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Abstract: This paper presents the results of a research on the musical taste of pre-service
teachers — students of the Faculty of Education, University of Kragujevac (Serbia). The ob-
jective was to determine whether the cultural style and, in particular, musical taste of this part
of the student population is formed by musical programs of television channels with national
coverage, and to what extent. The research was conducted in February 2016 and it included
138 respondents. A descriptive-analytical method and a survey as a research technique were
applied. The obtained data was statistically analysed using chi-squared test (y*) and Pearson’s
correlation coefficient. The main conclusions are: (a) the musical taste of the pre-service teach-
ers is under the decisive influence of media including television; (b) the students prefer the
so-called popular music in relation to rock or classical music; (c) institutionalized education
has only a low level of influence on the formation of the pre-service teachers’ music taste.
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INTRODUCTION

The lifestyle of the student youth population represents a cultural diver-
sity based on a specific cultural pattern. If this pattern is different or if it repre-
sents an alternative to the dominant culture model, then one can speak about it
as of a cultural style or subculture (Hebdige 1979). Subcultures are midpoints in
which youths develop their own lifestyles and in which they form their identities
(Bennett 1999; Bennett 2000; Furlong, Cartmel 2006; Mari¢ 1998; Spasi¢ 2004).
Subcultural style totalities, that music is a part of as well, point to “networks” of
meanings that are in common to certain individuals and groups within a wider
context of meaning (Fabietti, Malighetti, Matera 2002) which make them mutual-
ly recognizable. The choice of music and a certain taste in music represent one of
the external indicators of youth identity, including student youth as well.

Education is an institutionalized mediator in the transfer of culture — in
the transfer of the dominant culture within a given society at that (Ogbu 1989),
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however, in poly-cultural societies this role is complicated by at least two rea-
sons: (a) the “negotiations” between the representatives of different socio-cultural
backgrounds don’t always result with the clear-cut separation of the dominant one
in relation to other forms of culture; (b) the unclear relations of power between
different cultural circles make it difficult to define the cultural policy of the given
society at the level of representation, transmission and preservation of a certain
culture at various levels of institutionalized education, and thus also make it diffi-
cult to create the basis for the formation of certain cultural identities. Educational
policies form the framework of action for institutionalized education in the field
of presentation and dissemination of culture, of certain cultural patterns, styles
and tastes, however, the transmitted cultural expressions are not achieving their
expected impact on the participants in the educational process — in the last few
decades, in the so-called contemporary Serbian society, education is losing impor-
tance in relation to other actors in shaping culture in public space, especially the
media and it “surrenders” the decisive influence to them (Kokovi¢ 2005; Nenadi¢
1998). Therefore, the role of teacher is becoming increasingly important in the
so-called process of the socialization of culture (Ivanovi¢ 2003). The processes of
socialization and culturalization led by a teacher are connected to the creation of
a basis for forming the students’ identities and, in this context, the kind of musical
taste that the future primary school teachers have is not an unimportant fact.

Numerous studies on cultural needs, cultural consumption and cultural ac-
tivism of the population in the Republic of Serbia have been conducted over the
last ten years (Cultural needs, habits and taste of the citizens of Serbia and Mac-
edonia 2007, The cultural life and the needs of students in Serbia 2011; Cultural
practices of the citizens of Serbia 2011; Values and cultural activism of graduates
in Serbia 2013). The results of these studies have shown that the respondents are
insufficiently familiar with the symbolic systems of art and that once they are “out
of the sphere of popular music, Hollywood movies, and to some extent literature,
a large number of citizens possesses scarce knowledge about the artists and works
of art” (Cveti¢anin 2007: 37); the results also point to underdeveloped cultural
habits and a need of the citizens of Serbia to fill their leisure time with certain cul-
tural activities (Cveti¢anin, Milankov 2011; Subasi¢, Opaci¢ 2013). The studies
have included a variety of groups, however, the students — future primary school
teachers, have not been surveyed until now, which justifies this research.

