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ITOPEKJIO EHIJIECKHNX PEU1 KAO YNHWJIALL
Y VCBAJABY 1 HIMPEKBY BOKABYJIAPA

Atuiciupaxiu: Ocehaj 1a 4oBeKy HUjE O] BEJIHKOT 3Havyaja TO IITO j¢ y CTamby Ja mpo-
M3BOJIM IPAMAaTHYKH MCIIPABHE PEUCHHUIIC YKOJIUKO HE IMOCEIYyje PCUHHK KOjH MY j& HEOIl-
XOJ1aH J1a OM MPEeHeo OHO INTO JKEJH y BEJIHKO] je MEepH U objanrmeme yBehaBama BoKady-
Jlapa CBaKor je3WKa U HapacTama HHTepecoBama 1 nmorpede aa ce mwuM Briaaa. Hapouuro
y CITy4ajy CHIJIECKOT je3uKa oAroBapajyha mpoydaBarma Ha OBOM IT0JBY J00Hjajy Ha BayKHO-
CTH U CHa3W 3aXBaJbyjyhH YNE-CHHIIN J1a j¢ OBOM, HOHAKO OOTAaTOM je3WKY, HajHOBH]jE Bpe-
M€ JIOHEJIO KBAHTUTATUBHO CHAXKEHHE U KBAJIMTATHBHA HUjaHCHPama Bokabyapa 0e3 mpe-
ce/laHa y UCTOpHju IuBrn3aiuje. OKMBJbaBakhe HHTEPECOBAA 32 0COOMHE SHIVICCKE JICK-
CHIKe, 32 FbeHO IPOYyYaBame U YCBajare Ha CBUM HUBOMMA M Y CBAKOM CMHCITY CBY/Ia Ha CBe-
Ty 3aTO U jeCy HOpMaJlHa ITOCIe/1IIa TOT BpeMeHa Y KOM je eHIVIECKHU je3UK JAe(DUHUTHBHO
IIOCTA0 CPEACTBO MeljyHapoaHE KOMYHHUKAIIH]E Y TII00ATHIM pa3MepaMa. 3aTo y moTpedn
Jla Ce MOCTUTHE CBEYKYITHO BIIAJIab€ CHITIECKUM JE3UKOM, Y pajly Ha yCBajamy U IIHPCHY
peuHIYKOT (hOH[IA CBE HEOITXOIHH]E TIOCTaje M CBECHO MPHUCTYIIAKkE F(herOBOM BOKalyIIapy,
C BEJIMKHUM OMPE30M KaJl je y IHTaky HUjaHCHPAHOCT 3HAYCHA U MIPUMCHA IIPOU3BEICHA
Pa3IMYUTOCTUMA Y TTOPEKITY IT0jeTUHHX JICKCHYKUX jeJUHHLA. Y OAHOCY Ha CBE ApYre
CBETCKE je3MKe, CHIVICCKH BEPOBAaTHO MMa BOKaOyJIap KOjH je Hajpa3rpaHaTHju U HajxeTe-
POTeHHUjU yIpaBo 300T TOTa IITO C€ y HEMY CaIp>KH YWTaBa CHIVIECKA CTOPHja, U IOJIHU-
THYKA U IPYIITBEHA, IOCMATPaHa U CI1oJba U u3HyTpa. CBU HAPOJIHU U CBE KYJITYPE C KOjH-
Ma Cy U3BOPHU FOBOPHUIIM SHIVIECKOT je3UKa JI0JA3kIIH Y TOJUP Y BEKOBUMA HErOBOT pa3-
BOja M HApACTama OCTABIIIH CY, TPAKTHYHO O3 n3y3eTKa, IPUMETHO TPajHO Hacnehe y me-
TOBOM BOKaOyJapy.

Kmwyune peuu: BoxaOynap, HapacTame BoKaOyiapa, HHTEH3UBHPaHa HHTEPECcoBa-
ba, HUjaHCUPAE 3HAUCHA, TIOPEKIIO JICKCUYKHX JESANHHIIA, APYIITBEHH YTHIIAJH, KYJITYPO-
JIOIIKK YTHIIAjH, TT03ajMIbUBAIE.

YBOJ

Kao mpunaaHuk repMaHcKe TpyIre y HHAOCBPOICKO] TTOPOUIH je3UKa, CH-
IJICCKH je3WK JaHac gyBa oko 30 omcro qoMahux pedn y YKYITHOM BOKaOyIapy 9u-
jaje dopma mo3HaTa U3 HAjPAHH]UX PACIIOIOKUBHUX PYKOITHUCA CTAPOCHIIIECKOT T1e-
proaa. Mehy muMa pa3nukyjeMo OHe HHIOEBPOIICKOT MTOPEKIIA Y IHUPEM CMHCITY,
JlaKjie MPEno3HaT/BUBE U y CIMYHOM OOJIMKY NPUCYTHE y BEJIMKOM Opojy mpen-
CTaBHMKa Te HajBehe cBeTCKe moponule jesuka (mother, father, brother, door) u
peun criennpuIHAje YKET 3ajeJHIYKOT TepMaHCKOT opekia (day, rain, basin, gi-
ant). HaBeneHO MPOTEHTYATHO MPUCYCTBO THX HAjCTAPHjUX PEUH j& MOXKIA MAJIO

52



y OfHOCY Ha YKynaH (OH, alu je 3Hauyaj oBor Hacieha 3aucTa n3y3eTHO BEIHKH
jep HUjenaH ApyTH je3uK HHje 0 Te Mepe 3apKao CBOj€ je3rpo MOIa3HUX PeUH y
PEIOBHO]j YIIOTPeOH U CBOjy MPUMApHy TpaMaTUUKy CTPYKTYPY — Y3 HCTOBPEMEHO
ACHMMJIOBAELE TOJTMKO OOHMITHOT U XeTeporeHor marepujaia (Wrenn, 1970: 34). Bu-
IIe HEero MMIIPECHBAH je, C Ipyre CTpaHe, OrPOMaH MPOIeHAaT 3aCTyIUbEHOCTH Be-
KOBHMa M03ajMJbUBAHOT X aCHMHJIOBAHOT MaTepujana u3 OpojHIX U3BOpa ca CBUX
CTpaHa CBeTa.

