IMPROVING QUALITY OF EDUCATION IN ELEMENTARY SCHOOLS
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OPAMCKU 1 KOPEJTATVIBHU ITPUCTYIT HACTABU
MATEPIHET 1 CTPAHOT JE3VIKA Y OCHOBHO]J IIKOJIN

Teopujcku oKBUP

IIpema Teopwmjy IMO3HATOr HEMAYKoOr ecteTndapa Makca [lecoapa, o ymerT-
HIYKOM CTBapamby Cy IOCTaB/beHa TPY OCHOBHA KOHIJEITa:

1. Teopuja npocsemmeroa. OGHOCK Ce Ha CXBaTalbe YMETHMKA Y MUCTUIHOM
3aHOCY.

2. Teopuja unmensusuparea. IlpemMa 0Boj TeOpuju, YMETHIUK je YOBEK IOCe6-
HOT CeH3UOMINTeTa 1 IIocefyje MoryhHoCT haHTasuje 1 y>KIB/baBamba.

3. Teopuja nosnasara mexHuke. IIpeMa 0BOj KOHILIETII[U)j!, CYUITVHA YMeT-
HOCTM Ce CacTOjy Off TEXHMYKMX BEIITIHA, Map/bUBOCTI U CTPIUBMBOCTH ([leco-
ap 1962: 238).

Kaxo ce oBe Tpy KoHneniuje Mel)ycoOHO He MCK/BYUyjy, MOITIM OMCMO UX
HOPEANTY Ca TUIIOBMMA yYeHIKa Koje YK/bYdyjeMo y U3pajy ApaMCKUX Cafpixaja,
a/yM MX IpeHeTy M Ha (pade YMETHUYKOT CTBAapaba U TEOPMjCKe OCHOBE 0OIMKO-
Bama I IpeoOIMKOBalba YMETHUYKOT TEKCTA. 3a CTBapambe 3ajeJHNYKOr IpaM-
CKOT Jie/Ia MO>Ke Ce KPEeHYTH Off eCTeTUYKOT ofipehema 3aBpiuHe ¢asze ymeTHOCTH,
C/IMKOBUTO M3pa’KeHe pedunMa: ,, YMeTHIYKO CTBapambe 3aBplIaBa ce Kao Ipolec
KOj! IOYMIbe MOMHUM 3adeheM, HauMe HACTaHKOM jeJHOT camocTanHor 6mha.
OBo HOBO 61he MOXe y TONMMKOj Mepy OUTI He3aBMCHO Off CBOT 3a4eTHMKA Jja ra
HEKO IPYTY MOXKe IIPepajiTy ¥ HACTABUTY, IIPEHeTH Ha Ipyra Hoppydyja (yKoM-
IIOHOBATY, [PAMaTypPLIKV 0OPagUTH, UTH.), I U MHOTOCTPYKO IIPeOOIMKOBATH Y
Mequjy npuMarma. CTBapaolly BeroBo fielio Moxe octaTu cacBuM Tyhe® (Hecoap
1962: 241). ITonasehn ox npeje mpaMcke capajbe, JOMA3N ce 0 YMHOXaBamba I
YC/IOXKIbaBakha MHVBIU/IYaTHUX UJieja Y jeAMHCTBEHY LeMHY, IIPeKO pasInInTIX
HaulHa CTBapama APaMCKOT TeKCTa. Y CTYAMjU KaHa[CKUX IICUXO/Iora yTBpheHo
je ma TajeHaT AMPEeKTHO yTude Ha HMBO MOCTUTHYha, Kao fja je ¥ 3HaYajaH 4u-
HyIax, camornoysfiama (Gardner, Tremblay, Masgoret, 1997). Y jenHOM mpojekty
3aK/by4eHO je [ja TaJleHaT AMPEKTHO YTI4e HA Bepy Y IMUHY KOHTPOJIy HaJ, pe3yi-
TaTUMa y4emwa, a Jla Ce HeyCIeX MPUINCYje HeaJeKBaTHIM CTpaTerujaMa yderma
VIV HEJIOBOJBHO YJIOXKEHOM TPYAY, @ He OficycTBY criocobnoctu (Chan, 1996: 30).