The theoretical framework for analysing the musical taste of the pre-service
teachers, students of the Faculty of Education, has been developed based on the
literature that explores subculture, style and identity and defines them as follows:
subculture represents a common lifestyle that is different from the dominant cul-
tural pattern and stems from specific life choices, needs and values shared by its
members (Brake 1985; Hebdige 1979; Bozilovi¢ 2007); style represents patterns
of action that differentiate people or ways of playing with identity (Chaney 1996);
subcultural identity represents a variation of cultural identity and the point of
identity-shaping of the consciousness of individuals and groups (Golubovi¢ 1999;
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Bozilovi¢ 2007). Between subculture, style and identity a multidirectional and
multidimensional connection is established: the identity is expressed through sub-
culture, the subculture as a meaning of style represents a manifestation of identity.
And it is the subcultures that represent midpoints in which youths develop life-
styles and build identities (Hall and Jefferson 1976; Hebdige 1979; Bennett and
Kahn-Harris 2007). One of the internal indicators of the subcultural identity is a
choice of music. The choice of style belongs to the field of individual identifica-
tion with regard to the freedom of choice of the individual, but also to the field of
collective identification, being that identity refers to meanings as an expression of
convention (Jenkins 1997). Thus, the music preferred by the actors of a subculture
“reveals” a certain style and basic features of a symbolic community represented
by this music.

Taste is “a special ability that serves to the recognition of beautiful or artis-
tically valuable” (Suvakovi¢ 2011: 742). The very concept arose from the need to
define the personal dimension that follows man’s confrontation with the world of
objects — that follows his estimates and judgments. Taste can be linked to a sense
of beauty, to the ability to know what everyone necessarily likes or to the power
of objective judgment (of objects or some other kind of representation) by means
of like and dislike (Kant 1991: 120). In a broader sense, taste can be seen as the
totality of the individual’s preferences regarding the evaluation of aesthetic quali-
ty in various domains of cultural consumption. Taste is an indicator of subjective
aesthetic standards and certain contradictions arising from different theoretical
approaches to the defining of the concept of taste certainly are not related to at-
titudes about the aesthetic evaluation of specific works of art, but to the fact that
there is no consensus on the criteria of “how” and “what” in music (and art, in
general) should be valued (Frith 1978; Cveti¢anin, Milankov 2011).

Aesthetic choices, however, are not accidental nor are they only the result
of subjective evaluations, but they are socially conditioned as well. P. Bourdieu
(1986) highlights the conditionality of taste by the social position and the class
an individual belongs to; subjective criteria of aesthetic evaluation are linked to
environmental factors (social and cultural environment) and to the type of cultural
capital that people possess. Cultural practices, based on various types of taste are
learnt practices acquired through various forms of education: in the family, in
contact with other members of society or through the media and in educational in-
stitutions (Bourdieu 1986; Bourdieu, Passeron 1977; Roe 1983). Taste is an “incli-
nation and ability to (materially and/or symbolically) appropriate a certain kind of
object or activity” (Bourdieu 2008: 156) and is at the base of a lifestyle. Although
subjective, taste simultaneously connects individuals and may represent one of
the elements of the basis for the construction of collective identity as subcultural.

In addition to the so-called high culture and art, culture also includes the
so-called popular culture and everyday living practices (Storey 2009), which to-
gether make up a discourse within which specific cultural needs and habits are
acquired and taste is formed. Cultural and societal discourse within which the stu-
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dents that were included in the research sample were socialized in is specific and
marked with the overall developments in the Serbian contemporary cultural space.
From the mid-nineties to the present day it was governed by a local newly-com-
posed folk musical direction as part of the so-called folk culture (Dragi¢evié-Sesi¢
1991) which has had an enormous influence on the formation of musical taste, but
also of the dominant lifestyle. With the acceleration of the transition processes in
the Serbian society after the year 2000, the global music genres, which have en-
tered the Serbian “music” market as “products” of the global culture, have started
to gain primacy on its cultural scene and are slowly taking it over. The media,
including television channels with national coverage, also affect the creation of
cultural needs, habits and tastes: according to the decision of the Republic Broad-
casting Agency five television channels have national coverage and thus the possi-
bility to address the widest television audience on the territory of the Republic of
Serbia. The channels with national coverage are: Radio-Television Serbia 1 and 2,
TV B92, TV Happy, TV Pink and TV Prva.