[TO3AJMJbIBABE

THozajmmwenuye (borrowings, loan words) cy Taj OOWIHH XeTepOTEHH MaTe-
pujan koM npurnaza a0 70 npolieHaTa caBpeMEHOT peUHHKa SHITIECKOT je3uka. Beh
MHOTO BEKOBa OHE HEMPEKUIHO CTIKY y EHIVIECKH je3UK U3 CBHX je3MKa U KYTY-
pa ¢ KojuMa je Ha OMJI0 KOjU HAYMH OCTBapWBaH KOHTAKT. HajcTapuju cy yTumaju
JIATUHCKOT, U3 KOT Cy PEeYH UCTPBa CTH3aJle HEMOCPEaHo (exit, area, circus) na ou
y KacHHjUM IepHuoiuMa ToTpeda 3a npeBohemeM PKBEHUX KIbUTA H IUPEHEM
xpuithaHCTBa OKPEHYIIa MPOIIEC ipesogHol tiozajmmusarsa (loan translation) —
TEHJICHIIM]Y TI03ajMJbUBaba PEUN Y3 BbUXOBO MOJU(HUKOBAE U MpHUIIarohaBarme
0o0MIIMAa ¥ TTOHAIIakY MpeMa 3axTeBuMa nomaher jesuka (Poli¢, 2002). BexoBu
cy noHenH u cBe Behu O6poj mocpenyjyhux jesunka u jesnka 13 KOjux ce y3uMajo OHO
IITO j€ BbUXOBO COIICTBEHO. 300I TOra MOpamo Jia pa3jiuKyjeMo u3Bop (source) ro-
3ajMJbHBama (JE3HK U3 KOT Ce Ped HEMOCPETHO Y3MMa) U IIOPEeKIIo (origin) mo3ajm-
JbUBama (TI0JIa3HU J€3KK, OHAj U3 KOT je ped MpBOOUTHO KpeHya). Tako je npe cBe-
ra JaTHHCKA OWO caMO HEeToCpenaH M3BOp 103ajMIbUBakba OPOJHUX peUYd TPUKOT
nopekina (academy, atom, Bible, tragedy, theatre). Peun cy ctuzaie u3 crapoHop-
BEWIKOT (skin < skinn, hit < hitta), xonauackor (forlorn hope < verloren hoop),
WTANHjaHCKOT (Sfanza, gondola), n3 mMmMaHCKor (siesta, potato, mosquito), TIOPTY-
rajickor — pagoda, marmelada. OBaj ociemHu IpUMEp MOXKE JIa Ce y3Me Kao yIie-
JaTJbMBa WIyCTpaIlja TBPAkE [1a je Y CaBPEMEHO] paBHH YECTO HEOITXOIHO TI0-
3HABaTH MPaBO MOPEKIIO peuH, MPBOOUTHA 3HAUCHA, KA0 U MOAH(UKaLUje KPo3
KOj€ Cy peuu MpoIie Ha TyTY O CBOT U3BOPa JIO JIAHAIIBLUX 3HAYCHA U yIIOTpe-
0a — cBe y 1MJbY MPABUIIHOT CXBaTamka KOHTEKCTA Y KYJATYPOJIOIIKOM CMHCIY, Ma
npemMa TOMe M 0CIIOCOOJbEHOCTH 3a MPELU3HO M KOPEKTHO MpeBoleme, Mo moTpe-
6u. 3aTo objammeme koje y ToM cMuciy aaje Mepu Capuentcor (Serjeantson,
1961: 206) ne camo na moOyhyje nHTEpecoBame U cXBaTame MoTpede 3a yrno3Ha-
BambCM U MIPOYYaBAKHEM CIIMYHHX ITPUMEpPa HETO je U O] BEJTUKE MPAaKTUYHE KOPH-
ctu: “The introduction of Portuguese words into English has been almost exclusi-
vely the result of friendly or hostile commercial relations. As in the case of Spa-
nish, there are practically no words introduced from Portugal before the sixteenth
century. What appears to be a solitary exception is marmalade, which is found as
early as 1480, but comes through French, and not direct as most of our Portugue-
se words do. (The Port. form is marmelada, from marmelo ’quince’; it was origi-
nally a quince jam, and not made of oranges.)’. Ca3Hajemo, nakie, aa je marme-
lada mpBOOUTHO OWMITa HA3UB 32 jiem Koju ce Upasu 0g gyrbd.
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Peun cy y3umane u u3 pyckor (mammoth, Soviet, Bolshevik), uyemikor (ro-
bot < robota), mahapckor (goulash, paprika), apanckor (algebra, assassin), iep-
cujckor (shawl < shal), kuneckor (tea < t’e, OCPEICTBOM XOJAHJICKOT), janiaH-
ckor (kimono, hara-kiri, jujitsu), eckumckor (igloo, kayak), Touraunckor (taboo,
tattoo); U3 ToBOpa ceBepHOaMepnuknx Muanjanamna, koju cy GOHIy caBpeMeHOT
EHIVIECKOT je3HKa JapOoBalii BULIE CTOTHHA PEYH, O KOJUX MHOTE y JaHAIIHbO)]
YHOTpeOH MPAKTUIHO HUKO BUIIIE U HE JI0)KHUBJbaBa Kao CTPaHe, OTHOCHO Kao pe-
M KOje Cy y €HIJIECKHU je3UK YIIIe U3 HEeKOT Jpyror u3Bopa. Kao wiycrpanujy
OBaKBe TBpAE bpeanu naBo i Heke BpIio yneuatsbuse npumMepe (Bradley, 1972:
70): *The languages of the New World have contributed some hundreds of words;
and although many of these, such as squaw and wigwam, are used only in spea-
king of the peoples to whose tongues they belong, there are not a few (e.g. fobac-
co, potato, toboggan, moccasin, pemmican) which we never think of regarding as
foreign.’.

