUKYJI-
Typanu3alnyje KikeBHuX n3Bopa (Moxamanzazne 2009), ynorpede JUrHTaIHUX
texHonoruja (Kpcresa, Kykydajcka 2014; llamumu u mp. 2024), yrorpede KibH-
JKeBHOCTU ca pa3muuuTuM y3pactuma (Mopao 2017; ®@epanac 2009), ycajama
3Haa 0 KyJITypH Ipeko KbkeBHocTH (Hacupaxmanu, Manapcapa, Argam 2014;
Amu, Xun 2018), yjore ki1acuuHe KwuxeBHOCTH (3epkuHa, Jlomakuna, Koctu-
Ha 2015) uta. MehyHapoaHy ¥ HAMOHATHU €KCIIEPUMEHTH U MPOjeKTU YKa3yjy
Ha 70dpe Mpakce U Mpykajy CMEpHHIIE U UJEje 32 PeaKTyeIn3allnjy KibHKEBHO-
CTH y pagy ca ydyeHnnmma — MehyHapoguu nipojexar bpuiti/Iuin (BritLit 2009),
MporpaM CTPy4YHOI' yCaBplllaBama ,,YIOTpeda KIMKEBHUX Cajpikaja y HacTaBU
enreckor jesuka” y Cpduju (Ilanajorosuh, Ilapesanosuh, "hyk 2022) u excre-
pument UiTM y Manesuju (Mytycamu u ap. 2010) Heku cy og npumepa. Behuna
00jaB/beHNX UCTPAKMBaKa Be3aHa je 3a JOAaTHE HACTABHE MaTepujajie U Bapuja-
OuJIHe eJleMeHTe KypHKyJyMa — OHE 3aCHOBAaHE Ha KPEaTUBHOCTH, EHTY3Hja3My
W JIMYHUM TpedepeHiaMa HaCTaBHUKA, T€ Ha HBUXOBOj KeJbU U MEPLUUNUPAHO]
MOTPedH 3a MpeHoIIeHheM opeheHNX BPeJAHOCTH U capikaja ydyeHUIMMA. Y TUM
pagoBuMa je, Jakiie, (POKyC Ha OILIMOHOM JieJly HacTaBHOT Ipoleca. [pyra Bpcra
pagoBa Be3yje ce 3a TEOPHjCKa UCTPaKUBAA METOJUUKOT MOTEHIIMjala KEbHKEeB-
HOCTH U pa3Marpa meHy Moryhy u/wim ocTBapeHy yJory y MOTHBALMjU Y4YEHU-
ka (QymurpamkoBuh 2023), ycBajamy je3WUYKUX 3Hama W BemTHHA (JoBaHOBMA
2008; Kynomody 2015; Kemasap3u 2012) u pa3Bojy ClIOCOOHOCTH U KOMITETEHIIH-
ja yuenuka (Llejnan 2016; ®ukpaj, Xadun 2022).

Buieropuiime TEOPUjCKO U NPAKTUYHO UCTPAXKMBAEKE y OBOj 00J1acTH
CKPEHYJIO HaM je Taxiby Ha jefaH ciaduje MCTpakeHHW acleKT OBe TeMe, a TO
j€ MecCTO KIbMKEBHOCTH y 00aBe3HOM CerMeHTy HactaBe. Hanme, kako ou ce ca
M3BECHOM O0jeKTHBHOIINY MPOLEHWIA 3aCTYIUBEHOCT U YJIOra KHbMKEBHOCTH Y
CaBpEMEHOj HACTABU je3UKa, MOTPEdHO je aHaIM3UpaTh He caMo BapujaOuiHe,
Beh 1 oDdaBe3He elleMeHTe HACTaBHOTI TMPOIIECa, a TO CYy Y KOHTEKCTY (hOpMaTHOT
00pa3oBara HACTABHM IUIAH M MPOrpaM U BbUME IPOIMCAaHAa HACTaBHA CPEACTBA.
TakBa cy ucTpaxkuBama KOJ HAC MajJodpojHa — [OCTOjU jelaH paj O yIIOeHULIUMA
mmaHckor jesuka (Bypuuuh 2016). ¥V nutepaTypu ce UCTPaKUBAJIO BUIIE acrie-
Kara yIIOeHWKa, HajBHIle KynaTyposomku caapxkaj (bameruzame, Amupu Illaje-
cre 2020; TomoBuh, Anekcuh 2018; Henaguh 2022), ajiu 1 My3U4KU CaapxKaj
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(ITapnoBuh, MuspkoBuh 2014), HauMH TpeAcTaBbaba HAIIMOHATHOT WASHTUTETa
(BacwbeBuh, Cemus, Aumh 2021) ura.

KBaHTuTaTHBHA aHAIM3a KIGMKEBHHUX calpkaja y yHOeHuIMMa ctora Ou
Moria dap JCIMMUYHO OJITOBOPUTH HA TIMTAHE O MECTY KEbHKEBHOCTH y KOMY-
HUKATUBHOM IPUCTYITy. XUIOTe3y (POPMY/IUILIEMO Ha Tpary Muciu XeHpuja Bu-
noycoHa (Henry Widdowson) koju je jomr 1982. roguse, 3alMTaBIIM ce KAaKO je
neuHUIMja KOMYHUKAIIMje TOJMKO OCUPOMAIleHa ]a KOMYHUKATUBHHU MTPUCTYIT
je3UKy Mojpa3ymeBa camMo MPaKTUYHO CHAJIAKEHE, OTBOPHO 3HAYajaH U CJIOXKEH
MpodJIeM KOjU JaJIeKo HaAWuIa3u 0o0JIacT METOAMKE U 3a1Upe Y JOMEH Oa3MuHUX
BpPEIHOCTH M yBepema caBpeMeHor ceera (Bumoycon 1982). Hama je xwumore-
3a, JaKJe, Ja je KiWKEBHOCT Y YIOSHHMIMMA eHIVIECKOT je3HKa, a MOCPEJHO U
y KOMYHMKaTHBHOM MPUCTYIY JaHac, 3acTYIUbeHAa MapruHagHO U Ja je ¢oKyc
KIbMKEBHUX caJipikaja MPEeTeHO YTUIIMTAPaH, YCMEpeH Ka OBJa/IaBamy je3ud-
KMM 3HamMMa BHIIE Hero Ka IMpeHollehy MUIlbeha, ocehamwa u craBosa. To ce
Ha MPBU TOIJIe]] KOCK ca MPETXOAHO M3JIOKEHUM CTaBOM O MoBehamwy MHTEpeco-
Barba 332 KIbMKEBHOCT Y HOBHjO] METOJMYKO] JIMTEPATypH, aJId yIIPaBO OHA Jiaje
MOBOJA 34 XUIIOTE3y O HEBEJIMKO] 3aCTYIJbEHOCTU KEbMKEBHOCTH y YHOSHHUIIIMA
Kao HocuolMa (hopMajlHe HacTaBe jep yKasyje Ha cnady WM 4Yak HEeJOBOJbHY
3aCTYI/bEHOCT KHIbMKEBHOCTU Y 00aBE3HOM JIeJly HacTaBe, Koja ce cTora Mopa cy-
IUIEMEHTUPATH AOJATHUM MaTepujaauMa U aKTUBHOCTHMA.

b vcTpakiBama je, cTora, Ja ce aHaJIM30M KBaHTUTATHBHUX MapameTa-
pa MCHMTajy 3aCTYIUbEHOCT U CTPYKTypa KHIbMKEBHUX calipikaja y CPelOLIKOJI-
CKUM yIIOEHUIMMA eHIIecKor jesuka. C jeqHe cTpaHe, aHalIu3a Ha HUBOY KOpITyca
nocpeHo he ykazaTh Ha CTaB aHIJIMCTUYKE METOJMUKE 3ajefHUIe TpeMa KibU-
KEBHOCTU M Ha MECTO KHbMDKEBHOCTU Y AKTYEJIHOM TyMauehy KOMYHUKATHBHOT
npuctyna. C gpyre crpaHe, IPakTUYHM aclieKT UCTPaKMBarba BE3aH 3a pesyJirare
Ha HUBOY MOjeJMHAYHHUX YIIOEHUKA U YIIOEHWYKUX cepHja MOXKe OUTH KOPUCTaH
HAaCTaBHULIMMA €HIJIECKOT je3uKa P U300py yLIOEHHUKA, Kao 1 TeJIMMa KOja BpILe
CeNeKIUjy ¥ 0100paBame YIIOCHUKA.

OIIIC KOPITYCA 1 METOJOJIOI'JA UCTPAJKMBAIHA

Koprnyc ucrpaxuBamwa odyxBara cBe ylIOeHUKe U YIIOCHUYKE KOMIUIETE 32
EHIJIECKH je3WK yBpIuTeHe y Kaitianol yuderuxa 3a cpegroe wixone (2020) u mwe-
roee jomnyHe 10 (edpyapa 2024. roauHe, KaJ je UCTPAKUBAKE CIOPOBEACHO. Y
Kaitianoiy cy ce tana Hanasmna 42 ogodpeHa yiidoeHnka eHrieckor jesuka. Caap-
Kaj yIIOeHMKa TIpaTH TUIaH ¥ TIPOTrpaM HACTaBe W y4era KOju ce IpUMemYyje o1
mkosicke 2018/2019. roaune. [Ipema npunimny aecpunucanom y i 16. Cr. 4.
3akoHa o yndenurmma (2023) ga je ,,cBaka KOMITOHEHTA YIIOSHUMYKOT KOMILIe-
Ta HEOMXOJaH yCJIOB 3a OCTBapHBame IJbeBa onpeheHor npeamera”, Te 1a ,,CBe
KOMITOHEHTE KOMILIETa YMHEe KOXEPEHTHY LEJIUHY”, Y OBOM UCTPAKUBAbY CE MOj-
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MOM YIIOEHMKa O3HaYaBa lLie/IMHAa aKpeJIMTOBaHOT ylIOeHHUKor Komiuieta. [Ipem-
Ja je mpenopy4yeHd oOuM yideHuka npomucat [IpaBuiHnkoM o miiaHy yliOeHuka
(2021) u 3a cBe roguHe ydemwa u3Hocu 170 crpana 3a yrnioenuk u 120 crpana 3a
panmHy cBecKy, oqHOCHO 30upHO 290 cTpaHa, 0dMM jeIuHUIIA KOopIyca HUje yjea-
HaveH u Bapupa usmely 128 u 400 crpana.

[Ipeaver ucTpaxuBarba YMHE KIHMKEBHU CaApKaju MACHTU(UKOBAHH Y
KOPIIyCY, TIPH YeMy Ce IOJI TI0jMOM KIbMKEBHUX cafpskaja Mmoapa3yMeBajy OpUri-
HAJIHY 1 4IalITUPAHY KIbMKEBHU TEKCTOBH CBHX KEbKEBHUX PO/IOBA U BPCTA JATH
y LIeJIMHU WJIM OJUIOMKY U BbrMa rocBeheHa BexkOarma, Kao U TEKCTOBU U BeKOama
0 KIbMKEBHOCTH, KIbHKEBHUM TEKCTOBUMA M AyTOPUMA. Y MCTPAKUBAHE Cy YIIUIU
CaMo TEKCTOBU M BekOama y MOTIYHOCTH MOCBeNeHN KHBMKEBHUM Ca/lpKajuMa,
JOK OHHM y KOjUMa ce TU caJipkajd MOMMIbY YCIIYTHO MJIM YMHE /€0 BekOama
HUCY NpeIMeT aHaIn3e. Y UCTPaKUBAE HUCY YIIUIM CaJpiKaju BE3aHH 3a KIbHUTe
U IITaMIIaHE MaTepujajie U3 APYrux odsacTh (EKOHOMH]E, NCHUXO0JIOTHje, HayKe
WT].), ONdIMOTEKE, EJIEKTPOHCKE KIbUTE U CJI.

Marepujan 10d1jeH ONMMCAaHUM TIOCTYIIKOM TOABPTHYT jé KBaHTUTATHUBHO]
aHaJIM3M KOJOM cy pasMarpanu ciegehu napamerpu: 1) ancosnyTHa (KOJUYUHCKA)
W pejaTMBHa (MPOLEHTYalHAa) 3aCTYIJbEHOCT KHIbMKEBHMX cajpikaja; 2) BpcTe
KIbMKEBHUX CaZipikaja; v 3) CTPYKTypa Bexkdama nmocBeheHnx KibnkeBHOCTH. [Jok
je mpopauyH IpBOI IapaMeTpa BpIIEH Ha HUBOY I10jeIMHAYHUX yIIOEHHUKA, cepHja
yIIOEHUKA, HUBOA yYera U KOpITyca, OAAaTKe O OCTaJIMM MapaMeTprMa paJu KOH-
LM3HOCTH JOHOCHMO CaMO 3a LIe0 KOPIyC U cepuje yIIOeHHKa.

PE3VIITATU UCTPAKVBAA

VIEO KIbMKEBHIX CAIPKAJA 'V VIIBEHUIIIMA

VYV Tabdenu 1 yyOeHUIM Cy paHTMpaHU MO MPOLEHTYaJIHOM ydeuihy KekbU-
JKEBHUX caJpxkaja, koje ce kpehe ox 0% 1o 8,71%. Yudenuk Solutions Advanced
(IT1) campsku JaeKko HajBUINE KIbMKEBHUX MaTepHjaia,” ciene Improving English
3 (b14) u Headway Advanced 5. w3n. (111). 3HauajHO je, ¢ Apyre cTpaHe, 1a Yak
Tpu ynoeHuka (Ha HuBoy b1, B1+ u B2), oqHocHo Buie of 7% ykynHor opo-
ja aKkpeauTOBaHMX YIIOEHHMKa, He HyJe KibMKeBHe caapxkaje. bynyhu na ommru
CTaHJApAW NOCTUTHyha M HACTaBHM IUIAHOBHM 3a CBE pa3pele eKCIUIMLUTHO Ha-
BOJIE pa3yMeBamhe KIbMKEBHUX JIeNla U KEbMKEBHUX TEKCTOBA Pa3MUMTHX HUBOA
CJIO’KEHOCTH U M3BelITaBame 0 mhMa (OmmTu cranaapau nocturayha 3a npen-
MeT ctpanu jesuk 2015: 3, 5, 8, 11; [IpaBuiiHuK 0 TUIaHy ¥ pOrpamy HacTaBe u

2 KmKeBHU MaTepujaiu y ydoeHuky Solutions Advanced NpeTeKHO Cy CMEIITEHH Yy Ofie-
spak “Culture and Literature Bank” koju ce Hana3u Ha Kpajy Kibure, a Ha buX ynyhyje ,mama” Ha
MOYETKY CBaKe JIEKLHje.
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Tabena 1. Ypueo KUAKEBHUX cajipikaja y MojeIMHAYHUM YIIOEHUIMA

) Bpoj ctp. MpoueHTyanHu yaeo
P. Bpoj cTp. nocseheHunx )
5p. HasuBs yii6eHuka Huso VUBEHUMKA KoUK, KhbWXK. cagpKaja y
cagprkajuma yudennky
1. Solutions Advanced C1 287 25 8,71%
2. Improving English 3 Bl+ 190 13,6 7,16%
3. Headway Advanced 5. n3g, Cc1 260 18,5 7,12%
4. Improving English 4 B2 180 10,8 6,00%
5. Gateway B1 B1 246 13,8 5,61%
6. Headway Pre-Intermediate 5. n3pg, A2 254 12,1 4,76%
7. Headway Pre-Intermediate 4. n3pg, A2 254 10,6 4,17%
8. Traveller Intermediate B1 255 10,4 4,08%
9. Improving English 2 B1 215 8,2 3,81%
10. Headway Intermediate 4. vn3g. B1 254 9,4 3,70%
11. Headway Intermediate 5. n3a. B1 255 9,3 3,65%
12. Traveller Level B2 B2 281 9,5 3,38%
13. Real Life Upper-Intermediate B2 278 8,2 2,95%
14. Gateway A2 A2 262 7,6 2,90%
15. Solutions Intermediate B1 280 7,4 2,64%
16. Real Life Intermediate B1 271 6,9 2,55%
17. Improving English 1 A2 240 5,9 2,46%
18. Focus 51.wu3a. B2+/C1 316 7 2,22%
19. Headway Upper-Intermediate 5. u3g. B2 253 5,2 2,06%
20. Focus 4 1.wv3a. B2/B2+ 322 6,5 2,02%
21. Real Life Pre-Intermediate A2 263 5,3 2,02%
22. Focus 2 1.v3g,. A2+/B1 278 54 1,94%
23. Solutions Upper-Intermediate B2 271 5,2 1,92%
24. Traveller Level B1+ B1+ 279 3,9 1,40%
25. Focus 2 2. u3g, A2+/B1 335 3,6 1,07%
26. On Screen 1 Al 326 3,3 1,01%
27. On Screen 2 A2 400 3,9 0,98%
28. Traveller Pre-Intermediate A2 247 2,3 0,93%
29. Focus 3 1.u3a. B1/B1+ 294 2,5 0,85%
30. On Screen 3 B1 350 2,8 0,80%
31. On Screen 4 B2 389 3 0,77%
32. Gateway B2 B2 254 1,7 0,67%
33. Gateway B1+ B1+ 247 1,3 0,53%
34. Close-Up C1 C1 288 0,9 0,31%
35. Real Life Elementary Al 256 0,5 0,20%
36. Close-Up B1 B1 263 0,3 0,11%
37. Close-Up B2 B2 277 0,3 0,11%
38. Focus 11.wu3ga. A2/A2+ 279 0,3 0,11%
39. Focus 12.v3g. A2/A2+ 301 0,3 0,10%
40. Close-Up B1+ Bl+ 276 0 0%
41. Perspectives Upper-Intermediate B2 283 0 0%
42. Way Up 1 B1 128 0 0%
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Tabena 2. 'Y1eo KIbWKEBHUX caJpkaja y LeJoM KOpILycy

Bpoj yLGeHHKa y Kopnycy Y:Lr;a;:eizzjc:;p. nocseheHmx MpoueHTyanHM yAe0 KUK, cafpiKaja
y Kopnycy
11437 252,7 2,20%

yuewa 3a rumHazujy 2020: 61 u passim), 32 4oCTU3akE OBUX UCXO0Ja U CTaHAApAA
HACTaBHMIIM KOjU pajie ¢ TUM YIIOEHHIIMMa MOpaii Ou Jla 00e3de/e 1oJaTHe Ma-
tepujasie. Ha HuBoy kopmyca (Tabena 2), mpocednu yaeo KIMKEBHHUX caapikaja
je 2,20%, a menujana je 1,98%.