384



YHAMPEBUBAHE KBA/IUTETA OBPA3OBAHA Y OCHOBHUM LLKOJTAMA

Ycnex unm Heycnex MOry IMPEKTHO YTULIATH Ha MOTUBALUjy KOJI y4€rba, Y OBOM
CIIy4ajy MaTepber MM CTPaHOT je3VKa.

InmpeBn mpojexra MMIUIEMEHTalMje JPaMCKUX cafpikKaja OflHOCE ce Ha
HOJCTUIIalbe JoOpe HacTaBHEe IpaKce, Pajl Ha KBAIMTETHNUjeM ¥ CaBpeMeHMjeM
06pa3oBHO-BACIIMTHOM MOJIeNy, TIOfM3ame KBanuTeTa ¥ HIuBoa Mehynpenmerne
Kopernanyje, yBoherme HOBIHA y LIIKOJICKOj OpPraHM3aLUjI.

IInmeBu NcTpaKMBama

o IIpumeheHo je ga ydeHuuu ce Buille MMajy npobieMa y pasyMeBamwy rpa-
MaTMKe CPIICKOL 1 eHIVIeCKOr je3yKa. CTora je HeolXO[HO yHAIIpeUTH Ha-
CTaBy IrpaMaTyKe IOCPeCTBOM YYeHNI[Ma 3a0aBHOT IPUCTYIIA.

 Ycnen Tora IITO yYEHMIM y49€ KaKO MaTepIbU TaKO U CTPaHe je3uKe, Heo-
IIXOJJHO je YCK/IaJUTV 3aXTeBEe MOJEPHOTr yuerba PasIMIUTUX je3NKa IIyTeM
MebynpenMeTHe Kopenanuje, y 0BOM IIPOjeKTy — IIyTeM APaMCKOT IIPUCTY-
ma.

« YIopemHOM aHaNIM30M KIbVDKEBHMX JieNa, M3BpIIeHa je obpaja 1 cucreMa-
T3anuja GOHETCKOT ¥ MOPQOIOMWKOr cucTeMa. JpaMcKy IpUCTYI Mare-
PYjM YYMHMNO je YacOBe 3aHUM/bUBUjUM U JUHAMUYHU)UM.

e 3amTo gpama?

« JIpama kao MOryhm OpyCTYII ZOIIPUHOCH Jja Ce YYEHUIIM OCIIocobe 3a MICTpa-
JKIBalbe, TyMadele, aHaIu3Mparbe, I0OCMaTpalbe, 3aK/by4lBalbe, USTpasiiby
u opf6paHy CTaBoBa y3 Kopullheme [jOKasa ¥ IPMMEHY paHUje CTEeYeHOT
3HaIba.

o JlompuHOCH U3TPajbll ¥ pa3BMjalby KPEaTUBHOT ¥ KPUTUYKOT MUALBERA.

« OmoryhaBa KOHTMHYMpaHO Impaheme y4eHMKa I jadame CTPYYHMUX KOMIIe-
TeHIIMja HaCTaBHUKA.

» Pa3Boj KommeTeHIMja y9eHNKa KPO3 BPUIbAIKM OFHOC.