Ocraje cBecT 0 TOME J1a OTpoMaH Opoj U3BOpa U MPUMEPa KOjU UX HIIYCTPY-
jy OBIie HUje TIOMEHYT jep je TO MPaKTHYHO U HeMoTyhe YYMHUTH Ha jeIHOM Me-
CTy, aJIi — HUje HU HeomxoaHo. OHO IMITO jecTe MOTPEOHO M BaYKHO CBAKAKO j€ OCe-
haj, 3a moderak Makap Ha4deJaH, O TOMe KOJIMKO je OeCKpajaH HU3 3aHUMJbUBHX H
yecto uzHeHalyjyhux npuya o nojeauHauHuM peunma. Beoma cTUMYJIaTHBHO MO-
ke ma OyJie TIOHEKO jeJHOCTaBHO O0jallkbehe, Ha Koje ¢ce MOXKIa U CIIy4YajHO Ha-
ulje, y Be3u ¢ IpuMepUMa CHIVIECKUX PEUH KOje Ce TOJIIMKO YecTo cpehy aa oHu Ko-
J¥ UX KOPUCTE, YaK ¥ HA HAaJBUIIIUM HUBOMMA, 1 He ocehajy moTpe0dy J1a mpeTxo/-
HO THTAjy UIITA O FIbHXOBOM MOPEKITyY. Y HEKOM PEOBHOM MOyYaBamy HHje HEO-
MIXOJIHO O/IBajaTH BpeMe 3a MmoceOHa MpeiaBamba 0 MOPEKITy SHITIECKHX PeUH, ajli
he cBe oHe Koju y4e yBEK 3aHUMATH J1a 9y]jy OfaKJjIe IIOTUYIY OJHOCHO U3 KOjUX CY
je3HuKa MPUMJIbEHE y SHIJICCKU pe4H Kao parrot, catalogue, cassette, connoisseur,
Armada. Tako, Ha ipumep, bener (Bennett, 1993: 16), aynu jenny uzaenalhyjy-
he jemHocTaBHy peuenwniy: The umbrella, essential to the British, comes from
the Italian ombra (shade).’, a HaBomu W JApyre mpuUMepe pPeUd C MPOCTO
HEOYCKHBAHUM O0jaIllmhemhuMa opekia: car (KeaTcko karros, IPEHETO TOCPE]I-
CTBOM JIATHHCKOT carrus), coach (mo umeny mahapckor cena Kocs), cookie (13
XOJIAHJICKOT), mosquito (M3 TaTHHCKOT, ITOCPEACTBOM IITAHCKOT), pistol (o de-
IKe pevw pistal).

U3 ocehaja npoOyheHoT 1 NOICTaKHY TOT 3aHUMJBUBUM HaroBEIIITajuMa MO-
pasia Ou Jia MPOUCTEKHE TMPAKTHYHA CIIOCOOHOCT J]a Ce y HEeMOCPEHOM pajay Ha
yCBajamy U IIUpPEHY BOKaOysiapa NpaBUIIHO TyMade U KOPUCTE 3Hama OBE BPCTE,
aJI ¥ TIO3HABahe HEKUX JIPYTHX je3UKa, YECTO HEOMXOAHO Y CYCPETY C KOHKpET-
HUM MaHHU(ecTaIjamMa 1o3ajMJbiBama y BoKaOyapy eHIJIeCKor je3uka. TakBoj
CBPCH MOT'Y 00pO Jia OCIy ke U puMepH Koje najy Makaptu u @enucutu O’ len
(McCarthy, O'Dell; 2003: 28) y omesbky moxa HacioBoM ’Global contact and langu-
age enrichment’:
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Here are just some examples of words coming into English from other languages:

language word meaning phrase
Arabic amber yellowy-orange precious stone an amber necklace
Dutch roster list of people's turns for jobs the cooking roster
Farsi tabby female or stripy cat our old tabby
German gimmick frivolous way of attracting attention advertising gimmicks
Greek tonic medicine to make you feel more lively | take a tonic
Hindi cot child's bed with high vertical sides sleep in a cot
Icelandic mumps a childhood illness have mumps
Japanese hara-kiri type of ceremonial suicide commit hara-Kiri
Portuguese | palaver unnecessary trouble what a palaver!
Russian intelligentsia | social class of intelectuals 19th century intelligentsia
Spanish hammock net hung and used as a bed sleep in a hammock
Turkish turban type of men's headwear wear a turban