[lopeheme pa3MunTHX M3Jaka UCTOTI YIIOEHHWKA yKa3yje Ha TeHJeHIH]y,
Kojy Beh m3BecHo Bpeme mnprmMehyjy HACTABHUIIM M 3aCTYITHUIIM CTPAHUX H3[a-
Bava, J1a Ce KOJMYMHA KIbMKEBHUX caJipkaja y YIOSHHIMMA CTATHO CMambyje:’ y
HOBHjUM u3namuma Headway Intermediate, Focus I n Focus 2 TIpOLIEHTYaJTHO je
Marbe capikaja Be3aHMX 32 KEbMKEBHOCT HETO Y jOII aKpeIUTOBAHUM CTapHjIM
W3IakUMa, 10K jeIMHO Y HOBOM usnawy Headway Pre-Intermediate KibMXeBHUX
MaTepHjajia UMa BUIIIE HETO Y NMPETXOAHOM U3amy.

[Ipema dpojy crpana, Ha nmpBoM Mecty je Solutions Advanced ca 25 ctpa-
Ha nocBeheHUX KIKEBHOCTH, 32 UM ciene Headway Advanced 5. w3n. (18,5
ctp.) u Gateway Bl (13,5 ctp.). Ommre y3eB, mpocednu Opoj crpana je 6,02, a
MeaujaHa 5,25.

Tabena 3 gaje mperyies yaena KibMKEBHUX cajipkaja y ceprjama yiiOeHUKa.
Y karasory yribeHuka Hanasu ce 13 cepuja koje caap:xke uzMel)y jeqHOr U TeT YiI-
deHunka paznmmuntux HUBoa. Ceprja ylidOeHrKa ca HajBehum yaenom KeibHKEeBHIX

Tabena 3. Y1eo KIbWKEBHHX caJpikaja y ceprjama ylioeHuKa

. YkynaH &poj
P Bpoj yybenukay ch nocszhjemx

Hasus cepuje MpoueHTyanHu yaeo

op cepwmjn KHOMSKEBHOCTH KHUK. Cagprkaja y cepujm
1. Improving English 4 38,5 4,67%
2. Solutions 3 37,6 4,49%
3. Headway 5. n3g,. 4 45,1 4,41%
4. Headway 4. v3g, 2 20 3,94%
5. Traveller 4 26,1 2,46%
6. Gateway 4 24,4 2,42%
7. Real Life 4 20,9 1,96%
8. Focus 1. wn3g. 5 21,7 1,46%
9. On Screen 4 13 0,89%
10. Focus 2. v3pa. 2 3,9 0,61%
11. Close-Up 4 1,5 0,14%
12. Perspectives 1 0 0%
13. Way Up 1 0 0%

3 Ha undopmanuju 3axsabyjemo 'opnanu [MepkoBuh, mpodecopku eHIIecKor je3uka u
ypeaHUIM yIIOEHHKA 32 OCHOBHY M Cpe[iby HIKOJY Y U3/1aBAUKOj M JUCTpudyTepckoj kyhu English
Book.
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Tabena 4. Yueo KBUAKEBHUX cafipikaja 10 HUBOMMA yuera

YKynaH dpoj MpoceyHn dpoj
MpoueHTyanHu ygeo
. cTp. nocBeheHunx cTp. nocseheHux .
HuBo  Bpoj yibeHunka KHMXK. cagpiKaja no
op. KHUKEBHOCTU MO KHUKEBHOCTU MO
HUBOMMA
HUBOMMA HUBOMMA
1. Al 2 3,8 1,9 0,66%
2. A2 9 48,3 5,4 1,93%
3. b1 17 98,8 58 2,29%
4. B2 10 50,4 5 1,81%
5. L1 4 51,4 12,9 4,47%

canpxaja je Improving English, 3a wom cnene Solutions u Headway 5. n3n.* [lse
cepuje (jeauHe U3 KOjUX je akpeAUTOBaH caMo jeJaH YIIOEHHMK) HeMajy KHbUKEB-
HuX caapxkaja. [lo n3paznuTo Manoj KOJTMUMHY KEMKEBHUX MaTepHjajia U3/iBaja ce
u Close-Up. Hajeehu 0poj crpaHa mocBeheHNX KibMKEBHOCTH HAJIA3MMO Y CEpUjU
Headway 5. n3n., cnene Improving English v Solutions. Hajmamu Opoj crpaHa
“Majy cepHje y KojuMa Cy KIbWKEBHM Ca/ipKaju U MPOLEHTYAIHO HajMambe 3a-
CTYIUUbEHH.

Tabena 4 mpukazyje yaeo KibUKEBHUX calpkaja Mo HUBOMMA yuyera. Yil-
OCHMIIM Cy pa3BpPCTaHM ITpeMa 3ajeITHIIKOM eBPOIICKOM pehepeHTHOM OKBUPY 3a
jesuke Ha HUBoe Al, A2, b1, B2 u |1 Oe3 paznukoBama MOJIYHUBOA, & OHU KOje je
M3l1aBay KaTeropu3oBao ca apa HuBoa (Hnp. A2+ / B1) cBpcTanu cy y BUIIIM HUBO.
Hajsehu dpoj akpenuTtoBanux yridoeHuka npumnajaa HuBoy b1 (17), nok ux je Haj-
Marbe Ha HuBOY Al (2). HajBuie KibIKeBHUX cafipkaja MIPUCYTHO je, Kao IITO je
OUEKHUBAHO, Yy YIOSHUIIMMa HameweHuM HuBoy L[1 — y mpoceky 12,9 crpana mo
yroenuky (4,47% camgpxkaja yidoeHruka). 3a wuMa ciene yroenuiy Husoa b1 ca
MPOCEYHO 5,8 cTpaHa KIBbWKEBHUX cajpkaja (2,29%), 3aTum yiioeHnm HuBoa A2
ca npoceyHo 5,4 crpane (1,93%), na yndenuru HuBoa b2 (5 ctpana, 1j. 1,81%
yIIOeHWYKOr BojiyMeHa). OueKnuBaHO, HajMabe je KIbMKeBHUX MaTepujana y yil-
oennMa Al HuBOa — pocevHo cgera 1,9 crpana (0,66%).

BPCTE KIbMXXEBHUX CAIPXAJA V VIIGEHUIINMA

Y 0BOM 0fie/bKy pa3MaTpamMo KBaHTUTATHBHU OJHOC KIbMKEBHUX TEKCTOBA
Y TeKCTOBa MOocBeheHNX KIMKEeBHOCTH, Te KIbMKEBHE TEKCTOBE Jajhbe pa3BpCTa-
BaMO Ha MOETCKe, MPO3HE U JpaMCKe UCTPaKyjyhu mUXoBy 3acTyrubeHocT. [1pe-
[JIETHOCTH Paay, MPOIIEHTHU CY 3a0KPYKeHU Ha 11e0 Opoj. TepMUHOM "KEbMKEBHU

* TpBa Tpu yiidennka us cepuje Headway 5. w3a. umajy nogatak “Culture and Literature
Companion” oz oko 50 crpana nocseheH aHro¢oHOj KyJITypH, UICTOPUJU U KIbMAKEBHOCTH, aJI1 OH
HUje aKpeJUTOBaH, Te CAMHUM THM HHje €0 3BAHUYHOT YIIOGHHYKOT KOMILIETA U OBOI' UCTPAKHBAbA.
Ta yuEHMIA JaJbe YKa3yje Ha TPEH]] MCTHCKMBAba KIbMKEBHHUX cajpkaja U3 YIOSHHKa yorTe
WM HBUXOBUX NMPUMAPHHX JIEJIOBA.
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I'pagpuron 1. OOHOC KIMAKEBHUX TEKCTOBA U TEKCTOBA O KHMKEBHOCTH Y LIEJIOM KOPITyCY

114 (47,1%) KrbnxeBHN TekcTosn (114)

128 (52,9%)

TeKCToBM O KHbikeBHOCTM (128)

TEKCTOBM O3HA4aBaMO OPUTMHAJIHA M aJlaliTUpaHa JUTEpapHa Jiesa Jara y Lelu-
HU WY U3BOJLY, AOK IOJ] TEKCTOBUMA O KHMKEBHOCTH MOAPA3yMEBaMO TEKCTOBE
KOju ce OaBe KIWKEBHUM ayTopuMa, JIelInMa, KaHPOBMMA U FUXOBUM CIIEITH-
(pyuHOCTMMA, 3aTUM YHUTAHEM, YATAJTAUKMM HaBUKaMa U KIbMKEBHOM KPUTHUKOM,
Te MHTEPBjyHUMa ca KIbIKEBHUM ayTOpUMA.

Ha HuBOy Kopryca yo4aBa ce Ja je 3aCTyIJbeHOCT TEKCTOBA O KEbMKEBHO-
CTU He3HaTHO Beha (3a 6%) y oJHOCY Ha KibnkeBHe TekcToBe (I'papukon 1). V
arcoJIyTHUM BPEJHOCTHMA, Y KOPITyCy je uaeHTU(pUKOBaHO 128 TEeKCTOBA O KIbU-
JKeBHOCTU U 114 KbMKEBHUX TEKCTOBA.

Tabena 5. OQHOC KILIKEBHHUX TEKCTOBA U TEKCTOBA O KEbVKEBHOCTH y CepyjaMa yIIOeHHKa

P. . Bpoj KruK.  YAeo KrbuXK. Bpoj TekcToBa 0 Yaeo TekcToBa o
op. Hasue cepuje TeKcToBa TeKcToBa KHUKEBHOCTM KHUKEBHOCTU
1. Headway 5. n3g. 26 70% 11 30%
2. Headway 4.u3a. 10 67% 5 33%
3. Focus 2. u3pg, 5 56% 4 44%
4. Improving English 18 55% 15 45%
5. Real Life 10 53% 9 47%
6. Solutions 19 51% 18 49%
7. Traveller 10 38% 16 62%
8. Focus 1.wu3pg,. 7 28% 18 72%
9. Gateway 5 23% 17 77%
10. On Screen 3 20% 12 80%
11. Close-Up / 0% 3 100%
12. Perspectives / / / /
13. Way Up / / / /
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Y Tabenu 5 cepuje yiidoeHUKa Cy paHTUpaHe MpeMa MPOIEHTYATHOM YAeTy
KIbIKEBHUX TekcToBa. OBae OamaHc m3Mel)y KIbMKEBHUX TEKCTOBA M TEKCTOBA
O KIbMKEBHOCTH YOUEH Yy LIEJIOKYITHOM KOpIIyCy HaJla3MMO CaMo y TpH cepuje:
Solutions, Real Life n Improving English. Hajeeha pa3inka y KOpUCT KIbHKEBHUX
TeKCTOBa WAEHTH(UKOBaHA je y 0da m3namwa Headway ynidennka. C apyre cTpaHe,
HajBeha pasyiMka y KOPUCT TEKCTOBA O KHbUKEBHOCTU NOCTOju Y cepuju Close-Up
KOja HemMa HUjelaH KIWKEeBHU TEKCT, aliu M 'y cepujama On Screen n Gateway.
[To Opojy KmBUKEBHUX TEKCTOBA yOelbMBO Mpeamwaun Headway 5. usn. ca 26,
cnene Solutions ca 19 u Improving English ca 18 texctoBa. M3y3umajyhu cepuje y
KOjiMa HeMa KIbIKEBHUX calipikaja, HajMarbe KIbMKEBHUX TEKCTOBA je Y CepHju
Close-Up (0), 3atum On Screen (3), Te Gateway u Focus 2. w3n. (5). Ilo dpojy
TEKCTOBA O KIbUKEBHOCTU U3/Bajajy ce cepuje Solutions v Focus 1. u3n. (18), amu
u Gateway (17), Traveller (16) u Improving English (15).

I'padukon 2 mpukaszyje yneo NMpo3HUX ((PUKIUjCKUX U HE(PUKIM]CKHX),
MOETCKUX M JIPAMCKUX TeKcToBa y Kopmycy. Knacudukanmja KibMKEBHUX TeK-
CTOBa 3aCHOBaHA je HA CaMHM JIelvMMa, Tako Jia Ccy, Ha MpuUMep, Mpo3Ha jAeja
TMpeJcTaB/beHa y BUAY CTpUIla KiIacipUKOBaHA Kao MPO3HA, a TlecMe TIpey3eTe U3
JpaMCKHUX JieJla Kao JpaMcKa. Y Kopmycy yoelbuBO mpeonialyjy NMpO3HU TeK-
CTOBH, KOjUX je yKynHO 83%, a Mel)y mrMa je Jajieko Haj3acTyIrbeHuja (PUKIIHj-
cka npo3a ca 87 TekcToBa (77% yKyIHOr Opoja KIMKXEBHHUX TeKCTOBa). [laneko
cy Mame 3actyrbere noesuja (11%), neduximja (7%) u apama (6%). OBaksa
MPEBAJIEHTHOCT TPO3€e, KOja BHUIIE O APYTUX KEbMKEBHUX BPCTa MPUKa3yje ,,CBET
HapyuduBama XpaHe 1 nrha, XBaTama ayTodyca U BO30Ba U 3aKa3UBama W OTKA3M-
Bama cacranaka” (Cejir 1987: 4), upe y npuior U3N0KeHO] XUIMOTEe3U U yKasyje
Ha eBeHTYaJIHy MoTpedy 3a yjeAHAYeHUjIM U3JIararbeM yUYeHUKa pa3ImiuTiM Bp-
CTaMa KHWKEBHUX cafipikaja.

I'pacpuron 2. Vyeo NpO3HUX, MOETCKUX U IPAMCKHX TEKCTOBA Y IEJIOM KOPITyCY

Mpo3Hu - dukuwmja (87)
@ [po3sHu - Hedpukumja (8)

MNoeTckn (12)

Opamckm (7)

311



IManajotosuh A., Jespuh T., KibmkeBHoct y ypdenvmma. ..; Y3OAHHIA; 2024, XX1/3; crp. 303-325

Tabena 6. Ypueo Mpo3HUX, MOETCKUX M IPAMCKHUX TEKCTOBA Yy cepujaMa ylIOeHHKa

Mpo3Hu — Mpo3Hu —

g’p Hasus cepuje dukumja HeduKumja floetcky Apamcku
Bpoj % Bpoj % Bpoj % Bpoj %
1. Headway 5. u3pg. 19 73% 1 4% 4 15% 2 8%
2. Improving English 13 72% / 0% 4 22% 1 6%
3. Solutions 14 73% / 0% 3 16% 2 11%
4. Gateway 3 60% 1 20% 1 20% / 0%
5. Focus 2. v3p, 4 80% / 0% / 0% 1 20%
6. Headway 4. u3p, 9 90% / 0% / 0% 1 10%
7. Focus 1.u3a. 4 36% 7 64% / 0% / 0%
8. Real Life 7 70% 3 30% / 0% / 0%
9. On Screen 3 100% / 0% / 0% / 0%
10. Traveller 10 100% / 0% / 0% / 0%
11. Close-Up / / / / / / / /
12. Perspectives / / / / / / / /
13. Way Up / / / / / / / /

Paszmarpajyhu yneo npo3Hux, MOETCKUX M JIPAMCKUX TEKCTOBA y cepujaMa
yioenuka y Tadesu 6, cepuje cMO paHrupase npeMa pasHOBPCHOCTH TEKCTOBa. Je-
IMHA YIIOEHHUKa cepuja y KOjoj Cy 3acCTYIJbeHE CBE BPCTE KHbMKEBHUX TEKCTOBA
jecte Headway 5. w3n. Yudenunu Solutions v Improving English canpxe pukmmjy,
noe3ujy u apamy. Gateway canpxu GUKLUMjy ¥ noe3ujy, a Headway 4. w3a. u Focus
2. m31. uknujy u gpamy. [Ise cepuje, Focus 1. n3n. u Real Life, cagpxe UCKIbY-
YHMBO MPO3Y, C TUM IIITO Ty HAJIA3UMO U (puKIMjy U Hepukiwmjy. [lotmyHo oacycTBO
Pa3HOBPCHOCTH KBMKEBHUX TEKCTOBA youaBaMo y cepujama On Screen u Traveller,
7€ je 3acTym/beHa caMo (pukija. [IpoueHTyaiHo, HajBuIle IPO3HUX (PUKLIMCKUX
TEKCTOBa MMajy JIBe yrpaBo rnomMeHyte yiioenuuke cepuje (100%), HajBuie mpo-
3HMX He(UKIMjcKUX TeKkcToBa Focus 1. m3n. (64%), HajBuie noesuje Improving
English (22%) u Gateway (20%), a najsuiue apame Focus 2. w3a. (20%). Kan je
ped 0 arcolyTHUM BPeTHOCTHMA, HajBuIIe (UKIHjcKe Tpo3e nvMa Headway 5. w3,
(19 tekcroBa), Heukiwmje Focus 1. w3n. (7), noesuje Headway 5. vizn. vt Improving
English (4), a npamckux tekctoBa Headway 5. wzn. u Solutions (2).