Mertoponoruja

o HacTaBHMYKM TMM: HACTaBHUIM CPIICKOT je3MKa ¥ KHbVDKEBHOCTH, €HIJIe-
CKOT ¥ PYCKOT je3MKa, MHPOPMATHKe, ICTOPUje U My3M4Ke Ky/IType.
o Illxosmcka roguua: 2015/2016.
o Y4eHUIM OCMOT paspefa.
Tpu opemema ,A” cMeHe YMHWIA CY eKCIIEPUMEHTAHY TPy, HOK je MCTO
rpaguBo obpabheHo y ome/peruMa ,b” cMeHe Ha KaacuyaH HauuH (KOHTPOIHA
rpymna).
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AHKeTUpameM y4eHMKa Of IETOT 10 OCMOT Pa3pefia, Ha y30pKY KOjy je YMHIIIO
149 ncnuTaHMKa, UCIUTUBAH je CTaB YYEHMKa IIPpeMa JPAMCKUM CafipyKajuma.

3aoxpyxu 00z080pe Koju Hajbowe ocnuKABA]y M6E0j cMas.

1. Hajpaauje untam: a) pomane 0) necme 8) opame

Oxnrosop a) 3a0Kpy>XWIo je 57 ydeHnka, 6) 19, B) 66. YcMeHa o6pasioxemna
y4eHNKa Cy Ce yITIaBHOM OJHOCI/IAa Ha HEJOCTAaTaK APaMCKIUX cajipKaja y pefioB-
HOM HaCTaBHOM IIPOILIECY.

2. Bonum 0a enymum. JA HE

[NorBpHuU oxrosop Aano je 142 ucnuranuka. OBUM NUTambEM CaM MMara
Wb Ja IOTBPAVIM Te3y O BEUUTO] JbY[CKOj JKeJb) U IIOTPeOU 32 UTPOM, LITO IO-
30pUIITE, y CYyIITUHY, ¥ ONTMYaBa.

3. Mucnum 0a cam 0o6ap TayMarl. oA HE

CaMOKPUTUYHOCT je O4eKMBaHM oMmeTajyhu ¢akTop Ipu ofrosapamy Ha
OBO NNTame, a Ka0 NPONPATHN 3aK/byYaK U3BOJM Ce MOTPeba 3a jauareM caMo-
noysfiama U Ipy>KameM HaCTaBHIYKe 1 BplIbauke nmomohu. IToTBpaHO je ofro-
Bopmio 83 yyennka. C 063upoM Ha TO Jja je BeuKM 6poj ydeHIKa HECUTYPaH y
CBOje ITTyMauKe IPeIUCIIO3NIINje, M3BOAUM 3aK/bydaK Jja MM je moTpebHa momoh
Y y4emY U yCBajalby TeXHUKA ITTyMe.

4. Pado enedam nozopuuire npedcmase. 1A HE

Ha naBepeHo nurame je 138 ydyeHMKa ofroBopmiao NOTBpAHO. Pasrosopom
ca y4eHMIIMMa KOji Cy HerMpajy IOCTaB/beHy TBPAbY JOLIIO ce IO 3aK/bydaKa
fia HuCY 4ecTo nocehmBamy nmosopuinre mim ga u3bop cagpixaja Huje 610 afex-
BaTaH, OJHOCHO 6110 je HempuTaroleH y3pacTy u CIo3HajHUM MOTyhHOCTMMA .

5. Pado 6ux yuecrmeosao y npunpemu u peanusauuju Heke no3opuuire npeo-
cmase. A HE

Ha nocraB/beHO nuTame NOTBPAHO je oAroBopuyo 136 yueHnka. AHaNIM30M
ce fomIo 1o Bese n3Meby mpeTxosHe U OBe Te3e. YUeHNUKe je OBO IUTAbe IOJ-
CTaK/IO Ha pasMMIIbame 1 pabhame 1njeja Koje Cy KacHUje KOPUCTIIE y peann3sa-
L)) IIPOjeKTa.