OBakaB Tperie] CITy’KH U Kao WIyCTpaIyja HCTHHE Ja 3Hamka O 1M03ajMJbH-
Bamby Kao jeTHOM Of] M3BOpa IINpema 1 oborahinBama BokadyJsiapa SHITIECKOT je3H-
Ka HUIIOIITO He Tpeba Be3uBaTH caMo 32 MUHYJIa BpeMeHa. CuTyaluja je ynpaso
CyTpPOTHA: TEK Y CaBpEMEHO] paBHHU HEOTpaHWUIEHO HapacTa Opoj morpeda u mpu-
JIMKa Ha IUTaHy Hajpa3IMYUTHjUX JbYACKHX JIEIaTHOCTH y KOjUMa PeUH U3 IPYTHX
je3uKa yia3se y eHriiecku. Jla ce mo3ajMipuBamkeM akKTUBHO O0aBU M CaBPEMEHH CH-
TJIECKH je3WK BUJBHBO j€ Y MHOTOOPOjHUM IIpHIMepUMa HoBe Heouoruje (karaoke,
lambada, tsunami). Beoma yOeIUbHB MPIIIOT Ca3HAKY O HE3ayCTaBJBHUBOCTH IPO-
neca oborahnBama eHINIECKOT BOKaOyJiapa yHOIICHEM M03ajMIbEHHIIA U3 IPYTUX
jesuka morao je aa ce Hahe 20. aBrycrta 2004. roguHe Ha HACTOBHO] CTPAHH JTHEB-
Hor nucta Daily Express, xoja je y cAMOM BpXY, y3 ¢oTorpadujy Tpu pazaparate
miasie bpuranke, nonena HajaBy: 'GOLDEN GIRLS You've probably never heard
of the Yngling but these British women have just won our first Olympic gold me-
dal in one —it’s a boat, by the way PAGE 5°. Ha najaBibeHoj 5. cTpanu je odjarime-
e KOj€ je HCTOBPEMEHO M je3NYKOT M SHIIMKIIOIIE/INjCKOT KapaKkTepa:

"What is a Yngling?

YNGLING is Norwegian for a class of boat. The word means ,,youngster* and is pronounced
»ing-ling*.

The boat, which is just over 20ft long, was invented by designer Jan Linge who built the first
model in 1967.

It has been an International Sailing Federation class since 1979, but yngling made its debut as
an Olympic event in Athens. ’

Ha 88. cTpaHu, HaMEHEHO] TOJJATHOM BEJIMYaky OBOT YCIeXa U HeroBUX
MIPOTarOHUCTKUA, cpehemo Beh U ycIieo mpuMep urpama peunMa Koje je KapakTe-
pucTHYHO 32 HOBUHCKe HacioBe — 'Gold for our Yngl belles’, nok rnpBu pes TekcTa

55



— 'THE ,,three blondes in a boat* snatched Britain's first gold medal of the Athens
Olympics yesterday.” — caip>ku aHaJIOIIKY Kpeallnjy Koja acolipa Ha 4yBeHH Ha-
cioB pomana [lepoma K. [lepoma Three Men in a Boat. HerocpeaHo mo3ajMibuBa-
IbE JeTHE jeTUHE PSUH, OMHOCHO y3MMAarhe JICKCHUKE jeTUHUIE U3 JPYTOT je3nKa,
0JIMax je MOCTY>KIJIO ¥ 32 MaHU(eCTOBabE IPYTHX BAKHIX 0COOMHA EHTJIECKOT je-
3uka, Hynehu tocra Matepujana 3a MOp(QOJIONIKY aHaIN3y, 32 YTBphUBambe 3HAbHA
y BE3M C UTPOM PEUH U MIPAmhEM PeurMa, 3a MPEMO3HABAmbE HEKMX KOHBEHIIHjA Y
MPABOIUCY U YNOTPEOH Pa3IMYUTHX KOMOWHALMja IPU PEAAKLNjCKOM (GopMupa-
By HOBUHCKHX HaclioBa. OBo je yOeasbuBa MOTBP/a 3HaUaja MO3HaBamba U yBaKa-
Barba YMILCHHMIIE JIa CE T103ajMJbUBABEM JIEKCHUKUX eIeMeHaTa pa3Buja CHIJIECKH
JE3HUK YOIIIIITE, IITO MOXe Jia Oyjie mpeamet opeljeHOT TUBIbEHha, Al Y CYIITHHH
OTe)aBa 3aJlaTak CBMMa KOjUMa je CTaJIO JI0 IITO OOJbEer capiajiaBama U IIHPeHa
JICKCUKE KOJy Cy CITIOCOOHU J1a TIPETNO3Hajy U YIoTpeOe Ha SHIVIECKOM jE3HUKY.