METHOD

The subject of the research is the musical taste of the pre-service teach-
ers, students of the Faculty of Education, University of Kragujevac (Republic of
Serbia). The objective was to determine whether the musical taste of this part of
the student population is shaped by music programs of television channels with
national coverage. In accordance with the subject and the objective, the following
tasks were set out:

(1) Determine the musical interests and tastes of the pre-service teachers,
students of the Faculty of Education;

(2) Determine the students’ awareness of music programs broadcasted by
television channels with national coverage in the Republic of Serbia;

(3) Determine whether the pre-service teachers are more familiar with the
so-called domestic musicians than with foreign ones;

(4) Determine whether there is a correlation between a favourite music gen-
re and music programs on television which students choose to watch on channels
with national coverage;

(5) Determine whether institutionalized education has an influence on the
formation of the pre-service teachers’ musical taste.

The following hypotheses are given:

The main hypothesis: The pre-service teachers, students of the Faculty of
Education, choose music and form their musical taste under the decisive influence
of the so-called diffuse education — under the influence of the media and especial-
ly under the influence of television channels with national coverage. Their taste in
music is a “product” of the presentation, expansion and imposing of newly-com-
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posed folk music as an expression of local culture. The vaguely defined cultural
and educational policies in the Serbian society today do not allow the creation of a
strong systemic support to the so-called valuable music offer which would nurture
a refined artistic, in this case — musical taste of the youths.

Special hypotheses: (1) The students of the Faculty of Education of the Uni-
versity of Kragujevac prefer popular music over classical music. (2) The students
of the Faculty of Education are more familiar with the domestic music scene and
domestic music “stars” than with the world music scene and musicians, which
significantly affects the formation of their musical taste.

The research was conducted in February 2016 on a sample of 138 randomly
selected respondents. The gender structure of the sample was composed of 16.7%
male and 83.3% female respondents, which corresponds to the gender structure
of students attending the module for primary school teachers at the Faculty of
Education. The research included the students attending all years of study of this
undergraduate module.

In the operationalization of the research the descriptive-analytical meth-
od, the survey as a technique and the Questionnaire for students, designed for
this research, as an instrument, were applied. The obtained data were statistically
analyzed and expressed through frequencies and percentages. The chi-squared
test (x*) was used as a measure of statistical inference and Pearson’s correlation
coefficient was used in determining the degree of correlation among individual
variables.

RESULTS AND DISCUSSION

Musical interests and taste of pre-service teachers. To the question “Which
music genre they prefer and listen to the most?” the students gave the following
answers: domestic pop music was chosen by 47.8% of respondents; 16.7% of
them chose foreign pop music; rock music was chosen by 13.8% of students; orig-
inal folk and old town music is preferred by 10.1% of students; 8% of respondents
enjoy newly-composed and folk music; classical music and jazz were chosen as
favourite genres by only 3.6% of students. Data showing the low level of popular-
ity of folk music in the surveyed population (8%) should be taken with reserves
because a large number of singers, who stood for the biggest folk stars during
the nineties, are present on the Serbian music scene today as well, and are very
popular, but are now “related to” domestic pop music — a genre chosen by the vast
majority of respondents as favourite.

The question “Why do you listen to classical music the least?” the follow-
ing answers were obtained: 39% of respondents highlight the underrepresentation
of classical music in the media as a main reason; 19% of the surveyed students
answered that they find classical music boring, and 14% said that they find it
incomprehensible. However, 28% of respondents claimed that, although classi-
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cal music is not their favourite genre, they gladly listen to it when they have the
opportunity. The obtained data can be interpreted as a consequence of: (a) An
inadequate cultural policy in Serbia over the last decade in the domain of bring-
ing classical music closer to a wider audience. The exceptions are promotional
campaigns of the Belgrade Philharmonic, NOMUS Novi Sad and the Ni§ Music
Festivities. The manner in which these campaigns are conducted can be a “recipe”
for the popularization of classical music. (b) Inadequate educational policies at
various levels of institutionalized education in the domain of developing musical
culture i. e. the under-representation of musical contents of the classical music
genre in different education cycles as well as in the preparation of teachers for the
realization of musical culture education.