AHAIJIN3A BEKBAILA KOJA TIPATE KIbMJKEBHE CAIIPKAJE

VY HapenHOM Jefly aHaJM3e yCMepaBaMoO ce Ha BexkOarma Koja mparte MIu
YUHE CACTaBHU JIe0 KIUKEBHUX calipkaja y yIOeHUIMMa, pa3Marpajyhu Hajnpe
BUXOB OpOj y 11eJI0M KOPIIyCy U TMOjeIMHAYHUM cepujamMa YIIOeHHKa, a 3aTUM pe-
JIATUBHY U allCOJTYTHY 3aCTYIJBEHOCT je3WYKUX OOJIACTH U BEITHUHA y BEKOAU-
Ma. Je3anuykuM o01acThMa M BEITHHAMa NIPUA0IaTa je KaTeropyja OMIITer 3Hamba
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Tabena 7. bpoj BexkOamwa nocBeheHUX KibHKEBHOCTU Y LIEJIOM KOPILyCY

MpoceyHn 6poj Bexkdatba
nocseheHux Kb MKEeBHOCTU Mo
yLUOeHuKy

42 947 23

YkynHu &poj Bexdarba

Bpoj ywenuka y kopnycy nocseheHnx Kb MKEeBHOCTU

Tadena 8. Bpoj BexOama rnocBeheHnX KibUKEBHOCTH Y YIIOEHUYKUM cepujama

MpoceyHn dpoj

P. . Bpoj yudeHuka y YKynHm 5poj Bexdarba nocseheHmx
5p. Hasus cepuje cepujn Bexdatrba nocseheHmx KO UAKEBHOCT MO
KHUKEBHOCTM VUBeHMKY
1. Solutions 3 203 68
2. Headway 5. u3p, 4 159 40
3. Headway 4. u3a. 2 72 36
4. Gateway 4 133 33
5. Improving English 4 81 20
6. Focus 1.wu3pg,. 5 87 17
7. Real Life 4 66 17
8. Traveller 4 66 17
9. On Screen 4 55 14
10. Focus 2.u3pg, 2 20 10
11. Close-Up 4 5 1
12. Perspectives 1 0
13. Way Up 1 0 0

jep je HeKOJMKO BekOarma YCMEPEeHO Ka MPOBEepH 3HaHha U3 OIIITE KYJIType, ajli
ce y aHaJM31 Ha ’ux Hehemo mocedHO ocBpTaTy.

Tadena 7 mokasyje Aa je y KopIycy yKynaH Opoj BexOama BE3aHHX 3a
KIbMKEBHE cajipikaje 947, mro je y mpoceky 23 BexOara Mo yIIOeHUKY. AKO T0-
cMarpamo TojeJuHavyHe ceprje yioenuka y Tabenu 8, youaBamo sa ce yKyIHU
0poj BexkOdama NMocBeheHNX KIUKEBHOCTH, He pauyHajyhu cepuje 0e3 KHHKeB-
HUX caapxkaja, kpehe ox 5 (Close-Up) no 203 (Solutions). Menujana je 66. IIpema
MPOCEYHOM OpOjy KIWKEBHHUX BexkOarma Mo yIIOeHUKY, 0 KOMe Cy cepuje paH-
rupaHe, yoeapuBo MpBo MecTo 3ay3uma Solutions (68), a cnene Headway 5. u3n.
(40) u Headway 4. w3a. (36). Ha nocienmem mecty je Close-Up ca 3HATHO Marbe
BeskOamwa o ceux ocramux (1), a opate ra Focus 2. u3n. (10) u On Screen (14).
Menwujana je 17.

Pazmotpumo caga Opoj Bexdama Mo TEKCTy Y LIEJIOM KOPITyCy U cepujama
yiioernka. BpemHocTn cy 3aokpyxkene Ha 1ieo Opoj. Ilpoceunu Opoj Bexdama
o TeKCTy y Kopmycy je 4, a y cepujama ynoenuka (Tadena 9) kpehe ce on 2 no
6. Hajeehu Opoj BexDama 1o Tekcty Hasazumo y cepuju Gateway (6), a 3aTum
Solutions (5) n Headway 4. w3a. (5). Hajmamu Opoj BexkOama 1o TeKCTy UMajy
yiioenuim u3 cepuja Improving English, Focus 2. u3n. u Close-Up. Menujana je 3.
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Tabena 9. Tlpoceunu dpoj Bexdama MO TEKCTY y cepujama yIIOeHHKa

p. ) YKynHu &poj YKynHu 6poj Mpoceutn 5poj
5p Hasus cepuje TekcToBa nocseheHux  Bexdarba nocseheHmx BexKBatba N0 TEKCTY
KHUKEBHOCTM KHUKEBHOCTM
1. Gateway 22 133 6
2. Solutions 37 203 5
3. Headway 4. n3g, 15 72 5
4. Headway 5. u3p, 37 159 4
5. On Screen 15 55 4
6. Focus 1. wn3g,. 25 87 3
7. Real Life 19 66 3
8. Traveller 26 66 3
9. Improving English 33 81 2
10. Focus 2.wu3pg. 9 20 2
11. Close-Up 3 5 2
12. Perspectives 0 /
13. Way Up 0 /

Tadena 10 goHOCH pe3yiTaTe O 3aCTYIUBEHOCTH BEXOW MOjeIUHUX je3nd-
KHUX OOJIACTH Y BEIITHHA Ha HUBOY Kopmyca. Jlaneko je Haj3acTyIUbeHHUje YnuTarbe,
Kome je mocBehena ckopo TpehnHa Bexdama. Crene roeop (23,11%) u nexcuka
(17,86%). laneko je HajMamwe 3aCTYyIUbEHO IpeBohewe, uuja je MPUCYTHOCT Y
KOpITycy 3aHemapibuBa — of] 947 BexOama npeBohemeM ce OaBe cBera 2, OfHO-
cHo 0,21% ykymHOT Opoja Bexdama. Oba ce Hanaze y cepuju Improving English,
JEAMHOj aKpeJUTOBAHO ] CPEIHOLIKOJICKO] YIIOEHNYKOj CEPUjH 3a EHIVIECKH je3UK
KOja je y eJIMHu ocMUIIUbeHa U n3pahena y CpOuju. AKo u3y3mMemMo KaTeropujy
OIIITET 3HAaa, y3 MpeBoheme cy HajMambe 3aCTyIUbeHH mucame (5,46%) u rpa-
matuka (7,77%).

Tabena 10. BacTymbeHOCT BexOama MOcBeheHMX MOjeAMHMM je3UYKUAM OdJacTuMa U
BeLITHHAMA y KOpITyCy

P. .
5p. Jesnuka odnacrt/sBewTunHa Bpoj Bexkdarba MpoueHTyanHu yaeo y kopnycy
1. Yurawe 303 31,83%
2. loBop 220 23,11%
3. Jlekcuka 170 17,86%
4. Cnywarbe 122 12,82%
5. [pamaTtuka 74 7,77%
6. TMucare 52 5,46%
7. OnwTe 3Habe 9 0,95%
8. [pesog 2 0,21%

314



IManajorouh A., Jeppuh T., KbinkeBnoct y yndennimmMa. ..; Y3OAHHWIIA; 2024, XX1/3; crp. 303-325

Tabena 11. BacTymbeHOCT BexOama MocBeheHUMX MOjeAMHMM je3UUKUM 00JacTuMa U
BEIlITHHAMA Y ceprjama yli0eHUKa

Hasus cepuje Yutarwe [loBop Nekcuka Cnywarbe [pamatuka [ucarbe anau:: Mpesog,
Close-Up 40% (2) / 20% (1) / 20% (1) / 20% (1) /
Focus 1. v3g. 36% (31) 20% (17) 32%(28) 7% (6) 3% (3) 1% (1) 1% (1) /
Focus2.m3a.  10%(2) 30%(6) 30%(6) 10%(2)  15%(3) / 5% (1) /
Gateway 24% (32) 23%(31) 20% (26) 13% (17) 12% (16) 8% (10) 1% (1) /
Headway 5. v3g. 31% (50) 30% (47) 7% (11) 16% (26) 7% (11) 9% (14) / /
'E'Zg;i‘;,‘:’”g 32%(26) 20%(16) 23% (19) 7% (6)  11%(9) 4% (3) / 2% (2)
Headway 4. v3p. 26% (19) 29% (21) 1% (1) 14%(10) 22% (16) 4% (3) 3% (2) /
On Screen 29% (16) 9% (5) 33% (18) 5% (3) 4% (2) 20% (11) / /
Perspectives / / / / / / / /
Real Life 55% (36) 18% (12) 12%(8) 14% (9) / 2% (1) / /
Solutions 33% (66) 24% (49) 16% (33) 20% (40) 3% (7) 2% (5) 1% (3) /
Traveller 29% (19) 24%(16) 29%(19) 3%(2) 9% (6) 6% (4) / /
Way Up / / / / / / / /

Tadena 11 npukasyje 3acTyIUb€HOCT BexkOarma nmocBeheHux MojeJuHuM je-
3WYKAM OQJIACTMMA W BEIITHHAMA y cepvjama yrioeHuka. [IpomeHTu cy 3a0kpy-
JKEeHU Ha 1leo Opoj. Bexdama 3a cBe o0OnacTu U BelITMHE (M3y3uMajyhu npesoj
U OTIITE 3HAKE) 3aCTYIUbEHA Cy Y OCaM YIIOeHWUYKUX cepHja, mTo je 62% Kop-
myca. [lopen 1Be ceprje Koje He ca/ipike KibIKEBHE MaTepHjalie, y jelHOj cepHju
(Close-Up) ne noctoje BexOama 3a TpU 00JACTU U BEUITUHE (IOBOP, CIIyILAHE
U THcame), a y JABe cepuje 3a 1o jeaHy — Focus 2. u3n. (nucamwe) u Real Life
(rpamaTuka). BexOe unramwa unne og 10% (Focus 2. uzn.) no 55% (Real Life),
roBopa o 0% (Close-Up) no 30% (Focus 2. w3n. u Headway 5. u3p.), TeKCUKe 0]1
1% (Headway 4. v3n.) no 33% (On Screen), cnymama on 0% (Close-Up) mo 20%
(Solutions), rpamatuike ont 0% (Real Life) no 22% (Headway 4. w3p.), mucama oj
0% (Close-Up wn Focus 2. uzn.) no 20% (On Screen), NOK y jeAMHOM YIIOGHUKY
KOju canpxu BexOamwa npeBoga (Improving English) oBaj matepujan unuu 2%
YKynHOr Opoja BexOama. Untame je Haj3acTyIUbeHHUje y 8 YIIOSHHMYKHX Cepu-
ja, roBop y 2, a nekcuka y 3. Hajueszactyrbenuju cy (u3y3umajyhu npeBoheme)
nucame y 7 cepmja, JeKCHKa, TpaMaThKa M CIyllamke y Mo 2 cepuje U roBop Y
1 cepuju. ¥V ciyvajy jeaHake 3aCTYIJbEHOCTHU JIB€ WJIM BHILE BEIITHHA/00IacTH
HaBeJIeHe Cy o0e.

Konauno, carnenahemo dpojuann ogHoC BexOama ca pedepeHInjaTHOM 1
peripe3eHTaTUBHOM CBpXoM. [lonenry Ha pedepeHIujaiHe U penpe3eHTaTUBHE Ha-
CTaBHE MaTepHjajie y JUCKYPC O KIbIKEBHOCTH Y HACTABH CTPAHOT je3HKa YBEO je
Llon Makpej (John McRae) 1991. ronune. Pedepennujanam je3uk je nedpuHmcao
Kao ,,je3dK KOju KOMYHUIMPA CaMO Ha JeJHOM HUBOY, U TO Hajuyewihe Ha HUBOY
Tpakewa U JaBaba HHOpMaIja WK CHAIAKEHa Y APYIITBEHUM CUTyarujama’”,
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a perpe3eHTaTUBHU Kao ,,je3UK KOjH, 1a OU My MpUMaIal] IeKOIUPa0 3HAUCHCKU
MOTEHIMjaJl, aHTaxyje pruMaodeBy uMaruHaiujy” (Makpej 1991: 3) u nputom
MCTaKao MeJarollky 3Hauyaj ynorpede KIMKeBHHUX cagpikaja ca perpe3eHTaTHUB-
HOM (pyHKIIMjoM. Penpe3eHTaTuBHM je3UK aKTHBUpPA WHTPUH3MYKY MOTHUBALU]Y
U TNOACTUYE YUEHUKE jAa MOHyDeHu cagpikaj NpOMHUIUBAjJY M C BUM CTymajy y
KpeaTHBHY MHTEpaKIMjy. 3apaj CBEOOYXBaTHOI OBJa/laBarba CTPAHUM jE€3UKOM,
yYUEHHUKe je OTpeOHO M3J1araTy 1 jeJHOj U APYroj BPCTU MaTepujajia Kako ou ce
napajie/JHo pasBujajie jesnuke KomnereHuuje (y3 nomoh pedepeHUujaHuX ca-
JpXkaja) U CIOCOOHOCT BUXOBE YIOTPede y peasHOj KOMYHUKATUBHO| CUTYalju
(y3 momoh pernpe3eHTaTUBHUX caapxkaja). Hamme, 3a pasnuky oa pedepeHiuja-
HUX MaTepujaia, pelpe3eHTaTUBHN HACTABHU MaTEpPUjalIi He CIIy’Ke caMO Kao MH-
CTPYMEHT 32 OBJIaJjaBakhe CTPAaHUM je3MKOM. Y3 IoMON HHX YYEHMK JIOCIeBa y
VICTUHCKY KOMYHUKAIUGHY CUTYAIUjy — BUIIIE HE KOPUCTU HACTABHU MaTepujal
paau yuema je3uka, Beh 3Hame je3rKa aKTUBHpa 3apaj U3pakaBara BIACTUTHX
MUIIBEHA, ocehama U J0KUBbaja O MOHYHEeHOM MaTtepujasly, OJHOCHO C HBHUM
yCIIOCTaBJbatha MHTEJEKTYATHY W ad)eKTUBHY Be3y. 300r Tora je 3HavyajHO J1a y
YIIOEHUITMMA TIOCTOjU paBHOTeXa n3Mely matepujana ca pedepeHnrjatHoM 1 pe-
MPE3EHTATUBHOM CBPXOM, MIPU YeMY Cy KIbMKEBHH CapXkaju HAPOUUTO MOTOIHH
32 OCMUIIIJbaBAE BEKOama Urja je CBpXa perpe3eHTaTuBHA.

AHanmuza Kopryca, mehyTum, rmokasyje ia y CpeImOLIKOJICKUM YIIOSHUIHU-
Ma EHIVIECKOT je3WKa TaKBa paBHOTeXka M3octaje. Y nenoM kopmycy (I'padpukon
3), yKymHH 0poj pedepeHIpjanHux BexkOama n3nocu 709, 1ok je dpoj pernpeseH-
tatuBHUX 235. [IponeHTyaHo u3paxkeHo, pedepeHIjaIHuX BexkOama nma 75%
a penpe3eHTaTUBHUX 25% — pedepeHIMjaTHuX je TpU MyTa BUIIE OJ] perpe3eH-
TaTUBHUX.

I'pagpuxon 3. VYpaeo pedepeHLUjaTHUX U PENPE3eHTATUBHUX BEXKOama y 11eJIOM KOPITYCY

235 (24,9%)

PedepeHumnjanHa Bexbarba

PenpeseHTaTnBHa Bexbarba

709 (75,1%)
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Tabena 12. OpHoc pedepeHLUjaIHIX U peNnpe3eHTaTUBHUX Bexdamwa y MO0jeJauHuM
ceprjama yrioeHuKa

5, Hawocepie RN e venaron vebanen.
4. Headway 5. n3g. 102 64% 58 36%
1. Gateway 95 71% 38 29%
8. Traveller 44 73% 16 27%
9. Improving English 60 74% 21 26%
7. Real Life 51 77% 15 23%
2. Solutions 158 77% 47 23%
6. Focus 1. u3g, 69 79% 18 21%

10. Focus 2. v3pa. 17 85% 3 15%
3. Headway 4. u3p, 61 85% 11 15%
5. On Screen 47 85% 8 15%

11. Close-Up 5 100% 0 0%

12. Perspectives / / / /

13. Way Up / / / /

Cepuje ynioenuka cy y Tadenn 12 panrupane 1o yaeny pernpe3eHTaTUBHUX
BexkOama. Yaeo pedepeHimjaaHrx Bexoama kpehe ce og 64% (Headway 5. u3n.)
1o 100% (Close-Up), a penpesentatuBaux o 0% (Close-Up) no 36% (Headway
5. u31.). Y3 Headway 5. uzn. (64% : 36%), HajpaBHOMEPHU]Y 3aCTYIUbEHOCT Ha-
nazumo y cepujama Gateway (71% : 29%) n Traveller (73% : 27%), a najsehu
packopak y cepuju Close-Up (100% : 0%), anmu u On Screen, Headway 4. 3. u
Focus 2. w3n. (85% : 15%). Pepepeniivjanna Be:xdarma 3Ha4ajHO IpeoBiahyjy y
1IeJIOM KOPITYCY, IITO yKa3yje Ha OMINTY YCMEepPEeHOCT yIIOeHHKa Ka OBJIaJaBamby
jE3WYKMM 3HambKMMa a He Ka BUXOBOj KOMYHHKATUBHO] MPUMEHM MM MaK Ha TO
Ja ayTopH yOEHHMKa KIbMKEBHOCT M KIbMKEBHE capikaje He MepLUnupajy Kao
MaTepHjajl ¢ KOMyHMKAaTUBHUM MOTeHIMjajgoM. CBe TO MOTBphyje XUMoTe3y u3Jo-
JKEHY y YBOIY UCTPaKMBamba.