ACUMUITALIMIJA

CaB MaTepHja KojH je TI03ajMJbEH MOXe J1a Oy/1e TeTUMUTHO FITA TIOTITYHO
yckialer ¢ horeTckuM, rpaduIKuM, MOP(OIOITKAM U CEMaHTHYKAM 0coOMHaMa
je3uKka y Koju ynasu. Acumunayuja (assimilation) IpuBOI 103ajMIbCHY peU CTaH-
JaparMa je3uka MpuMaolia, Tako Jia ce MOTIYHO aCUMHJIOBAHE PeYr HH 110 M3T0-
BOpPY HU TIO TIMCABY HE Pa3NIUKY]jy o noMahux, MoTry 1a ce MOp(]OJIOIKY aHaITH-
3Upajy U Ja ce aKTHBHO YNOTpeOe y TBOPOHM pedr M rpaMaTHYKHX 00JIMKa PedH U
Kao eJIEMEHT Yy TIPOoIleCMa TBOpOE PeuH 3a MOCTH3amke OpojHUX KoMOuHaruja. Ta-
KBE peyH cy BucokoBasieHTHe. [1o3ajmMipennnia u3 paniryckor face nma (hrIeKTHB-
He o0IuKe faces, facing, faced, MOXe J1a ¥ IMEHHUIIA U TJIATOJI, yU9ECTBYje Y KOMOH-
Hauujama — face of the clock, face value; n rnaronckum uspaszuma — to pull faces,
to have two faces... a 00jallIbEHE 0 BEHOM YIaCKy y SHIVIECKH je3UK JIeNyje Kpaj-
Be jenHocTaBHO U npaktuyHOo — The French word face, which first appears as En-
glish late in the thirteenth century, found admission into the vocabulary of famili-
ar speech, perhaps all the more readily because it was shorter or more easily pro-
nounced than the native synonyms, onlete, onsene, and wlite.” (Bradley, 1972: 61).
YV ucToM cMHCITy BEPOBATHO je /1a OM Ha IPBH TOTJIe, O3 yayOspuBama y mpoose-
MAaTHUKy 1103ajMJbHBaba U MOPEKJIa JIEKCHYKHUX jeANHHIIA, MaJIo KO peKao U J1a pe-
uu ill, gape, skill, sky (mpuMIbeHe y Cpell-OCHITIECKH U3 HOPBEIIKOT) WiH deck,
luck, dock uucy momahe, TO jecT mpaBe CHITIECKE.

Hucy, nnak, cBe mo3ajMibeHHIIe aCHMIIIOBAHE Y TIOTITYHOCTH. MMa nx koje
HHUCY NOTIIYHO aCUMMJIOBaHe ceMaHTH4KH (karate, sheikh, lager); mop¢doomku —
BEJIMKHU OpOj MPUMIBCHUX PEUH, HAPOUHUTO HA TEPEHY HayKe, 3a/ipyKaBa CBOj MPBO-
OWTHH HaYWH TpaBJbemha MHOXUHE (analysis — analyses, datum — data, medium —
media, graffito — graffiti) TOK UMa ¥ TaKBHUX KOj€ Cy Ha JOOPOM IyTy aJIH 3ajprKa-
Bajy /1Ba 00JIMKa MHOXKHHE (COrpus — corpora Wil corpuses, criterion — criteria
Wi criterions, forum — fora wiu forums, tableau — tableaux vy tableaus) y3 oHe
10 KOjuMa Ce BUIM A ,,caMo IITO Cy’’ YIIOTIIYHUIIE CBOjY HATypan3amujy (muse-
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um — museums, area — areas, era — eras); (OHETCKH — peuH Koje 3aAp>KaBajy Tpa-
rOBE CBOT TOpeKIIa y n300py IlIacoBa W/WIIN Y HATIIacKy (massage, mirage, visage;
regime, police, duet) y3 OHE KOje OCHM OPUTHHAJIHOT UMajy U ,,[IOCHIVIEKEH  U3-
TOBOD, Ka0 garage. YNaJbUBO je BEJMK OpOj MPUMEpa peuu Koje HUCY Y TIOTITYHO-
CTH aCUMUIIOBaHE Yy ACawy (café, vis-a-vis, pizza), Kao 1 6poj m03ajMIbEHHIIA KO-
j€ McroJbaBajy HEMOTIIYHOCT acHMUJIallfja 10 BHIIE OCHOBA: nom de guerre, pl.
noms de guerre; doyenne, pl. doyennes; café pl. cafés.

Hexke mo3ajMibeHe peun Cy y mapalielHoj ynotpedu ¢ oaroBapajyhum en-
[JICCKUM peurMa M 3Hauewmuma (vis-a-vis 'in relation to’, ’in comparison with’;
chic ’stylish’; Ciao! — Hi!; Auf Wiedersehen! — Good bye!; autochthonous — Gr. —
indigenous, aboriginal). OBo cy cacBMM HeacUMHJIOBaHE M103ajMJbEHHUIIE, KOj€ JIU-
TepaTypa Ha3uBA 6APEAPUIMUMA (barbarism). Enrnecku j Je3nK uCToJbaBa U TeH-
JICHIIM]y TIpey3uMamba Peun Ma ¥ YUTaBUX U3pasa U3 APyrux Jesmca KOj€ TI0TOM KO-
PHUCTH Y TIOCJIOBHOM IIPEBOJLY; TO Cy Kaikosu (calque). Ynaibus je npumep chain-
smoker xao HeTIOCpeIaH MPEBO HeMaUKoT Ketfenraucher; U3 juniia je mpeBesieH
u3pa3 y 3Hauewy have a look.