Bpojke, nobujeHe kKoHauHUM 30pajareM, HOTBPDYjy Mullberbe 1a yYeHNIn
Hajpajuje IpoyJyaBajy IpaMCKe CaJpiKaje ¥ Jia je I/lyMa HEeIPEeKMIHA IICUXOJIOII -
Ka IoTpeba, KapaKTepUCTIYHA 3a cBe y3pacTe. Ty unmeHNIy Tpeba KOpUCTUTU
u npubehn apamckoj hopMu Kaja ce Mpoy4aBajy KIbVDKEBHI CafpsKaji Koje yde-
HUIIY TELIKO YCBajajy .
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Tabena 1.
IIpoyena yuenuuke 3aunmepecosanocmu 3a opamcke caopxaje

IIurame Oprosop %
Ha He a He
Bonmum fa rrymum. 142 7 95.39 4.69
Mucnum fa cam fo6ap rrymai. 83 66 55.70 44.29
Pajio rnemam nosopuiiHe npejcTase. 138 11 92.62 7.38
Pagio 6ux y4ecTBOBAO y IPUIIPEMH I 136 13 91.27 8.72

peanusanuju Heke IO30PUIIHE TIPEfiCTaBe.

YKkynHo ydenuka: 149 3auHTepecoBaHoCT: 75.85%

AKTUBHOCTU YUY€HMKa HAa YacOBMMa

« ITpema cacraBy rpymne, peanusoBanu cMo crefiehe akTMBHOCTH:

« Mysuka, cTBapame arMocdepe Koja MOACTNYE MMATMHATYBHOCT, YICHUIIN
mobujajy manupe 3a KJby4He pedil.

e JIMmpoBusanyja Ha Manupy 1 HaCTaBaK Ha CLEHMN.

» YueHnuu no6ujajy jegHOCTaBHe feduje IeCMMIle, YIYTCTBA 3a aHAIU3Y
KOja BOJIe y CTBaparbe JIMKOBA, IMKOBYU U3 PasIMYUTUX YITIOBA, aKI[€HaT Ha
ocehamuMa Koje >KenuMo Jja oceTu myonmKa.

o IIpuMepu roToBuX ClieHapuja Kao upeje.

o CTBapame 3ajeHIYIKOT ClieHapuja.

« VzpaxkaBame ocehama.

o lecTukynanuja u MUMMKa.

 PasmeHa yTucaka o mapTHEPCKOM JNOXKUBIbAjy.

o [Tucame mpude 0 HEKOj AOXKUB/BEHOj CUTYALMjH Y K0joj Cy 61y roBpehenn,
TY>KHU, PaIOCHU - Y AMja/IOIKOj (POPMU KOja Cafip>KM CLieHCKa 0beresxja.

o Jlpamcke Bapujanuje Imocjae aHaause TeKCTOBA KOju HUCY y penoBHoM Ha-
CTAaBHOM IIIAHY U IIPOTPAMY.

« ITocne cBaxe dase cnemu guckycuja.

IIpenopyke

o JIpamcku KopenaTyBHM IPUCTYTT ce Mopa Ivtanypary (Topyimsn miaH paza).

« Edexre HacTaBe Tpeba mpatnuty 1 eBaynparu (0pOpMUTHU TUM).

« Jlpama y HacTaBu je oOpa OCHOBA 33 YK/byulBalbe JIOKa/IHE 3ajefHNIIe,
MO30PUIIITA, IIKOJIE CTPAHNUX je3MKa, POUTE/hA U C/I. Y MPOLIeC HACTaBe y IIKOIM.

Osgaj Tun HactaBe oMoryhaBa yk/pyumBame yuenuka nop VIOII-om - gude-
PEHIIMPAHN 3aXTEBM.
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3akpydax

YcBajamwe oOpuX HaBMKa U pa3Bljambe CUCTeMa BPETHOCTH jefiHa je Off TeMa
KojuMa ce 6aBu oOpasoBame. YueHMke Tpeba obpasosaryu obmuKyjyhm xpure-
pUjyMe 3a HOBe TEXHOJIOTMje KaKo 0¥ MM OHY IpUCTynamy Kputndku. [Torpe6Ho
je TIoBe3aTy HeIPeCyIIHY JbYACKY TOTpeby 3a HO30PUIITHOM UIPOM, y4eHe 1 Bac-
nuTame. Kako cy KynTypHa, BaCMTHA 1 aHTPOIIO/OIIKA IUTaba Y CABPEMEHOM
[PYLITBY Y CEHIIM TeXHUYKMX, OBYM PaJiOM Ce UCINUTYjy MOTYRHOCTM HBUXOBOT
jelIMHCTBA ITOCPEJCTBOM TeaTpa.