3AKJ/bYYAK

KBaHTuTaTHBHA aHATN3a KIWKEBHUX Ca/IpKaja y akpeJUTOBAHUM YIIOEHH-
LIMMa EHIJIECKOT je3MKa 3a Cpe[lbe IIKOJIE CIIPOBEJEHa je ca ABa MPUMapHa Liuba.
JenaHn je duo 1a JOHOCHOLMMA OJTyKa M YYECHUIIMA Y HACTAaBHOM ITPOIIECY OCBe-
TJIMMO OBaj HACTABHUM ILJIAHOM U MIPOTPaMOM IPOMNKCAH i YeCTO 3aHeMapeH
ACTIEKT HACTAaBHUX CPEJICTaBa M TUMe IPYKUMO AoJaTHe MH(OpMaLyje Koje Mory
OWUTH KOpHUCHE Y mpoliecy n3dopa yumia. Crora je y aHaJIM3M 3HavajHa Naxmba 1o-
cBeheHa He caMO KOJIMYMHU KIbMKEBHUX MaTepujajia y 1Mo jeIuHIM yIIOSHUIIIMA
U cepujaMa yi1deHuKa, Beh 1 BpCTH KibMKEBHUX TEKCTOBA, PABHOMEPHOCTH HUXO-
B€ 3aCTYIUbEHOCTH, Kao M OpOjy U CTPYKTypH nparehux BexOama, a OBe Cy OJIH-
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Ke M3pakeHe KaKo MPOLEHTYaTHUM OJIHOCHMA TaKO U arcoJTyTHUM BPEAHOCTAMA
1 paHrupaHe Ha OCHOBY NEPLMITMPAHUX MO3UTUBHUX KapaKTEepPUCTHKA. AHAJIN3a
je ToKazaJia Jja ce ca CTAaHOBHILITA PA3HOBPCHOCTHU U 3aCTYIJbEHOCTH KIbMKEBHUX
cajpxkaja u3aBajajy yuoenuuke cepuje Headway 5. w3n. u Solutions, a 3a buMa
Gateway n Improving English.

Jpyru 1nsp UCTpakuBamba OMO je TEOPUjCKU U THULA0 CE MOCPEHOI OCBe-
T/baBarba yJIOTe KEMKEBHOCTH Y aKTyeJIHOM TyMauerhy KOMYHUKATHBHOI TpU-
CTyIla, MPU YeMY Ce€ IMOLUIO OJf MPETIOCTaBKe TAYHOCTH BHUIOYyCOHOBE TBpImE
Ja je y KOMyHHKaTMBHOM TPUCTYILy 3aCTyIJbeHa jeiHa YTUIMTApHA JepUHUIIH]
KOMYHHKaIllje y KOjoj KIbMKEeBHOCT HeEMa MCTakHYTY yjory (Bumoycon 1982).
ACIeKTH aHaJIM3€e KOjU ce JOTUYY TOT LUJba My Y IPWJIOT U3HeToj xurote3u. Ca
MPOCEYHUM MPOLEHTYaIHUM yuentheM of 2,20% y yKyITHOM yIIOEHUYKOM KOpITy-
cy 1 meaujaHoM 1,98%, He Moske ce pehn 1a KibHKeBHOCT MMa 3HAa4YajHy YJIOTy y
HacTaBu eHIeckor je3uka. To notBplhyje u npeosnahyjyha 3actyrbeHoCT 1po3e
yIpykeHa ca ciabdoM 3acTyIubeHollhy roe3uje u apaMme, Kao 1 BelrKa AUCKpe-
MaHIMja Y 3aCTYIJbeHOCTH peepeHInjalHuX U Penpe3eHTaTUBHAX MaTepHjaia
y Kopmycy. OBM 3aK/byuly Jajbe hie ce ynoTnyHUTH U NPOLyOUTH JOAATHUM HC-
TpaXkMUBaWkEM Yy JUjaxpoHHUjcKOj paBHU. OHO he mocpeaHo Noka3aty Aa JiM ce off
BunioycoHoBOI BpeMeHa CTaB METOAMYKE 3ajeJHULIE MEHa0, OJHOCHO Ja JIU ce
Hallle OMMae KOHLENTa KOMyHHUKAalMje Y KOMyHUKAaTUBHOM IIPUCTYITYy HACTABH
CTpPaHUX je3WKa CykKaBa WU IUPH.
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LITERATURE IN SECONDARY-SCHOOL ESL TEXTBOOKS: A
QUANTITATIVE ANALYSIS

Summary: Literature has recently become more prominently present in ESL studies,
and most published research studies have focused on optional elements of ESL courses. In
the belief that the examination of compulsory elements in ESL courses could contribute
to a more objective assessment of the importance and role of literature in contemporary
ESL teaching, we have conducted a quantitative analysis of the amount and structure of
literary materials in English textbooks approved for use in Serbian secondary schools. The
research started from the assumption, based on Henry Widdowson’s observations, that lit-
erature is only marginally present in ESL textbooks and that the focus of literary materials
found in them is predominantly utilitarian.

The analysis of literary contents in secondary-school ESL textbooks was conducted
with two primary aims in mind. The first aim was to shed light on literature as an obligatory
but often neglected aspect of the curriculum and thus provide additional information which
could aid teachers and decision-makers in their choice of textbooks. Significant attention
was therefore devoted not only to the quantity of literary materials in individual textbooks
and textbook series, but also to types of literary texts, balance in the amount of different
types of texts, and the number and structure of accompanying exercises. These character-
istics were expressed both as percentage shares and as absolute values and ranked based
on their perceived positive characteristics. The analysis has shown that two textbook series
stand out from the point of view of diversity and amount of literary contents — Headway —
5th Edition and Solutions, with Gateway and Improving English close behind.

The second, theoretical aim of our analysis was to indirectly shed light on the role
of literature in the current interpretation of the communicative approach in foreign lan-
guage teaching. This aspect of research was based on the assumption of the correctness of
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Widdowson’s claim that the communicative approach has adopted a utilitarian definition of
communication in which literature does not play a prominent role. Aspects of the analysis
pertaining to this aim support the proposed hypothesis. With an average percentage share
of 2.20% in the corpus and a median of 1.98%, literature cannot be considered as having
an important role in TESL. This is further confirmed by the prevalence of prose and un-
derrepresentation of poetry and drama, as well as a marked discrepancy in the amount of
referential and representational materials in the corpus.

Keywords: TESL, secondary education, approved textbooks, communicative ap-
proach, role of literature in TESL.
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Karenpa 3a punosnonike Hayke

[NEPUOPPACTNYKUA ITPNJIO31 HEMAYKOI" 1 CPTICKOI
JE3SUKA Y KOHTPACTY U CUHTE3U

(Januna Hepemwkosuh, Ilepugppacivivuu dpuiosu y cagpemenom HeMaukom u
cpiickom jesuky, Kparyjesar, ®unosomnko-ymMmeTHHukH pakynret, 2023, 586 ctp.)

Mownorpacduja [lepugppacivivuku Apusos3u y cagpemeHoM HemMauKom u cpi-
ckom jezuxy aytopa Januiie HepespbkoBuh jecte 3Ha4ajHO TMHTBUCTUYKO, U3Y3€T-
HO OOMMHO U1 CaJpKajHO JIeJI0 YHja Cy IIeHTpasiHa TemMa NepruppacTUIKU MPUIO3U
y CaBpeMEeHOM HEMA4KOM U CPIICKOM je3uky. MehyTum, oBa MoHOrpaduja JOHO-
CH M LIMpEe TEOPHUjCKe yBUE O Mel)yOHOCY BUILIEIEKCEMCKHX U jeHOJIEKCEMCKHUX
JeIVHMIIA aIBEPOUjaTHOT KapaKkTepa.

Tekcrt je oprann3oBaH y jiecet noriasiba. [IpBa Tpu cy: Yeogra pazmaitipa-
wa, llpeineg gocagawrsux uctipasicusaroa n Teopujcko ogpeherve iipegmeitia uc-
mwpadxcusarba. Crene NoraBba Koja rmpare ceMaHTHYKa Mojba NepupacTUUKHX
MpuIora Kao NpUMapHU KJIacU(pUKALUOHU Mojen: [lepudppacitiuuku ipurosu ca
JNOKAAHUM 3HAUEFEM Y HEMAUKOM U cpilckom je3uky, Ilepugppacitiuuxu iipunrosu ca
GUPEKIHUBHUM 3HAUEHEM Y HEMAUKOM U Cpickom jesuky, Ilepugppaciviuuxu ipuno-
3U ca THeMIOPANHUM 3HAYEHEM | HEMAUKOM U cpickom jesuxy, Ilepugbpacitiuuxu
[pUN03U €a MOGAAHUM SHAUEHEM Y HEMAUKOM U cpiickom je3uxy, [lepugpaciivuru
HApUN03U Ca KEAHIUUTHATHUBHUM 3HAUEHEM Y HEMAUKOM U cpilckom jezuxy W Ilepu-
dpaciiiuuky Apunro3u ca Kay3aiHum U Kay3aaHo-(OUHANHUM 3HAUEHEM | HeMau-
Kom u cpiickom jesuxky. MoHorpaduja ce 3aBpiiaBa CaapKajHUM 3aKbyukom U
JICTOM M3BOpa 1 uteparype. OBne hemo, ¢ 003MpoM Ha OrpaHUYEHHA U U3Y3ETHO
pasrpaHaTy CTPYKTYpY TEKCTa, MIPEACTaBUTU pe3yiaraTe npeMa BehuM nesmHama,
He HaBojlehn HacJIoBe U MpeAMET MambuX.

IIpBo mornaeswe, Yeogna pazmaitiparea, y 3ac€0HO HACJIOB/BEHUM OfEC/b-
LMMa IpeacTaBba MPEAMET U LWbEBE UCTPAXUBAKA, METOAOJOIIKU OKBUD U
kopryc. Kao ¢okyc cnpoBegeHOr KOHTPACTUBHO-TUHIBUCTUYKOT UCTPAKUBAHHA
ayTopka AeuHHUIIE ,,[TPOIIeC pa3jarama Mo MpaBly CJIOKEHOT 3HAYeHha TPUIIO-
ra HEMayKor' U CPIICKOI je3MKa Ha CEMAHTUYKEe KOMIIOHEHTE, BepOaau30BaHe Ha
MOBPIIIMHCKO] paBHU Kao 3acedHe JIeKCeMe Yrju 30Up J1aje CTPYKTYPY 3HAUECHCKU
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NoayAapHy ca aatuM mnpuiorom” (7), a Taj Mpoliec MOABOAU MO OIPETHUILY ge-
KoMioHo8arbe iipunoia. Tlpunolike n3pase Koju y jeIHOM of je3uKa (HEMauKoOM
WJIM CPIICKOM) HEMajy KOHKYPEHTHH IIPUJIOT, Te ce He MOTY ITOJIBECTH MO/ AEKOM-
MOHOBAHE MPUJIOTe, y3UMa Y pa3MaTpame CaMo YKOJIMKO Y IPYTOM je3uKy UMajy
JEIHOJIEKCEMCKH €KBHUBAJICHT.

AHanm3a je MEeTOJIOJIONIKM KOMITJIEKCHA M YKJbydyje CBE peJIeBaHTHE Me-
TOZIE W TIOCTYITKE MOTpedHe 3a OBaj TUI UCTPaXKUBamha, KAKO TO U caMa ayToOpKa y
onroeapajyhem onesbKy HajaBibyje. [IpiMerbyje ce CTpyKTypHa MeTo/Ia, ca jacHO
XMjepapXrU30BaHUM KpPUTEPHUjyMHUMA: CEMAHTUUKHUM, KOJUM Ce€ pa3MaTpaHe jeu-
HUIIE TIPBO KJIACU(HKY]jy MpeMa MpUNaJHOCTH CEMAaHTUYKOM I10JbY; TIOTOM MOp-
(pocuHTaKCHYKMM, ITpEMa KOjeM ce u3[Bajajy MoAeiu U (1oJ)TUIIOBH, U TBOpOe-
HOM, KOjH Ce IPUMEmY jé Ha KOHKYPEHTHE MPUJIOre, C TUM Jla HEPETKO YCIIOB/baBa
Y CTPYKTYPY HbUXOBUX JEKOMIO3UTA. AyTOpKa MPUMEbYje U KOMIIOHEHITHjaTHY
aHaM3y, a Y TeCTHpalby U WIyCTPOBaMKY CYNCTUTYEHTHOCTH NEepU(]PpPacTUUKUX
MpUJIOTa jeJHOJEKCEMCKUM €KBHBAJEHTHMa IpUMEYje TECT CYNCTUTYLH]e.
C 003upom Ha JiepMHUCAaHU [IPeAMET U IIOCTaB/beHE 1IUJbEBE, Y UCTPAKUBAY CE
MpUMEbYje 1 KOHTPaCTUBHA aHAJIN3A.

AHanm3za je paheHa Ha KOpITyCy KOju oOyxBaTa TEKCTOBE MHUCAHOI MeHja
MyOJMLIMCTUYKOT ¥ KEbWKEBHOYMETHUUKOL (DYHKLIMOHAJIHOI CTUJIA, C TUM Ja ce
HarjanaBa JOMUHAHTHOCT Iy OIMIMCTUYKOT 300T BeroBe je3NUKe aKTYSTHOCTH 1
MPOrpecuBHOCTU. KM)KEBHOYMETHUYKM CTUJI 3aCTYIIJbE€H je YIJIABHOM pOMaHU-
Ma CaBpeMEeHMX MHcalia HEMAa4yKOI TOBOPHOT MOJpPYyYja U BbUXOBUM IIPEBOJUMA Ha
CPIICKM jE3UK.

Hpyro nornasise, [Ipeineg gocagawrbux ucmipadicusared, Hje MNOAEbEHO
Ha motnorasba. OHO JIOHOCH TIperiie]l Haj3HavajHUjUX pe3yiTara WCTpakuBa-
ba U TEOPUjCKUX pa3MaTparba BE3aHHX 3a JEKOMIIOHOBAE YOIIITE U JIEKOMIIO-
HOBame 0/pel)eHNX CHUHTAKCHYKMX MO3UlIMja (IIpeBacXoHO MpeauKara) U BpcTa
peun — riaroja, umennna v npuaesa (M. PagoBanosuh, I1. [Tumep, C. Tanacuh,
M. Usuh, O. Knukosau, J. ymaw, M. Jakuh, b. Kyna u np.). Pazymibuso, Janu-
na HenesskoBrh HajBuIle Maxme MocBehyje MpeTXoIHUM UCTpakuBambiMa Koja
Cy OMPEKTHO Be3aHa 3a JEKOMIIOHOBa€ MPWIOLIKUX JIEKCeMa U CUCTEM IPHJIO-
IKUX K3pa3a y cprckoM jesuky (M. PapoanoBuh, M. KoaueBuh, . Yytypa).
Haj3nauajauju ocionail 3a oBy MoHoOrpadujy jecy JOKTOpCKa qucepTaliyja came
Hanure HenerpkoBrh 1 meHa TIOTORa, MPOAYO/beHU]ja UCTPaKUBama oapeheHnx
KJaca nepudpacTUUKuX npuiora. AyTopka Kao Haj3HayajHUje M3[Baja pajoBe
M. KopaueBuha, a mehy muma, nocedHo, pan Cunitiakca u ceManiiuka upuno-
wikux uspasza (Kosauesuh 2007). U y monorpacduju, Kao u y auceprauuju, anu-
ua HenespkoBuh ce ocnamba Ha TEPMUHOCUCTEM YOOUUajeH Y CPOMCTULIM, Ka0 U Ha
HAYYHU MPUCTYN M OKBUPE JaTe y CPOUCTUYKO] JIuTepatypu. [Ba cy pasniora 3a
10. IIpBO, M0jaMm gexomitionosarse ce ynorpedspaBa y APYruM 3HaUEHUMa y repMa-
HUCTHLIH, & APYrO, Y TePMaHUCTHUKO] JIUTEPATYPU HUTH CY NIPOLIECH IEKOMIIOHO-
Bama (MMEHHUIA, IPUEBa, IPUJIOTa) TEPMHUHOJIONIKY Ie(PUHUCAHU U TIOAPOOHHM]E
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AQHAJTM3MPAHU, HUTHU j€ TPOLIECY AEKOMIIOHOBaHa MPUJIOra, OCUM CHOPAAUYHO U
CEeKyHIapHO, noceeheHa naxma. Mnak, ayropka HaBOIM U UCTPAKMBaba Y repMa-
HHUCTHILIM KOja Cy ce Ha HEeKM Ha4MH OaBWUJIa MUTAlbUMa PEJIEBAaHTHUM 32 MPEeIMET
IbeHe aHam3e WM ux ce Makap norunana (M. bapr, P. Iltajau, B. Moy, V. En-
ren, X. Bajapux, O. Eroposa).