ETUMOJIOI'NJA

VY nmpoy4aBamy peun, OUIIo a cy oHe JoMahe Ml 03ajMJbeHe, BPJIO je Ba-
JKHA, a Hajdyenrhe je BeoMa 3aHUMJBUBA, TIPHYA O eitiuMOo101IUju, O ICTOPH]CKOM pa3-
BOjy 00JIMKa 1 3HAYEHa PEYH Off Tos1a3He (opMe 10 TBOPEBHHE KOjOM j€3HK JJaHac
pacnonaxe. Cajia MOTIYHO JICKCUKAIM30BaHa ped breakfast noXUBbaBaHa je y
YocepoBo Bpeme kao break + fast *pa3OnTH MOCT’; O CTAPOHOPBEIIKOT kalla mipe-
KO CTapOCHIIIECKOT ceallian * TOBUKMBATH, BUKaTH HacTao je raroiu call. Kao npa-
Ba WIIyCTpalllja 3aHUMJbUBOCTH OBAaKBUX 00jalIibEba MOXKE JIa TIOCITYKHU pasliara-
He 0 HACTaHKy came pedn etymology, 3a kojy IlapTpuny nmoapodHo objammasa ia
Y CBOM MOJIA3UIITY 3HAYH guCKypc o uctunuiiom: "Etymology, for instance, comes
from Old French ethimologie, Modern étymologie — already in Old French was th
pronounced ¢ — from Latin efymologia, a mere approximate transliteration of Gre-
ek etumologia ..., itself an abstract noun formed from etumologos ..., an etymolo-
gist, compounding etumon (our etymon), the true thing, strictly the neuter of efu-
mos, true, and -logos, one who discourses, and consisting of the basic etum- + the
connecitve -o- + -logos, discourser. This -logos exists only as a compound-for-
ming element and is therefore not to be confused with, although obviously it is
very intimately related to, logos, word. ... Etymology, therefore, is a discourse on
the true: that is, on the true origin of a particular word or of words in general. Com-
pare Cicero’s attempt to Latinize etumologia: ueriloquium, a speaking about the
true, and, not only semantically, the English soothsaying and soothsayer.” (Partrid-
ge, 1960: 143).

Peun xoje cy KpeHyIie 01 UCTOT TIOJIa3HIITa @ C BPEMEHOM Cy pa3BUIIe pas-
JMUYHATA 3HAYCHa TI03HATE Cy Kao gyoneiuu (doublets). Tako je nmatuHcko dictum
MOCPEZCTBOM CTapodpaHIlyCKOT POU3BEIIO CPEABOCHITIECKH 00IHK endyten, ox
KOT y CaBpEMEHOM je3UKY TI0CTaJIe IBE PEUH UCTOT U3TOBOpa: indite "TINCATH CTH-
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XOBE; CacTaBJbaTH roBop’ U indict *ontyxutn’. O TaTHHCKOT Strictus HacTana je
ped strict, a MPEKo TPeNIa3HoOT CPEAHOCHIIICCKOT streit U peuu strait u straight. To
j€ jOIII jeTaH BeJTMKH pa3jior 3a MMa)Kimhy W TI03HUB Ha OTIpe3, TOJIHMKO MOTpedaH Ha pa-
3HUM HUBOMMA M Y PA3IUUUTHM CTAJIMjYMHUMa YUeHa U MpeaBamba eHIJIECKOT je-
3WKa YOIIIITEe, a HAPOUNUTO KaJI Ce MOCTEeNeHO Aol)e u o moTpede 3a KopumrhemeM
pedyHHKa 1a Ou ce MPEBOIUIIO Ca CPIICKOT je3UKa Ha EHITIECKH.

AHIITIMOU3MHN U UHTEPHALIMOHAJIN3MHA

Op peuyr UCTOBETHOT NOPEKJIa, KPo3 103ajMJbUBabha — HCTOBPEMEHA WIIH Y
PA3TMYNUTUM TPEHYIIUMA — HACTAIU Cy unilleprayuonarusmu (international words),
TO jeCT Peuu KOjuX uMa y BUIIIC je3uKa — start, stop, sport, problem, formula, me-
nu. Benuku 0poj peun U3 pa3iiMuuTHX je3UKa KOj€ j& SHIVIECKH Je3HK [103ajMHO I10-
cTaje cy MHTEepHAIMOHAIHE yIpaBo 3axBasbyjyhu y MehyBpemeHy Hapacioj Be-
JIMYMHU ¥ CHA3U SHIIIECKOT — karaoke, tycoon (jan.), fiord, ski (Hop.), drama, the-
atre (tp.), igloo, kayak (eck.), mammoth, glasnost (pyc.), sauna (gu.), macho, si-
esta (IIM1.) UT]., & HE KAKO C€ YeCTO MOTPEIIHO MUCIIH, 3aTO IITO MX j& CHIVICCKH
MpeJlaBao JAPyruM je3uriuma. JacHo o0jalimbemhe y ToM cMucity naje bapdum: ...
we can take back to our native France or Germany romantic and sentimental me-
mories of le lovely moon’ des Anglois, or, better still, delving farther into the past,
we can stride across the Italian stage in our top boots and our redingote, a moody
and spleenful English milord, liable to commit suicide at any moment. / Important
as they are, however, we must not be misled by this little group of words into sup-
posing that English is a language which has given away much. On the contrary, sur-
veying it as a whole, we are struck, above all, by the ease with which it has itself
appropriated the linguistic products of others.” (Barfield, 1954: 77-78).