Institutionalized education and the formation of students’ musical taste.
With an aim to assess the knowledge of music creators and well-known music
pieces that the future primary school teachers should possess, as a part of general
culture, respondents were asked to identify the name of the composer when given
the name of the music piece. The following musical compositions were selected:
Figaro's aria from the opera The Barber of Seville by Gioacchino Rossini, On the
Beautiful Blue Danube waltz by Johann Strauss, The Flight of the Bumblebee by
Nikolai Rimsky-Korsakov, The Carnival of the Animals by Camille Saint-Saéns
and Bolero by Maurice Ravel. A significantly higher percentage of respondents
recognized the pieces by J. Strauss and C. Saint-Saéns, and the reason is probably
that the pieces of these composers are used more often in the realization of the
methodical practicum of music culture, but also of art, at the Faculty of Educa-
tion. The data obtained have shown that there is a correlation between correct
answers and the study year which the surveyed students are currently attending:
in each individual example the students attending the third and fourth years of
studies have demonstrated a better knowledge of the musical literature than their
colleagues attending the first and second years of studies. The data obtained allow
the conclusion that institutionalized education can represent a significant factor
in the process of choosing the music and developing the musical taste of young
people, that it can have an impact on them with the selection of musical contents
that it presents to them in a systematic and organized way, but that it fails do so
in an adequate way.

The students’ awareness of music programs broadcasted by television chan-
nels with national coverage in the Republic of Serbia. The research has shown that
the medium students choose in order to listen to music is most often the internet

— 74.6% of respondents; radio was chosen by 14.5%, while television was chosen
by 10.9% of respondents. The reason for the absolute domination of the internet
as a medium for listening to music among the respondents is most likely the fact
that it is available to everyone in almost every moment. At the same time the inter-
net allows them to make their own selection of content which they will enjoy, and
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thus, perhaps, express their rebellion against the role of simple consumers which
is imposed upon them. The students, it seems, thereby demonstrate behavior that
could be defined as audience resistance to the so-called homogenization of culture
(Hall, Jefterson 1976; Brake 1985; Hebdige 1979).

Television is a medium that “serves” certain content to consumers. That
content, in the domain of the music offer of the television channels with national
coverage in the Republic of Serbia, data obtained shows, fully meets the needs of
57.3% of surveyed students. At the same time, 81.9% of respondents believe that
classical music is not sufficiently represented in the programs of television chan-
nels with national coverage. The students are well acquainted with the structure
of music programs of the television channels with national coverage. However,
a significantly higher percentage of respondents (91.3% of them) recognizes the
so-called popular music show “Your face sounds familiar” (broadcasted by TV
Prva), than the classical music show “A concert at noon” (broadcasted by RTS)
which was recognized by 35.5% of respondents. The music show-program “Your
face sounds familiar” was chosen by 74.6% of students as a show in accordance
with their own musical taste.

The surveyed students prefer programs of commercial television channels
over the programs of the so-called National Public Service of Serbia (RTS). For
the most part, respondents opted for cable television (39.1%) — Pink Music cable
television that promotes domestic pop music. MTV has appeared only a few times
as a response, which shows that among the pre-service teachers, domestic and re-
gional music has prevalence over the foreign music scene, that it is more popular
and that it is more present in the consumption. The most popular among national
coverage channels is TV Prva, chosen by 26.1% of respondents, followed by TV
Pink, chosen by 17.4% of students. Following are the National Public Service of
Serbia (RTS 1 and 2), chosen by 10.9% of respondents, while B92 (3.6%) and TV
Happy (2.9%) are at the bottom of the list. It is important to note that RTS is the
only television station with national coverage which has all musical genres repre-
sented in its program. Given that the respondents chose TV stations according to
the music contents that suit their own musical taste, the selection of TV B92 pre-
sents a surprise since this channel had no music shows in its program during the
last television season, and yet it was chosen by 3.6% of respondents. This shows
that the choice of television channels is affected by other factors as well, besides
the music offer, including ideological factors.