VY Ttpehem nornasivy, Teopujcko ogpeherve iipegmentia UCTUPA’CUBArLA, PE-
IIaBajy ce cBa KJby4YHa TMOJA3WIITHA TeOpUjcKa MUTama, Of IMpodsieMa MPpUIora
Kao BPCTE peud, MPeKo Kiacudukalyje npuiora y 0da jesuka, 10 AUCTUHKIIMjEe
nepuppacTUUKUX MPUJIOra, MPUJIOMIKOT M3pa3a M MPUIIOIIKE Ofpede YOIIIITe.
NznBajajy ce KapaKTepUCTHKe MPHJIONIKUX M3pa3a y OIHOCY Ha ciodoaHe (op-
Me: OJIOKMPaHOCT KOHCTUTYEHATa MPUJIOLIKOT U3pa3a, 3HaYeHhCKa OrpaHMueHOCT
(Koja ce omiesia y CyNCTUTYEHTHOCTH MPWJIO3MMA WM MPUINAJAHOCTH CEMaHTHY-
KOj (ToT)Kjacu mpwiora, u y xaduryamHoctu). C 003upoM Ha TO Ja ce y OBOj
MOHOTrpaduju aHATM3UPajy JEKOMIIOHOBAHM (IepupacTUUKu) MPUJIO3H, Te Ia
W3 aHaJIM3e M30CTajy, AakJie, MPUJIOIIKYU U3pa3u KOju HeMajy jeJHOIEKCEMCKHUX
€KBUBAJICHATa, OBU KPUTEPHUjYMU OCTaJIM CY KOHCEKBEHTHO, KPO3 YMTaBY aHAJIU3Y,
OCJIOHAI] UCTPakMBamka Koje je y 0Boj MoHorpaduju npeacrabeHo. Ha ocHoBy
CBUX, JETAJbHO IPEJCTaB/beHUX KapaKTepUCTHKa CHCTeMa IpuJjora u nepudpa-
CTUYKMX IPUJIOra, Kao U Ha OCHOBY aHaJIM3€ KOPIyca, y HApeJHOM IOTIOIIABIbY
(,CTpyKTYpHHM THIOBH NEpUPPACTHUKUX MPUIIOra”) ONMMcaHa Cy YETHUPU CTPYK-
TYpHa TUNA y KOjUMa C€ MOTY OCTBapUTH MepU(PPacTUYKU MPUJIO3d HEMAUKOT
Y CPIICKOT je3uKa. Y CPOMCTHUIM YCTAaHOBJHEHO] THUTIOJOTH)H TIPWIIOIIKHAX M3pa3a
(xoja je xon KoBaueBuha TpomopenHa, Te ce U3[Bajajy CUHTAarMATCKU, HIPEaJIo-
IIKO-UMEHWYKM U TPEIJIOIKO-3aMEHUYKHY MPUJIOIIKU u3pasu), HJanuna Heperb-
KOBHMN MPUKJbYYyj€ U YeTBPTH, TPEAJIONIKO-TIPHIIONIKY Mosien. OBaj MoJes, Kako
ce ToKa3syje, KapakTepucTHyaH je 3a ogpehene nepudpactuuke npujiore Hemau-
KOT je3uKa. Y CPIICKOM je3HKY je, Kako ayTopKa yTBphyje, oBaj MOJeN Copaany-
HO 3aCTYIUBEH.

C 003upoM Ha TO Aa je MpUMApHU KPUTEPUjyM KiacuduKaiuje nepudpa-
CTUYKHUX TMPUJIOTa HBHUXO0Ba MPUMAJTHOCT OJlpe)eHOM CeMaHTHYKOM TO0Jby, Hape[-
HUX LIECT IOIVIaB/ba IpaTe MPUJIOLIKA CEMAaHTHUYKA I10/ba Y HEMAUYKOM jE3UKY:
JIOKQJTHO, TUPEKTUBHO, TEMIIOPAIHO, MOJIAIIHO, KBAHTUTATUBHO M Kay3aJIHO U Ka-
y3aTHO-(PUHAITHO.

CrpyKTypa OBUX IOIJIaBjba je yCTa/beHa M y MOTIIYHOCTH IpaTu Xujepap-
XHjy KpUTEpUjyMa M 3aXTeBe KOHTPACTUBHOI MCTpaxkuBama. [IpBo ce mpukasyjy
CUCTEMHU TPIJIOTa JIaTOra Mojba y 00a je3uKa, a IOTOM ce aHaIu3upajy nepudpa-
CTUYKM IIPWJIO3H 10 ciiefiehoj MaTpuiy: THII MOfesa, Kao IPUMapHU KPUTEPUjyM
KJ1acupuKalyje; UMEHHILIE KOje Cy HOCHOLM KaTeropujaIHOT 3HaueHa (3a Mojelie
KOj€ MX Capike, U TO IO MPaBUITy Ca U3/BajabeéM TUIIMYHHUX eKCIIOHeHaTa JaTora
3HaUeHa U OHUX KOje Cy Crieln(PUKOBaHM]€ CEMAHTHKE); 00aBEe3HU AETEPMUHATO-
pu (IeTepMUHATHB U NIPUJEB, HETAE U UMEHHUIA); OecrpeJIoNIKY neprudpacTuy-
KM M3pa3u Kao nocedaH MOATHUI. Y OKBUPY CBAaKOT MOMIaB/ba, YKOJIUKO Cy 3aCTy-
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IJbEHE, TTOCEOHO CY MpeJCTaB/beHe U MapagurMaTcke Bapujandje (ca JoJaTHUM
JeTepMUHATOPOM, Ca TUTYpai3aIjoM ofpeheHor enemMenTa u ci.).

Cnenn 3axmyuak, MOTIaBbe y KOjeM Ce CUCTEMATUYHO M MPUIAYHO HC-
LPITHO CUCTEMATHU3Y]y Pe3yJTaTH HCTpakvBama. 3aKbyyaK je OpraHu30BaH He
MpeMa CEeMaHTHYKHM I0JbUMa, Tpatehu cagpika]j ¥ CTPYKTypy IPETXOJHOT TEKCTa,
Beh mmpema KapakTepucTHKaMa CTPYKTYPHHUX MOJea.

Ha xpajy, y jemanaecrom neny MoHorpadwuje, Mzeopu u auitiepaiiypa, ca-
IpxaHo je mpeko 150 dudnmorpadckux jenuHUIla HABOHEHNX Y TEKCTY MOHOTpa-
¢duje, nok cy uzBopu gatu y cermentuma LJIllramna”, ,benerpucruka” u ,,I1paBo-
MUCH U pEYHUIIN .

Mownorpaduja llepugppacivivuku ipuio3u y cagpemeHoM HemMauKom u Cpi-
CKOM je3uKy TIOKa3zyje CBe KapaKTepPUCTHKE jelHe HayYHO U3Y3eTHO BpE/HE MO-
Horpacduje. OHa ce 0aBM HEUCTpakEHUM IOJpPYyUjeM, Te MpeacTaB/ba MPBO KOH-
TPACTMBHO WCTPaXMBame Ipolieca JeKOMIIOHOBama MpUJIora 3a je3W4KH map
HeMayKr—cprcky. HakoH vchpnHor mpukasa JeoBa cuctemMa nepudpacTuIKux
MpUJIOTa U HUXOBOTI MehjyoHoca ca JIEKCHYKMM MPUJIO3UMa Y 00a je3uKa, h3Be-
JIeHU Cy TIpel3HU 3aKJbydlii. AHanm3a je pajeHa Ha OOMMHOM KOPITyCy, a KOpH-
miheHa JuTepaTypa je pejieBaHTHA U U3Y3€THO OOyXBaTHA.

OgBa moHorpadwuja 0e3 cymme MpeacTaB/ba BPeJHO U MHCIIMPATUBHO IITUBO
3a UCTpaxkuBaye, KaKo y OOJIACTY TePMAHUCTUKE, TAKO U CPOMCTHUKE, ¥ TO HE CAMO
y TIOIJie/ly BpeAHUX TEOPHjCKMX TMOCTABKM M HEMOOWTHMX EMIMPUjCKUX Hajaza,
Beh U y CMUCITy CBOjEBPCHOT MyTOKa3a KBAJUTETHE, OCMUIIIJbEHE U HAJJACBE TIpe-
[IU3HE CTPYKTYpeE.
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LleHTap 3a HAyUHOMCTPAKMBAYKH paj

O AKTYEJIHUM IIMTAFbUMA CUHTAKCE PEUEHULIE
CPIICKOTI'A JE3SUKA

(Axtiyenna iuitiara CUHIIAKCe peueHuye cpiickoia jesuxa, PanoBu ca Hay4yHOT
CKyTa ,,AKTyeJIHa MTUTamba CHHTAKCEe peUeHHIIe CPIICKOT je3uKa”, OAPKAHOT y
Amnppuhrpany 6, 7. u 8. oktodpa 2023, Bumerpan, Auapuhes nactutyTt, 2024,
499 ctp.)

Y okBupy eqummje Hayunu ckyiiosu Onjerbera 3a CPIcKu je3uk AHapuhe-
BOTI UHCTUTYTa y AHApuhrpady o0jaBibeH je 1ecTd 300pHUK PajioBa, HACJIOBIbEH
Axitiyenna Auiiara CUHIiakce peweHuue cpickola jesuxa. 3D0pHUK CaapKu pa-
JIOBE 4Mju cy pedpeparu MOJHETH TOJVHY JJaHa paHMje Ha HAyYHOM CKYIy MOCBe-
heHoM jenHOj 0 CPOMCTUYKMX JIMHTMBUCTUYKMX JUCLMIUIMHA, a4 TO j€ CMHTaKca
pedeHnLe. YKYITHO je JeBETHAeCT pajJoBa y OBOME 300pPHUKY, YHjU CYy ayTOpH
HAajIIO3HATUJU CUHTAKCUYAPH U3 CBUX HAYYHUX Y HACTABHO-HAYYHUX MHCTUTYIIUja
ca cpIcKor jesnukor npocropa. Ocum pasoBa, 300pHUK caap:ku U [Iporowko cao-
6o (ctp. 7-9) ypennuka Muoma KosaueBuha, kao u Hugerc umena (493—-499).

300opHuK oTBapa pan MwmmBoja AnaHoBuha ,,AKO-KOHCTPYKIIHjE KOM-
ner3atopHux ogHoca” (11-47). YV wemy ce aHamM3upa jenad crienuuyad THIT
pEaTHUX KOHAMIMOHAIHUX KJIay3a, a TO Cy ako-KJiay3e ca KOMIIeH3aTOPHUM 3Ha-
yemweM (tuna Axo ne gohem, dapem hy ce jasurtiu). OBe Kiiay3e, Kako pe3yJiaTh
aHaM3e MokKasyjy, uMajy oxpeheHux popMaHUX CelUPUIHOCTH, Kao LITO Cy
n300p Be3HMKa (axo), rpaMaTuyka (popma 3aBHCHOI MpeauKara (HerMpaHu Ipe-
IOMKaT ClI00O0AHE TEeMIIOpAJHEe MParMaTUYHOCTH) M MHTErPUCAHOCT KOpeslaThBa
(6ap, a ono bap/maxap, neka dap, a oHo, oHO, OHga U CJ1.) Y cacTaB yIpaBHE Kjay-
3e. KomMnien3aropHu oiHOC Hajuemhe ce yCcrocTaBba y ABOKJIAY3aJIHOj KOHCTPYK-
Mju, MehyTuM, ayTop ce y MCTpakuBamy (POKYCHpPAaO M Ha MOHOIPEAUKATCKE
CTPYKTYpE Ca KOMIIEH3aTOPHUM 3HAUCHEM, KOje Cy YIJIABHOM IOC/IEIULA PeayK-
Lyje npeaukara ako-kjaayse. Ha Taj HauMH ce y KOMIEH3aTOPHU OJHOC JAOBOJE
rpamMaTHyKy cydjekar, odjeKar, IpeuKaTUB, aKTyeJIHU KBaJIU(UKATUB, JIOTHYKH
cybjekar, KoareHc, Kao M aiBepOMjaiy pa3inIuTHX 3HAUCHCKUX OJHOCA, 4 TAKBE
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YCJIOBHO-aJITEPHATUBHE CTPYKTYpe Hajlaze ce y MpeJiasHoOM MoJby u3Melly koopau-
HalMje U cydopauHanuje, o0 jenumanajyhu odenexja odejy kaTeropuja.

Hpyru pan y 300pHUKY jecte pan Munanke baduh ,Mckasu ca nesupepa-
TUBHUM 3HAYCH-EM y CPIICKOM je3uKy” (49-72). Y memy ce mpeacTaBibajy Moaa-
Ha BPEAHOCT, MAPaJUTrMATCKU OOJIUIIN, WIOKYIIMjCKU TIOTEHITHjaJl ¥ IparMaTuyke
BpCTE UCKa3a KOjU MMajy Je3UIepaTUBHO 3HAUYCHE Y CPIICKOM je3ukKy. [lonazehu
0]l CHHTAaKCUYKO-CEMaHTUYKUX KPUTEPHjyMa Kao XUMIEPOPANHUPAHUX KPUTEPH]Y-
Ma aHaJm3e, y pajay ce u3zBajajy 1) Jekcmuku Bepu(rUKOBaHN MOJIENH JIe3u/epa-
TUBHOT MCKa3a, KOjU caApke HEKU O IJ1arosia U3 kiace verba desiderativa (Hajue-
nrhe riaros Jcenertiu) M 2) rpaMaTUKTN30BAHA MOJIENH e3U/IePATHBHUX UCKA3a.
Mehy rpamaTukani30BaHUM MOJIEJIIMA M3/IBaja CE YaK OCaM CUHTAKCHYKHX MO-
Jieia KojuMa ce uckasyje ne3uaepaTUBHOCT: 1) IBowiaHa cyOjeKaTCKO-TIpeIuKaT-
cka onraTuBHA peueHunia (AKuseo!, Ipoxaeisi éuo!l); 2) ontaTup ca MapTUKYJIOM
gaodoiga (adoiga gouexao moje iogure!); 3) MOTEHIMjAT ca TAPTUKYJIOM Kag
(Kag ou mu ce jasuo!); 4) Monen ca pefyKOBaHUM TOTEHIIMjaJIOM CBEACHUM Ha
aopuct marona ouitiu (Ja oux kagby); 5) Momes ca IPe3eHTOM U MAPTUKYJIOM gd
(a orcusu osaj napog!); 6) Molies ca MPE3EHTOM U NAPTUKYJIOM Heka (Heka scueu
o6aj Hapog!); 7) Monen ca dIOKUpaHUM U3pa3zoM ga mu je ([a mu je kail goge);
8) Mopies ca rpe3eHToM U peIIeKCUBHOM MapTUKYJIOM ce (I1esa mu ce). Y OKBUPY
CBAaKOI MOJIeJIa M3/IBajay ce W pa3IMunTe BapujaHTe MoaMOeNa.

VY Tpehem pany, HacJIOBLEHOM ,,MehyoaHOC peueHUYHMX M TeKCTYaJTHUX
KOHEKTOpa aJIMTUBHOT 3HAUEHa Y CAaBPEMEHOM CPIICKOM je3uky” (75-97), aytop-
ka Anbena BacupeBuh maxmy ycMepaBa Ha CTPYKTYPHO-CHHTAKCUUKY U CEMaH-
TUYKO-IIPAarMaTu4iKy aHaJIM3y aHAJIOHUX PEUYCHUYHHX U TEKCTYAJIHUX KOHEKTOpa
ca MpeJIo3uMa iopeqg, y3, oepx, ocum/cem, MUMO M U3y3es. AHAIIN3A je TIOKa3asa
Jla TIOCMaTpaHW PeYeHUYHN KOHEKTOPH Y OJTHOCY Ha YIPaBHY KJay3y MOTY OUTH
AHTETIOHUPAHU, UHTEPIIOHUpaHu U (pehe) MOCTIOHMpaHH, JOK Ce WCTH TEKCTY-
aJTHM KOHEKTOPH jaBJbajy MCKJBYUMBO Y Y1031 aHA(OPUUKKX curHajia. Ha miany
00JIMTaTOPHOCTH, PEUCHUYHU KOHEKTOPH TIOKa3yjy ce HEeUCIyCTUBUM, Oyayhu aa
OU HUXOBO U30CTABIbALE YUMHUIIO PEUEHUIy HErpaMaTHYHOM, JOK Ce TeKCTyal-
HU KOHEKTOPU MOTY U30CTaBUTH. Y CTaHOBJBEHO j€ U [a Cy TEKCTYATHH KOHEKTOPH
JajieKo (ppeKBeHTHHjU y OJHOCY Ha peueHWYHe, a TpaHC(OPMAIMOHUM TECTOM
3aBUCHOCJIOKEHE PeUeHUIIe y HE3aBUCHOCIIOKEHY YTBPhHEHO je /1a He MOCToje 3Ha-
YajHe CEeMaHTHUYKO-TIparMaTuyike pasivke m3mMely KOHeKTopa pedeHHYHOT U TeK-
cryasHOr HUBOa. MehytuMm, TectoBu melycoOHe 3aMeHmUBOCTH CBAaKOT O] OBUX
KOHEKTOpa yKa3yjy Ha To Ja Mel)y ’1Ma MocToju caMo MpUOTMKHA CHHOHUMM]A.
Kao mapamerpu koju moTBplyjy aIuTUBHO 3HAYeHE¢ HABEJEHWX KOHEKTOpa M3-
JIBOjEHH CY NPBEHCTBEHO TEMAaTCKU KOHTUHYHUTET, a 3aTUM U MPHUCYCTBO JIPYTUX
CUTHAJIa AAUTUBHOCTH (KA0 IITO CY U, Kao U, wakohe).

Tema yeTBpTOr pama jecy pedyeHurle Oe3 MpeauKaTa KOjuMa ce MCKasyje
JIOKAIIMOHO 3Hauewe. Y OBOM pajly, HACJOBLEHOM ,,Henpenukarcke peueHue ca
JIOKAIIMOHWUM 3HAYeHEeM y CaBPeMEHOM cprickoM je3uky” (99-118), aytop Jymu-
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jana [lecmotoBuh aHanM3W MOABpPraBa peveHUIE U3 KOJUX jeé M30CTaB/bEH IVia-
TOJI y TMYHOM TJIAr0JICKOM OOJIMKY WUTH KOITyJ1a Kao IJIArOJICKH JIe0 HETJIArOJICKIX
MpenKaTa, a KojuMa ce MCKasyje 3Hauehe KpeTama WM HAIaKemhe CydjeKTa Ha
onpehenom mecty. [IpeMa CTpyKTypHOM KpUTEpUjyMy, KOjHU je XUTIepOpAUHUPA-
HU KpUTEPHjyM y aHAJIM3HU, U3][Bajajy ce IBa MOJIe/Ia OBUX PEUSHUIIA: CYTICTAHTHB-
HU U TIpe3eHTaTuBHU. U jesaH u Apyru CTpyKTYpHHM THI ce IIpeMa CEMaHTUYKOM
KpUTEPUjyMy 3HauUeHha JJOKAIU3aTOpa pa3BpPCTaBajy Ha [IBa MOJITUIIA: pEUCHUIIE ca
3HAYECHEM KpeTama U peUyeHuIle ca 3HAUSHheM MHPOBama, C THM INTO je Mojesia
MPE3EHTATUBHOI MOJieJia I0JAaTHO OCJIOKEEHA KPUTEPHjYMOM (He)EeKCILIMIUpa-
HOCTH JIoKanm3atopa. [IpeacTaBbeHr TUIT peyeHrIa caMo je jellaH OJ] CeMaHTHY-
KHX TUIOBA HETPEIMKATCKUX PEUSHHIIA Y CABPEMEHOM CPIICKOM je3WKY U BheroBa
aHaJM3a MpejcTaBba 0dpasall o KoMe Ou ce MoIJie BPUIUTH Jajbe aHAJIM3e OBOT
J0Ca/1a HEIOBOJbHO MCTPAKEHOT TUIA KOHCTPYKIIMja Y CPTIICKOM jE3HKY.