JlpaMcKu mpolec MOXKe OMTHU MOTOZHO CPEACTBO 3a AHAMN3Y PasINIUTUX
YMETHMYKMX U BAaCIIUTHUX Cafip>Kaja.

Kmwyune peuu: egykanmja, Kopenanuja, je3ukK, Jpama, IpUCTYIL.
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Svetlana Drobnjak, Serbian language teacher
Vanja M. Colovi¢, English language teacher
Primary school ,,Branko Radicevic”, Belgrade

DRAMA CORRELATIVE APPROACH TO TEACHING BOTH
NATIVE AND FOREIGN LANGUAGES IN PRIMARY SCHOOL

The Theoretical Framework

According to the theory of the famous German esthetician Max Dessoir,
three main concepts on artistic creation have been defined.

1) The theory of enlightenment. It refers to the notion of the artist in the
mystical ecstasy.

2) The theory of escalating. According to this theory, the artist is a man of
special sensibility who possesses the ability of fantasy and empathy.

3) The theory of knowledge of the technique. According to this concept, the
essence of art consists of technical skills, diligence and patience (Dessoir 1962: 238).

Since these three concepts are not mutually exclusive, we could compare

them with the types of students that we involve in the creation of dramatic con-
tents, but also transfer them to the phases of artistic creation and to the theoretical
fundamentals of transformation of an artistic text. To create a common dramatic
text we can start from the aesthetic definition of the final phase of art, pictur-
esquely expressed with the following words: “Artistic creation ends up as the pro-
cess that begins with the birth of an independent being. This new being can be so
much independent from its originator that someone else can modify, develop or
transfer it to the other areas (include it, dramaturgically modify it, etc.), as well as
reshape it in many ways for the input. The creation can become quite strange to its
creator” (Dessoir, 1962: 241). The idea of cooperation in drama workshops leads to
multiplication and development of individual ideas into a whole, through different
ways of creating a dramatic text. A study made by Canadian psychologists shows
that talent has a direct impact on the level of achievements and self-confidence
(Gardner, Tremblay, Masgoret, 1997). The conclusion of a related project was that
talent directly affects personal belief in having control over learning outcomes, and
that failure is attributed to inadequate learning strategies or lack of effort, not to
the absence of ability (Chan1996: 30). Success or failure can have a direct impact
on the motivation for learning either the native or a foreign language.
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The objectives of the project of drama workshops are the following:
encouraging good teaching practices, creating better and more modern
educational models, raising quality and level of correlation between different
subjects, innovating school organization.

The Research Objectives

« It was noticed that students have many problems in understanding both Ser-
bian and English grammar. Thus, it is necessary to improve teaching gram-
mar to students through an interesting approach.

 As students learn both native and foreign languages, it is necessary to re-
spect the requirements of modern foreign language teaching through cor-
relations with other subjects, in this project — through a drama approach.

o A comparative analysis of literary texts is carried out, and their phonetic and
morphological system was analysed and systematized. A dramatic approach
made the lessons more interesting and dynamic.

« Why drama?

« Drama as a possible approach makes students capable for research, interpre-
tation, analysis, observation, reasoning, concluding, constructive and criti-
cal thinking using arguments, applying previously acquired knowledge.

« Contributes to building and developing creative and critical thinking.

« Provides continuous monitoring of students and enhances professional
competencies of teachers.

« Development of students’ competences of through peer relationship.

Methodology

» Team made of teachers who teach the following subjects: Serbian language
and literature, English and Russian languages, Computer science, History
and Music.