Favourite music genre and music program on television channels with na-
tional coverage. With intent to determine whether there is a correlation between
variables (1) the choice of a television channel which broadcasts a music program
and (2) music genre that students prefer to listen to, a x? test was performed. Do-
mestic pop music was singled out as an already determined favourite music genre
of the students, while television channels were classified into three groups: 1) Na-
tional Public Service of Serbia (RTS 1 and 2), 2) commercial television channels
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with national coverage (TV Pink, TV Prva, TV Happy and B92) and 3) cable
television (Table 1).

Table 1. Preferred music genres of the pre-service teachers

Music genre respondents prefer to Total

listen to
Domestic pop Other
music
Music program National Public 5 10 15
on television in Service of Serbia 333% 66.7% 100%
accordance with the ! !
respondents’ taste Commercial television 35 34 69
channels with national 50.7% 49 3% 100%
coverage '
Cable television 26 28 54
48,1% 51,9% 100%
Total 66 72 138
47,8% 52,2% 100%

2 =1497; df=2; p=0473

The performed y? test (chi-squared test) = 1,497 for the significance level
of p = 0.473 (df = 2) is not statistically significant. Statistical inference for the
significance level p is less than 0.05 and p is greater than 0.01 shows that there is
no statistically significant difference between the distributions of preferred music
genre and the choice of TV stations with a music program. It is shown that the
students who prefer different music genres do not differ amongst themselves in
the choice of national television stations that broadcast music programs.

The domestic and foreign performers of classical and popular music. Evalu-
ating the creativity of music artists the students gave following replies. (Figure 1)
In assessing the performers of popular music genres on the domestic music scene
respondents replied — I like (Zeljko Joksimovi¢, Toma Zdravkovié) or I dislike
(Jelena Karleusa) in a higher percentage, by which they have confirmed their fa-
miliarity with the work of a certain performer as well as their own attitude about
the performer; the global pop star Prince is preferred by only 20.3% of respond-
ents while 64.5% of them don t know who this is. While assessing the performers
of classical music, although the performers in question are true stars of this genre
such as Nigel Kennedy or Stefan Milenkovi¢, the answer — I am not familiar with
prevales. The exception among the classical music performers is Andrea Bocel-
li, who respondents recognize and in 42.8% of cases evaluate positively (/ like),
which can, perhaps, be attributed to Bocelli’s “flirting” with popular music genres.
Popular culture is not by its definition bad, nor is it a reflection of bad taste as is in-
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dicated by J. Storey (2009), and the creators of classical music who stride towards
massively popular genres become more “recognizable” and more “acceptable” to
a wider audience.

Figure 1. Evaluating the creativity of music artists

B | like O dislike O1 am not familiar with

63,00% 15,20%) 10,90% 74,90% 64,50% 38,40% 23,20%

18,80%
26,10%

65,20%

18,80%

11,60%

15,20%

14,56%

Stefan Toma Zeljko Nigel Kennedy Prince AndreaBocelli Jelena Karleusa
Milenkovi¢ Zdravkovi¢ Joksimovi¢
CONCLUSION

The results of the research have shown that (1) the musical taste of pre-ser-
vice teachers leans towards classical music only in a small percentage. (2) The
students single out domestic pop music as their favourite music genre, which is
in accordance with their choice of favourite television channels (TV Pink and TV
Prva) and shows that promote this genre. Actually, TV Pink was founded in the
nineties and is largely “responsible” for the promotion of the then popular folk
and domestic pop music. TV Pink has kept its influence even in the period after
the year 2000, because it continues to have a dominant influence on the creation
of cultural needs and tastes of the citizens of Serbia as the most watched televi-
sion channel in Serbia. (3) The students recognize and value the work of domestic
musicians and domestic pop music more, which can point to a kind of resistance
to the imposition of global music trends and to the expressed need for forming a
unique subcultural identity that relies on local culture. (4) Students, pre-service
teachers, create their own musical taste in contact with environmental factors in
which diffuse education, especially the media, has an important but not a decisive
role. The internet, the research has shown, has a more appealing power for the
students than national television channels, but the research itself does not show