W nertn pan y 300pHUKY, ,,PedyeHnYHe CTPYKType ca Mpe3eHTaTHBUMA €60,
€lio Y eHo V1 3aBUCHUM KJIay3aMa U lbHXO0Ba (DYHKIIMOHATTHOCTUICKA AUCTpUOyIHja”
(119-145), 6aBu ce HeNPeIUKATCKUM peUeHUIIMA KOje Cy Y JTOCAHAIh0] TUTepa-
Typu camo ToMeHyTe. AyTopka paga Becennna BypkuH aHanmmsupa CTPyKTypy,
3HaUeHe M (PYHKIMOHAJHOCTHIICKY perapTUlHjy cHelru(pUYHOT THUIA jeANHHIA
KOJI KOJUX TIPE3EHTATUBHE PEUM €80, eilio U eHO yBOJe 3aBUCHY KJay3y. Y paay
jé TIOKa3aHo 3aIlTO OBAaKaB THIl peueHHIla Tpeda MOCMAaTpaTH Kao crienupuiyaH
CJly4aj U3PUYHUX, 3aBUCHO-YIIUTHUX 00jeKaTcKux peueHuta (Eiio 3auitio Hucam
gowao) vnn, pehe, M3PUIHO-ajeKTUBHUX pedeHuna (EHo kpasuue igje cilasa).
OcuM y KibMKEBHOYMETHUUKOM, aHATM3WPAHHU THIT KOHCTPYKIIMja jaBjba Ce U Y
MyOJIMIIMCTUYKOM M Y HAYYHOM (DYHKIIMOHAJIHOM CTHUJIY, M Y CBUM CTHJIOBUMA
aTicoNTyTHY IOMHHAIIM]y MMajy CTPYKTYpe ca MPe3eHTaTHBOM €80, 3HATHO cy pehe
ca Mpe3eHTaTUBOM eitio, a Hajpele ca IPe3eHTATUBOM eHO (UCKJbYUUBO Y KEbUKEB-
HOYMETHUYKOM CTHUJLY).

Iectn pan y 300pHUKY jecte pan Aue Jamwymeuh Onusepu ,Jmmepa-
THUBHE pEUeHHIle Y CHCTeMy KOMYHHKATHBHUX PEUEHHIIA CABPEMEHOT CPIICKOT
jesuka” (149-167). Y wemy ce, mpeMa KpuTepujymy ¢dopmMe Mpeaukara, u3aBa-
jajy umIepaTuBHe peveHUIle y yKeM CMUCITY, KOA KOjUX je MpeauKaT MCKa3aH
CHUHTETUYKUM UMIIEPATUBOM Yy TIOTBPAHOM WM OJIpuYHOM 0ONMKY (Kyiiu iproe!,
Ipegajitie ce!, beycumo!) v UMIiepaTUBHE PeUEHUIIE Y IIUPEM CMUCIY, Y YHjeM ce
MperKaTy HaJla3u aHAIMTHYKA UMITIEpaTUBHA KOHCTPYKIM]ja Heka / ga + TIPe3eHT
(Hexa yhe!) unu nemoj + unpunutus / ga + npeseHt (Hemojitie ipunrasuitiv /
ga ipunasuitie!). CaMo OBU TUIIOBU KOHCTPYKIIMja OCTBapyjy, MpeMa ayTOpOBOM
MUIUBEHY, UMIEPATUBHY KAa0 MPUMApHYy KOMYHHKATUBHY BPEOHOCT, TOK MMIIe-
paTUBHY Kao CEKyHJapHY BPEIHOCT MOTY OCTBAPUTHU M PEUCHHUIIE KOje MPUIIaiajy
HEKOM JIpyTOM KOMYHHMKaTHBHOM THITy. Ty ayTop ydpaja eKcKiaMaTHBHE HCKa3e
ca pelyKOBaHOM IJIarojICKOM KOMIIOHEHTOM WM OOJIMKOM ga + niepdekar (Haiio-
we!, Ogmax ga ciie yciianu!), 3aTUM U3jaBHe peyeHuLe ca nepopMaTUBHUM U
MOJIAJTHUM Tyiaroimma (3adparsy jem iu ga iywmwt. / Mopaws oitiuhu.), Kao 1 OHe
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ca MOJAJIHO yHOTped/beHuM (pyTypoM, MPe3eHTOM U MH(PUHUTHBOM Y MPEAUKATY
(Kyauhew wio. / Ugew ca muom. / Hzayiiaitiu cuel og 3 denanyeitia). OcuM mUX, y
pEeUeHuIIe ca CeKyHIApHUM MMIIEPAaTUBHUM 3HaYeeM yOpaja 1 YIIMTHE pedeHuLIe
HErMpaHor MpeIKaTa y IPe3eHTy U YIIUTHUX 3aMEHUIIA witio/3auitio (3auiiio He
ycitianeut?), Ka0 M yIUTHE peueHuIle KOHLMIMPaHe Kao TOTalHa MUTamka ca ped-
LIOM ga au ¥ noTeHuujanom (Ja au oéu ycitao?).

JlBa paga y oBoMe 300pHHUKY MocBeheHa Cy KOHTPACTMBHUM TeMaMma, 00a
CHHTACKMYKHUM peJialijama y CpIICKOM M pycKoM je3uky. IIpBu o wux jecte paj
Hparane Kepkes ,,A guconance y cprickoM u pyckoMm je3uky” (169-188), noceehen
BE3HUKY d gUCOHAHCe, KOJU TIPEJICTaBIba jeTHO O]l TPM OCHOBHA 3HAUCHA BE3HUKA
a 'y CPIICKOM U pyCKoM je3uKy (Y3 a agjyHkuuje i a gugbepenyujayije). Pesynra-
TH JI0 KOjUX je JOILIa ayTopKa paja yKasyjy /a Be3HUK d gUCOHaHce yKasyje Ha
npotuBpevyHocT cutyarmja (S1 u S2) wume nose3anux (Tex joj je geanaecii iogu-
Ha, a eeh je iipasa gama), OGHOCHO a BUXOBY UCTOBPEMEHY aKTYEJTHOCT TOBOPHO
JMIE Kao cydjeKkar Crio3Haje BUAM Kao OTKJOH OJ] OHOra IITO je OYEKMBAHO, O]
OHOTI'a LITO CMaTpa HOPMOM, KOja MOe OMTH KOTHUTMBHA U couyjaiHa. To natu
BE3HMK NpUOIMKaBa BE3HUKY aau, TE Ce Y pady pasMarpa U MOTyRHOCT HUXOBE
CYIICTUTYEHTHOCTH, 32 KOjy ce yTBphyje Aa je orpaHrueHa, yCIOB/beHa YBPCTUHOM
HOpME W/WJM TMPUCYCTBOM HeTalje y jeJHO] Of HanopeaHux Kiaysa. lpyru pan
3aCHOBAH HA KOHTPACTMBHO] aHAJIM3U MaTepujasia U3 CPIICKOT U PYCKOT je3HKa je-
cre paja bubane Mapuh ,,JluckypcHr Mapkepu Tyher roBopa y pycKoM M CpIICKOM
jesuky” (225-248). Y pany ce ykasyje Ha MOCTOjambe JBEjy rpyna Mapkepa npema
MOPEKJIy ¥ NPUMAPHOj CeMAaHTULIM: 1) MapKepH MOBE3aHH Ca IJ1arojrMa roBopea
(pyc. mon ¥ geckailiv; CpI. Kajicy, éeae) U 2) MapKepH ca 3HAUeHEeM arpoKCUMa-
THUBHOCTH, KOHTPa(paKTUBHOCTH ¥ MPUBUAHOCTH (Kao, Oygitio, iiodoxce). Hajpehn
Opoj aHaMM3MpaHUX JUCKYPCHUX Mapkepa Tyfhera roBopa 'y pycCKOM My CPIICKOM
J€3UKy KOPHCTHU Ce HEe caMO 3a O3HauaBame M MHTeprHpeTrpame Tyhux peuu, Beh
Y 3a TymMaueme Tyhera mocTyrka, recta wiv noHamama. Takohe, y oda je3uka Ko-
pHUCTe ce eMOLIMOHATHO 000jeHe peun y (PyHKIMjU UMUTATHBA, OTHOCHO MapKepa
noyeTka Tyhera ropopa, Kao U CACTABHU BE3HUIM Y (DYHKIIUjU YKa3UBabha Ha CTe-
PEOTHUITHY TOBOp. AHaIM3a je NOKa3ala JajeKo Belly pasHOBPCHOCT JUCKYPHCUX
Mapkepa y pyCKOM MyOJMIUCTUYKOM CTHITY Y OJHOCY Ha CPIICKH.

Nzmelly oBUX KOHTPACTHBHMX PajIoBa HAJNA3U Ce OCMU paj y 300pHUKY, a
TO je pag Mwoma KoBaueBrha ,,O0 CHCTEMHOCTH CJIOKEHUX PEUSHHIIA C BE3HU-
KoM 6e3 ga” (189-224), koju JOHOCU NOJIEMUKY Ca CBOM JOCaIAllbOM CPOUCTUY-
KOM JIMTEpaTypoM KOja je CIIOKEHHM BE3HUK 0e3 ga cMaTpalla HEHOPMATHBHUM
1 HENPUXBAT/bUBUM, 4 KaO IVIABHM PA3JIOI HABOAWIA 0OPa30Babe KAIKUPABEM
MpeMa UCTO3HAYHOM BE3HHKY ohne dass y HeMaukoM, sans que y (ppaHIlyCKOM
un senza che y utanvdjanckoMm jesuky. [ajyhu y pamy KputepujaiHy aHAIA3Y
jenuHor pajga y cpOMCTHLIN/CepOOKPOATUCTUIIM Y KOME ce OdjalllkbaBa 3allTo je
CTPYKTYPHO KaJIKMparbhe BE3HUKA 0e3 ga HOPMATUBHO HENPUXBAT/BUBO U J1a OHO
HUje jeVHU Pa3jior HEHOPMATMBHOCTH OBOTa BE3HMKa, a TO je pajg M. AjaHo-
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Brha ,,3aBruCcHa pedyeHula ¢ Be3HUKoM oe3z ga” (2017), M. KoBaueBuh mokazyje
CHCTEMCKH, OJJHOCHO HECHCTEMCKH KapakTep oBora BesHuKa. Hajmpe mokasyje nga
je BE3HUK 0e3 ga CTPYKTYpHO €KBUBAJICHTaH CBUM CJIOKEHMM BE3HHUIIMMA CpII-
CKOra je3unKa TBOPEHUM O]l Mpeyiora U CyOOpAMHUPAHOT BE3HUKA Wiilio W/WITN
ga. 3atuM aHam3upa MehyomHoc pedeHuIa yBeleHnX Be3HUIMMa Oe3 ga U d gd
¢ 003MpOM Ha TO J1a ce BE3HUK Oe3 ga Y TUTEepaTypu cMaTpa CMHOHMMCKOM Bapu-
JaHTOM Be3HHKA d ga, U TAKO TIOKa3yje Ja Cy Haj3HauajHuje pasiuke Mely mruma
OHE KOje ce TUUy PasJIMKe Y CEMaHTHYKOM CTaTyCy THUX Be3HHKa. Be3Huk de3 ga
jEHO3HAUHM je KOHTEKCTYaJHO HEYCJOB/bCHM BE3HUK, U TO jeIMHU KOHTEKCTY-
QJITHO HEYCIIOBJbEHH MPONPATHOOKOJIHOCHU BE3HUK Y CPIICKOME je3UKy, JIOK je a
¢ga KOHTEKCTYaJIHO YCJIOBJbEHU TOJIMCEMUYHN BE3HHK KOjU MOXKE YBOAWUTH 3aBH-
CHE peueHHUIe pa3InIUTHX 3HAUCHA: JOMyCHE, YCIOBHE, KOHTPACTHE, aljeKTUBHE,
BpeMeHCKe, M3pUYHe, Crelu(pUKaTUBHE, MOCIEJUYHEe U MPONPATHOOKOIHOCHE.
OcuM ceMaHTHYKe, ayTOp MOKa3yje M pasifKy Y CTPYKTYPHO-CHHTAKCUYKOM CTa-
TYCy OBHMX BE3HHMKa, KOja TIOTUYE O] TOTa IITO CE HU Y jeAHOM KOHTEKCTY BE3HUK
de3 ga HEe MOXe TPETUPATH HUKAKO JIPYKUHje HEro Kao 3aBUCHU BE3HWK, HUTHU Ce
y OMJI0 KOM KOHTEKCTY MOe eNTMINUpPaTH, IITO HUje CIIy4ya]j C BE3HUKOM d ga. Tako
je ayTop oBora paja Mnoka3ao ¥ CUCTEMHOCT M CBPUCUCXOAHOCT BE3HUKA Oe3 ga y
CPIICKOME je3HKY.

VY nectom pany oBora 300pHHKA, HACTIOBJLEHOM ,,0 BUILIECTPYKOCIOKEHUM
pedeHuIama ca crojeM aBa 3aBucHa Be3Huka — /JA AKO: cTpyKTypa, y4ecTalocT
¥ HOpMaTUBHHU cTaTyc” (249-264), aytopka Anekcanapa MapkoBuh mpeacTaBiba
THI BUIIECTPYKOCIIOKEHE PEUSHHUIIE C TJIarojioM roBopema y HajpeheHoj peueHu-
I ¥ HEroBOM JIONIYHOM Y BUAY YCJIOBHE pedeHulle (Hp. Ha itio cam my pexkao
ga axo kog Joearke HoCHOju AYyguao, o je oHga ayguao eénacitin). Y OBaKBOM
CIOjy TJIarojl TOBOpera YBOJIU HEYIpPaBHU TOBOP, MCKa3aH CapikajeM YCIOBHE
pedenurie. AHanu3a, u3BpIieHa Ha kopmycy Hoauitiuuxu guckype Peiyoauxe Cp-
Ouje, IOKa3asa je /a je y MuTarmby KOMIUIEKCHA PeYeHMYHA CTPYKTYypa, HacTajia
Kao pe3yJTaT HaCTOjama Jla ce HeuHje peduu MpeHecy Y OHOM peocliely Y KOM
¢y u u3ropopene doynyhu ga du npepopmyianyja 3axTeBaia qogaTHo Bpeme. Kao
pasor y4ecTajJoCcTd OBMX KOHCTPYKIja ayTOpKa HAaBOIW MH(OPMATHUBHY aKTy-
aTM3allvjy pedeHuIle: YCIOBHA peueHHIIa MPUTIaia YBOJIHUM KOHCTUTYeHTUMA. Y
ciaydajy aa ce Hahe y moctno3uiivju, Omia Ou (hOKaaIrM30BaHa U HA HOj OU OuIIIo
rH(pOpMaTHBHO TexkwuiTe. Vmak, ayTopka cMarpa /ia OBakBe KOHCTPYKIIMje Tpeda
n30eraBaTv y HAyYHOM M KEbMKEBHOYMETHHUKOM (DYHKITMOHATHOM CTHITY.

VY pany WBane Mwutuh ,Je3uuka cpeactBa ca yJIOTOM CEMAaHTUYKOT KOH-
KpeTu3aTopa y JAWCjYHKTUBHUM pedeHHnaMa” (265-284) uctpaxyje ce aa nu
CEMaHTUYKKM KOHKPETU3aTOPH Ca 3HAUYCHEM UCTOBPEMEHOCTH (UCIHOBPEeMEHO U Y
Uctio épeme) v IOCTEPUOPHOCTH (HoiioM, HAKOH UHola, Hocae iiolia) MOTY jaBUTH
y CMOjy ca BE3HUKOM iU, K0 U KaKBO Ce 3HaUeHhe OCTBapyje THUM criojeM. Pan je
MOTHBHUCAH MPETXOJHUM UCTPAKMBakUMa KOja Cy YKa3uBaja Ja TAaKBUX CIOjeBa
HEMa y CPIICKOM j€3UKY, y3 00jalllbehe 1a BE3HUK i1 TTPBEHCTBEHO NMa 3Have-
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e anTepHanje. Mehytum, pe3yiatu A0 KOjUX ce JOILIO y OBOME paay yKasyjy
Ha TO JIa ce BE3HUK U114 MOKEe KOMOMHOBATH ca KOHKPETU3aTOpUMa ca 3HaUeHheM
HCTOBPEMEHOCTH U TIOCTEPUOPHOCTH, MIPHU YEMY CE€ OCTBApyje M 3HAUEHE pacTaB-
HE KOOp/IMHAlIMje UM 00jaCHUIOEHO 3HaueHe, JOK M30CTaHaK KOHKPETU3aTopa
y HaBEJEHUM CIIO0jeBUMa He JOBOAM JI0 CTBApabha HErpaMaTHYHUX KOHCTPYKLM]a,
Beh caMo 710 MpoMeHa Ha CEMaHTUYKOM IUIaHy.