Antnuyusmu (Anglicisms) ce y CpricKkoM je3uky y (HOHOIONIKOM CMHUCITY ja-
BJbAjy Kao: MMUCAHM ITPeMa U3roBopy (cheque — 4ek, knock out — HOkayT); mUCaHH
IpeMa eHIJICCKOM CIIeNuHTY (bank — 6aHKa, park — mapk); ped cTBOpeHa KOMOHHa-
LIjOM CIIEJIMHTa U M3roBopa (jet set — et cet). Mopdoonko carieaBame pas-
JIMKYje TpY HEBOA MOP(OJIOIIKE ajanTaluje: HyJITH HUBO CE OJIHOCH Ha cI0001-
He opme Oe3 adukca (trust — TpycCT, star — cTap), Koje ce UHTETPHUIIY Y CPIICKH je-
3MK 0e3 MOP(QOJIOIIKUX MPOMEHa; APYT'H HUBO C€ OJJHOCH HAa PEYH YHjH je aHKC
(hoHOJOMIKY TpHIaroleH anu umak He MpUIaga MOPEOIIOIITKOM CHCTEMY CPIICKOT
jesuka (computer — KOMIjyTep, meeting — MUTHHT); Ha TpeheM HUBOY ajanTtanyje
AHIITUIM3aM je TOTITYHO YKIJbYUYeH Y MOP(OJIOIIKH CUCTEM U MOJyIekKe MOPQOIIo-
IIKUM TIPaBUJIMMa TBOPOE pedn y CpIcKoM (industry — MHIyCTpHja, pause — may-
3a). M cemaHTHuKa ajanTanyja je BUJbHBA HA TPU HUBOA: HYJITH HUBO 3HAYM /2
aHTIIUIT3aM 3a]pKaBa CBOj€ 3HAUCHHE Y CPIICKOM (rocket, computer, satellite); mo-
JIa3HO 3HAYCH-€ MOXKE /12 j€ CY’)KEHO, Ped MOJKe J1a je Impey3eTa y caMo jeIHOM Of
BHUIIIE CBOjUX 3HaUEHa (genius ©Ma BHIIE 3HAUEHA O]l CPIICKOT 'TeHHje’, spectac-
le — o71 *crieKTaKI’); 3HAYCHE PeUr KOja J0JIa31 U3 SHIVICCKOT MOXeE U JI1a je Tpo-
HIMPEHO — TUIMYAH je PUMEp EHIVIeCKe peu har, Koja y CPIICKOM 3HAUYHU jOII U
’Hohum Kiry6’ nmu "Hohum Oap’ (Milojevic, 2000: 9).
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JIAKHU ITPUJATEJBA

VY CpIICKOM je3HKY, KOjH je Y CBETCKUM pa3Mepama Maji, MHOTO je HHTEepHa-
UOHAIM3aMa, HapaBHO U aHIIIUIM3aMa. 3aTO HAPOUUTY NMaXKby Tpeda MOCBETUTH
,JTAKHUM TIpHjaTeJbuMa’’, peurMa Pa3IndiTHX je3rKa Koje MeljycoOHO rde, anu
HUCY MCTOT MOPEKIIa Nla HU 3Hauema. YyBeHe cy mpuue 0 HecropasyMuMa 10 KO-
JUX MOXeE Ja 1ohe ako MOMHCIHMO na Cy (PpaHIlycko sympathie W €HTIIECKO
sympathy ucra ped. Tunnyan npumep cpehemo Ha 92. crpanu ynoOenuka Enine-
cku jesuk 3a 1V paspeg iumnazuje (Lopnana I'p6a, Kapun Pagosanosuh; 2002), rae
y pyopuru Cultural note aytopke najy namhema Bpenny anernoruiry: 'CULTU-
RAL NOTE / SYMPATHY / An American professor once invited two French ex-
change students to lunch. The two girls accepted the invitation with pleasure. When
they arrived at his house, they brought a bouquet of flowers for their hostess, the
professor’s mother. Tucked into the bouquet was a note saying, With sympathy.
The professor’s mother was not at all pleased. / Why was the professor’s mother
offended? How can you explain the misunderstanding? What does sympathy mean
in English? What does the French word sympathie mean? What does the Serbian
word simpatija mean?’

He moxe Hu 1a ce 3amuciu kpahu TEKCT KOjU je TOJIMKO 3aXBajiaH 3a 00pa-
ny. Y caMo meT pelaTHBHO KPaTKMX pedeHUIla UMa Matepujalia 3a pasHOBPCHY
MOPQOJIOLIKY U JIEKCHUKY aHAJIN3Y, a TOCEOHO 3a Pa3roBop O M03ajMIJbEHULIAMA Y
SHITIECKOM je3UKy (mpumep: bouquet, n3 GpaHITyCKOT je3UKa) U O JICKCHIKUM T1a-
panurmama (popMupame MopouIle peuun: sympathy, sympathetic, sympathetically,
to sympathize, sympathizing...). OCUM TITO je 3aHUMJBHB, TCKCT HYJIU €JICMCHTE
JIEKCHKE U Y CMUCITY HOBOT U y JIoMeHY HajarpahjuBama Beh mosnaror. [Tpuioxe-
Ha IHUTamka 00aBJbajy BUILIE 3HAYAJHUX CIIY>KOM: YBOJE je/laH BaykaH aHTPOTIOJNO-
HIKO-KYJITYPOJIOIIKH €JIEMEHT, J1ajy MOIYhHHOCT 3a pasrpaHaBame pa3roBopa o To-
Me Kako je (hpaHIyCKH je3UK BPIIUO YTUIA] HA OBUM MPOCTOPUMA 3HATHO MPE CHAa-
JKHe o(haH3MBE CHIVIECKOT, TO/IBJIaue je/laH BeoMa yOeIJbUB IprMep 3a 0OHABJba-
e U yuBpirhuBame 3Hama 0 kateropuju “False Friends’, roBope 0 BaKHOCTH T10-
3HaBama M yBa)KaBarmba KyJATYpOJIONIKHX eJieMeHaTa MPUIIMKOM IpeBoherba, moj-
cTHYy pasroBop Beher Opoja yuecHUKa KOjU ce UCTOBpEMEeHO Mojicehajy corcrae-
HUX TIpUMepa U3 M03HaBamka KOPUCHUX KYJATYPOJIONIKUX eIEMEHATA U JParoieHe
JeKcuke, na u Opojuux "False Cognates’ Ha penauuju eHIiiecku — cprcku: family
# dhamunmja, critic # KpUTHKa, eventual # eBeHTyanaH, review # peBuja, UTa. Ycien
MOTPEIIHOT TyMauekha HEKUM SHIVIECKUM pedrMa M M3pa3uma JoJieJbeHa cy (1)
3HauYCHa KOja OHU HEMAjy: ped chips ce KOPUCTH y 3HAUCHY PEUH Crisps, HA3UB ja-
oyke Granny Smith cxBaheH je xao "I pun Cmuiii’ a Delicious xao */leau 6 (1).