99



Trifunovi¢ S. V., Arsenijevi¢ M. M., Stanojevi¢ R. K., Subculture. ..; Y284, 2017, XIV/1, c1p. 91-102

which factors are decisive in the creation of the students’ musical taste. (5) The
research shows that the influence of institutionalized education in the sphere of
creating the musical taste of youths is partially present but that it is also passive in
this field. The research results partially confirm the given hypotheses but they do
not reveal the “mysteriousness” of the youth subculture. Still, it can be concluded
that the formed musical taste of the surveyed students shows that the refinement
of taste does not necessarily follow education.
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Mpua M. ApcenujeBuh

Karapuna P. Cranojesuh
Yausepsuret y Kparyjesiry

@DaxynTeT NeAArolKruX HayKa y JaronuHu
Kareznpa 3a 1unakTHIKO-METOANYKE HAYKe

IOTKVIITYPA 1 MJTAJZIN: MY3NUKU YKYC BYAYRUX YUUTEJBA
Y CPBUIN

Pezume: Y 0BOM pamy Cy HPEICTAaBILEHU PE3YNTaTH HCTPAKHBAHa MY3HUKOT yKyca
Oynyhux yumtespa, crygeHara Qakynrtera IeIarolikux Hayka YHHBep3uTeTra y Kparyjesiry
(Perry6nuka Cp6Owuja). [{uss je Ouo a ce yTBpAM J1a JIK U 'y KOjOj MEpH MY3HUKH YKYC OBOT Jieia
CTY/ICHTCKE MOMYyJIaIHje O0IMKY]jy My3HYKH IPOrpaMHy TEJICBH3Hja ca HAIIMOHAIHOM (ppeKBeH-
nujom. [Tomuto ce o MpeTmnocTaBke Jla ce My3W4KH YKyc Oyayhux yuuresba popmupa moj yTu-
[[ajeM MpeXKe MIMPEr KOHTEKCTa 3Haueha JOMUHAHTHE KYIType K0joj CTYACHTH NpUIanajy, Tj.
BPEIHOCTH, CEH3MOMINTETA U yKyca KOji HaJauiase KyITypHe oOpacie OMIIQJANHCKE MOTKYII-
Type. UctpaxuBame je usBeneHo ¢edpyapa 2016. roqune n o0yxsaruio je 138 ncnuranuxa.
[IpuMemeH je AeCKPUNTHBHO-aHATMTHYKA METOJl M aHKETUPAhe Kao HCTPaKMBAaUKa TEXHHKA.
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JloOujeHu mojany ¢y CTaTUCTUYKK oOpalheHu u u3pakeHu GpekBeHIjaMa U poreHTnma. O
Mepa CTaTUCTHYKOT 3aKJbydnBarba KopumiheH je x> TecT, a CTENeH MOBE3aHOCTH IOjeIHHHUX
Bapujabmu oapelyeH je npeko [TupcoHoBOT KoedUIMjeHTa Kopealuje.

Teopujcku OKBHp 3a aHAIM3y MY3UUYKOI yKyca Oynyhux yuuresba, crygeHara daxyi-
TeTa NEeIrOIIKNX HayKa, pa3BUjeH je Ha OCHOBY JIUTEpAType Koja HCTPAXKYje MOTKYATYPY, CTHI
U uaeHTHTET U oapelhyje ux Ha cnenehu HauwH: Howikytypa oApa3yMeBa 3ajeJHUYKH CTHII
JKMBOTA KOjH CE pa3NuKyje of Braxajyher KkynTypHor odpacia, a Mpon3nasy U3 crenuduaHor
JKHBOTHOT OTIpeesberha, MoTpeda u BPEeAHOCTH Koje AeNe HEeHHU NPHITaIHHULM; Ciliil IPecTa-
BJba oOpacie nenama Koju AudepeHInpajy Jbyne WIN HayuHe Houipasarbd ugeHmuiieniom;
HOWIKYULYPHU UgeHiiuitieldl TTPEACTaB/ba BApUjaHTy KYJITYPHOT MJICHTUTETAa U TAa4uKe HJICHTH-
TapHOI 00IMKOBamka CBECTH 10jeMHAaLa U Ipy1a. M3Mel)y moTkynType, cTiiIa 1 UCHTUTETA Ce
YCIIOCTaBJba BHUIIECMEPHA U BUIIEIMMEH3HOHAIHA TIOBE3aHOCT: UICHTUTET Ce MCKa3yje Kpo3
HOTKYATYpY, HOTKYATypa Kao 3Haueke CTHJIa IpelcTaBba MaHupectanujy unaenturera. 1
YIpaBo NOTKYATYpe TPECTaBIbajy CPEIHIITa Y KOjUMa My TPpajie CTHIIOBE KUBOTA U Ipajsie
UJICHTUTETE. JeaH ol YHYTpallbuX HHIAUKATOPA MOTKYITYPHOI WAEHTUTETA je U300p My3u-
ke. Omadup cTriia npumaaa o0NIacTu MHANBUIyaTHe HACHTH(DUKALjE ¢ 003UPOM Ha CII000IY
u300pa o CTpaHe MOjeNHIIA, alli U 00JIacTH KOJEKTUBHE UICHTU(UKALH]je ¢ 003UpoM aa ce
WACHTUTET OJHOCH Ha 3Hauera Kao u3pa3 KoHBeHIMje. Tako My3HKa Kojy npedeprpajy akrepu
MOTKYJITYpE ,,0TKpHBa” ope)eHH CTHI U OCHOBHA 00eliekja CUMOOJIMYKE 3ajeJHHIIC KOjy Ta
MY3HKa MPE/ICTaBIba.