IBanaectn pag y 300pHUKY jecte pax Jacmuue MockosbeBuh Ilonosuh
,KoHBepdu y caBpemeHoM cprickoM je3uky” (285-300). Hapopehu na je Tepmun
KOHBepO, KOJUM ce O3HayaBa He(PMHUTHM IJIAroJCKM OOJIMK 4Mja je MpuMapHa
(pyHKIIMja M3paxaBame agBepOMjaiHEe CYyOOpAMHAIMje, CKOBAH jOII MOYETKOM
20. Beka, a1 /1a je MHTEH3UBHHUjE MPOYYaBambe OBUX KOHCTPYKIIMja pe3epBUCAHO
3a MOCJeImhUX TPUAEceTak roAuHa, ayTopKa Mpejasaxe oBaj TEPMUH Kao XHIle-
pOopAUHUpPAHU TEPMUH 3a TEPMUHE IAAIOACKU UPUNOT UPOULAU T TAATOACKU UPUNOT
cagawrsu. Tlonazehn o HepjankosbeBUX mapaMerapa 3a aHAIM3y W TUIOJIOTH]Y
OBHUX je3MUYKHUX jeAUHUIIA, ayTOPKa CUCTEMaTU3yje paHuje yTBpheHe u rmo3Hare
YMILEHULE O CPIICKMM KOHBEpOMMa, ajly J0Jla3u U 10 HOBUX oTKpuha. JeaHo ox
BUX TUYE CE PECTPUKTUBHOCTU IJIATOJICKMX MPHUJIOTra, IIe Ce IJIAroJICKU MPUJIoT
MIPOIIJIM MOKa3yje PeCTPUKTUBHUM KOHBEPOOM, JIOK je IIaroJCKH MpUJjor caja-
LY HEPECTPUKTUBAH U Y3 a/BEpOMjasIHy, MOXE BPLIMTU U aTpUOYTCKYy (PyHK-
1IUjy, Y YdjeM ce TOMeHY yroTpede oBaj KOHBEPO Y CaBPEeMEHOM CPIICKOM je3UKY
ctanHo mmpu. C gpyre cTpaHe, OKasyje ce Ja je MIaroJCcKy IMpuIIor MPOIUN CBe
pebu y ynotpedu u cBe Buile ryOu cBOja crierrdpuvHa 3HaueHmhcKa odenexja. Cee
TO JOBOJM JI0 3aKJbYUKa JIa je KOHBEPOHH CHCTEM CPIICKOT je3MKa Y OBOM TPEHYT-
Ky HecTaOuslaH, OJJHOCHO J1a C€ Hajla3W y CTamby IPEeBUpamba, a MpaBLUMa Aajber
pa3Boja OBOT CHCTEMA TEeK Clie/lyjy MOAPOOHA NCTPAKIBAMA.

O u3azoBMMa ca KOjUMa Cy ce cyouaBasi ayTopu [lojmosHuka cpiickux
AuHTeuciuukux wepmuna ropopu Mapuna Hukomuh y pany ,J3a30Bu y uspa-
I1 CaBPEMEHOT JIMHIBUCTUYKOI' TEPMUHOJIOIIKOI PEYHUKA Ha IPUMEpPY TepMHHA
n3 cuHTakce pedenune” (301-325). V pagy ce nokasyjy crnequpu4HOCTH OBOT
pEUHMKa U HEeroBa CTPYKTYpa, a y 3aK/byuKy paja ayTopka HaBOIU Ja je paj
Ha TEPMHUHOJIOIIKOM PEYHHUKY M0CA0 KOjU HUKaga HYje O Kpaja 3aBpIlieH, HUTH
3a0KpykeH Ha HajOospu Moryhu HaumH, anu jaa he Oncek 3a cTaHOAPAHU je3UK
HACTaBUTH Jla OMUCYje U CTaHAAPAN3Yje JIMHIBUCTUUKY TEPMHUHOJIOTH]Y apikehu
ce TIPYHIINIIA CHCTeMaTH3alrje TepMUHA O IUPUX Ka yXuM, Te j1a he ce mpoje-
Kar MUspaga IlojmosHuka cpickux AUHIBUCTHUUKUX TEPMUHA PA3BUjaTH Y CMEpy
kiacudukanyje, nepuHuIMje, onrca U cTaHaapau3aiyje TepMIUHA U3 MOAEPHUX
JIMHTUBCTUUYKUX JUCLMIUIMHA KAO LITO CYy JIMHTBUCTUKA TEKCTA, KOTHUTHBHA JIMH-
TMBCTUKA, JIMHIBOKYJITYpOJIOrHja, ypdaHa IWjajeKToNIoruja, KOMI[jyTepcKa JIMH-
IBHUCTHKA U JIpyTe.

V uyerpHaectoM pajsy oBora 300pHHUKA, ,,PeueHnIa y UCTpaKUBAbUMA UIU-
0JIEKTAa HOBUjUX cprickux nucana” (327-348) ayropka Muika Hukonuh ananmmsu-
pa JIMHrBUCTHYKY rpal)y 0 HOBHjOj CPIICKO]j IPpo3M (IIOCTBYKOBCKM niepuoxn). Pax je
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CEerMEHTHPAaH Ha JBa aHAJMTUUKA MOIIABJha: MPBO je mocBeheHo MOHOrpadcKum
nyomukarpjama (10 MoHOTpadmja) 0 je3uKy M CTHITY HOBHjUX CPIICKHX IHCala,
apyro orneauma (64 orsiena) o peyeHUId HOBUjUX CPICKUX nucaiia. HakoH mux,
y CUHTE3MW JaTOj y 3aKJbyuky pajaa, M. Hukonuh HaBoaM Jia ce UCIIUTHBAE pe-
YEHUIIE y Hadyesly CIPOBOAMJIO Ha jedaH of cieneha Tpu HauMHA: MCKJBYUMBO ca
CHHTAKCHUKOI CTAHOBMIITA, HE 3aj1a3ehul y JOMEH CTUJIMCTUKE, 3aTUM IPBEHCTBE-
HO Ca CHHTACKUYKOI' aclleKTa, ajli y3 TyMauewe CTUJICKe (PyHKIMje UCTIUTHBA-
HHUX KOHCTPYKLM]ja, 0K Tpehn HauMH nojpasymeBa CTHJIMCTUYKO CTAaHOBHLITE Y
KOME je Heu3dekaH CHMHTAKCHYKH aclleKaT Kao OCHOBA CTWJIEMAaTHYHE aHaJM3e.
ITocedHo 3HauUajaH pe3yiaTaT OBOTa paja jecTe W3/ABajarbe JBa pa3BojHA MpaBlia
KOjUMa MPpUIaajy UIM0JIEKTH UCTTIMTUBAHNX KIbHKEBHUKA Y CABPEMEHO] CPIICKO]
KIbMKEBHOCTU. JelaH o7l BbUX MoJpa3yMeBa KOpUIINee CTUIOTEHUX MOTeHIIH-
jana HeCTUIEMATUYHHMX PeYeHMIId, KaKo je KO OHMX aytopa (momyt AHjapuha
wm [erpoBuha) Koju HUCY OACTYIANIM O CTAHAAPAHOje3nUKe HopMe. pyru nak
MoJpa3yMeBa Jla y TEKCTY JOMHUHMpa CTUJIOreHa (PyHKIMja CTUIEMATU4YHUX je-
IOUHMLA, HITO je OAJMKA MIMOJIEKTa OHUX IHcala KOjy Cy OACTYHAIU Of HOpMeE
cTaHaapaHor jesuka (momyt Lipwanckor wim bemor Mapkosuha).

YV 300pHUKY je 00jaB/beH U jelaH paja KOju ce daBW pevyeHuIama U3 yria
(popensuuke nuareuctuke. To je pan Jenene Pemmu ,Enentercke peuenure y
MOJMUMjCKUM M3jaBaMa YUYECHUKA KPUBUYHHUX Jiesia: (POPEeH3MUKOIMHIBUCTUYKA
nepricektuBa” (351-387), y KoMe ce aHaIM3M MOJBPraBajy peueHulle yMeTHyTe
y HapaTuB, Hajyenihe Kao pe3yaTat Aujajora n3Mel)y MOJHIIMjCKOT CyKOeHHKa
1 y4eCHMKA KPUBUYHOT Jefa. TakBe peueHulle urpajy BaxHy yJOry y OLEHH ay-
TEHTUYHOCTH M3jaBa U BUXOBOj BEPOJOCTOjHOCTH, Te Penym uzasaja Tpu OMTHA
CBOjCTBa OBUX pEUeHHMIIa KOja Cy OJ] CYIITHHCKOI 3Hauyaja 3a OIEHy ayTOpCTBa,
a TO Cy AONpPHHOLICHE I'yOUTKY (pOKyca y HapaTuBy, (popMyJsanyja peueHULE y
OJIPUYHOM OOJMKY U peMeherme Koxe3uje HapatuBa. Ca CHHTAKCUYKOT acCreKTa,
n3aBajajy ce ciefehn TUMOBH EMeHTETCKMX PeUeHnIIa: HEPECTPUKTHBHE PelaTHB-
He peueHulle, 00jacHUIOEHO-peslaTUBHE U JEeKJIapaTUBHE PEUEHHLE, KOje BpIIe
paznuuute (pyHKIHje MomyT yBohewa HOBUX pedpepeHaTa, MomymaBama UH]Op-
MAallMOHUX MPa3HUHA U UIEHTU(PUKOBaka MECTa, BpEMEHA M OKOJIHOCTH NOBE3a-
HHUX Ca HApaTUBOM.

Tema mecHaector paga y 300pHHUKY, HACJOB/bEHOT ,,EH/IOLIEHTPUYHU aH-
TELEJCHT peJlaTHBHE Kiay3e ca KOHLenTyaaHoMm aHagopom” (389—412), jecre
(pOpHYHOCT CYNCTAaHTUBHOI aHTELEAEHTa KOjU mpenogpehyje pecTpUKTUBHOCT/
HEpPECTUKTUBHOCT peslaTUBHE Kiiay3e. Paj mpejcTaBba HACTABAK BUIIETOAMIIIHET
OaBbeHa TEMOM DEJATHBHUX PEUYCHHUIIA Y CABPEMEHOM CPIICKOM jE3MKy ayTopa
Tamwe PycumoBuh. AHanu3za mpoBejeHa y OBoMe pajy IMokasyje na Heongpehewe,
OJIpUYHE W OMINTE 3aMeHMIe Y (PYHKIMjU aHaKaTaOPUUKOT €HIOLEHTPUYHOT
aHTelleIeHTa ca KOHLENTYyaJHOM aHaopoM mory aHadopuuku ynyhuBatu Ha
pedepeHumjaHe u3pase (MHTpadpacTUUko ynyhuBame), Kao U Ha HepedepeH-
nyjaiaHe u3pase (Tpancdpactuuko ynyhusame). On pedepeHIjaTHuX IMEHCKIX
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u3pasa He npeys3umMa ce pedpepeHiyja, Beh camo neHoTaruja, a eHJOIEeHTPUIHA
AHTELIE/IEHT Ca MOAPa3yMEBAHOM JIEKCEMOM M ojipe)eH peCTPUKTHBHOM KJIay30M
MOke OUTH WM eKCKJIy3uBaH (IIPUIMAJaTH CKYIy €HTUTETa OJ uHje ce JeKceMe
Tpey3uma JeHOTalMja) UM UHKJIY3UBaH (Hala3| ce BaH CKyIMa Ha Koju ce ymyhy-
je KoHuentyaiaHoM aHagopom). Hu y citydajy eKCKJIy3uBHOCTH HU y Cllydajy UH-
KJIy3UBHOCTH JIEKCeMa Ha KOjy ce yryhyje 1 ieH aHTelle[JeHT HUCY KopedepeHTH,
Beh KOCUrHU(UKAHTH.

PenaTtrBHE peueHuLe TeMa Cy U HApeIHOT paja y 300pHHUKY, a To je pax ,,O
3HAYEeHbY IIArOJICKMX BpEMEHa Y HEKMM 3aBHCHOCJIOKEHUM peueHuIaMa” ayTopa
Bepana Cranojesuha (413-437). Y memy ce aHaIM3Mpajy Iarojcka BpeMeHa y
oapeheHMM TUIOBMMA 3aBUCHUX peueHHMIa, a nocedaH ozesbak nocseheH je vH-
TepIeTalujy I1arojaCKUX OOJIMKA y pellaTUBHO] KJiay3u (TUmna Ygapuo je iica xoju
ia je yjeo). AHanu3a ToKasyje Ia MOCTaBbalkhe pajibe U3 moapeheHe kiayse y
HEKH XPOHOJIOIIKM OJHOC ITpeMa HajpeleHOj paikby He 3HaUM HYKHO Ja IJ1aroJ-
CKO BpeMe KOje TaKBY pajiby TEMIIOPAIHO JIOKAINU3Yyje MpUIaja CMHTAKCUYKOM
peJiaTuBY, OIHOCHO [ja CE FEeHO BpeMe eBalyalilje He MOXe MOKJIOIMUTH C MOMEH-
TOM TOBOpa. XPOHOJIOIIKK OJHOC PajkbH Yy MOJATHUM KOHTEKCTMMA Ca TpaHC-
MapeHTHOM MHTEpIIpeTaljoM 0djeKTa MpesieBaHTaH je 3a oJpehrBame HUXOBE
[IPUINIAAHOCTH MHIMKATUBY WM penatuBy. Kao 3agatak 3a Oyayha ucrpaxkubara
ayTop MOCTaBJba HEOIXOJHOCT yTBphUBama (hakTopa KOju yTHUY HA OAHOC paj-
e IpeMa JIOKAJTHOM BpeMeHy eBasyalyje (MOMEHTY roBopa UM MpeMa KaKBOM
JpPYroM MOMEHTY).

[Ipernocnenwn, ocamMHaecTr paj y 300pHUKY jecte paj bamme Crumye-
Buha ,,O ynoTpedu 00e3TMUeHNX MAPTUIMIICKUX KOHCTPYKIIMja C HeMpela3HuM
rmarosmma” (438-476). Tpuma y HayyHOj JTUTEPATYPU U TPAMATUIKUM MIPUPYYI-
HULMMa 0OpalleHuM M JTOKYMEHTOBAaHMM MEXaHM3MMMA 32 YKJIAmharbe areHca 13
pEUYCHUYHE CTPYKTYpe ayTop paja MpUApykKyje W YeTBPTH MeXaHu3aM, Y joca-
JAIbOj JTUTepaTypy HeloBOJbHO odpabeH, a To je MoryhHOCT 1a ce JeareHTH-
30BaHa 00e3/IMYeHa pPevYeHHLa C HEeMpesia3HUM I71arojom (opMupa MpruMEeHOM
NapTULMIICKOTr MexaHu3Ma: Ha nac je nexo ityyao uz wyme. — Ha nac je ityyyano
u3 wyme. JleralbHa aHaNM3a OBMX KOHCTpyKIIMja, moTBpheHa 3a 174 ox 305 wc-
MUTUBAHUX TJIAroJa, Mokasaja je 4a ce MapTULMIII IPajie UCKIbYUMBO OJ1 JIMYHUX
HepedIeKCUBHUX IJIaroJia, a aa je (YKJIOmeHU) HOCHIIAI] CUTYalldje YBEeK 0coda.
VKOJIMKO IJ1aroJ 03HavaBa JUHAMUAYHY CUTYallljy ¢ BOJBHUM KOHTPOJIOPOM (areH-
COM) M HECBPILEHOT je B4, ca CUT'ypHOILINY ce Moe TBPAWUTH Ja je ymorpe-
O/bMB y OBOM THUIy KOHCTPYKIIMja, OK C IPYyrMM CEMaHTHYKUM THUIOBHMA IJia-
rojia MPOAYKTUBHOCT, OJHOCHO NPUXBAT/BUBOCT Bapupa. ATeHTHBHa oapenda y
OBaKBHMM KOHCTpYyKlLHMjaMa cpehe ce u3y3eTHo peTko. Mako ce Hajuenihe jaBmbajy
C MpeaukaToM y nepdekTy, aHaIM3MpaHe KOHCTPYKIMje UMajy pa3BHjeHy Bpe-
MEHCKO-HAYMHCKY NapajurMy, Koja oaroapa napajurmMy NapTULUIICKOT 11acHBa,
a oTBpheHe cy ¥ y MOJATHOM CJIOKEHOM NpeauKary. Mlako HopMaTuBHU CTaTyc
OBAaKBHX KOHCTPYKIIMja HHMje OMO MpeAMeT pala, ayTop cMarpa Jia je Taj CTatyc
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HEyIUTaH aKko ce molhje oj] mpeTrnocTaB/beHe cKajie MPOAYKTUBHOCTH/TPUXBATIbH-
BOCTH 32 KOHCTPYKIIMje NPH MO3UTHUBHOM I10J1y Te ckayie. Ho, mpe Hero mro ce
oJlpeJ HOPMaTUBHHU CTaTyC, HaBeIeHe KOHCTPYKIMje, CMaTpa ayTop, Tpeda join
00Jbe U IeTa/bHUje TTPOYUNTH.