« School year 2015/2016.

« Eighth grade students.

Three classes of students from “A” shift were in the experimental group, while
students form “B” shift were in the control group. Same content was thaught in
both groups, but the control one was taught in a traditional way.

Interviewing students from fifth to eighth grade, on a sample of 149 inter-
viewees, students’ attitudes towards the dramatic texts were examined.

Circle the answer that reflects your attitudl. I prefer to read: a) novels

b) poems c) drama texts
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The answer a) was chosen by 57 students, the answer b) by 19 students and
the answer ¢) by 66 students. Oral explanations of the students mainly referred to
the lack of dramatic content in teaching.

2. 1like role-playing. = YES NO

The positive answer was given by142 students. Our intention was to confirm
the fact that playing and role-playing are essential needs of human beings.

3.1think I'm a good actor. YES NO

Self-criticism is expected to have been a hindering factor in answering this
question, and a follow-up conclusion is that it is necessary to strengthen students’
self-confidence by offering teachers and peer assistance. 83 students chose YES.
Since a lot of students are not confident in their acting competences, the conclu-
sion is that they needed help in learning and adopting acting techniques.

4.1 like to go to theatre. YES NO

138 students responded affirmatively to the above question. Discussing with
the students who chose NO, we found out that they didn’t often go to the theatre
or that the choice of the plays was not adequate, namely that it was not appropri-
ate to their age and cognitive abilities.

5. Id gladly take part in preparing and performing a theatrical play.
YES NO

136 students answered positively this question, which was related to the pre-
vious one. Students' ideas related to the question were used in the realization of
the project.

The obtained percentage show that students like drama workshops and that
acting is a constant psychological need, characteristic for all ages. This fact should
also be used in teaching literary contents that are difficult to acquire.

Table 1.
Assessment of students’ interest in drama content

Answer %

Question
Yes No Yes No

I like role-playing. 142 7 95.39 4.69
I think I am a good actor. 83 66 55.70 44.29
I like to go to theatre. 138 11 92.62 7.38
I'd gladly take part in preparing and performing a 136 13 91.27 8.72
theatrical play.

Total of: 149 Interest: 75.85%

391



IMPROVING QUALITY OF EDUCATION IN ELEMENTARY SCHOOLS

Students' activities in class

According to the composition of the group, we have organized the following
activities:

« Music, creating atmosphere that encourages imagination; students get piec-
es of paper for writing keywords.

« Improvisation on the piece of paper and, after that, on the scene.

« Students get simple nursery rhymes, instructions for the analysis and cre-
ation of characters; the characters are seen from different points of view, focusing
on the feelings that we want the audience to feel.

« Examples of scenarios that serve as ideas.

o Creating a common scenario.

o Expressing feelings.

« Gestures and facial expressions.

« Sharing impressions about partner experience.

 Writing stories about real situation in which they were injured, sad, happy

- in a dialogical form with the characteristics of a theatrical play.

 Dramatic variations after the analysis of the texts that are not prescribed by
the curriculum.

« Each phase was followed by a discussion.

Recommendations

« Dramatic correlative approach must be planned (Annual Work Plan).

o The effects of teaching have to be monitored and evaluated (a team should
be formed).

o Drama in the classroom is a good basis for the involvement of the local
community, theatre, foreign language schools, parents, etc, in the process of
teaching in school.

« This type of teaching allows involving students with special educational
needs.

Conclusion

Adopting good habits and developing a system of value is one of the goals of
education. Students should be educated for new technologies in order to be able
to use their critical thinking. It is necessary to connect the inexhaustible human
need for the theatre play to learning and education. As cultural, educational and
anthropological issues in contemporary society are in the shadow of the technical
ones, the goal of this paper was to join them through theatre and play.

Dramatic approach can be a perfect tool for the analysis of various artistic
and educational contents.

Key words: education, correlation, language, drama, approach.
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