AyTOpH Cy CBECHHU JIOMETa MHKPOHCTPaXXHMBamba, KOME 110 CBOM KapakTepy Ipumana
0Baj paJ U HeMoryhHocTH H3Bohema OMIITHX 3aK/bydaka, MehyTum, cMarpajy Ja mojauu 10
KOJHUX Cc€ JIOIJIO MOTY Jia pacBetie 0ap jelaH Jeo ,,TajaHCTBEHE Mmpuye” 0 MY3HYKOM YKYCYy
CTYAEHTCKE OMJIaJIUHE y CPIICKOM JIpyLITBY AaHac. Ha 0CHOBY pesynTara OBOI HCTpaKUBamba
n3BeneHy cy cnenehn 3axspyun: (1) My3udkn ykyc Oyayhux yaurespa TeK y MaJIoOM MPOLEHTY
j€ OKpPEHYT Ka KJIACUYHO] MY3HUIIH; (2) CTYIEHTH Ka0 OMHJbEHU MY3HUKH JKaHp UCTUYy qomahy
TIOT MY3HKY, IITO je Y cariacjy U ca ’bbHXOBUM 0JJa0MPOM OMHJEEHHX TeJIeBU3Hja (KOMepIHjal-
He TeneBusyuje TB [Tunk u TB IlpBa) u eMucujama Koje UCTH KaHp IPOMOBHILY; (3) CTYICHTH
MIPETo3Hajy 1 BHIIIE BpenHyjy ocTBapema noMahux My3ndapa u goMahie 3a0aBHe My3HKe, IITO
MOK€ TOBOPHUTH O CBOjEBPCHOM OTIIOPY HaMeTamby III00ATHUX My3HYKHX TPEH/I0BA M H3DaiKe-
HOj moTpeOH (hopMupama jeIMHCTBEHOT MOTKYITYPHOT HICHTHTETa KOjH Ce OCJIarba Ha JIOKall-
HY KYITYpy; (4) ctyneHtu, Oynyhu yuuresbu, BIaCTUTH MY3UYKH YKYC KpeHpajy y JTOAUpY ca
cpenuHckuM (GakTopuMma, y kojuma 1udy3Ho o6pa3oBame, HAPOUMTO MEAUjH UMajy BaXKHY alu
HE MpECyIHy yJory; (5) uCTpakuBambe MOKasyje ASTMMAYHO MPUCYTaH YTHIA] HHCTHTYIIMOHA-
JIM30BaHOT 00pa30Bama y chepu Kpeupama My3UUKOT yKyca MIaNX, ajli U BEerOBY IACUBHOCT
Y OBOM MOJBY JIeJIOBAmHA.

Kwyune peuu: notkynrypa, Oynyhu yaurespu, My3udkH yKyc, Mmeauju, Cpouja.
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