300pHUK 0 aKTyeJIHUM UTAakMMa CUHTAKCe peuHuLe 3aTBapa pax Minujane
Uytype , [ arosicka cuiHTarmMa u \beH OHOC TIpeMa PeYeHUIIM Y HACTaBU CPIICKOT
jesuka” (477—491), y KoMe ce ca METOAUYKOT aclieKTa carjenaBa MyT KOjuM ce
Yy OCHOBHOIIIKOJICKOj HACTaBHM CPIICKOT je3WKa M3[Baja W ycBaja IMojaM CHHTAr-
Me. [locedHo ce pa3marpa nojam IJIaroJICKe CUHTarMe ¢ 093upoM Ha TO jia ce y
miahuM paspeauMa OCHOBHE INKOJIE TOBOPU O TIPEIUKATCKOM CKYIy peydd, Ma-
paJIesHO ca CyOjeKaTCKUM, ajld ce KacHHje Taj mapajiesu3aM HamylTa jep Jud-
HU [JIaroJICKK OOJIMIM He rpajie cuHTarmy. To je MOMeHaT y KOMe ce MPEeTXOJHO
KOHCTpYHCaHa TIpe/ICTaBa O IpyNKcay peur peMeTH W HAMyINTa, MTO KacHUje
y3pOKyje nmpodisiemMe y caBiiajaBamwy I'parBa U3 CUHTakce. [a Ou ce youeHnu npo-
dneMu npeBasuIILIY, MPOIEC CTUIAka 3Haba Mopa Tehu Oe3 TMCKOHTHHYUTETA 1
nykryarmja y dazuyanM noctaBkama. Ho, mpe Tora, Mopa ce yCroCcTaBUTH jacHa
XHjepapxu3alija Hay9HuX Kputeprjyma, oyayhu ga O6e3 Tora He Moxe OUTH HH
jAcHe MOCTaBKe Y HACTABH jep je Hay4HOCT MPBU U OCHOBHU METOAMYKH PUHITHIL.

Kaza ce oBako mperieHo M3[BOje cagpxkaju pajoBa U3 oBora 300pHHUKA,
JACHO je Jja OBM pa/IoBU NMOKPHBAjy Haj3HAYajHUje OOJIACTH CUHTaKCe peUYeHUIIE:
pa3IMuUTe UCTPAKMBAUKE ACHIEKTe TIPOCTE U CIIOkKEHe peueHuIe, YKIbyayjyhu u
CHHTAKCY UCKa3a, Kao 1 OIHOC CUHTAKCe peueHuLe U cuHTarmaruke. bynyhu na je
CHHTaKCa PeYeHMLE JIMHIMBCTUYKA TUCUMIUIMHA YMja UCTPAKMBaba 10 MPABUILY
uHTepdepupajy ca CBUM OCTAIUM HE CaMO IpaMaTUYKUM HETO U JIMHTBUCTUYKUM
NOAJUCLMIUIMHAMA, aKTYEJIHUM ITUTambUMa IPUCTYIANIO ce Kpo3 MHTepdepeHLnjy
CHHTaKce peueHulle ca MOp(OCMHTAKCOM, MOP(MOJIOTHjoM, aHAIU30M JMCKYypCa,
CTUJIMCTUKOM, CeMaHTHKOM, ITParMaTHKOM, JIEKCUKOrpaujom, 4ak u (popeH3uny-
KOM JIMHTMBUCTUKOM M METOJMKOM HacTaBe CPIICKOr je3uka. MHoru ox pajiosa y
300pHUKY 00palhyjy Teme Koje ¢y y CPOMCTULIM camMO YCIIyTHO U HEIOBOJBHO ITpe-
IU3HO aHATM3UPAHE, MOMYT HENPEIUKATCKUX CTPYKTYpa (HAPOUUTO OHUX ca Tpe-
3€HTATUBUMA) WM 0OE3JMUYEHUX NAPTULIMUIICKUX KOHCTPYKLIM]a C HEIIPeIa3HUM
rnarouMa. IlojearHe ceMaHTHUKe KaTeropuje, Kao IITO Cy AE3UAEPATUBHOCT U
UMIIEPaTUBHOCT, Y paJloBUMa U3 OBOTa 300pHHUKA JJOOU]jajy JeTa/bHy CHHTAKCHUKY
Kiacu(uKanmjy cpeacraBa kojuMa ce m3paxanajy. [Ipemaa cBu pagoBu y 300p-
HUKY CaJpKe MCTOpHjaT MUTama KOjuMa ce DaBe, HEKM OJ] HUX MPeICTaBbajy
MOJIEMUKY Ca MOCAAANIHOM (CPOMCTUIKOM/CEPOOKPOATUCTUUKOM) JIUTEPATYPOM
1 yKasyjy Ha IOIpellHe, a y JuTeparypu omrenpuxsaheHe crasose. Pesynra-
TH THX PaJIoBa yKa3yjy Ha NOTpedy 3a CTATHUM MPEUCITUTUBAEM je3UUKUX YH-
IEHUIA, KA0 U 32 PeBUIUPAbEM HOPME CTaHAApAHOT cprickor jesuka. Ctora he
300pHUK AKillyeana Huiliarea CUHIaKce peueHuue cpickoia jesuxa OUTH He3ao-
dunazan y OyayhuM McTpakuBamuUMa HE CAMO CHHTAKCE PEUYCHUIIE M CHHTAKCe
YOIIIIITE, HETO CBUX JUCIUIUIMHA KOje& Ce Ca CHHTAKCOM IMTPOXKHUMA]y.
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Yy TCTBO AYTOPHMA

Y3ganuya, qaconuc 3a je3uK, KIbWKEBHOCT U MEIAroIIKe HayKe, 00jaBibyje
Hay4dHe 1 CTpy4YHE WIaHKe. Y KaTeropuju HayuyHHMX WIaHaKa JOHOCH OPUTMHAJIHE
Hay4dHe paJioBe, NperiejHe pajoBe, KpaTKa WM MPETXOAHA CAOIIITeha, HAYYHe
KPUTHKE, OJJHOCHO TOJIEMUKE U OCBPTE. Y OKBUPY CTPYUHHX WIAHAKA Jlaje CTPyY-
He pajoBe, HH(POPMATUBHE MIPUIIOTe U ITPUKA3E.

OpurvHaaHMA Hay4YyHU PaJoBU Tpeda Ja cagpike MPEeTXOJHO HEeoO]jaB/beHe
METO/IOJIONIKH YTeMeJbeHe pe3yJITaTe CONCTBeHUX UCTpakuBamwa. [Ipernenquu pasn
capKM OPUTMHANAH, AeTabaH M KPUTHUKM IPUKA3 UCTPAXMUBAYKOL MPodIieMa.
Kparko unm npeTxoqHo caommTemhe MpeAcTaB/ba OPUrMHATIHU HAYYHH paj Iy-
Hor hopmara, Mamer 0OMMa WM MOJIeMUYKOr Kapaktepa. Hayune pacripaBe Ha
onpeheHy TeMy, 3aCHOBaHE Ha HAyYHOj apryMEHTalMju, Aajy ce y OKBUPY Hay4yHe
KPUTHUKE, TIOJIEMHUKE U OCBPTA.

Y OKBUpY CTPYYHHX IpUJIOTa /Iajy ce CTparerrje U UCKyCTBa KOpKCHA 32
yHanpehemwe npoecuoHaiHe npakce, YBOJHUALM, KOMEHTApU M NPUKa3u KibU-
ra. Mzyserno, y Yacomucy, npumepeHo ,,AKTy o ypehuBamwy HayyHuX yaconuca’
MpuHuCcTapcTBa 32 HAyKy M TEXHOJIOMIKM pa3Boj Penydnuke Cpduje, Mory outu
00jaBJpMBaHN 1 MOHOTPahCKH paJOBH, KA0 M KPUTUUKH IIpEryiein HayuHe rpabe:
WCTOPH]jCKO-apXUBCKe, JIEKCUKorpadcke u ondamnorpadceke.

Je3uk paga Moske OUTH CPIICKHU U EHIVIECKH, a IpeMa Hay4HOj podsieMaTh-
L1 MOr'y ce 00jaB/bMBaTU U PAJOBU HA APYTHM je3ULIUMA.

3a odjaBrpuBame y Yaconucy npuxsarajy ce MCKJby4MBO PaZoOBH KOjU HUCY
MpeTxoqHO 00jaB/buBaHu. CBe MpuUCIiesie PaioBe pelieH3upajy ABa pelieH3eHTa,
nocJie yera Pegakuyja 1oHocH OfIyKy 0 00jaBjbuBamy U O TOME 00aBeIITaBa ayTo-
pay poKy o[l HajBuIlle TPU Mecela. Pykonucu ce masby eJeKTPOHCKOM IOIITOM, &
pUIo3u (LIPTekH, rpadMKOHM, CXeMe) MOT'Y OUTH MOCIATH MOIITOM U He Bpahajy
ce. Apeca ypeAHUILTBA U eJIEKTPOHCKA aJipeca JaTe Cy y UMIIPeCyMy Jacolluca.

Paj npunoxeH 3a 00jaBiprBame Tpeda 1a Oyze MPUITPEMIbEH NpeMa CTaH-
Japauma vacomnuca Y3ganuya pa Ou OMO yKJbyUeH y IpOLEeAypy pPeLeH3Upama.
Heonrosapajyhe npunpemsbenn pykonvcu Hehe OMTH pa3maTpaHH.
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Odum u dponiu

Pan tpeda na dyae Hanucad y TekcT nporecopy Microsoft Word, hontom
Times New Roman Benuumnne 12 tayaka, hupunuiiom, ca mpopeaom o 1,5 pena.
OOuM OpUTMHATHUX HAYYHUX, MPENICIHUX W CTPYYHUX PajioBa je 0 je[HOr ay-
Topckor Tadaka (oko 30.000 3HakoBa), a UHPOPMATUBHUX MPUIIOTa U MPUKA3a 10
1/3 aytopckor tadaka (oko 10.000 3HakoBa). YpeaHHINTBO 3aApXkKaBa MpaBo 1a
MyOJIMKY je M pajjoBe KOjH Mpea3e OBaj OOUM.

Hme ayiuopa

HaBoau ce myHOo nMme, cpeme CJIOBO M Mpe3nMe, Kao U roJuHa pohema
(cBux) aytopa. ['oquHa pohema ce He odjaBbyje v Y3ganuuyu, amu ce KOpUCTu y
0a3m ayropa Haponne dudnmoteke. [Ipesnmena n umena momahux aytopa yBek
Ce WCIUCYjy Y OPUTMHAIHOM OOJIMKY (Ca CPIICKUM JMjaKPUTUYKUM 3HAKOBUMA),
HE3aBUCHO O]] je3UKa paja.

Haz3us ycinanose ayiiopa (adpuaujayuja)

HaBonu ce nmyH (3BaHWYHHM) HAa3MB M CEAMIITE YCTAHOBE Y KOjOj je ayTop
3aIl0CJIEH, @ €BEHTYAJIHO ¥ HA3UB YCTAHOBE Y KOJO] j€ ayTop 00aBUO UCTPaXUBa-
We. Y CII0KEHUM OpraHu3alijaMa HaBOAU ce yKyIlHa Xujepapxuja (Ha IpuMep:
Yuusepsuret y beorpany, ®unozodceku daxynrer, Onebermne 3a COIMOIOTH]Y).

Adunmjanmja ce UCrucy je HeMoCpeHO HAaKOH MMeHa ayTopa. PyHKIMja 1
3Barbe ayTopa ce He HaBoJe.

Koninaxkiu iiogayu

Anpeca nim uMeji-aipeca ayTopa Jaje ce y HarloMeHH TP JIHY TIpBe CTpa-
HUIIE WIaHKa. AKO je ayTopa BUIlle, laje ce caMo ajpeca jeHOT, OOUYHO MPBOT
ayropa.

Atictipakiu (cadiceinax)

AnCTpakT je KpaTak MH(OPMATUBHU MPUKA3 CalpKaja WiaHKA KOjU YMUTa-
ory omoryhasa ga dp30 U TaUHO OIIEHU HEroBy peieBaHTHOCT. CacTaBHU JIeJIOBU
CakeTKa jecy Wb NCTPaXKUBarha, METO/Ie, PE3YJITaT! 1 3aKjbydak. CaxeTak Tpeda
Ja uma on 100 go 250 peun u Tpeda na ctoju usMely 3ariapsba (HaClIOB, UMEHA
ayTopa M JIp.) U KJbYyUHUX PEUM, HAKOH KOjUX CJIeH TEKCT UIaHKa.
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Pe3ume

AKO je je3uK paja CpIICKU, Ca)XkeTaK Ha CTPAHOM je3UKYy Jiaje ce y MpOILIu-
PEHOM 00JIHKY, Kao pe3ume. [loceOHO je moxesbHO aa pe3ume Oyje y CTPYKTypH-
paHoM oOsMKy. [dyxuHa pe3umea moxe outu o 1/10 nyxuHe uianka. Pesume
ce Jaje Ha Kpajy wiaHKa, HaKOH ofesbka Jluteparypa. CacraBHU eo pe3umea Ha
CTPaHOM je3WKy YMHHU U IyHO MMeE ayTopa, MoThnyHa aduivjanyja, Ha3uB pajga u
KJbYUHE PEUH.

Kwyune peuu

bpoj xkibyuHux peun He Moxe outh Behu on 10. V unanky ce gajy Hero-
CpPE/IHO HAaKOH Ca)eTKa, OJIHOCHO pe3uMea.

Jluinepaiuypa

Cae pedpepeHlie Ha Kpajy paja HaBOJE ce JaTMHULIOM U MCIIUCY]y Ha J10ciie-
JaH HauuH, adelleIHUM peJoc/IeOM.

Pedepennie n3BopHO MyOnMKkoBaHe hMPWIMIIOM WJIM HEKMM JAPYTUM IH-
CMOM MOTY C€, HAaKOH 00aBe3HOTI JJATHHUYHOT OOJIMKA y KOjU ce MOopajy TPaHC/IH-
TEpOBATH, HABECTH Y CBOM OPUTMHAIHOM OOJIMKY Ca Ha3HaKoM [orig.].

VYkonuko je 3a HaBeJeHy pedepeHiy foctynad DOI Opoj, Tpeda ra HaBecT!
Ha BEHOM Kpajy, M3a CBUX OCTAJIMX MOJATaKa.

3a HaBohewe pedepenun kopuctu ce AITA ctui, a pedepeHue ce Mory
HABOJUTH U IO criefieheM MoJey.

1. Koura

V Tekcty: (Ipe3ume roanHa: CTpaHa)
¥V crnimcky smreparype: prezime (godina): inicijal imena prezime, naslov, me-
sto: izdavac.

Kristal (1999): D. Kristal, Enciklopedijski recnik moderne lingvistike, Beo-
grad: NOLIT.

Comski (2008): N. Comski, Hegemonija ili opstanak, Novi Sad: Rubikon.

Comski (1968): N. Chomsky, Language and Mind, New York: Harcourt,
Brace and World.

2. Ynanak

V Ttekcty: (IIpe3umMe roArHa: CTpaHa)
V¥ cnucky nmreparype: prezime (godina): inicijal imena prezime, naslov
¢lanka, naslov casopisa/zbornika, broj, mesto: izdavac, strana.
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Jovanovi¢, Simié¢ (2009): J. Jovanovié, R. Simi¢, Tekst kao lingvisticka 1
komunikacijska struktura, Srpski jezik, XIV/1-2, Beograd: Naucno drustvo za ne-
govanje i proucavanje srpskog jezika, 325-345.

Kapa ce nctu aytop HaBoau BuUIlIE IyTa, THOLITYje CE PeloCciesl TOAUHA Y
KOjUMa Cy paJoBU IyOJIMKOBAaHU. YKOJIMKO ce HaBoau Behu Opoj pagoBa ucTor
ayTopa myOJIMKOBAaHUX Y UCTOj FOIMHU, PaoBU Tpeda na Oyay 03HAUEHH CJIOBHMA
y3 TOIMHY U3Jama, Hiip.: 1999a, 1999b. ..

Hagobeme Jie1a Koje MMa BUIIE O jeIHOT ayTopa Mofipa3yMeBa Jia ce MMe-
Ha ayTopa HaBOJIe IIpeMa pefociiely KOju je JaT Ha HACJIOBHOj CTPaHHU.

V tekcry: (Ppankosuh, Pakuh, Bunorujesuh 1973)
VY cnmcky qureparype: Frankovié, Raki¢, Vilotijevi¢ (1973): D. Frankovié,
B. Raki¢, M. Vilotijevi¢, Vaspitni rad u domovima, Beograd: Delta pres.

Axo je BHIlle OJ TPH ayTopa, Y TEKCTy Ce HABOJAMW IMpe3uMe MPBOTr ayTopa
U Jojaje ce .M Ip.”, a y OKBUPY JHCTe pedepeHin Tpeda HaBeCTH UMEHA CBUX
ayTopa mpema pejiociely Ha HACJOBHOj CTPaHU KibHre/dIaHKa.

Hagpoheme HeodjaB/beHHX pajioBa HUje MOKEJbHO, a YKOJIHUKO je HEOITXO/IHO,
Tpeda HABECTH IIITO MOTITyHHU]e TOJATKE O U3BODY.

Beo-goxymeniu

IMpesume ayTtopa, roguHa, Ha3UB JOKYMEHTa (Kyp3MBOM), JaTyM Kaja je
cajt noceheH, MHTEpPHET afpeca cajta, HIIp.:

Mercer, S. (2008): Learner Self-beliefs. ELT Journal 2008 62(2): 182-
183. Retrieved in January 2009 from http://eltj.oxfordjournals.org/cgi/content/
full/62/2/182

Ipiuesrcu, cauxe u madene

Crnuke (1iptesxu, rpadpukoHn, cxeme) u Tadene Aajy ce y mocedHom ajiy.
Y OCHOBHOM TEKCTY ce MapKHUpa MeCTO Iie JoJ1a3e U He yBoje ce y TekcT. Tadene,
CIMKE U WIyCTpallyje Mopajy OUTU pasymibuBe, y oaroBapajyhoj pesonynuju u
1pHO-Oesie. Hucy marnHupade v Mopajy UMaté peIHu Opoj, HACJIOBE U JIETeH/e
(odjammea 03HakKa, mudapa u ckpaheHuia) KiacuUKoBaHe MO BPCTaMa U HY-
MepHcaHe YHyTap cBoje kareropuje. IIpukasuBame UCTHX MoJaTaKa TadeaapHo U
rpauyKy HUje TO3BOJHEHO.

Cinainuciuuuku fiogayu 1ajy ce mpeMa napaMeTpuMa HaydHUX METOIOJIOTHja.

Ypegnuwinieo
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