3AKJBYYAK

Ha camom moueTky JBajieceTor Beka y cBeTy je 0mio oko 140 munnoHa n3-
BOPHUX FOBOPHHKA CHIVICCKOT je3WKa. JejaH Bek kacHHje Ta nudpa ce ysehasna cko-
PO TpH IIyTa, a Tpeda mMaTh Ha yMy 1 oko 100 MIITHOHA OHUX KOjHMa je CHIJIECKH
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JPYTH je3UK, Ha OMJIO KOjH HAYHMH U y Ma KOM CMHUCITY. Y JBaZeCeTOM BEKY U Ha MO-
YeTKy HOBOT MUJICHHjyMa €HIVIECKH je 3aTO IOCTao0 je3uK MelyHapojHe KOMYHU-
Karyje, ¥ y TPaIUIMOHATHUM U Y SICKTPOHCKUM M TUTUTAITHUM MEIUjUMa, TAKO
Jia je jaHac moTpedaH CTBapHO HecTyheHOM MHOIITBY. Y TaKBOj CHTYaIMjH 3aUCTa
Ou OWIIO 3a HEBEPHITY JIa TOJMKE IPOMEHE HUCY HAIIIE CBOj ITyHH Opa3 y BOKa-
Oynapy. borarcTBoM ce eHIIeCKH je3uK HECYMIbMBO HAMETHYO LIEJIOM CBETY, & KPO3
TO IIUPEHE OH HACTaBJba Jla PACTe Y CBOM PEUHHKY, Y (POHAY peuH uuje mpoyya-
Bamhe MPE/ICTaBIha HEUCIPIIAH MPEMET HHEPECOBamka U 00pajie — He caMo Y IoMe-
HY JIeKcuKorpaduje Beh 1 TeopHjcKe TUHTBUCTUKE U TPUMEHEHE JTMHTBUCTHKE HA
MoJbUMa HACTaBe M YUeHha, Al U ayTOMaTcKe o0pajie je3rKa, MallMHCKOT TPEBO-
hema, mpeno3HaBama roBopa, pa3yMmeBama ropopa. OTyza je jacHo u 300T dera je
BOKaOyJap eHIIecKoT Hajpa3yl)eHuju 1 HajXxeTepOreHuju Ha CBETY, a OcuM Beh oko-
MTAINX TparoBa Mo3ajMJbUBama CAAPKU U HEOpOjeHe CBEXKE IPUMEpPe aCHMHUJIa-
Mje U3 ApYyrux jesuka. Ha peyHHK eHIecKor jesuka Cy TOKOM YUTaBe HEroBe
UCTOpHje YTHLAIM, 1A ¥ J]aHAC Y ’heMy OCTaBJbajy HEM30PHCUB Tpar, CBU HAPOH
Y CBE KYJITYpE C KOjHMa je OCTBapHBaH JOIUP. Y TOME je U 00jalllbehe YNHEeHH-
1€ 1a OTPOMHO OOTraTCTBO SHIVIECKE JIEKCHUKE OITYMIbaBa CBE KOjU CE€ Y Hera yIy-
mTajy, OUIo0 Ha KOjU HaYWH, aJJd HCTOBPEMEHO U TIO3UB Ha OTIPE3: CBOjOM OEeCKpaj-
HOM TIOHY/IOM U OOTaTCTBOM HM3pa3a BAPUPAHUM Y3UMAhEM Ca CBUX CTPaHA OHA JI0-
HocH H CBe Behe Temkolhie y o1abupy npaBux peniema. Y MmoHyu TOJTUKO OOUITHOT
¥ pa3HOBPCHOT PEYHHYKOT MaTepHrjajia YeCTO j& TEIIKO CXBATUTH MPaBy HUjaHCY U
nocTHhu MPEenu3HOCT.
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Slobodan D. Jovanovi¢

LEARNING AND DEVELOPING THE VOCABULARY OF ENGLISH
AS INFLUENCED BY THE ORIGIN OF WORDS

Summary: At the beginning of the 20th century there were approximately
140 million native speakers of English in the world. A century later that figure has
almost tripled, but is also to be added about 100 million who speak English as a
second language. English has become the international language of
communication, both conventional and electronic, and not to be neglected is also
the massive increase in literacy, owing to the spread of univesal education. The
English language belongs thus to an unprecedented number of people and, given
that enormous increase in the number of its speakers, and the abundance of new
ideas, inventions and discoveries that have come to life in the meantime, it would
be astonishing if the vocabulary of English had not grown substantially. This is
exactly why of all world languages today English certainly has the vocabulary
which is the most heterogeneous and varied. In it there lies petrified or still showing
the signs of recent assimilation, the whole of English history, external and internal,
political and social. All the peoples with whom its speakers have come into contact
during the more than thirteen centuries of its development have left permanent
marks on the vocabulary. Foreign borrowing, which has enriched the English
language in previous periods, has provided it with impressive numbers of new
words owing their adoption to some novel cultural influences in the 20th century
again, as well as currently. This abundance of finely graded words has made
English exceptionally rich in its power of expression, but at the same time one
must bear in mind the fact that such an abundant and varied vocabulary produces
more difficulty in trying to use it with precision and clarity.
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